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King’ to Pay Off Cost by December; 
Two ‘Pacific’ Profits $2,395,000 


With attendance going along at + 


absolute capacity and the huge 
advance sale remaining steady, 
“The King and I” will probably pay 
off the balance of its production 
cost by about the first week in 
December. Meanwhile, two com- 
panies of the other current Richard 
Rodgers-Oscar Hammerstein 2d 
musical, “South Pacific,” continue 
to pile up record profits. 

Backers of “King” received an- 
other $90,000 installment last week 
on their $360,000 investment, 
bringing the total payment to 
$270,000 thus far. The production, 
which cost $305,289 plus $24,399 
tryout loss, had earned an operat- 
ing profit of about $250,000 
through last Saturday night (6). 
At its weekly capacity gross of 
$51,700, the show is netting a little 
over $10,000. 

Several aspects of the “King” 
financial situation are notable. The 
production, capitalized at $300,000, 
went over the budget, requiring a 
$60,000 overcall. Included in the 
astronomical production outlay 
were such items as $124,346 for 
scenery, $91,175 for costumes, 
$58,941 for rehearsal expenses, 
$28,858 for sundry production ex- 
pense and, despite absolute capaci- 
ty business, tryout losses of up to 
$9,616 a week. An unusual phase 
of the show from an investment 
standpoint is that the backers get 
only 40% of the profits, instead 
of the conventional 50%. 

The cost of building and paint- 


(Continued on page 18) 


Ozark ‘Walking Preacher’ 
Suing KWK, Jock Newsome 
On ‘Libel’ Platter Airing 


St. Louis, Oct. 9. 

Gil Newsome, disk jock at KWK, 
local Mutual outlet, anc the sta- 
tion were jointly sued for $80,000 
damages in a suit filed last week in 
the local circuit court by the Rev. 
Guy Howard, Branson, Mo., “Walk- 
ing Preacher of the Qzarks.” The 
petition charges the minister's char- 
acter was defamed when the con- 
troversial record “The Missouri 
Walking Preacher (With the Little 
Book in His Hand)” was played 
Over the air. 

The suit is similar to one recently 
tried in the local U.S. district court 
in which Rev. Howard was awarded 
$3,125 damages in his $320,000 
Suit against Capitol Record Dis- 
tributing Co., over recording of the 
ditty. Newsome, who was a witness 
for the Capitol company, played the 
record while the jury was deliber- 
ating, “well knowing,” the petition 
recites, that the “plaintiff claimed 
the record constituted libel against 
him and invaded his right of pri- 
vacy.” The petition also alleges that 
Newsome and the station exposed 
him to ridicule by broadcasting the 
recording of the song. That suit 
asks for $10,000 actual and $70,00" 
punitive damages for defamation 
and inVasion of privacy, . 








Dali to Make U.S. Gabfest 
Tour—For the Publicity’ 


Salvador Dali, controversial 
modern painter, will make a lecture 
tour of the U. S. in February, for 


the Columbia Lecture Bureau. First 
time any great contemporary art- 
ist of his calibre has gone into the 
gabfest field, Dali’s tonsil-circuit 
trek is expected to result in quite 
a freak show. “I’m interested in 
the publicity,” Dali frankly wrote 
his managers, “even though I make 
more money on painting.” 

Gala Dali, the painter’s wife, 
often referred to as “the muse of 
the Paris surrealist school,” will 
accompany her husband. Tour will 
be in the nature of a lecture-dem- 
onstration, with Dali doing sketches 
as he talks. 


1,000,000 N. Y. Area 
Homes View Films 
On TV Every Nite 


Every night in the week 1,000,000 
homes in the New York television 
transmission area watch at least 
one feature film on their video sets, 
according to a special study of A. C. 
Nielsen figures. 


These figures do not irclude 
viewing of live programs, films 
specifically made for television and 
western pix. It’s also emphasized 
that some of the homes watched 
more than one feature film and 
that the data counts homes rather 
than individuals. In most cases 
more than one person in a family 
would be in the audience. Period 

(Continued on page 53) 








Paul Green on World Tour 
For Lectures on U.S. Life 


Greensboro, N. C., Oct. 9. 


Playwright Pauit Green and wife 
left their North Carolina home last 
week on a 26,000-mile world tour. - 
all by airplane—that will take them 
to most countries of the Far East 
and Near East before they return 
to Chapel Hill around the middle 
of January. 


Purpose of the tour, which is 
being sponsored by the General 
Education Board of the tockefeller 
Foundation and the U. of North 
Carolina, is to acquaint the for- 
eign countries visited with Ameri- 
= education, culture and ways of 
life. 


Green will lecture at various 
universities and before groups of 
government officials and writers. 











He will also hold many conferences 
with teachers and students. 








NEXT § MUS. 10 
TELL THE TALE 


The next six months are expected 
to be the period of decision for the 
motion picture industry. Level of 
the boxoffice between now and next 
April is seen as the teli-tale on 
whether the film biz, as now consti- 
tuted, can live side-by-side with tel- 





I |evision or whether the senior enter- 
14 or 15 dates, under auspices of | 


tainment medium is slated for 
wholesale merger with its junior 
competitor. 

In any case, of course, the gap 
between films and TV is recognized 
as bound to close somewhat. With 
video already manufacturing and 
chewing up miles of film footage 
every week, with theatres installing 
large-screen te!e as fast as they 
can get sets, with Paramount and 
20th-Fox in heavy TV investments, 
and United Paramount hankering 
to merge with the American Broad- 
casting Co., there can be little 
doubt that the contact between the 
two media is already getting fairly 
close-knit. 

If the b.o., however, should fail 
during the coming winter to sustain 
the gains it has made in recent 
months, a wholesale realignment of 
film thinking vis-a-vis tele can be 
expected. In efforts to bolster prof- 
its and/or hedge themselves against 
further income losses, the majors 
can be expected to start looking 
for ways to jump into video with 
both feet. 

Instead of the tentative eyeing 
of tele that’s now going on, the 
big producing, distributing and ex- 
hibiting firms will undoubtedly be 
actively on the prowl for quick 
ways of hitching their wagons to 


(Continued on page 53) 


Unusual ‘Return’ 


Royalty Setup 


“Point of No Return,” Paul Os- 
born’s dramatization of the John P. 
Marquand novel, involvés an un- 
usual author royalty setup. Instead 
of a straight split between the 
adaptor and original author, there 
is a sliding scale under which the 
latter’s share increases as the gross 
goes up. 

The total author royalty on the 
legit edition of the yarn will be a 
straight 10%. 
742% on the first $5,000 gross, 
64%4% on the next $2,000 and 5% 
over $7,000. That will leave Mar- 
quand 24%% of the first $5,000, 
plus 334% of the next $2,000 and 
5% over $7,000. There will be a 
slightly different split on the Brit- 
ish rights and a 50-50 arrangement 
on the film and all other rights. 

Henry Fonda, star of the play, 
will get a flat 10% of the gross 
against a $1,500 guarantee, and di- 
rector H. C. Potter will get 242% 
until the production cost is re- 





PIX VS. TV SHOWDOWN BY 1952 








Theatre Tele In Antitrust Jeopardy 
As Justice Dept. Sues Pro Grid League 





British Using TV For 


Ist Time in Election 


London, Oct. 9. 

For the first time TV is in use by 
the three major political parties in 
England as part of their General 
Election campaign. Each party has 
been allotted a 15-minute telecast 
on consecutive nights beginning 
next Monday (15). 

Meantime, until the election is 
held on Oct. 25, the British Broad- 
casting Corp. has banned all politi- 
cal jokes on radio and TV. This 
is in line with general policy of 
impartiality. 


100 Top ASCAP 
Writers Getting 
56% of Income 


Hollywood, Oct. 9. 
The mathematics of writer beefs 








Osborn’s end will be | 


against the 60-20-20 payoff plan of 
the American Society of Com- 
posers, Authors and Publishers was 
laid bare by prexy Otto A. Har- 
bach last week when he disclosed 
at a membership meeting here that 
100 of the top ASCAP cleffers are 
getting 56% of the royalty pay- 
offs. It’s understood that the flow 
of coin to the upper brackets has 
resulted in less income for over 
75% of the ASCAP writers, with 
only a small segment of the re- 
maining 25% reaping a bonanza 
from the new distribution system. 

Harbach said that the dispropor- 
tion in the coin payoff stemmed 
from the Government’s insistence 
that performances be the prime 


(Continued on page 56) 





1st Int'l] Telecast Set 
With Princess & Duke 


NBC will put on the first inter- 
national telecast next Monday (15), 
when Princess Elizabeth and the 
Duke of Edinburgh will get a 
coast-to-coast pickup in ceremonies 
from Windsor, Ont. 

Davidson Taylor, public affairs 
chief for NBC, has completed ar- 
rangements for a half-hour show 
(10:45-11:15 a. m.) from the Gov- 
ernment Dock at Windsor, featur- 
ing a 21-gun salute from the Amer- 
ican shore, a display of Lake craft, 
the crossing of the harbor by the 


Mayor of Detroit in a yacht, and 
responses by the royal couple. 
The microwave relay ceremonies 





will be telecast by a mobile unit 
| which WWJ-TV, Detroit, will send 


Governor of Michigan and the) 


Philadelphia, Oct. 9. 

Theatre televising of top sports 
events, the National Collegiate 
Athletic Assn.’s current experi- 
ment on college football TV and 
other systems which restrict the 
free televising or broadcasting of 
sports events were put in jeopardy 
via an antitrust suit filed by the 
Dept. of Justice here today (Tues.) 
against the National Professional 
Football League. 

Suit, filed in Philadelphia Fed- 
eral Court by Asst. Attorney-Gen- 
|}eral H. Graham Morison, asks an 
injunction against the league and 
its 12 member teams from contin- 
uing their present arrangement 
“through which radio and TV are 
so narrowly restricted.” Of par- 
ticular significance is the Govern- 
ment’s contention that pro football 
is a “commodity” to which the 
public is gntitled sans any restric- 
tions whatsoever on AM or TY. 

Morison told Variety that the 
Government is seeking the action 
not only to aid the public but for 
the benefit of the radio and video 
industries as well. While no men- 
tion was made in the brief about 
theatre TV, the NCAA experiment, 
boxing, baseball, etc., it’s believed 
that the action constitutes the Gov- 
ernment’s opening wedge against 
restrictions on TV or radio cover- 
age of all sports. Questioned spe- 
cifically about the NCAA, Morison 
had no comment. He added, 
though, that “if we win this suit 
and if the shoe fits, then we'll fol- 
low it up.” 

Basis of the action is the Na- 
tional Pro Football League’s con- 
stitution, which prohibits AM or 


(Continued on page 15) 





Catholic War Veterans 


And N.Y. Journal Force 


Weavers Cancellation 


First instance of an act being 
cancelled out of a New York cafe 
because of alleged leftist affilia- 
tions occurred last week when The 
Weavers were dropped _ before 
opening their scheduled two-week 
stand at the Iceland, N. Y. The 
| incident followed protests by the 
| Catholic War Veterans of America. 
| Abe Goldstein, Iceland operator, 
| declared that he felt he had to 
agree to the CWV demands be- 
cause of threats to picket the spot. 
He said that he couldn't afford any 
such demonstrations. 

Act had been set for the Iceland 
a. couple of weeks ago, following 
which the CWV initiated the pro- 
test. Campaign was taken up by 
the N. Y. Journa!-American with 
Howard Rushmore handling the 
| story. It marked the second time 
|in recent weeks that the Journal- 
American attempted to force a can- 
| cellation on an act. First one was 
on Sept. 9, when Jack O'Brian, 








gained, after which his royalty in-| over to the Canadian side. It will | Journal's radio columnist, protest- 


creases to 3%. The production is 
capitalized at $100,000, with pro- 
vision for 20% overcall. 


eon point transmitted both 


be relayed to Chicago and from 
east 
and west, ; i 


ed against the appearance of Lena 
Horne on Ed Sullivan’s “Toast 


(Continued on page 63) 
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MISCELLANY 
Mammoth audience witnessing ¢— 
the first coast-to-coast televising | 
of the World Series now in progz- Geo. Brown (Ex-Par) 
ress may reap es ore 5 4 
for the baseball industry but, a e 
same time, will mean less to Gill- Buys Pa m pgs. ote 
ette Safety Razor, the sponsor, than Hollywood, Oct. 9. 
originally anticipated. Reason ‘S$ | George Brown, ex-Paramount 
that early ratings on the Series | studio publicity chief, who has 
show the audience to be composed | been dabbling in Coast realty the 
of at least 50% women. | last two years, has added a hotel to 
Prime proponents of sports on/his ventures. He and his wife, 
TV. such as Ned Irish, exec veepee | Katherine (KB), are now the own- 
of Madison Square Garden, N. Y.,|ers of a $150,000 Palm Springs 
have long contended that, while | hostelry, La Serena, which they 
video might hurt the sports gate | will operate, 
temporarily, sports will benefit in Brown built a home, which the 
the long run via the creation of | William Bendixes now occupy in 
new fans. And, it’s pointed out, if | Van Nuys, and has been active in 
50°. of the TV audience for the | San Fernando Vailey realty devel- 
Series comprises women, then it’s | opment, 
to be expected that many . ee : 
are probably new baseball fans be-| ¢ . 
cals of TV, who will eventually Kefauverized Spenders 
want to go out to a ballpark to y 
see a game in pergon. By the same Under Wraps, But B way 
token, Gillette pitches its plugs 
mainly to the male audience, and Reaps Series Harvest 
so is getting less of that audience 
than anticipated. Although the World Series and a} 
Size of the audience, however, | heavy influx of visitors from Can- 
is expected to make the Gillette in-| ada have loaded New York hotels 
(Continued on page 38) jand niteries, the really heavy 
spenders are missing. It’s one of 
the by-products of the recent Ke- 
WHAT DOES CY HOWARD | fauver investigations. The heavy- 
weight spenders from Miami, Las 
DO IN SPARE MOMENTS? | v Vegas, Chicago, Cleveland, Detroit 
and elsewhere aren’t in New York 
Cy Howard, owner-producer of | in force. They’re trying to be as 
“My Friend Irma” and “Life With | inconspicuous as possible. 
Luigi” series on CBS radio, both of | Ge nerally when these boys came 
which are due for televersions, will | jn for the series, they let the boni- 
play one of the comedy leads in| faces know they were in town. It’s 
Billy Wilder's filmization for Para-| so0q business. Maybe when the 
mount of the Broadway legiter./_. y. club operator is visiting their 
“Stalag 17.” He’s also written a) pailiwick, he'll stop and linger at 
play, “The Prime of Life.” In ad-| the green felt tables in their cafes. 
dition, Howard was the associate | There's been extremely little ex- 
producer and wrote the original | change of these courtesies during 
story and screenplay of “That's My | this series. 
Boy,” the Dean Martin-Jerry Lewis| There was virtual capacity at 
starrer. | nearly every spot on the Stem, with 
Howard leaves N. Y. to return| such cafes as Copacabana, Ver- 
to the Coast today (Wed.). He had | saijles and Leon & Eddie’s getting 
planned originally to go on to Eu-| 4 heavy play from the outlanders. 
rope, but a siege of virus plus the| The major beneficiaries of the 
other commitments forced the re- | influx were the new cafes that have 
turn to L. A. _ {cropped up in recent weeks. The 
te ie eran ane oar Gilded Cage did the heaviest busi- 
STATEMENT OF THE OWNER- \ ne ‘ss since its preem several weeks 
SHIP, MANAGEMENT AND CIR- | ago. Spot had sveral near-capacity 


CULATION REQUIRED BY THE dinner shows. Sugar Hill, which 
ACT OF CONGRESS, OF AU-|/opened Wednesday (3), did very 
GUST 24TH, 1912, AS AMENDE D 


well for the first week out. 

The eastside spots are similarly 
hitting the heavy coin, with the 
Copa tops.in that part of town. 
There has been an appreciable 
pickup in the dinner business. The 
late business has been taking care 
of itself by virtue of Joe E. Lewis’ 
toplining. Versailles dinner busi- 
ness has been holding up handily. 

The Riviera, Ft. Lee, N. J., has 
also been helped by the heavy visi- 
tor traffic to New York. A natural 
a was expected with Lena 

orne’s departure. Fact that there 
Inc.. 154 West 46th St., New York 19, | hasn't heen a complete letdown in 
N. Y.; Syd Silverman, 154 West 46th | trade is attributed to the visitors 
St., New York 19, N. Y.: Estate of Sunday’s. (7) ; : en 
Sine Silverman, 154 West 46th St, | Sunday's rain prevented 
New York 19, N. Y.: Estate of Sidne | % erflow biz, but several spots re- 
Silverman, 154 West 46th St, New | Ported comfortable houses. 
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Godfrey’s Foundation 


Washington, Oct. 9. 
Radio-TV sitar has created an 
Arthur M. Godfrey Foundation at 
American University here which 
will provide fupds to train students 
in flying and other aspects of avia- 
tion. Foundation has put up a kitty 
for 30 scholarships, each giving 35 
free flying hours for beginner and 


| advanced students, 


Godfrey will be one of the prin- 
cipal speakers Friday (12) at the 
60th anniversary of the first public 
subscription to the University. 


Paris New Season | 


Entries Same As 
On B'way—Blah 


Editor, VARIETY: 
This may well be the last the 
outside world ever hears of us... 





cover ourselves with oblivion. . -if | 
either of us lives to be 20, we shall 
never be able to live down the fact 
| that we stayed in Cannes out of 
season. Regardless of what Gim- 
bel tells Macy, nobody, but no- 
body, is in Cannes now. The place 
is as deserted as the beach at 
Coney on July 4...we’re alone 
here except for 20,000 tourists and 
Jacques Fath. So deserted is the 
place right now that the liner In- 
dependence dropped anchor here at 
noon and was out of the harbor 
again before the clock finished 
striking 12. Despite rumors, this 
has nothing to do with the fact that 
Lois Andrews was on board ship 
and found that Farouk had left 
town...it is simple (and the word 
is used advisedly) reportage. 
However, we thought you might 
(Continued on page 63) 


Hughes Joins Race On 
London Palladium Pic 


Howard Hughes will be compet- 
ing with a new British film produc- 
tion outfit in a race to lens a fea- 
ture about the London Palladium. 
Hughes registered the title, “‘Lon- 
don Palladium,” with the Motion 
Picture Assn. of America last week 
for a film to be made under his 
banner for RKO release. Palla- 
dium impresario Val Parnell will 
play a role in the film. 

Hughes presumably plans to 
build his film around the Holly- 
woodites who've triumphed at the 
Palladium in recent years. Priority 
on the title he registered, inci- 
dentally, is held by another British 
outfit, Two Cities Films, which is 
also a signatory to the MPAA code. 
Two Cities or the tag in 
1948. 

British promoters oe John Mills, 
president, George S. Jeffrey, for- 
mer United Artists sales manager, 
treasurer, and Guido Orlando, vee- 
pee in charge of ad-publicity. Idea 
is to get top talent to act cuffo, and 
instead of salaries to receive an in- 
terest in the picture. Proceeds 
would go to a Palladium fund for 
destitute talent. 

The three promoters are to share 














wr far "| EDITH:PIAF PIC SET 


West 46th St. New York 19, N. Y.; 
Testamentary trust under the will 
of Sime Silverman, deceased, for 
Abel Green, a West 46th St., New 


York 19, N. Second French-American bilin- 
3. That 1s known bondholders, 


mortgagees and other security hold- Bual pic Slated by the Walter Fut- 
ers owning or holding 1 per cent, or | ter-Henri Diamont-Berger alliance 

more of total amount of bonds, mort-| will be 
gazes, or other securities are: None. | _ on Edith r Piaf starrer, 
4. Paragraphs 2 and 3 include, in skedded for production shortly af- 
ter Jan. 1 at the Billancourt Stu- 











IN U.S.-GALLIC TIE, 





evenly in the profits. Title is to be 
“Mr. Palladium.” Mills owns Les 
Ambassadeurs, Paris. 


Great Oakes From 
Legal Bingoes Grow 


Greensboro, N. C. Oct. 9. 
Capt. John E. Oakes, acting chief 
of police, said that any gambling 
devices found at the Greensboro 
Fair will be promptly closed. 








cases where the stockholder or se- 

curity holder appears upon the books | ,- “ 

©! the company as trustee or in any | “/0S. Paris. Group has just com- 
oiher fiduciary relation, the name of | pleted “The Amazing Monsieur 
the person or corporation for whom 


Motes * , , 
g.ich trustee is acting; also the state- Fabre, Pier re Fresnay starrer, 
ments in the two paragraphs show | also in English and French dialog | 
the affiant’s full knowledge and be- | versions. 


lief as to the circumstances and con- 
ditions under which stockholders 


Jack Kirkland, who did the! 
and security holders who do not 


screenplay for “Fabre,” will leave 


&ppear upon the books of the com- | 
pany as trustees, hold stock and | N- Y. for Paris tomorrow (Thurs.) 


securities in a capacity other than | to begin work on the script for the 
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the averaze number of | 


| Piaf film. 
Fille 
novel, 


Elisa,” Edmond Goncourt 


English version, with a small piece 
of the pic. going to the Diamont- 
Berger French group. Latter takes 
the major share of the French ver- 
sion, with Futter acquiring a mi- 
nority interest, — -- 


. 





Futter, who announced plans for 
the production in N. Y., will hop to 
Paris around Jan. 1 to produce the | 


film. Under the deal, Futter re- 
ceives the majority interest in the 


Under the law, he said, all games 
| of skill are permissible, but games 
‘of chance are outlawed. 
| The dividing line, he opined, is 
' basically one of how much control 
the player has over the game. If 
the skill of the player has little 
| or no significance in the play, the 
game is illegal, said Oakes, and 
| officers will close it. 
Bingo is legal, he said, because 


It will be based on “La | la successful game depends largely 


'on the alertness of the player. 


W-K’s Bid to Oliviers 


London, Oct. 9. 

Laurence Olivier and his wife, 
Vivien Leigh, have received a bid 
to star in “Victoria Regina,” which 
the Jerry Wald-Norman Krasna 
unit will produce at RKO. He 
didn’t indicate a decision. 

Wald-Krasna have yet to dis- 
close any official casting plans for 
aoe picturization of the Lawrence 
Houseman play. -s 











we have finally found a way to} 





This Week’s Football 


By MARTY GLICKMAN 
(WMGM and Paramount Newsreel Sportscaster) 











COLLEGE 
Gamest Selection *Pts 
EAST 
Avmy-Darteemte ic cde sisccseaaen: SOUS” Aare ree ae 13 
Kaydets are going to get better with each start, 
Boston College-Fordham (Fri. nite)....... WOMEN co is hcdeeeess 6 
Roger Franz, Ram quarter, is the difference. 
oe EC Re ee are are oe ee Columbia " 


Lion backfield of Price, Hansen, Toner and Wynott one of east’s best 














oa eer er ee eee ie I iain askeaeite aais 3 21 
Cantabs out of their class. 
| Syracuse-Illinois ..................000: Illinois .... ST re 
Syracuse okay, but the Illini one of nation’s best. 

New York U-Rutgers...................- WEIL. 5s. Grae eae asics 13 
Rutgers deeper in every position. 
Pennsylvania-Princeton .. .Princeton ... Tien 
Dick Kazmaier leads the Tiger to 16th straight. 
MID-WEST 
po ES Oe eer rrr rr eee ee 7 
Lefty Lou D’Achille of Hoosiers Big Ten’s best passer. 
lowa State-Kansas State................. MSMSGS SiMe. «...ccccceass 13 
Kansas State a giant killer this season. 

MRMNERMACI GUE 2.5 oes icidic-h 01s. eid 64 Maveresa Ai eimie ane Utah anne 6 
Utes are Wyoming’s Rocky Mountain ‘threat, 

Michigan State-Marquette............... Michigan State.......... 20 
This will be Spartans’ greatest year. 
| Minnesota-Northwestern ............... Minnesota ...... ae 7 
Gophers have lost to the best only. 

Nebraska-Penn State.................... ee VMN ses ow wiwierdn 13 
Cornhuskers miss Bobby Reynolds soooo badly. 

Notre Dame-Southern Methodist......... Notre Dame........... 14 
The Fighting Irish are amazing and delighting every fan. 
Wisconsin-Ohio State.................;. og ae err 7 
Buckeyes fine even in losing to Michigan State. 
SOWA-FIVMIMUIEM. «ois et Bese vse sawenas PIMSDUPEM: 2. kceecece 6 
Tom Hamilton doing a fine job at Pitt. 

SOUTH 
Alabama-Villanova (Fri. nite).......... IGUANA 66s esis. 13 
Crimson Tide will finally get to roll against a good Wildcat club. 

\ EOMMAONSPRERMMBOR. 5.5.4055s:5.5.5 Se eabd viene wae MOWON ke x ed aca 7 
Baylor Bears developing into southwest’s dark horse. 
PUDOPAPIRTNEO: a 5 6 oisk ei eee ds Bann CU) a rrr 6 

zators show good early form. 

Duke-North Carolina State.............. BPM oo Ss hea Sie 20 
After Tennessee, State will seem a breeze to the Blue Devils. 
Georgia Tech-Louisiana State. ......... MOL recanted 7 
LSU a pleasant surprise thus far. 
Georgia-Maryland (nite) ................ i!) eran 14 
Jim Tatum has built a powerhouse at Maryland. 
Kentucky-Mississippi State (nite)........ Kentucky een 7 
Wildcats can’t lose them all. 

Miami-Purdue (Fri. nite)................ Miami ...... jeralekiaueieies 6 
Purdue is sub-par this season. 
Vanderbilt-Mississippi ................. WMMGETEINS Sida naeaees 7 
Have to go with Commodores after Alabama upset. 

MRO “INAUO SINE sos oii eae sca sn. hia ese Me alee cece Oka eae 13 
Navy still fumbling and bumbling with fine potential. 
Nevada-Texas A&M (nite)............... SCRAE AGE: «.. sc icisccesc 28 
Just a breather for the Aggies. 

North Carolina-South Carolina.......... North Carolina.......... 14 

Tarheels a thoroughly sound team. a 
pT ee re ee i: seneatecens ke 
The Sooners have finally run out of gas. 
Tennessee-Chattanooga ................ Tennessee ...... eieteare on 
Volunteers can name their own total. 

Texas Christian-Texas Tech............. Texas Christian......... 19 
TCU pointing for the bigger ones coming up. 
Tulane-Holy Cross...............%... «..Holy Cross...... Miso. o 
Eddie Anderson has done a fine job at Cross. 

FAR WEST 
Washington State-California............. California ...... meee Wee 
Golden Bears the class of the- Pacific Coast. 
Colerade-Missouri .... 0... ccc cece ness | rn i 7 
Don Faurot’s Mule is balky so early in the season, 

Southern California-Oregon State........ Southern Cal.... ...0... 13 
Trojans had a big win against Washington. 
Washington-Oregon ..................-. Washington ............ 20 
Odell’s squad takes it out on the Beavers. 
IGRI 5 0.6K she wnevedeebcaezees EE 55.99.6000 404508 7 
Game of the day on the Coast. 
PROFESSIONAL 
NY Giants-Chicago Cardinals........... 0 See eer ere ee 10 
With Conerly and Rote healthy, Giants are great. 

Detroit Lions-Los Angeles............... Serer rrr ee 7 
This could be for the ery title. 

Chicago Bears-NY Yanks................ errr ere 21 
Bears aren’t what they used to be, but ‘till good enough, 

Green Bay Packers-Philadelphia......... Philadelphia ........... 7 
Eagles are the early season surprise. 

Pittsburgh-San Francisco ............... i... ee iuin ae 
Steelers’ defense too tough for the Forty-Niners. 
Cleveland-Washington ................. Cleveland .......... “an 


Skins can’t get their offense untracked. 


; Season’s Record 
Won, 61; Lost, 25; Ties, 2; Pet., .709. 
(Ties Don’t Count) 
+ College games are held Saturday afternoon unless otherwise stated. 
Pro games on Sunday unless stated otherwise. 
*Point margins are estimates, not official odds. 


WW ON FIRST COM'L TY, 
A Korea GI Teamup| GIVING BERLE AWARD 


Danny Kaye has volunteered for Walter Winchell made his first 
a four-week trip to Korea to enter-| appearance on a commercially- 
tain GIs under the auspices of | sponsored entertainment show last 
USO-Camp Shows. He'll be ac-/night (Tues.) on the Texaco Star 
companied by Monica Lewis. | Theatre, to present a Humanitarian 
Whether there will be other talent | Award to Milton Berle. Plaque 
in the Kaye unit hasn’t been deter-| was given Berle in recognition of 
mined as yet. Kaye and Miss Lewis | his work on the recent marathon 


will start out some time next|for the Damon Runyon Memorial 
month, Fund. 


Kaye has previously toured for| N. Y. Mirror syndicated colum- 
Camp Shows. He and N. Y. Giant | nist’s other commercial venture 








Kaye, Monica Lewis 


manager Leo Durocher were the | was his work on the ABC election 


first CS performers to play Tokyo, | returns during the last Presidential 
shortly after V-J Day. 








balloting. 





. 
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UA Profit for This Year Looms 
Closer as Foreign Red Is Wiped Out 


Likelihood that United Artists + 





will wind up the current year with 
a profit, after several years of 
deficits, appeared this week with 
the disclosure that the distrib’s for- 


eign department has overcome 
heavy losses and is now well in the 
black. 


While UA has made strong do- 
mestic progress in recent. months, 
the foreign operation had been 
in the red for about $250,000 this 
year. This loss now has been 
wiped out and the prospect is that 
the company, foreign-wise, will 
show a profit of about $100,000 for 
1951. 

In view of this, and barring un- 
foreseen setbacks, prexy Arthur B. 
Krim and his pards in UA now 
figure to pocket, next February, 
the 50% of the UA stock held in 
escrow. A profit for the year 
means the stock ownership switches 
directly to Krim and his associates 
under terms of their deal with co- 
owners Mary Pickford and Charles 
Chaplin. 


calendar basis, it will take until 
February to audit the company’s 
books. More time than that would 
be required under normal circum- 
stances, but Price, Waterhouse, the 
auditors, have been checking the 
UA finances on a month-to-month 
basis, instead of quarterly, thus de- 
termination of profit for the full} 
year will mean only a month’s de- | 
lay after Jan. 1. | 

UA’s windup of ’51 with a profit | 
would be a certainty, it’s said, if | 
there were a payoff in the anti-| 
trust suit brought by the Towne |} 

(Continued on page 18) 








State Dept. to Announce 


Top Pic Aide in Germany 


Within 4 or 5 Weeks. 


Washington, Oct. 9. 

It will probably be another four 
to five weeks before the State De- 
partment announces the film in- 
dustry figure who will be the top 
motion picture aide to General 
John McCloy, the U. S. Commis- 
sioner in Germany. 

Among those well in the running 
for the post is Sol Wurtzel, but 
other names have not been dis- 
closed. Several persons are being 
investigated under the routine se- 
curity checkup, and when that is 
completed the choice will probably 
be made by McCloy; list from 
which to make his selection was 
Submitted by the State Depart- 
ment. 

A few weeks back, Arthur Kim- 
ball and Theodore Hayes, of the 
State Department’s Division of 
German Affairs, went to olly- 
wood and huddled quietly with in- 
dustry toppers to ask for candi- 
dates willing to take the job. They 
wanted a man with top Hollywood 
experience and connections who 
would be willing to serve .under 
McCloy as a sort of overseer for 
the German film industry. They 
also asked for a second man who 
would be an executive-producer in 
Providing entertainment and, at 
the same time, supply information 
to Germans. 

One of the things presently 
holding up the decision is whether 
to have two separate jobs or to 


merge them under a single indi- 
Vidual. 





Treasury Gets Help 


. Washington, Oct. 9. 
, U. S. Treasury is borrowing a 
eaflet from the book Hollywood 
Wrote, in a unique preem launching 
a new bond-plugging documentary. 
Main Street Defends America;” 
16m tinter is set for an Oct. 25 un- 
Veiling at Las Cruces, N. M., scene 
J its location. "The townsfolk, with 
i ®asury help, are using all the 
oll ywood props in exploitation. 
. ilm itself was cut and edited 
“se the Warner lot as a public serv- 
ce, being produced by George Jes- 
rel, who doubled as narrator. Army 
“nsers from nearby White Sands 


Goldwyn in N. Y. 
For ‘Want You’ Bally 


Samuel Goldwyn, who arrived in 
New York from the Coast over the 
weekend, will be in New York 
about two weeks. Mrs. Goldwyn, 
now in France visiting Army Lt. 
Samuel Goldwyn, Jr., is expected 
back in the U. S. in time to return 
to the Coast with the producer. 

Goldwyn is east primarily for 
publicity prior to release of his “I 
Want You.” New York first-run 
also will probably be set up while 
he is in town. 


Ath Estate TV 
Seen Blocking 





While the year is figured-on a}- + . - Theatre Video 


Theatre’ television exhibitors 
have found a new opponent al- 
legedly trying to halt their prog- 
ress, and it’s one they need—the 
newspaper. Exhibs charge that the 
papers which also own television 
stations consistently refuse to pub- 
licize any major sports event on 
which the theatres gain exclusive 
TV rights, presumably on the as- 
sumption that big-screen video 
competes with their stations. 

Exhibs are reluctant to talk 
about the situation, for fear of re- 
prisals by the papers. But they 
cite the case of an important daily 
in one city which carried not a 
line of publicity in its sports pages 
on a recent major fight which the 


theatres were carrying on TV. Ex- | compared with less than 55,000,000 | this one picture so that Mrs. R., 
hibs claim, moreover, that some|at the beginning of the current | Kramer and the distrib would share 


sportscasters on staffs of such 
(Continued on page 4) 


SKOURAS ON SHUTTLE 
BETWEEN N.Y., ABROAD 


Spyros P. Skouras, who flew back 
to N. Y. from Europe last week to 
attend 20th-Fox’s special stockhold- 
ers’ meeting, planed out again Mon- 
day 8). Present junket, which 
will take him into the Near East 
and South Africa, is expected to 
keep him abroad until early No- 
vember. 

The 20th prexy arrived in Paris 
yesterday (Tues.) and will be in 
Rome later this week. There he'll 
pick up Mrs. Skouras, who re- 





mained abroad when he flew back | 


First-Run Trade Continues Solid; 


to N. Y. last week. 

At the end of the week, 20th 
topper heads for Athens for a visit, 
and then to Israel. He’ll look over 
progress of 20th’s construction of 
theatres in Haifa, Tel Aviv and 


Jerusalem. That’s to be followed | 


by a visit in Cairo, where the com- 
pany is likewise building a new 
house. 

Trip winds up with a hop ito 
Johannesburg for meetings with 
20th’s distribution execs and exhi- 
bition affiliates. 


Korda to Accomp Reed 
To US. for ‘Outcast’ 


Sir Alexander Korda will accom- 




















pany Carol Reed to the U. S. when | 


the director arrives from England 


prior to release of his “Outcast of , 


the Islands,” produced under the 
banner of Korda. They are ex- 
pected in New York the week of 
Oct. 22, 

Also coming at that time are 


|‘HWOOD FAILED US—MOVIETIME 








FEWSTARS, BUT 
TOURS SCORE.OK 


While the public appeared to be 
reacting enthusiastically to the 
“Movietime U.S.A.” star tours this 
week, considerable edge was taken 
off the promotional drive by wide- , , : 
spread exhib reaction that “Holly- | Productions, trained in to N. Y. 
wood has let us down.” |from the Coast yesterday (Tues.) 

Many star names that the Coast | enroute to Europe. In a week or 
promised in the first blush of en- 10-day New York stays he'll confer 
thusiasm for the “Movietime” tour | With RKO foreign toppers concern- 
idea failed to materialize. Great|ing Disney distribution overseas. 
dearth of real stellar names had | , Disney, boa gro be gto 
local committees fidgety and apolo- ace whee s to i ee “ 4 
getic in light of extensive territo- study the companys merchan I 
rial activities they had planned. ing activities in the continenta 

Three areas were so unhappy market as well as look over the 
with the players assigned them, foreign situation in general. 


they postponed or called off com- 
pletely their participation in the & © 
FDR Biog to Give 
Mrs. R. $25,000 


drive. They were West Virginia, 
Salt Lake City and New Orleans. 
Insufficiency of top names caused 
a last-minute and primary change 
in plans that also hurt the success 
of the drive. That was a switch 
from the original scheme of send- 
ing 48 touring groups of Hollywood- 

ites to each of the state capitals. Down Payment 
cities and fanned out from there. Mrs. Eleanor Roosevelt will re- 
However, even that way some of! ceive an initial payment reported 
the contingents were so lacking in/tg be $25,000 when contracts are 
real marquee names that side tours | signed with Stanley Kramer with- 
out of the exchange centers in/in a few weeks for rights to a pic 
some areas were cancelled or cur-| on Franklin D. Roosevelt. She also 
tailed. ; ; _ | has an option to take an additional 
With exhibs for the first time in| sym, understood to be $50,000, as 
zi begins on the pic. 
Weekly Filmgoers Up Aside from that, the former First 
° |Lady will be a partner in the 
3,000,000, Raikeurn | profits of the film. No deal has 
= yet been worked out between Kra- 
Tells Financial Men |mer and Columbia, which will dis- 
2 tribute, but there is a possibility 
Weekly theatre attendance is av-| that Col will agree to revise the 
eraging 58,000,000 to 69,000,000, | terms of fs Kramer contract for 





+ 


| Roy Disney to Survey 


European Market | 
Roy Disney, prez of Walt Disney 








Instead, because of the thin spread, 
they were routed into 26 exchange 
(Continued on page 13) advance against her participation, 
the day that principal photography 





year, acocrding to Paul Raibourn, | equally in the net. 

Paramount v. p. and prominent in-| Under Kramer's Col deal, he and 

dustry economist. : 'the studio split 50-50 ‘on profits 
Addressing the N. Y. Society of | after recoupment of production 

Security Analysts, Raibourn stated (Continued on page 18) 

the outlook for the pic frade, “with 

or without television, has improved 





considerably.” He told the group 
of Wall Streeters that factors on 
the plus side for the future include 
greater production, further use of 
color, three-dimensional pix, the- 
atre TV and subscription TV using 
Hollywood product. 

Raibourn gave his audience of 

(Continued on page 13) 


Paper Becomes Exhib 
Revillo, S. D., Oct. 9. 

The Revillo Weekly Item, the 
town’s only newspaper, has taken 
over the local theatre and is oper- 
ating it. 

It’s the first instance hereabouts 
that a newspaper has become a film 
exhibitor. ~° 








National Box 


Fifth Time; ‘American 


Favorable fall weather and some 
strong new product will give the 
nation's first-run picture a bright 
hue this round. Consistently solid 
totals are being racked up even 
in the face of gripping radio-TV 
interest in the World Series. 

For the fifth week in succession, 
“David and Bathsheba” (20th) is 
capturing first place nationally. It 
is being closely pressed by “Amer- 
ican in Paris” (M-G) although Met- 
ro’s musical tinter is playing in 
only three key cities covered by 
VaRIETY this week. “American” will 
finish second, with a great boost 
from its smash initial round at the 
N. Y. Music Hall. 

“Streetcar Named Desire” (WB) 
will wind up a strong third, repeat- 
ing its smash showing of last week. 

“Golden Horde” (U), first week 
out, is soaring to fourth spot in 13 


key cities. ‘““Millionaire For Chris- | 
ity” (20th) will capture fifth place | 
“Day Earth Stood Still”) 


while 


Sir Arthur Jarratt, topper of Brit- (20th) will be sixth. “Texas Car- 
ish Lion, Korda’s distributing com- nival” (M-G), just getting out this 


pany, and Wilfred Moeller, BL stanza, will be seventh, with “Place | 


controller. They'll huddle with Ilya| in Sun” (Par) a big eighth. 
Lopert, prez of Lopert Films, which | 


distribs Korda pix in the U. S. 

In addition to plans for “Is- 
lands,” they'll discuss distribution 
of “Cry, the Beloved Country,” 
which is also ready for release. 
Group will be in the U. S. about 





Proving Grounds did the shooting. 


two weeks. 


,* 





“People Will Talk” (20th) is land- 
ing ninth while “Flying Leather- 
necks” (RKO) is getting 10th 
money. “His Kind of Woman” 
(RKO) and “Rhubarb” (Par) round 
out the Golden Dozen in that or- 
der. 

Runnerup films are “Saturday's 


office Survey 
‘David’ 
Paris’ 2d, ‘Streetcar’ 3d 

Hero” (Col), “Painting Clouds with 


Sunshine” (WB) and “Tales of 
Hoffmann” (Indie) in that con- 
tinuity. 

Besides “Horde,” “American” 


and ‘Carnival,’ new entries likely 
to be heard from additionally in 
the future, a couple of other new 
pictures hint promise. “The Mob” 
(Col), which comes into N. Y. Para- 
mount next week, rales from 
average and good to mighty 0 key 
dates this frame. “The River’ (UA), 
nice in Boston, shapes sock in N. Y. 
“Crosswinds” (Par) looks fair in 


but dull in Philly. 


“Hotel Sahara” (UA), 


but is .ock in Chi. “Behave Your- 
self” (RKO) is not doing so well 
this round, 


| “Oliver Twist” (UA), fancy in 





| ton. “Whistle at Eaton Falls” (Col), 
| opening at N. Y. Victoria this 


(Par), good in Louisville and To- 
ronto, looks okay in Indianapolis. 

“Jim Thorpe” (WB) Is nice in 
Chi. “Bright Victory” (U) looms 
okay in Cleveland. “Happy Go 
| Lovely” (RKO) shapes up well in 
' Providence. 


| (Complete Boxoffice Reports on 
| Pages 8-9) 





No. 1) 





Omaha and okay in San Francisco, 


weak in 
Frisco, is hefty in Toronto. “Magic | 
Face” (Col) looms uneven currently | | 


. Y., is rated hotsy in Washing- | 


frame, is okay in Pitt. ““‘Warpath” | 
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Decca Dickers for Entire U Stock 
Of Blumberg: Report $159,500 Price 


In addition to acquiring the stock 
of William Goetz and Leo Spitz in 
Universal, Decca Records is also 
negotiating for virtually the com- 
plete holdings of prexy Nate J. 
Blumberg. Sale would not influ- 
ence Blumberg’s position as Uni- 
versal’s chief exec, but give Decca 
indisputable control of the com- 
pany, 

Arrangements are understood 
virtually consummated for acquisi- 
tion by the record company of the 
31,900 options on U stock held by 
Blumberg. Price reportedly is $5 
each or a total of $159,500. 

Options permit purchase of the 
shares from the U treasury at $10 
each, so Blumberg is getting the 
equivalent of $15. That's the same 
as Decca is paying for the approx- 
imately 130,000 shares held by 
Spitz and Goetz. Options are good 
until April 1, 1956. Market price 
of U shares yesterday closed at $13. 

Combination of Spitz-Goetz and 
Blumberg holdings would give Dec- 
ca better than 160,000 shares. In 
addition, the company headed by 
Milton R. Rackmil has been acs 
quiring U stock in an undeter 
mined amount on the open market, 

(Continued on page 20) 


The South Aint Singin’ In: 
‘Dixie’ Over Contest In - 
Barbara Payton Tie-In 


Exploitation trip by actress Bare- 
bara Payton through 20 southern 
cities this week, in a tie-in with a 
“Miss Southern Belle” contest 
promoted by RKO, had exhibs in 
the towns skittish. They were fear- 
ful of possible bad public relations 
reaction as a result of recent Coast 
publicity in which Miss Payton fig- 
ured with Franchot Tone and Tom 
Neal. 

Nevertheless, there were no un- 
toward incidents up to yesterday 
(Tues.) and considerable public in- 
terest and newspaper space ap- 
parently was garnered by the tour 

(Continued on page 15) 
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Smash 956 for ‘Kon-Tiki’ in 22 NY. 
Houses After RKO Nixes Chain Date 


Indication of a further break¢ 
from the traditional subsequent- 
run playoff system in the New York 
territory is seen in two develop- 
ments during the past week. Most 
significant was the tremendous 
$95,000 gross run up in seven days Judy Holliday’s next starrer re- 
by “Kon-Tiki” in 22 sureseaters | portedly will be “Happy Birthday, 
after RKO, the pic’s distrib, had| to be produced by Stanley Kramer 
nixed an RKO circuit booking be-| for Columbia release. Kramer 
cause of refusal to give the pic| earlier this year acquired screen 
top-half billing. | rights to the Anita Loos play, a 

Second development was a|Broadway hit of 1946-47, with 
furthering of the recent trend of | Helen Hayes starring. 
speeding pix from Broadway first- 
run into the chains in New York. 
Latest to go that route is “The 
Well” (UA), which breaks this week 
directly from Loew’s State to the 
Brooklyn Paramount, and _ then 
right onto the Loew’s net. 

“The Well” follows the scheme 
which United Artists tried a few 
months ago with “Fabiola,” after 
it left the Victoria, and Columbia 
used with “Sirocco” when it came 
ou. of the Capitol. 

“Kon-Tiki” not only rang up a 
surprisingly large gross in the week 
ending last night (Tues.), — 
earned holdovers in 17 of the ee ; 
theatres. It was originally commit-| | Unwillingness of David O. Selz- 
ted to more than one week in only | nick to sell his old pix to rv for 
six of the houses, the other 11 giv-| local sponsorship in various terri- 
ing it added playing time as the | tories is expected to result in a 
result of holdover figures. | decision to restrict it to theatrical 

Result is a blow to the RKO and | release. Selznick is now having a 
Loew’s skeins in New York, which | survey made for him of the poten- 
traditionally take the pick of first-|tial income to be expected from 
run product for two-day, three-day | tele on 13 major films which he 
or four-day engagements. Top fea- | OWDS. 





See Holliday’s Next 


cameras in “The Marrying Kind” 
for Col. 


DOS Limits Pix To 
Theatricals Via 
TV Restrictions 





























tures play percentage and bottom|. Study by John R. Markey, for- 
half go at flat rentals. mer Coast video man, reportedly 

With the “Kon-Tiki” example, it | has disclosed that DOS could an- 
is expected that other distribs with | ticipate considerable revenue were 
anything like a suitable pic for this | he willing to allow divided or re- 
type of playoff will skip the cir-|ional sponsorship. There are, 
cuits in favor of a web of indies | however, few if any single spon- 
similar to that set up for the Sol|S0rs prepared to pay a price the 
Lesser film. That means that the | Producer would find conducive to 
two major chains will have to lib-|@ TV sale. — ; 

Conti 4 on hae 12) Selznick is adamant against let- 

cineca = oe ting the pix, which include such 

items as “Rebecca,” “Since You 

Went Away” and “The Paradine 

F&M Appeals to Full | Case.” be shown on anything but 

° la national basis with appropriate 

FCC Membership On hoopla. He feels multiple sponsor- 
‘ ship would cheapen the films. 

ABC-UPT Intervention | However, Markey believes that 

the only really large residual in 

Washington, Oct. 9. | such product lies in syndication. 

Turned down on its petition to! That’s because local stations put 
intervene in forthcoming hearings | higher values on the films than do 
on the proposed merger of thej|the networks, since local operators 
American Broadcasting Co. and|-by doing their own selling get their 
United Paramount Theatres, Fan-| full time rate. 
chon & Marco, theatre operators in Markey has also been going into 
Los Angeles and St. Louis, is ap-| the practicality of chopping the pix 
pealing to the full membership of|into 15-minute or half-hour seg- 
the Federal Communications Com-|ments. Considerable difficulty is 
mission for permission to be a (Continued on page 15) 
party in the proceedings. , 

Comdr. George Sterling denied a ° 
motion by F & M’s counsel, Rus- $5,000 Theatre TV Unit 
sell Hardy, to enter the case on ‘ 
grounds that the theatre company, Prepped by Skiatron 
not being a broadcast licensee, is 
not “a party in interest.” Attor- Hollywood, Oct. 9. 
neys for ABC and UPT, joined by Rear Adm. T. J. O’Brien, Ret., 
FCC staff counsel, opposed the |4 director of Skiatron Electronics & 
F & M petition. is Television Corp., says Skiatron is 
Hardy contends that it would be | Perfecting a large screen for thea- 
to the advantage of the Commis-|tre TV which will be sold to thea- 


sion to hear from a theatre op- tres for $5,000, about one-third the | 


erator before deciding the ABC-/ price now asked by RCA. 
UPT merger question and that ’ 
F&M's testimony would put the |ture studio execs for product on 
case to the “acid test” of public | the contemplated test for Skia- 
interest. In answer to arguments tron’s pay-as-you-view device, says 
that other exhibitors would want|the new model will be tested in 
to intervene if his petition is grant- | November. 

ed, Hardy told Sterling that other| The exee says the Subscriber- 
theatre operators are “afraid” +o | vision device will be ready in De- 
do so because they fear they'd r>t|cember, and wiil be tested on 
in trouble with sources of film | WOR-TV, N. Y., as soon as the FCC 
supply. | greenlights it. 
Ee... 
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As ‘Happy Birthday’ "<=: 


Miss Holliday is now before the which theatre television 


O'Brien, here to huddle with pic- | 









20th Revamps 4 Pix 


Hollywood, Oct. 9. 
Four pictures are back on the 
20th-Fox lot for retakes and added 
scenes, with “Friendly Island,” 
filmed last March, getting an ex- 
tensive revamping requiring about 

three weeks. , 
Others recalled for extra filming 
are “The Pride of St. Louis,” 
“Lydia Bailey” and “Fixed Bayo- 





World Series Draws 
Interest Away From 
Big-Screen Video 


the World Series, from 
is ex- 
cluded, drawing the major sports 
interest this week, things were 
relatively quiet on the big-sereen 
video front. Only five houses car- 
ried the Navy-Princeton football 
game Saturday (6) and, since the 
Series was available free to home 
viewers in all five cities, no ex- 
hibitor reported better than fair 
business, 

Theatre TV Network has lined 
up the Yale-Columbia game in 
N. ¥. this Saturday (13) but it’s 
expected that football will not be 
hot enough to rate much attention 
lat the boxoffice. As a result, ex- 
hibs don’t expect their big-screen 
gridcasts to pay off for at least 
another week, and possibly two. 
It’s not known at this time how 
many houses will sign on for Satur- 
day’s game. 

Princeton-Navy contest was car- 
ried by the Boston Pilgrim; Stan- 
ley, Philadelphia; St. James, As- 
bury Park, N. J.; Guild Newsreel 
Theatre, N. Y., and the National, 
Richmond. Game was also sched- 
uled for houses in Binghamton, 
N. Y., and Providence but exhibs in 
those cities were unable to clear 
the necessary telephone lines. 

Guild Newsreel house had its 
equipment installed at the last 
minute. Theatre had advertised 
it would have the game in advance 
and sold tickets for it. When it 
appeared as though it would not 
| have the equipment in time, it re- 
| funded most of the advance orders. 
| But the big-screen unit was finally 
| delivered late Friday afternoon (3), 
permitting televising of the game 
Saturday. 


Dick Pitts Joms TOA 


Dick Pitts, formerly editorial di- 
rector of the Council of Motion 
Picture Organizations, has joined 
the Theatre Owners of America as 
executive, assistant in charge of 
public relations and programming. 
Prior to going to COMPO, he was 
film editor and columuist with the 
Charlotte, N. C., Observer. 

In disclosing Pitts’ appointment, 
TOA executive director Gael Sul- 
livan stated the move was made as 
a means of “implementing the de- 
clared national policy of TOA to 
strengthen its contact with the 
grassroots.” Final plans for estab- 


With 




















lishing six TOA regional commit- 
tees throughout the country, he 
added, will be completed shortly, 
and Pitts will aid in organizing 
their programs, 














4th Estate TV 


Continued fro-- page 4 


| newspaper-owned stations have ad- 
| mitted privately that they received 
| orders to play down any big-screen 
| TV events in their sportscasts. 

Theatre TV proponents kave al- 
|ready discovered that newspaper 
| publicity om a major sports event 
is invaluable, so far as their grosses 
are concerned, even though the 
sports pages don’t necessarily have 
to mention,the theatre TV angle. 
Recent Willie Pep-Sandy Saddler 
| fight, for example, created hardly 
/a stir in many metropolitan news- 
| papers, possibly because of the in- 
;tense excitement over baseball, 
| which was occurring simultaneous- 
| ly. Whatever the reason for the 
| fight's sloughoff in the sports pages, 
| it drew disappointing business both 
for the big-screen houses and for 
the RKO films of the bout. 


N. Y. to Europe 
Richard de Rochemont 
Mrs. Sam Goldwyn 
Oscar Hammerstein 2d 
Jack Kirkland 
Goddard Lieberson 
Jean Louis 
Annett MacQuarrie 
Arthur Pincus 
Spyros P. Skouras 
Mills Ten Eyck 
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Hot B.O. Pix Continue Tight Situation 
~ On Bway With Long Holdovers 














Anglo-U.S. Accord 
To Be Ratified Oct. 17 


Anglo-American film agreement 
negotiated in London last July will 
be formally ratified by an exchange 
of letters in Washington Oct. 17. 

Joyce O’Hara, acting head of the 
Motion Picture Assn. of America, 
will represent that organization 
and Ellis G. Arnall the Society 
of Independent Motion Picture 
Producers. Sir Frank Lee, perma- 
nent secretary for the British 
Board of Trade, will sign on be- 
half of the United Kingdom. 


Denver Fans See 
World Series TV, 
But in the Nick 


Denver, Oct. 9. 

Denver got theatre television 
Saturday (6) with a suddenness 
that nearly floored Harris and John 
Wolfberg, father and son, who had 
been trying to get authorization for 
two weeks to televise the. World 
Series at the Broadway. 

The Wolfbergs thought they were 
completely stymied in their efforts, 
when about half-an-hour before 
game time Saturday, Baseball 
Commissioner Ford Frick sent a 
wire telling them to go ahead. The 
phone company refused to accept 
the wire as authentic, and would 
not at once hook the Broadway 
onto the closed circuit that was 
serving the 90 receivers in the 
nearby Brown Palace and Cosmo- 
politan hotels. 

The phone company paged Frick 
at the Saturday World Series game 
in New York, and immediately 
hooked up the Broadway so they 
could get the Series on the screen 
in the third inning. The theatre 
filled rapidly, at no admission 
prices, and will show the rest of 
the games. No admission will be 
charged, but it is necessary to get 
tickets from a Denver bank, thus 
keeping some of the mob away 
from the Broadway. The showing is 
of fine quality, with the figures 
large and giving it a life-like ap- 
pearance, 

With no home television in Den- 
ver, fans watching the sets in the 
hotels, serviced by a closed circuit, 

(Continued on page 53) 








N. Y. to * A, 
Pandro S. Berman 
Jack Broder 
Kay Campbell 
Larry Davee 
Hal Desfor : 
Morey Goldstein 
Clarence Greene 
Sam Harris 
George Hornstein 
Cy Howard 
Lee Jones 
Rouben Mamoulian 
James Michener 
Allen Rivkin 
Joseph Santley 
Marvin Schenck 
Harold Schiff 
Carl Stanton 
Fred Thomas 
Richard Thorpe 
Lew Wasserman 


Europe to N. Y. 
Pamela Brown 
Max Bygraves 
Alec Coppel 
Irene Dunne 
Frank M. Folsom 
Peter Foy 
William Gargan 
Ken Giniger 


Dorothy Gish . 


Ronald Howard 
Dorle Jarmel 
Eric Johnston 
Harry Kosiner - 
Georges Maurer 
Joseph H. McConnell 
Stephen Pallos 
Herman Shumlin 
Merrie Smith 
Dario Soria 

Earl I. Sponable 
Frank Tait 
Elizabeth Taylor 
Robert Taylor 
Bernie Zeeman 
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Continuing volume of unusually 
successful” b.o. pix on Broadway 
has resulted in the tightest first. 
run booking situation in N. Y. in 
recent years. Lengthy holdovers 
at the big-money showcases appeay 
constantly increasing in number, 
forcing some distribs to settle for 
less desirable outlets or hold back 
on their releases. 

Radio City Music Hall has been 
occupied by Metro almost to the 
exclusion of all other distribs. Hal} 
so far this year has given only 
eight weeks to non-M-G pix, and 
it’s apparent M-G will have the 
house for the balance of the year 
at least. 

Paramount has had the Capitol 
tied up with “Place in the Sun” for 
the past six weeks, and the run is 
continuing. “David and Bathshe- 
ba” is still going at a hefty clip at 
the Rivoli after eight weeks, and 
there’s no indication when this 
house will be available for another 
pic. “Streetcar Named Desire.” 
which completed its third week last 
night (Tues.), is still drawing tre- 
mendous business at the Warner. 
Consequently the availability of 
this house for another film is not 
in sight. 

Additionally, both the Cap and 
the Astor figure to be tied up for 
indefinite periods upon the dual 
preem of “Quo Vadis” at both spots 
on Nov. 8. Victoria, where the 
current tenant is Columbia's “Sat- 
urday’s Hero,” is slated for a con- 

(Continued on page 15) 


Binford Orders 2 
‘David’ Deletions 


Memphis, Oct. 9. 

Upon his announced finding that 
20th-Fox’s “David and Bathsheba” 
“misused and abused the Holy 
Bible,’ Memphis censor Lloyd T. 
Binford ordered two deletions from 
the film before it was permitted 
to open at Loew’s Palace here. 
Cuts amounted to about five min- 
utes. 

Binford also blasted the film's 
producers, asserting “they have 
taken a Bible story and turned it 
into a farce by making Bathsheba 
a vixen and unfaithful wife when 
she had no way of defending her- 
self against David, the King.” 

Binford disclosed a love scene 
and a dance sequence were ordered 
eliminated. He also directed some 
toning down of the advertising art. 


Rive A, to N. Te 
Richard Arlen 
Edward Arnold 
Lauren Bacall 
Nate J. Blumberg 
Budd Boetticher 
Humphrey Bogart 
Harry Carey, Jr. 
Kitty Carlisle 
Carleton Carpenter 
Rosemary Clooney 
Wendell Corey 
Broderick Crawford 
Roy O. Disney 
Ed Dukoff 
Julius Epstein 
Philip Epstein 
Judy Garland 
Charles Glett 
Sam Goldwyn 
Helen Grayco 
Sdm Gruden 
Mike Hall 
William Hammersteia 
Moss Hart 
Bob Healy 
Cornwell Jackson 
Danny Kaye 
Stanley Kramer 
Dorothy Lamour 
Al Lerner 
Frank Loesser 
Andrew Marton 
John McNulty 
Ralph Meeker 
Ray Milland 
George Morris 
Abe Olman 
Gail Patrick 
Romanos Brothers 
Sigmund Romberg 
Irene Sharaff 
John Shubert 
Hal Stanley 
Jule Styne 
Benay Venuta 
Vera-Ellen 
Card Walker 
Hal Wallis 
Charles Walters 
Harry Ward 
Pat Weaver 
Lester Welch 
Fred Wile 
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‘BIDDING BAFFLES EXHIBS, T00’ 


Distribs View Arbitration Unlikely 
With Myers Tie-in On Bidding 


While distribs frankly would like + 





to see a system of arbitration set | 
up to slow down the number of 
Jawsuits with which they're hit, 
they view arbitration as a highly 
unlikely possibility. They think 
that Allied States Assn. pretty 
much ruled out the chance of es- 
tablishing a system of settlements 
without courts when board chair- 
man Abram F. Myers recently tied 
in arbitration with competitive bid- 
ding. 

Distribs feel that on that, basis 
Theatre Owners of America, Al- 
lied's rival exhib organization, will 
have little success later in the 


month with efforts to get Allied | 


To Continued Rise: 


at its convention to go along with 
TOA on arbitration. As for TOA's 
avowed intention of making a solo 
try at a conciliatory system, even 
if Allied won’t cooperate, distribs 
think it’s not practical. 

Their thinking is that arbitration 
as a system must apply to all exhibs 
or none. However, they point out, 
there’s nothing to stop any exhib 
who wants to, at any time, to ask 
for arbitration. No formal picture 
industry setup is required. All 
that's necessary is agreement of the 
two parties to arbitrate. Expense 
of the procedure is a major point 
involved, of course. Under the for- 
mer industry system, distribs bore 
the brunt of the cost. 

Counsel for the companies feel 
that if the exhib organizations are 
really serious about getting a na- 
tional arbitration setup, they must 
agree to start with the lowest com- 
mon arbitrable denominator. Dis- 
tribs point to the Council of Mo- 
tion Picture Organizations as an ex- 
ample. COMPO was able to get 
started only when every possible 
area of activity, except the most 
basic, was brushed away. 

Further, it is said, the same state- 
ment made by RKO prez Ned E. 
Depinet about COMPO, when he 
assumed leadership of that organi- 
zation, applies to arbitration. That 
is: “You must learn to craw] before 


(Continued on page 18) 


Lober to Take Over 
At UA Until Picker 
Can Set Col Release 


Louis Lober, veteran foreign op- 
erations exec, is set to take over 
United Artists’ foreign operations 
on a temporary basis. Lober, who 
joined the outfit as continental 
manager last summer, having 
switched from Warners, will handle 
the post until Arnold Picker is 
free to move into the spot. 

Picker is now working out his 
employment pact with Columbia, 
Where's he’s vicepresident of the 
international department. Contract 
expires next fall, when he goes 
to UA under a deal already set. 
There's yet to be any indication 
Col will release him earlier. 

Lober's future role with UA, 
following Picker’s movein, prob- 
ably will be determined by the 
latter’s own plans. There appears 
Some possibility Lober may stay 
On as second in command. 


Jake Wilk Unloading 
Warners’ Shelved Stories 


Jake Wilk, for more than two 
decades eastern story chief for 
Warner Bros., is now reportedly 
Working for the company on a 
Commission basis. He is attem;t- 
ng to unload for WB some of the 











dozens of stories it has acquired 
Over the years and which are now 
on Ns shelves. His remuneration 
is in the form of commission for 
each property sold. 

After leaving his story ed post 
last spring, Wilk went to the Coast 
to handle the unloading job for the 
Studio, He preferred the east, 
however, and now has returned to 
his headquarters in New York. 

Efforts to turn story properties 
into cash is part of an overall ef- 
fort by WB to liquidate all possible 


assets in preparation for divorce- 
ment. 





| 
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Skouras a Sportscaster 
Spyros P. Skouras, 20th-Fox 
prexy, played sportscaster at 
last week’s meeting of the 
corporation’s stockholders. 
Recognizing the widespread 
interest in the opening game 
of the World Series, Skouras 
during the game announced 
the score from time to time. 


Col, 20th Looking 








Skouras TV Hope 


Reflecting the financial ups and 
downs of a large part of the in- 
dustry, both 20th-Fox and Colum- 
bia issued financial statements 
within the past week on their 
downslide the early part of this 
year and the upward trend which 
set in about mid-year. 


Col wound up its fiscal year, 
ended last June 30, with a profit 
of $1,498,000, equal to $1.86 per 
share of common stock, compared 
with earnings of $1,981,000, or 
$2.58 per share, for 1950. However, 
the net take for the final quarter 
showed an improvement. The 13- 
week period ended June 30 re- 
sulted in earnings of $531,000, or 
T1c per share, compared with $526,- 
000, or 69c per share, for the 
cerresponding period in ’50. 

Col’s operating profit (before 
taxes) was ewen more impressive. 
Gross profit reached $1,011,000 for 
final quarter, up from $900,000 in 
the ’50 period. 

Spyros P. Skouras, 20th’s presi- 
dent,’ informed company _ stock- 
holders at a special meeting in 
N. Y. last week that while the 
first half of this year was the “most 
unsatisfactory in the history of the 
company since I have been with 
you,” 20th has been experiencing 
substantial gains since the third 
quarter began on July 1. Corpora- 
tion had a consolidated net of $1,- 
071,000 for the first six months 
of ’51. 

In prospect for the third quarter, 
said Skouras, is a net'of $1,300,- 
000. This would compare with $1,- 
912.000 for the corresponding '50 
period, but the latter figure in- 
cluded $876,000 in income from 


(Continued of page 15) 


BRESLER PREPS ‘JOEY’ 
FOR HAYWORTH, KELLY 


Hollywood, Oct. 9. 

Columbia ‘handed Jerry Bresler 
production reins on “Pal Joey,” 
with indications that it would be 
filmed as a costarrer for Rita Hay- 
worth and Gene Kelly, who were 
teamed seven years ago in “Cover 
Girl.” 

Kelly had the title role in the 
original stage version of “Joey” on 
Broadway. Although he is a Metro 
contractee, Columbia has call on a 
Culver City player in return for 
the recent loanout of Broderick 
Crawford for ‘Lone Star.” 


Ken Englund’s Switch 


Hollywood, Oct. 9. 

Ken Englund has rewritten his 
play, “A Deep Seductive Wound,” 
which Jule Styne was to have pro- 
duced on Broadway last season, 
into a screen play. It is making 
the rounds. Meantime Englund has 
just completed a dramatic episode 
for Metro’s trilogy, “American 
Beauty.” which Sidney Sheldon is 
producing. 

Englund may do a cooperative 
western with George Marshall ,di- 
recting. They were affiliated with 
Bert Friedlob in “A Millionaire for 
Christy.” the 20th Century-Fox 
“package” currently at the Roxy, 
New York. 
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MAJORS CLAIM 
NO SOLUTION 


Continued blasts by exhib lead- 
ers recently at competitive bidding 
have further convinced them, dis- 
tribs say, that theatremen have no 
more solution than they have for 
the practice. Despite exhibitors’ 
dislike for bidding, say major com- 
pany sales chiefs, they have yet to 
come up with an adequate alterna- 
tive. ‘ 

Distrib determination to stick 
with the present scheme of film 
selling follows recent bitter beefs 
by Trueman Rembusch and Abram 
F. Myers, leaders of the Allied 
States exhib association, and by a 
whole bevy of speechmakers at the 
Theatre Owners of America con- 
vention in New York two weeks 
ago. Repetition of the same tune 
with even stronger overtones is 
anticipated at the Allied conven- 
tion in New York at the end of the 
month. 

Sales heads declare they've had 
members of their staffs analyze 
recent speeches and statements by 
exhib association toppers. Nowhere 
in them, they say, is there any al- 
ternative to bidding that is even 
practical, let alone offering insur- 
ance to the distribs that they won't 
get sued by exhibs who want prod- 
uct in competitive situations. 

Company sales v.p.s do not gain- 
say that they are happy if an auxil- 
iary effect of bidding is to get them 
higher rentals in some situations. 
They repeatedly maintain, how- 
ever, that that is a secondary angle 
to the fact that there scems to be 
no other way to handle competi- 
tive houses and keep out of law 
suits. 

Exhib leaders recently have been 
citing to support their case the 
decision of Los Angeles Federal 
Court Judge Leon Yankwich in the 
Baldwin Hills suit. Court upheld 
the right of a distrib to choose his 
customer. On that basis, exhib 


(Continued on page 15) 


RUSH U.S. PRINTS ON JAP 
WINNER; RKO TO DISTRIB 


Tokyo, Oct. 2. 

Daiei Motion Picture Corp., pro- 
ducers of “Rasho-Mon,” winner of 
the grand prize at the recent Ven- 
ice Film Festival, is rushing out 
English-titled prints of the film for 
the American market. A distribu- 
tion deal for the U.'S. territory has 
already been set with RKO. 

Daiei, incidentally, made a print 
with Italian captions especially for 
the Venice Festival. Story of the 
film is in 12th century Japan. It 
depicts a killing told through the 
eyes of three protagonists and then 
by an eye-witness. Critics at the 
festival rated the pic as a good 
U. S. art house prospect. 


UA Awaits Censor OK 














Before French Pic Deal 


“La Ronde,” French import now 
playing in L. A. and Washington, 
may wind up as a release by United 
Artists but on condition the film is 
passed by the N. Y. state censor 
board. Commercial Pictures, head- 
ed by Gaston Hakim, is presenting 
the pic in the U. S., and the indie 
outfit reportedly has approached 
UA with proposals for national re- 
lease. 

UA, however, while feeling the 
film is ideal for the ‘sart” circuit, 
has adopted a hands-off policy until 
the N. Y. market is assured. Distrib, 
which already is well stocked with 
product, believes the time and ef- 
fort which such a pic as “Ronde” 
demands would not be commercial- 
ly feasible unless the important 
N. Y. outlets were figured in. 

Film, which already has been 
turned down by the N. Y. board, 


but appeal from which. is now be- | 








| N. Y. Report Backs Biz 


Official support —at least 
from New York—for the in- 
._ dustry’s claim that Life mag 
was wrong recently in its esti- 
mate that 3,000 theatres had 
closed throughout the nation 
came in the annual report last 
Friday (5) of New York City 
License Commissioner Edward 
T. McCaffrey. He said that in 
1950 there were 241 picture 
houses licensed, a decline of 
oniy three from the previous 
year, 

McCaffrey took cognizance 
of the pressure of television 
and other “economic forces” 
on films in his report to Mayor 
Impellitteri. He said in a briet 
survey that so far the industry 
had not been “materially 
affected.” 


Rep Considerin 


Prod. for Only TV, 
Yates Tells Court 


Hollywood, Oct. 9. 

Republic has seriously consid- 
ered devoting its entire production 
to telepix, prez Herbert J. 
revealed on the witness stand in 
Federal Court, where he was the 
climactic witness for the studio in 
a suit brought by Roy 
prevent selling, or leasing, to video 
of Rogers oaters made at Rep. 

Yates said the telepix activity 
has been mulled in view of exhib 
opposition and studio's 
release backlog of pix to video. He 
added that Rogers’ attorney, Fred- 
eric Sturdy, appraised of the pos- 
sibility last February, suggested 
that Rodgers get a share of any 
video revenue from old pix. Yates 
said he told Sturdy that rep owned 
Rogers’ pix “lock, stock, barre!},.” 
and could do as it pleased with 
them, but latter said he doubted 
studio had video rights. 

Yates said Rogers’ manager, Art 
Rush had approached him with a 
pitch for a “new deal,” which 
could permit Rogers to produce 
pix for video, without which 
wouldn't renew with the studio. 


“IT told him I didn’t believe Re- 
public or Rogers’ best interests 











ters.” Yates also said he offered 


would co-finance Telepix for Quak- 
er Oats sponsorship and Rogers 


pix annually. Rep would own the 


vidpix and get share of merchan- 
dising profits. Rush, he said, called 
it a “reasonable offer’ and said 


he’d consult Rogers, but Yates 
never got a reply. 
Case is expected to wind this 


week. 


PAR IGNORES TOA BEEF 
ON H.0. OK FOR DATES 





Theatre Owners of America at its 
recent N. Y. convention against 
distribs’ insistence on homeofiice 
approval on booking deals, Para- 
mount this week further appeared 
adhering to the policy. 


that all dates for “Detective Story”’ 





date department. Par’s apparent 
aim is to insure against the film’s 
| being played by exhibs at any but 
| the choice weekend time. 


Par followed this same _ policy 


ing readied, would be the first un- with three pix now swinging into 


dubbed foreign 
handled by UA. 
English. Distrib’s interest stems 


languager 


ever | wide release, 
It has subtitles in 


the 
and 
Distrib’s han- 


“Here Comes 
Groom,” “That’s My Boye’ 
| “Place in the Sun.” 


from fact “Ronde” is drawing con- | dling of these and some earlier re- 
sistently strong returns in its lim- | leases drew squawks from the 


ited U. S. dates so far and is un- , TOAers. 


usually successful abroad. 


Latter also attacked War- 
ner Bros. releasing practices. 


Yates | 


Rogers to, 


desire toy 


he | 


were in trying to serve two mas- | 


a deal whereby Rep and Rogers | 


would also make four theatrical | 


Despite objections raised by the | 


Film outfit has notified branches | 


must be approved by the h.o. play-, 


Report Hughes Adding to Holdings 
In RKO to Stalemate Proxy Fight 


* Fearing his control of RKO Pic- 
tures might be threatened via a 
proxy fight, Howard Hughes, who 
| already owns 929,020 shares, equal 
|to 24% of the total outstanding, 
has been increasing his holdings 


| through open market purchases by 


iN. Y. reps, according to Wall St. 
informants. 

Hughes’ buyup was said to be 
responsible for the heavy activity 
in the RKO Pictures issue over the 
|last couple of weeks. The stock 
has been by far the leader among 
all film issues in trading volume, 
}and among the leaders of all se- 
|curities on the N. Y. Stock Ex- 
change. 

Information that 
pects his control might be jeop- 
| ardized came as a_ switch since 
|} main interest over past months has 
| been in his theatre company hold- 
ings, also 24°%. Alliance of N. Y. 
| shareowners in the chain has been 
| demanding substantial representa- 
tion on the board of directors, and 
have yet to reach apy agreement 
| with the present board on resolv- 
|} ing the issue. 
| While no individual or group is 
| known to own or control film com- 
pany shares sufficient in number 
at this time to outvote Hughes, 
N. Y. financial district sources said 
some uncertainty exists as result 
of an offer by a Boston syndicate 
|to acquire a large block of shares 
|of both RKO outfits. The offering 
price was said to be $11. Stock 
has been running about $4.87'2 for 
| the pic shares, and $4.621% for the 
theatres, or a total of $9.50. 
| Identified with the Boston group 
was Serge Semenenko, v.p. of the 
First National Bank of Boston, and 
long active in film industry finane- 
ing. The syndicate’s offer is being 
made to individual stockholders, 
it’s reported. 

First appearance of rising activ- 
ity in RKO film company trading 
(Continued on page 15) 
| 


Tilted Scale, Policy 
Set for ‘Vadis’ In 
First Eight Dates 


| Tilted admission scales and 
‘operating policy for Metro’s “Quo 
Vadis” have been set for the epic’s 
initial eight dates, it was disclosed 
jin N. Y. this week. 
| Film will open at six situations 
| outside N. Y. on Nov. 20, with tix 
| uniformly tagged at 90c. for morn- 
ing and afternoon performances 
| and $1.50 for evening shows. Chil- 
| dren’s price will be 50c. Majority 
spots have a normal top of 


Hughes sus- 








| of the 
| 85c. ; 

“Vadis” dual-preems at the Capi- 
tol and Astor, N. Y., on Nov. 8, 
also with upped scales. Cap will 
| charge $1.20 during the day and 
| $1.80 in the evening, with the pic 
|running on a continuous basis. 
| House’s regular high is $1.50. 
: Astor goes from a usual top of 
| $1.50 to $2.40 for the “Vadis” run, 
' which will be on a two-a-day, re- 
| served-seat policy. The $2.40 max- 
‘imum will be for evenings, with 
matinees set at $1.50. There will 
be no special children’s tickets. 

In the outside-N. Y. spots where 
“Vadis” is set to play, two differ- 
ent policies will be followed. The 


(Continued on page 13) 


| 


| 





Sutphen Argument To 
Be Heard by High Ct. 


Washington, Oct. 9. 

Argument in the Sutphen Es- 
tates case will be heard by the Su- 
preme Court later this week. | Ap- 
peal by the Sutphen Estates Is an 
outgrowth of the negotiated anti- 
trust decree of Warner Bros. 

Sutphen, which owns the prop- 
erty of the New York Warner The- 
atre (formerly Strand), vainly 
sought permission to intervene in 
the Warner antitrust case to pro- 
tect its rights under a 99-year lease. 
Warner judgment makes no provi- 
sion to protect the long-term Sut- 
phen lease, in its provision of disso- 
\ lution of the Warner Theatre chain. 
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My Faverite S 
J (SONGS) PY 


Tailor-made Bob Hope comedy 
with Hedy Lamarr. Okay b.o. 


Hollywood, Oct. 5. 


Paramount release of Pau! Jones pro- 
duction. Stars Boh Hope, Hedy Lamarr; 
features Francis L. Sullivan, Arnold Moss, 
John Archer, Luis Van Rooten, Stephen 
Chase, Morris Ankrum. Directed by Nor- 
man Z. McLeod. Screenplay, Edmund 
Hartmann, Jack Sher; story and adapta- 
tion, Edmund Beloin, Lou Breslow; added 
dialog, Hal Kanter; camera, Victor Milner; 
editor, Frank Bracht; music score, Victor 
Young; songs, John Mercer and Robert 
Emmett Dolan, Jay Livingston and Ray 











Evans. Tradeshown Sept. 27, °51. Run- | 
ninz time, 93 MINS. | 
Peanuts Bob Hope | 


Lili Danielle 
Brubaker 


Hedy Lamarr | 
errr rrr Francis L. Sullivan 


WEIR io cighaveaunades . Arnold Moss | 
MNGGCOOR, < <Kcscayesead« John Archer 
pe RE Rees: Luis Van Rooten | 
Pere: Ore rere Stephen Chase | 


General Fraser .._.....,. Morris Ankrum |} 


Gynsy Fortune Teller......Anzela Clarke 
pS See Tee ere eee Iris Adrian 
TOGO © oc csiccscedeveeetes Frank Faylen 
MONKS... ccccccvcoesses Mike Mazurk: 
Pe Es base enawhnmnes ew Mare Lawrence | 
CHOBE .. vssesvcveeacsaecees Tonio Selwart | 
MAME os sss anvedadeses <2 Ralph Smiley | 
PIOMOAN . vccssecevecesstes Joseph Vitale 


siare aes eee Nestor Paiva 





Bob Hope in a broad, hectic story 
tailored to his.measure, plus Hedy 
Lamarr for femme allure, slants 
“My Favorite Spy” for an okay 
av at the ticket windows. It is 
fn the same general pattern of 
other Hope “My Favorite’ films, 
scatterinee chuckles through the 
foo‘age, with an occasional howler. 

As usual with a Hope vehicle, 
quite a bit of the humor, particu- 
larly gag lines, is for the trade, 


for non-pro- audiences. Hope | 
tosses off the quips in his best | 
smart - aleck style and comes 
through strongly in the Mack Sen- | 
nett-like physical situations. Ably | 

artnering is Miss Lamarr, lending | 

erself to the knockabout pace | 
with a likeable loss of dignity. 

Norman Z. McLeod guided the | 
breezy p'ot with a reasonably con- 
sistent speed and managed to make 
the zany doings fairly easy to fol- | 
low. Hope, as a burley comic, is 
talked into doubling for an inter- 
national spy so our government 
can get hold of plans for a pilot- | 
less plane. Dispatched to Tangiers 
with $1,000,600 in a money be't, 
the masquerading Hope is met by 
Miss Lamarr, another spy em- 
pioyed by a rival government | 
agent, Francis L. Sullivan. 

From here on the Edmund Hart- 
mann-Jack Sher script involves the 
comic in a wild and woolly frec- | 
for-all of danger, escape, lovely 
girls and chase that help fill out 
the film’s 93 minutes. Finale is a 
free-wheeling takeoff on an always 
good Mack Sennett stunt. Hope | 
and Miss Lamarr, trapped by Sul- 
livan, make their escape, she driv- 
ing a stolen fire truck and Hope | 
dangling from atop the _ truck’s | 
ra‘sed ladder. 

Abetting Hope in the fun are | 
Sullivan, Arnold Moss, Luis Van | 
Rooten, Angela Clarke, Iris Adrian, | 
Mike Mazurki and others caught | 
up in the international spy set and 
burley wheel. John Archer, Ste- 
phen Chase and others, in straight- 


er roles, do okay. | 


| sion. 


_ Under the Olive Tree 


“Under the Olive Tree,” 
Italian-made film which open- 
ed Thursday (4) at Cinema 
48, N. Y., was originally re- 
viewed in Variety, Jan. 10, 
1951, from Genoa under the 
title of “Non C’E Pace Tra 
Gli Ulivi.” A Lux Film pro- 
duction, the picture stars Raf 
Vallone and Fo!co Lulli. Giu- 
seppe De Santis directed. 

“De Santis,” opined review- 
er Hawk, “has followed up his 
controversial ‘Bitter Rice’ with 
another colorful and vigorous 
but equally uneven film. Lo- 
caled in the shepherd country 
of southern Italy, pic has less 
bally possibilities than ‘Rice.’ 
But it still can be exploited 
to obtain better than average 
results at U. S. art theatres.” 
Lux Film Distributing Corp. 
is releasing in the U. S. Orig- 
inal running time remains at 
107 minutes. 








ing Dutchman” an okay entry for) 


such special showcasing. Outside 
of this select field, however, there 
is not much to indicate popular ac- 
ceptance despite magnificent tech- 
nicoloring and several good ex- 
ploitation angles. 

Albert Lewin produced, directed 
and did the story and script, keep- 
ing the film on an almost un- 
relieved Jevel of sombre depres- 
This result, along with pace- 
slowing, explanatory narration and 


failure to commercialize on several | Script makes a good pitch here for 
but’ without lessening the laughs | points, dims its chances in any but | 


For that mar-| 


limited playdates. ; 
ket, though, it is a fine, interpre- 


| tative study of a legend with only 


a few marring faults. 


Lewin has set his story in 1930} 


and filmed it on the coast of Spain. 
He gets into it with a flashback to 
explain the bodies of a man and 
woman found by fishermen off the 
coast. What transpires has a re- 


| mote, almost ghostly, quality, and 


within that sphere manages to rate 
attention. ad Lewin used con- 
siderably less running time than 


| the present 122 minutes and cut 


the tale at its logical climax in- 
stead of going into five minutes of 
anti-climactic footage, the interest 
would have been sharper. 

Thanks to the presence of James 
Mason, the film has at least one 
distinctive histrionic touch. He 
plays the Dutchman of the title, a 
sea captain who, back in the 17th 
century, had been condemned to 
sail the oceans of the world until 
he found a woman willing to die 
for love. When this miracle oc- 
curs, his soul can find salvation 
and rest from the crime of mur- 
dering his wife and blaspheming 
the powers of God. Mason offers 
a true portrait of a troubled soul 
in a performance that never fal- 
ters. : 

Ava Gardner fares less distine- 
tively as the girl who falls in love 
with this restless shade during one 
of the occasional brief periods al- 
lotted him to take on human form. 
She is not up to the complexities 
of the character—and Lewin made 


Spotted through the footage are | it over-complex — but otherwise 


two tunes, both of which may have 
better chances than- indicated from 


the delivery in the film. . They are | 


“I Wind Up—Taking a Fall,” by 
Johnny Mercer and Robert Emmett 
Dolan, and “Just a Moment More,” 
bv Jay Livingston and Ray Evans. 


Music score that backs the fun was | 


nevtly cleffed by Victor Young. 
Edmund Beloin and Lou Bres'ow 
did the story and adaptation, with 
Hal Kanter supplying added dialog 
for the Paul Jones production. 
Technical assists, from 


has a physical attractiveness and 
a charm that help her carry it off. 

Standout quality of the produc- 
tion is Jack Cardiff’s color pho- 
tography. The natural hues of the 
Spanish settings are beautifully 
imprinted, and the camera angles 
devised to further the mood of the 
story are socko touches, as is the 
lighting. Camera also enlivens 
the few action moments, such as 


ia storm, the auto race against the 


clock on the Spanish beach and 


ictor Mil-| the bullfight sequence in which 
ner’s camera work on down, are all | 


Mario Cabre, unsuccessful suitor 


expertly shaped to help put over) for Miss Gardner’s hand, is mor- 


the laughs. Brog. 


Pandora and the 
Flying Dutchman 
(COLOR) 





Anterpretative study of the 
Flying Dutchman legend, for 
the sureseater trade and other 
special showcasing. No pop b.o. 





Hollywood, Oct. 9. 


Metro release of Albert Lewin-'oseph 
Kaufman production. Stars James Macon, 
Ava Gardner; features Nigel Potrick. 
Sheila Sim. Harold Warrender. 
Cabre. 


stery and screenplay: camera (Tehni- 


plen; music composed and conducted 


= s onducted by | tunes of the era, “How Am I to , 
lan Rawsthorne. Tredeshown Oct. 3, °51. Know,” sung by Miss Gardner, and pela dob: ghrenw 4 | cogadh 
Me Crazy, Out.! 28. 2, breezy Technicotor musical 


unning time, 122 MINS, 
Hendrick van der Zee ... 





. James Mason | 


tally gored. 

Aim of Lewin's painstaking, but 
pretentious, search for mood 
comes through best in the se- 
; quence wherein Mason reads the 
| original manuscript written by the 


Clese to My Heart 


Ray Milland, Gene Tierney 
top-lining drama of child adop- 
tion. Average b.o. 


Hollywood, Oct. 4. 


Warner Bros. release of William Jacobs 
production. Stars Ray Milland, Gene Tier- 
ney; features Fay Bainter, Howard St 
John, Mary Beth Hughes, Ann Morrison, 
James Seay, Baby John Winslow, Eddie 
Marr. Directed by William Keighley. 
Written by James R. Webb: camera, Rob- 
ert Burks; editor, Clarence Kolster; music, 
Max Steiner. Tradeshown Oct. 2, ’51. 
Running time, 90 MINS. 








Brad Sheridan............-- Ray Milland 
Midge Sheridan............ Gene Tierney 
Mrs. MOrrowW...cscccsecss+:> Fay Bainter 
E. ©. Frogt...ccccccses Howard St. John 
Arlene... .».-Mary Beth Hughes 


Mrs. Barker... .scccces: .. Ann Morrison 
Evarts Heilner....... if James Seay 
| ere Baby John Winslow 
Taxi Driver Dunne.......... Eddie Marr 





Trials and tribulations of becom- 
ing adoptive parents is the meat of 
“Close to My Heart.” Overall, it 
is family entertainment, with best 
chances before that type of audi- 
ence, but doesn’t shape up as a 
particularly strong boxoffice entry 
for key situations despite marquee 
names of Ray Milland and Gene 
Tierney. 





Picture has plenty of heart, 


in writing, direction and playing, 
but the basic plot is stretched too 
thin, along with some repetitious | 
sequences. 

Denied children of her own, 
Miss Tierney, after four years of 
|marriage to Milland, newspaper 
| columnist, decides to adopt one. 








procedure in becoming adoptive 
| parents, and also details the care 
| that responsible agencies take in 
| the interest of a foundling baby. 
'Faced with at least a two-year 
wait through regular channels, 
Miss Tierney becomes interested 
in a foundling left at the police 


appeal and nice humorous touches | nishes an adequate framework to 





station. 

Adult conflict takes off on the 
angle of the wife’s instinctive 
acceptance of the baby’s unknown 
quantities while the husband 
wants to be sure of the infant's 
heritage. This conflict is played 
back and forth as Milland turns to 
some careful private detective 
work while Miss Tierney lets her 
heart lead her. Milland’s probe, 
however, convinces the adoption 
agency he will not make a satisfac- 
tory father, and it is only his final, 
choking plea that reverses that 
decision after he discovers the real 
father is an unrepentant mur- 
derer who is to die for his crimes. 

Milland and Miss Tierney team 
excellently under William Keigh- 
ley’s direction, and there is a 
particularly strong performance 
from Fay Bainter as the head of 
the foundling home. Mary Beth 
Hughes also stands out as a B-girl 
through whom Milland gets his 
first clue as to the baby’s identity. 
Others are competent, and the 
infant, Baby John Winslow, will 
win femme audiences. 

William Jacobs holds his produc- 
tion values within the bounds of 
the married couple’s financial 
circumstances, a touch that helps 
lend some credence. James R. 
Webb did the script from his own 
mag story, but transference to the 
screen has thinned the values. 
Robert Burks’ photography is good, 
as are other behind-the-camera 
assists. Brog. 








Two Tickets to B’wa 
(COLOR—SONGS) 





Technicolor musical geared for 
good returns in most situations. 





RKO production and release. Stars Tony 
Martin, Janet Leigh, Gloria DeHaven, 
Eddie Bracken, Ann Miller; features Bob 
Crosby, The Charlivels, Barbara Law- 
rence, Joe Smith & Charles Dale, Taylor 
Holmes, Buddy Baer. Directed by James 
| V. Kern. Screenplay, Sid Silvers, Hal 
Kanter, based on story by Sammy Cahn; 
camera (Technicolor), Edward Cronjager, 
Harry J. Wild; editor, Harry Marker; 
songs, Jule Styne, Leo Robin, Sammy 
Cahn, Bob Crosby, Al Hoffman. Leo Cor- 
Say. Leon .Carr; musical score, Walter 











Wednesday, October 10, 195] 
Kid From Amarilice 


A Dead Woman’s Kiss 


“A Dead Woman’s Kiss,” 
Italian import which had a 
dual American preem Friday 
(5) at the Cinema Verdi and 
Cinema Giglio, both in New 
York, was reviewed Nov. 30, 
1949, from Rome by VARIETY 
under the title of “Il Bacio Di 
Una Morta.” Tubbs described 
the 1850 period piece as a ‘“‘wel- 
come change in Italian films 

. . a contrast to the Roman 
scenes now so familiar to 
American audiences.” 

Story has a romantic theme 
against a background of battle 
scenes when the Austrian army 
was routed out of Italy. Tubbs 
rated the performances of cast 
toppers Virginia Belmont and 
Aldo Landi as “standouts.” Di- 
rection of Guido Brignone 
“keeps a good pace.” Original 
running time was 100 minutes 
as compared to the present 
96. Casolaro Films Distrib- 
uting Co. is releasing in the 


« We 








ter, is no gem of originality. Yet, 
the tale of a stage-struck Vermont 
gal with a yen for Broadway fur- 


hang some 11 musical. numbers 
throughout the 106 minutes run- 
ning time. Perhaps best of the 
tunes is ‘The Closer You Are,” by | 
Jule Styne and Leo Robin. 


Janet Leigh, a Vermont high- 
schooler with Broadway aspira- 
tions, becomes acquainted with 
showgals Gioria DeHaven, Ann 
Miller and Barbara Lawrence on a 
bus enroute to the Stem. Circum- 
stances later bring the femmes in 
contact with singer Tony Martin 
and agent Eddie Bracken. Group 
has a tough time launching a song 
and dance act, but after a series of 
misunderstandings with bandleader 
Bob Crosby the turn finally reach- 
es the big time in Crosby’s TV 
show. 

Created and directed by Busby 
Berkeley, the musical numbers 
don’t come off as big, lavish. spec- 
tacles but follow the story line via 
smartly staged sequences in a Ver- 
mont hamlet, an actress’ boarding 
house, a delicatessen, etc. The 
Richard Rodgers-Lorenz Hart oldie, 
“Manhattan,” is dusted off for es- 
pecially good results. 


_ Vocally, Martin does a competent 
job whether he’s dueting “Closer 
You Are” with Miss Leigh or giv- 
ing out with Leoncavallo’s prolog 
from “Pagliacci.” *His cute singing 
mate warbles engagingly and wears 
a sweater with the best of ’em. 
The Misses DeHaven, Lawrence 
and Miller are firstrate visual as- 
sets. Miss Miller, incidentally, also 
scores handily with her hoofing. 


_ Bracken provides the comedy re- 
lief as a bumbling, well-intentioned 
agent. He does fairly well consid- 
ering the stereotyped role. Joe 
Smith and Charles Dale, as the. 
delicatessen proprietors who 
angel the act, lose effectiveness by 
being accorded too much footage. 
Their material is a variation of 
their long-time vaude routine. This 
is one place, among others, where 
the long running time could be 
judiciously trimmed. 

Role that Bob Crosby essays 
isn’t too demanding. He merely 
has to. portray himself. Taylor 
Holmes is impressive impersonat- 
ing a band manager while Buddy 
Baer is well cast as a tough sailor. 
Aerial turn of the Charlivels reg- 
isters okay as spotted in a TV: re- 
hearsal. . 

Aside from “The Closer You 
Are,” Styne-Rebin also authored 
“Are You a _ Beautiful Dream,” 
“Baby, You'll Never Be Sorry,” 
“The Worry Bird,” “Big Chief 
Hole-in-the-Ground,” “Pelican 
Falls” and “It Began in Yucatan.” 
Other tunes are “There’s No To- 
morrow,” by Al Hoffman, Leo 
Corday and Leon Carr, and “Let’s 








Dutchman several hundred years | Ratt. Tradesmown Ng Ys Oct. 8 51. 
back. This tips his real identity | p,,, , — se 
and sets the stage for the moving! Nancy . 0 lowst Leigh 
> psig 30 Miss Gardner dies ne sete tees oc+s —— 
‘with him for love. lca aaa erent 

| Joseph Kaufman served as co-| Bob Monee oy 
producer with Lewin on this | > FS, < stigesses Barbara Lawrence 


| Dorkay Productions, 


Inc., 
| which Metro 


is releasing here. 


Sh. Maree, Werte _ Mario | There is a creditable music score | S#ilor....... 
rected by Lewin from his ewn | composed and conducted by Alan 
color), Jack Cardiff; editor, Raloh Kem-| Rawsthorne. Included are two pop 


“You're Drivin 





film. | aged eee ee es 


Joe Smith 
Charles Dale 
6 tPeRes Taylor Holmes 
uddy Baer 


Willard Glendon 
The Charlivels 





“Two Tickets to Broadway,” said 


In top support- catchy tunes. Cast boasts no top- 


drawer marquee names but its list 
.of players, headed by Tony Martin 
and Janet Leigh, are familiar to 
picgoers. B.O. prospects add up to 
tidy business in most situations. 


Pandora Reynolds ......... Ava Gardner | caled during a beach party * 
Stephen Cameron.......... Nivel Patrick | oj - \replete with -shapely: gals and 
by er aeeccen: Sheila. Sim, Side of the two stars, cast is un- 
Geotvey Piiéing pa hear Tarete Werrender | known jargeony Nieet Pot 
uan Montalvo. .......... ario Cobre | ing spots are Cabre ge atrick 
Regie Demarest.......... Marius Corinc | : j ‘ 
IE i020 ciosecébneeseus John Laurie) Sheila Sim, Harold Warrender 
SERRE errrerre? Pamela Kellino, Marius Goring and John Laurie. 
POREY.......-.....000-.,.. Patricia Raine Brog 
Senora Montalvo..... Margarita D’Alwnrez in 
Spanish Dancer......... Pil'ina 
EE. See kau 6400.05: Re Abraham Sofaer 


Francisco ‘cual 

rman ............. Guillermo Beltran 

*Ceoffrey’s Housekeeper Lila Molnar 
ressmaker 


oe 


footage 
Phoebe Hodgson i sf . 
Slosubaee af Mentetals Ganmvite gson' tures into work this month, mak 


Gabriel Carmona, Antonio Martin 





The sureseater, art house circle 
should, find “Pandora and,the Fly-, 


Rep Guns Three 
Hollywood, Oct. 9. 


During “Tickets’” long tenure 
on the RKO hacklog, Jerry Wald 








Republic is sending three fea. and Norman Krasna doctored its 


‘ing a total of six. 


it contains ample entertainment 


Starters will be “Gobs and Gals.” | ingredients to cualify as above- 


“Black Hills Ambush” and “Radar 


(Men From the Moon.” ,,.. 


.é 


As the film now stands* 


Make Comparisons,” by Cahn and 
Crosby. 


James V. Kern’s direction paced 


the film briskly with exception of | Fost 


the delicatessen sequences. Tech- 
nicolor camerawork of Edward 


kudos. Production trappings in- 
dicate a big budget. Wald-Krasna, 
incidentally, are accorded no 
screen credit, nor does Hughes give 
himself producer credit, although 
it’s billed as a Hughes “presenta- 
tion.” Gilb. 





Melford’s New Indie 
Hollywood, Oct. 9. 
New indie production unit, Frank 
Melford Productions, moved into 
RKO-Pathe studio with a program 


Cronjager and Harry J. Wild rates | Dec 





of four features to be filmed in the 
next 12 months. Distribution plans 
are still in negotiation. 

Activities of Ventura Produc- | 





average eceanism. 
Sammy Cahn’s story, as screen- 


| played, by, Sid Silvers and Hal Kan- 


tions, in which Melford is inter- | 


ested with John Rawlings, have | 
| been suspended temporayily.. ; j 





} sics.) 


(SONGS) 


Another Charles Starrett west- 
ern; one of his weakest. 








Columbia production and release. S.:.) 
Charles Starrett; features Smiley mare 
nette. Directed by Ray Nagarro. Screen} 

lay, Barry Shipman; camera, Fayte} 

rone; editor, Paul Borofsky. Tradeshown | 
N. Y., Oct. 5, 51. Running time, 56 MINS, # 
Steve Ransom 


The Durango Kidj........ Charles Starrety | 


Smiley Burnette......... Smiley Burnette 
Tom Mallory... .cccccccess arry Lauter 
Jonathan Cole...s.s.s.0.5- Fred F. Sears 
Rakim... .cccccscccccveaces: Don Megowan 
GMORE «2. .ccccccccceccccccsss Scott Lee 
Rinks des ans swore genes as Guy Teague 
Jason Summerville......... Charles Evang 
Don Jose Figaroa........... George Lewig 
Rr a a eee Henry Kulky 
Tl A, Ao eens wacada we a George Chesebro 
Leader 


Tyrer tree ere Jerry Scr gi 
The Cass County Boys —e 





Carelessly made, routine west- 
ern, this is one of the poorest in 
the long string of oats operas in 
which Charles Starrett has been 
starred. 











Yarn concerns a smuggling gang 
that annoys U. S. and Mexican au- 
thorities in 1890. Starrett is the’! 
treasury agent who routs the out- | 
laws. The latter were getting sil- | 
ver bullion over the border by | 
melting silver ingots into chains, | 
painted black to resemble ordinary 
iron chains. Aside from this: origi- 
nal, if implausible, twist, “Kid 
From Amarillo” is not much dif- 
ferent from hundreds of other | 
westerns except that it has less } 
action than many and bears heavily * 
on even a kid’s credulity. ] 

Starrett suffices as the treasury | 
agent who also masquerades as the | 
Durango Kid. His stature and heft | 
befit a wrestler more than a cow- 
boy.: Burnette, who generally is 
funny, has a so-called comedy role 
as one of Starrett’s aides. Material | 
and execution are far below par | 
for Burn ite. The Cass County | 
Boys, song combo, provide a‘ few 
standard numbers without helping g, 
much. Harry Lauter is another 
U. S. agent, disguised as-a former 
fighter known as “The Kid From 
Amarillo,” sole exeuse for film's 
tag. He is okay when given a 
chance. There is no femme inter- 
est which is another handicap. 

Fayte Browne does a nice job 
with his camera. Barry Shipman's 
yarn is just one of those things, | 
while Ray Nazarro was strictly rou- © 
tine with direction. Wear. 


Wien Tanzt | 
(Vienna Dances) 
(AUSTRIAN—SONGS) 


Vienna, Sept. 27. 

Vindebona Vienna-Cordial-Vaduz release 
of Karl Ehrlich production. Stars Adolf 
Wohlbrueck and Marte Harell. Directed 
by Emile Edwin Reinert. Screenplay, 
Hans Gustl Kernmayr; music, Johann | 
Strausses, arranged by Willi Schmidt- 
Gentner; camera, Hannes Staudinger. At 
Forum, Vienna. Running time, 93 MINS. | 





Pic will compensate producers 
financially but compared to similar 
Johann Strauss waltztime pictures 





it ranks average. Story is the ! 
pathetic theme of an aging father 
who is outshadowed by his son. 
Kernmayr’s script is strictly on 
the credit side. ow 

The two stars walk through their 
assignments. Adolf Wohlbruéck’s 
efforts to be~-unsympathetic are 
wasted. Marte Harell, no ijooker, 
is a bit better. 

Emile Edwin Reinert’s direction 
lacks inspiration. Both Strausses, 
father and son, certainly would 
have frowned if they could have 
heard the music in this. _ Lensing— 








is average. Maas. 
Cattle Queen 
An amateurish e of oater 


fare whieh will find rough rid- 
ing all the way. 


Hollywood, Oct. 5. 

United Artists release of United Inter 
national (Jack Seeman) production. Fea 
tures Maria Hart and Drake Smith. 
rected by, Bement Tansey; screenplay 
Frances vanaugh; story, Robert F 
mett; camera, Elmer Dyer; editor, Rich- 
ard Currier; music, Darrell Calker. At 
Paramount Theatre, Los Angeles, Oct. 4 
*51. Running time, 72 MINS. 





Queenie Hart..............+- Maria _ Hart 
WINER. 5 600 05:000060000604% Drake Smith 
EEE: 6 c'064008 eeesecees. William Fawcett 
Duke.........cseeeeee+s-Robert Gardette 
Tucson Kid........ eeees.- John Carpenter 
Hodges ccniekeeae esas. Edward Clark 
Shotgun Thompson.......... Emile Mevet 
Bad Bill Smith........ Seeesse Jim Pierce 
Blackie Malone...........- . doe Bailey 
Judge Whipple...... seaee Douglas Wood 
RES aa eheeeies ‘Alyn Lockwood 
_, . Serre beeeeee I. Stanford Jolley 
Marshal...... Vecceceess Lane Chandlef 
Warden.....-..+ oes William N. Bailey 
Driver...... eccceccccces: rank Marlowé 
Lefty. eee soweeeeeeteses -Roger Andersow 
Trig tweet eee eee retesPvestes erne Teter 
Mac....... 60d 09 5000665550088 eve Conte 
Armstrong......:....Robert H. Robinso 


Despite a somewhat novel idea— 
a femme looker as the central 
character in a sagebrush saga— 
“Cattle Queen” stacks up as a tire 
some 72 minutes. (Pic, incidentally. 
was taken over by United Artists 
in its takeover of Eagle Lion Clas 


Outside of the main character 
switch, film is strictly stereotyped. 
Maria Hart is the so-called “Cattley” 
Queen.” In comes the villain t? 


throw one obstacle after another 
(Continued, om page .18) 






















Pl 
and 
abar 
chie 
day 
clos 
part 
wor 
Pub 
batt 
adve 

id 
to 
acti 
don 
inflt 
ger 
go i 

E 
hea 
the: 
SPC 
mas 
fore 
in f 
tha! 
cau 
on 

L 
it 
20t! 
ano 
18 
as 
pic 

( 
off! 
tin 
to 
oe : 
for 
rey 
the 


Cc 


tt ee ee et oe ed PP tt ty 


a SS a Ue ee oe 
























































51 Wednesday, October 10, 1951 VARIETY PICTURES 7 
— — 
lle 9 
« 
e. Star 
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sx! 20th Drops Plan to Eliminate Copy esmen s Union Okays $7 Wage Tilt: 
urnett 
y Rethe ? ’ 
F. Sears 
ee Art Depts. After Guild Wranghi No Ill Feel d Chi’ 
cott Lee \ 
Teagu j 
Feats rt Depts. After Guild Wranging EXPENSIVE PIX, No Feeling Toward Chi ‘Insurgents 
ge Lew 4 | 
ry Kulky ae ’ 
Chesebro Plans to drop its advertising art+ | + Omaha, Oct. 9. 
SCTOREINe 9 : . = . : 
and copy departments have been ‘ ’ . . With the bestseller book lists all Colosseum of Motion Picture 
abandoned by _20th-Fox, pub-ad Sunset Script Suit currently water-logged, Hollywood 20th Holds Brando Salesmen ended a closed-door, two- 
> west- chief Charles Einfeld said yester- ¢ i tie tis ge ee day national convention here Sun- 
rest in day (Tues.). Einfeld made the dis- _ Hollywood, Oct. 9. appears to be in for a cycle of sea ; ' Hollywood, Oct. 9. | day (7) by ratifying a wage agree- 
eras in closure to a meeting of his de- Stephanie Joan Carlson filed a! stories. It's a happy turning-point| Twentieth-Fox picked up its Op-| ment report submitted by its exec- 
is been partment heads, but - -_ pont me polled cag Ai | for films, incidentally, since it is a Pi w aeee tee | ccc gean utive board and general counsel 
j -d has gone out to the Screen | 4° ary | : fs = — 9,U0U, His latest Job On| David Beznor. The roved report 
1g gang Publicists Guild, which has been | Ginsberg, Charles Brackett, ea Sg sign of reviving Holly-|the Westwood lot was “Viva Za-| calls for a $7 weekly. salary, In- 
can au- battling the potential loss of 27 Wilder, D. M. Marshman and Para- | wood affluence. Studios had been) pata,” for which he drew $100,000. crease plus $1 per day expense 
is the advertising jobs. mount over “Sunset Boulevard. | pretty much keeping away from | Young actor's first picture, Stan- | hike as offered by the eight major 
he out- | Plan 20th was considering was|_. She claims the film untilized the — Res the = three rll a }ley Kramer’s “The Men,” netted | distributors. J 
_ sil- to shift the creative advertising theme and characters of her manu- | years because they are inherently | him $40,000. His second, Warners’ | Shes stenting tei ee 
er by ake ihe 849 ‘ - | script, “Past Performance. expensive to film. “4  Streete: Named Desire.” ; : , 
chains activities to it’s agency. Aban ‘ 3 ox Streetcar amec Desire,” | committed the group to raising 
rdinary donment, it is understood, will not Curiously, in top and runnerup brought him $75,000, making 4/ $100,000 for an emergency fund 
is* origi- influence the decision of ad mana- ° ° positions in both the Novels and | total of $340,000 for four jobs. and gave the national administra- 
“Kid ger Jonas Rosenfield to resign to iy EX WW oues to ba General” lists of bestsellers in naenieieeennmnnnen tion a vote of confidence. It was 
ch dif- go into other activities on his own. e : Sunday's miss — Ret peers : also. recommended that United 
ae epesagps , ng ee te de Gambling Evidence In od S; ae Waa: "clans ee Kramer Overcoming Artists and Monogram be accorded 
as less savy picketin ei roadway poate; a ' : alt > same ¢ ‘act as \ 2 
Reavy | theatres Monday” @hauent by toe! Raid on His Theatre ‘2%,4.°2%,-"eels, ae"sasts| Navy Objections To [inert withthe other dati. 
SPG. Originally intended as a| rue] Sea. General list was lec y J Formal inking of the deals will be 
reasury | mass demonstration, pickets were Philadelphia, Oct. 9. | by Rachel Carson's Sea Around | Th ' ‘ary | done by Beznor in New York. He 
S as the j forced by police to take positions} Maurice Felt, manager and own- | Us" and Thor Heyerdahl's “Kon- | e Caine Mutiny was also authorized to accelerate 
ind heft in front of specific theatres rather | er of the Casino Theatre, has filed Tiki. : ; | With only two basic Navy objec- | contractual negotiations with Lip- 
a ae than generalize their activities be- | Suit in Federal Court here against} As for films, “Caine Mutiny” was; ,, ae . iy, | pert Productions. 
rally is ain we , vhants |a West Philadelphia police captain | optioned a few months ago by Stan- | 4ons remaining—and both easily | 
sdv rol cause of complaints by merchants | : i ae A hot argument among 80 dele- 
Material on the street. and three patrolmen for allegedly | ley Kramer, while “The Cruel Sea” | overcome—Stanley Kramer unit is | gates from some 30 loges (locals) 
wnt war Union said yesterday that until staging a gambling raid on his film | was bought last week by Ealing fairly certain it will send “The | for rs $3 daily expense heont was 
County | it gets official notification from ein ia search or seamless of renege Around | caine Mutiny” into production. | finally smoothed with an okay of 
> a' few F 20th, it will not abandon plans for | Warrants. — : | Us" 18 popularly-told science on a er , “The | ‘aise »znor , 
helping another mass demonstration Oct.|__ Named in the suit were Capt.) the wonders of the deep and not | ns neha la ee prot Norse wae said a 
aatker 18 in front of a Broadway house,| Theodore Martin, and patrolmen | susceptible to filming. “Kon-Tiki,” | Caine Mutiny” though the book} ideation was given. suggestions 
- former as vet unselected, showing a 20th John Neilon, Francis Homaza and | of course, is already in release, be-| has headed the bestseller fists for | that tive PBs should a witiate 
d From pic. Norman Youngblood, all of the) ing 16m footage taken by the men months, Navy objects to the word! with any national labor : i 
r film's Guild also added that until the | 42nd District, West Philly, Felt also | who recount their story in the book | ,, ae ae cial 4)) | tion i de ‘ a 
eo official word comes, it will con- asked the court that the district of their ocean crossing on a raft. | err pov gee site | - 
le inter- of aaeaes laries | attorney and the superintendent of | Metro and Warner Bros. i _probably be titled “The Caine In-| Prior to the meet it was reported 
icap tinue 15% assessments on salat , Posey: ‘ , Metro an arner Bros. in the | *° s ; . 'that the Minneapolis loge might 
ee "to to build up a strike fund and that police be restrained from using evi-| past few weeks have also bought! cident,” or something like that. | hold out in faa of m rhe: ol on 
1ipman’s it vill in any case, not relax ef- dence taken in the raid against | sea yarns. M-G acquired a story of'| Kramer acquired an option on offer. but tie plata rele 
. things, | forts to obtain a new contract to | him in the local courts. ; piracy, “Moon Fleet.” Written by|the yarn some months ago. Deal| faijed to TH csulonaie 
iv rou- replace the present one expiring at Felt's petition said the police | J, Meade Falkner, it was published | gave author Herman Wouk $12,000.| the Chic loge . withdr woud 
Wear. the end of next week. raided the Casino's projection and in England years ago and more | He was to work with writer Stanley | the i A : ox oh “tg 
| rewinding room June 30, and seized | recently by Little, Brown in this | Roberts in getting treatment that | fejt that wage neg ae vig 
i . copies of racing forms, two slips | country. would wir, Navy Dept. approval, in distribe iy a an oe 
i . ini ; . P : r : Strids shoul ave yroduce 
i Copyright Lectures containing the names of horses, hed WB also dipped backward into which event he would get an addi- | more than a $7 weckl r . . 
‘S) . ° — acting § vg | ae er the files for its buy. Book is “The | tional $48,000 for the screen rights. | Meantime, he approved "hw 
pt. 27. : Affecting Show Biz pests: cig nico ph neid ws Sea Chase” by Walter Geer, pub- Second point to which the Navy | pense hike brings up the salesman’s 
ayer 2 0 1 | the grand sury. Felt contended such | ~srige by oe in 1948. it is | registered objection was picturing | daily allowance to $9. 
eatenen. Start In N.Y. ct. | action by the police without a war- + e story of Nazis on a German | as psychopathic the skipper of the| Convention delegates, who tabbed 


c, Johann 



















freighter high-tailing it for home 














d ‘ Ly ; “te pag aie | ship about which Wouk has written | Atlanta as the site for the 1952 
Schmicdt- Copyright problems affecting cae Paneee came) gg |from South America at the begin-| his story. Navy has now indicated | national meet, indicesed that “os 
linger. At most branches of show business | os ede | ning of World War II, | it will for that if tl aptain is | hard feelings ar é 
"93 MINS. | all be bed i eries of free |Ganmey will hold a further hearing | | oo 1e captain is; hard feelings are held toward the 
ie a d led. te tart next |on the temporary order restraining | _ Both “Caine Mutiny” and “Cruel | made a reservist rather than a reg-| insurgent Chicago loge. Anyone 
aieoees ona sc : u ery ? ns Fed. ‘city authorities from using the evi-|5ea” are also WW II yarns. “Caine” | ular Navy Annapolis man—as he | interested in returning to the fold, 
o similar 7 rd vrs ? ‘ S. ae dence. concerns a mutiny engendered by | Was in the book. Wouk and Rob-| it was said, was free to do so. 
pictures ae ourt | rye tig qua d| a psychopathic skipper on a de- | erts are now making necessary ad-| Annual election saw Ross Wil- 
> is the | . x, Sessions Ww sponsore stroyer-type craft, while “Cruel ' justments to the treatment. liams, of Cincinnati, named Colos- 
by a copyright institute set up by | ° | 
gens : the Federal Bar Assn. of New York, | ARK. PROMOTION PIC ae ; is iy Liseigg mgt bg In| Book, because of its tremendous ein _ — weer oa Des 
son. . . ‘ | ming the latter, Ealing is plan-| popularity, had attracted attention oines, rst veepee; jam G, 
ety on Men acre tone cia in| FAILS TO PAY OFF CAST nize, to, wee, m, footage nthe) af'mumerous studios. They all nid | Burle, Albany. second, veepee 
- , : ands of U. S. and British govern- | off, however, as the result of Navy | © /0y ngensmith, Pittsburgh, 
ibrueck's = ae wy. cae © eee Hollywood, Oct. 9. ments. It was lensed from Nazi| disapproval, since it obviously re- | Secretary; and Tom McKeen, Okla- 
y “ Cast and crew of “Seven Won-| submarines as they torpedved Al-| quired service cooperation in pro-,homa City, treasurer. They'll 
ng ion bauin, of Johnson & Tannenbaum, | q.75 peing produced at Cave |lied ships - |viding ships to make the film | serve throughout the coming year 
o looker, His topic will be “Practical Prob- s, ; 4p ‘ 
” ~| Springs, Ark., voted unanimously| Warners currently has in release | Kramer took a cance, however, to | Zone -veepees and committeemen 
direction iowian Montane’ aa ps Dg: Baar to discontinue work and return to | “Capt. Horatio Hornblower,” which | the extent of the $12,000 option, | were also named. 
Strausses, man, of Hays, St. John, Abramson | Hollywood over the weekend when | it made in England and which is | Which included Wouk’s services in 
ly woul & Schulman ” will ‘ae my “The | coin was not forthcoming for their | registering well at the b.o. Twen-| Working on the treatment and serv- " 
uld have Rights of Authors o_o |two-week payroll. Pic, produced /tieth-Fox last spring released ing a@§ liaison with the Navy in Duke of Edinburgh, 
Lensing | “The Law of Beeadcasiin g” will \by Liles Wonder State Motion Pic-|“U.S.S. Teakettle” (later titled getting it approved. | 
Maas. he Gisemased |tures, Inc., was designed to pro-| “You're In the Navy Now”), which Yarn concerns a destroyer-type 
on Oct. 29 by Joseph ondon i enter ee 
¥. McDonald. cheiteen of the} mote the state of Arkansas. fared poorly. craft in the Pacific during the last ’ 
rT copyright committee of the Bar| Understood more than $20,000 is war. Unrelenting autocracy of the With Ba k W If 
Assn. of the City of N. Y and | due workers plus several thousand . ‘ captain causes virtual mutiny I rker 0 
f oater counsel to ABC.. Herman Finkel- |!" rental of equipment. Footage| Goldwyn Wins Suit Vs. among the crew. Indianapolis, Oct. 9 
igh rid- stein, legalite for the Asmarieen Go- already shot will be edited and Mare J. Wolf, chief barker of 
ciety of Composers. Authors & shown to investors, who’ll be asked Ed Chodorov on Loan Variety International, will plane to 
Publishers, will take up “Public to pay off present debts and com-| Samuel Goldwyn Productions FIDELITY LAUNCHES Toronto Friday (12) to meet the 
Oct. 5. Derfermence Midits ta Teast 4 plete film in Hollywood. won judgment of $4,654 in N. Y. Duke of Edinburgh. The Duke, 
nlaed ince Performance Rights ee oe Project, budgeted at $70,000,| Supreme Court last week against RAM ,} Whose attendance at Variety's 
Smith. DE Nov. 19 pg financial difficulties before | writer Edward Chodorov. Latter $5,000,000 PROG oe conference . Rag sag 
screenplays tea , the troupers left Hollywood. Com-| had defaulted on a loan , | Jast_ week was prevented by King 
Robert Em: _ “Business Practices in the Copy- wre Hollywood, Oct. 9. | George's _ illness 
diter, Richy right Field” will be dealt with on ee besens Sak be ae Pas Goldwyn advanced coin to Cho-| First of Fidelity’s $5,000,000 six- | + 


eles, Oct. & 






26 by Robert J. Burton, 
veepee and counsel to Broadcast 


had not okayed it. A representa- 





dorov on the strength of a story 
idea he had submitted. Yarn never 


picture program was launched yes- | 


desire to meet Wolf during the 
first day of his Canadian visit. 


P , ‘ P * terday (Mon.) at Motion Picture, The Duke is a-member of Vari- 
Maria BS Music, Inc. Arthur E. Farmer, of re guild ip yen Pov jelled, and the scribe allegedly| Center, starting with “The Sanj)ety’s London Tent, which has 
am Fawcett Stern & Reubens, chairman of the Scaaienndl be Ngee har m4 thet made some repayments but then!Francisco Story,” costarring Joel| helped with his favorite project, 
rt. Gardette UNESCO copyright committee of , but was informe a 


n Carpenter 
dward Clark 






the American Bar Assn., speaks 


some of them had already left by 


stopped. 





McCrea and Yvonne de Carto. | 


renovation of bombed-out play- 
grounds, 


; a car fo -e Springs. sult. Program mapped out by Howard : ie 

prim Pleree Dec. 3 on “The Perils of (Pub- SAG i + ge Mag ping: ‘Lady’ Pickets Withdrawn Welsch, producer, calls for a new, , Wolf said he will go to Ireland 
joe Bailey lisher) Pauline or the Peculiar = — — oe Les Angeles. Oct. 9 ict ight ks. all for | t? Charter new Dublin Variety Tent 

uglas Wo Problems of Book Publishers Fea-|°°U!d represent them. See aie tots | ce aaktn ” tlhe ae ‘ae | Nov. 23, and then visit London 

wood : : 5 T ; : Picketing of Metro’s “Kind Lady” | Warners release. Other properties ; 

Pe turing Copyright, Obscenity, De- roupe consisted of Ed Finney, li “My Fine Feathered | ¢¢?t for first time. 

agg ne famation and Right of Privacy e-| production manager; Jo Graham, | 4t the Four Star Theatre was called | lined up are “My Fine Feathere 

m N. Bailey ‘ 





Final lecture scheduled in the 
Series is that of Joseph D. Karp, 
member of Warner Bros.’ legal de- 
partment. He'll talk on “Copy- 
right Litigation.” Sydney M. Kaye, 





director; Frank Fox, assistant di- 
rector, and Gloria Jean, Walter 
Kingsford, Lance Devro, Lisa Ab- 
bott, Gordon Hauson, Taylor 
Holmes, Thurston Hall and Louise 


off when the studio informed the 
Wage Earners Committee that it 
had owned the story property for 
17 years and that Edward Chodo- 
rov, the cause of the picketing, is 


Friend,” “Gardenia,” “Lela Cade,” 
“The Gentleman from Chicago” 
and “The Reluctant Bride.” 




















Variety Int’l-Mid-Year Confab 
Toronto, Oct. 9. 
With Marc Wolf, international 
chief barker presiding, the Variety 








: pecebvind 6 ities, He had Lippert Awaits Word ae gprs amen ng Rg ore 
- Lorimer, pl . The th not receiv ny royalties. He ha mid-year conference at the Roya 
vel or I , nec counsel of BMI, will lead a ene a el i bse ar been named as a Communist in ‘Hel "RB | York Hotel here last week. Reports 
ne centr orum discussion in connection y ‘|. On Iran elmet an Lanes an h lone 
sh saga— with th last week. The guild announced it | testimony before the House Un on various phases of the organiza 
D 8s a tire the lectures. would not pay for Miss Abbott's American Activities Committee. ros sgped ty gg age be ry ede yy — were made by 
cidentally, : homeward trip because she is not a| Norman S. Smith, WEC prexy,|# Dan on its fim, | tne ieee ea Col. Willi ~— 
ted Artists Heads Princeton Outfit member. Players were paid up to|agreed to withdraw the pickets | met,” in Iran until word is received | Col. William McCraw briefed 


Lion Clas 






Princeton, N. J., Oct. 9. 
Following four years with RKO- 


Sept. 22 and have a week’s shoot- 


rather than hurt private enterprise 


| from the company's rep there. 


| delegates on details concerning his 
| recent trip in behalf of the Movie- 


ing left. or any individual who was unknow-| Press dispatches from Teheran | time U.S. A. Texas campaign and 
characte Pathe, Frank Mayer has joined the Liles Wonder State lists Viva| ingly associated with the reds, but | said that Premier Mohammed Mos- urged all tents to take a acne 
tereotype Princeton Film Center as produc- 


led “Cattley 


villain to 






tion manager. 
Another PFC addition is Horace 


Ruth Liles as prexy. Edgar Brown, 
Russellville, Ark., newspaperman, 


he warned: “Such consideration 
will not be given to any studio or 




















| sadegh barred “Helmet” as of Oct. 
|2 without explanation. Observers, 


part in the National Movietime 
Drive. Manner in which the Toron- 





er another is secretary, and George S. Neal, | producer who releases a show that | however, noted that exhibition of|to tent successfully launched its 
Schoppe, who'll be special sales| head of a Russellville bank, is|has been written by a Communist | the picture had been marked by| Variety village pro ect -was out- 
e 18) representative?) °° treasurer, ‘ et 20 “67 | op fellows the Comnrunist’Hne.”  |several Communist demonstrations. ! lined: by J.J: Fitzgibbons. 
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Heat Hits L.A. Albeit Leathernecks’ 


Boft at $35,000: 


‘Horde’ Socko $13,000, 
Port: ‘David’ Lusty 186 


Portland, Ore., Oct. 9. 
Ace pix are bringing in plenty 
of coin to first-run houses this 
week. “David and Bathsheba 


‘Horde’ Fair 166, 


: ’ +4 ‘looks great at Orpheum with ad- 
Streetcar Solid $17 WM) for 3d | vanced prices. “Meet Me After 
9 'Show” is good. “Golden Horde 


Los Angeles, Oct. 9. + 


shapes socko at Broadway. 





Extreme heat here this stanza is 
furnishing a handy alibi for most 
new bills although “Flying Leath- 
ernecks” does not need one. This 
new John Wayne starrer shapes 
great in two theatres. Elsewhere 
the pace is generally slow with the 
exception of some holdovers. 

“Golden Horde” looks only fair 
$16,009 in three houses. “How 
Could You Darling” is drab in one | 
spot while “Kind Lady” is just | 
okay in another one. 

“Streetcar Named Desire” shapes 
solid $17,500 in third round at the 
Beverly Hills. Second frame of 
“Earth Stood Still” is off to $23,- 
000 in five locations but still good. 
“Texas Carnival’ looms mild $16,- 
000 in two houses, also second 
round. “Painting Clouds” is rated 
thin $15,000 in second session for 
three spots. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, | 
Loyola, Wilshire (FWC) (2,097; 2,- | 
048; 1,719; 1,248; 2,296; 70-$1.10)— | 
“Day Earth Stood Still” (20th) and | 
“Disc Jockey” (Mono) (2d wk). Off 
to $23,000. Last week, sock $37,400. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘Painting Clouds” (WB) (2d wk). 
Thin $15,000. Last week, $21,800. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 70-$1.10)—‘“‘Texas Car- 
nival’’ (M-G) (2d wk). Mild $16,000. | 
Last week, $20,700. | 

Hillstreet, Pantages (RKO) (2.- | 
752; 2,812; 70-$1)—"Flying Leath- | 
ernecks” (RKO) and “Roadblock” 
(RKO). Great $35,000. Last week, 
“Behave Yourself” (RKO) and “Big | 
Gusher” (Col) (2d wk-612 days), | 
$16,400. 

Los Angeles Paramount (F&M) | 
(2,898; 60)—‘How Could You, | 
Darling” (Par) and “Cattle Queen” 
(UA). Scant $6,000. Last week, 
“Rhubarb” (Par) and “Gene Autry 
and Mounties” (Col), $8,700. 

Hollywood Paramount (F&M) 
(1,430; 60)—‘“Rhubarb (Par) (2d | 











Estimates for This Week 
Broadway (Parker) (1,890; 65-90) 
—Golden Horde” (U) and “Bull- 
fighter and Lady” (Rep). Big $13,- 
000. Last week, “Cattle Drive” (U) 
and “Tall Target” (M-G), $12,000. 


Broadway Grosses 


Estimated Total Gross 








This Week . $576,700 | ‘ 
‘ | Guild (Parker) (400; 65-90) — 
(Based on 18 theatres.) | “Lady Paname” (Indie) and “Satin 
Last Year $485,000 Slippers” (Indie). So-so $2,000. 








(Based on 18 theatres.) |Last week, “Things To Come” 
oar ene = | (Indie) and “Man Could Work 
‘ 5 | Miracles” (Indie), $2,000. 

Horde Sockeroo “Cattle Drive” (U) and “Tall 
| Target” (M-G) m.o.). Good $4,500. 
jn | Last week, “Lost a ee 

and “G. I. Jane” (Lip), 400. 
$16 (i) in Prov | QOriental (Evergreen) (@,000; 65- 
? © | 96)—‘‘Meet After Show” (20th) and 
Providence, Oct. 9. | with Paramount. Big $6,000. Last 
With rain washing out World | week, .‘“‘Here Comes Groom” (Par) 
Series Sunday (7), downtown/and “According Mrs. Hoyle” 
houses hit the jackpot for unex-| (Mono) (2d wk), $5,800. 


Mayfair ‘Parker) (1,500; 65-90)— 
| “Texas Rangers” (Col), day-date 
pectedly high take. Leading the} Orpheum (Evergreen) (1,750; 85- 


list is Majestic’s “Golden Horde,” | 1.25) — “David and Bathsheba” 
which shapes socko. Loew’s State | (20th) at advanced prices. Smash 
opened nicely Sunday (7) with | $18,000 or over. Last week, “Here 


“Saturday's Hero.” 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— | $7,200. 
“Happy Go Lovely” (RKO) and| Paramount (Evergreen) (3,400; 
“Lilli Marlene” (RKO). Fairly good | 65-90)—""Meet After Show” (20th) 
$10,000. Last week, “Belvedere |and “The Texas Rangers” (Col), 
Rings Bell” (20th) and “Sailors on | also Oriental. Good $10,000. Last 
Leave” (Rep), same. | week, “Force Of Arms” (Par) and 
Majestic (Fay) (2,200; 44-65)—| «pardon French” (UA), $7,700. 
“Golden Horde” (U) and “Leave It United Artists (Parker) (890; 65- 
to Marines” (SG). Sock $16,000.| 99) — “The Strip” (M-G). Mild 


Last week, “David and Bathsheba” | $5000. Last week, “People Against 
(20th) (2d wk), nifty $10,000. O'Hara” (M-G), $6,500. 


Metropolitan (Snider) (3,100; 44- 

65) — “Hard, Fast, Beautiful” ‘Sahara’ Hot $14,000 In 
’ 

Toronto; ‘Horde’ Lively 


$9,500, ‘Talk’ Fine 136 


Comes Groom” (Par) and ‘‘Accord- 
|ing Mrs. Hoyle’ (Mono) (2d wk), 





Face” (UA). Nifty $5,000 for three 
days. Stagesohw opened Monday. 
Last week, ‘Passage West” (Par) 
and “Alice in Wonderland” (Indie), 
poor $5,500. 


State (Loew) (3,200; 44-65)— 
“Saturday’s Hero” (Col) and : Toronto, Oct. 9. 
“Blackmailed” (Indie). Opened|, With Thanksgiving observance 


Sunday (7). 





Last week, “People |in Canada, weekend holiday exo- 


wk), Oke $6,500. Last week, $8,500. | Will Talk” (20th) and “The Strip” |dus has dented business this ses- 


United rtists, Ritz, Iris (UA-! 
FWC) (2,100; 1,370; 814; 70-$1.10) 
—"Golden Horde” (U) and “Pistol 
Harvest” (RKO), Fair $16,000. 
Last week, “New Mexico” (UA) 


and “Secret Flight” (Indie), $11,-| Face” (Col), NSG $7,200. 


900. 

Four Star (UA) (900; 70-90) — 
“Kind Lady” (M-G). 
Last week, “Five” (Col) (5th wk), 
$2,000. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘‘Place in Sun” (Par) (8th wk). 
Good $5,300. Last week, $5,700. 

Laurel (‘(Rosener) (846; 
$2.40)—"‘Tales Hoffmann” (Indie) 
(19th wk). Into 19th frame Mon- 
day (8) after steady $3,800 last 
week. 

Vogue, Globe (FWC) (885; 799; 
80-$1.50)—"‘David and Bathsheba” 
(20th) (6th wk). Neat $12,000. 
Last week, $13,300. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,215; 1,106; 60-90)—‘Show 
Business” (RKO) and “Iron Major” 
(RKO) (reissues). Small $6,500. 
Last week, “His Kind Woman” 
(RKO) (5th wk-6 days), $6.800. 

Beverly Hills (WB) (1,612; 80- 
$1.50)\—“‘Streetcar” (WB) (3d wk). 
Solid $17,500. Last week, $20,400. 


é ’ 
Hero’ Leads Hub, Fancy 
6 ’ 
$26,000; ‘Horde’ Hotsy 
‘ Pe be 
14G, ‘Arms’ Dim 126 
Boston, Oct. 9. 

Although majority of downtown 
Major spots have newcomers, biz 
this stanza is not too strong. “Sat- 
urday’s Hero” at State and Or- 
pheum is leading the town with 
nice figure. “Golden Horde” at 
Boston is very big, “Behave Your- 
self” at Memorial is not up to 
hopes, while “Force of Arms,” at 
Met, and “Painting Cloud with 
Sunshine” at Paramount and Fen- 
way are disappointing. “The 
River” at Beacon Hill on roadshow 
basis looks okay in second week 
and “People Will Talk” in third 
round at Astor is still satisfactory. 

Estimates for This Week 

Astor (B&Q) (1,200: 
“People Will Talk” (20th) (3d wk). 
— $9,000 after $12,000 for sec- 
ond. 

Beacon Hill (Beacon Hill, Inc.) 
(780; $2.40-$1.20) — “The River” 
(UA). Holding okay at $12,500 
following neat $13,500 for first. 

Boston (3,200; 40-85)—‘“Golden 
Horde” (U) and “This Is Korea” 
(Rep). Surprisingly big $14,000. 
Last week, “Lady From Texas” 
(U) and “Lisbon Story” (Indie), 
$8,000 in 6 days. 

Fenway (NET) (1,373; 40-85)— 

(Continued on page 20) 








0; 700 | ‘Carnival’ $10,000 Tops 


$1.20- Public, with its attention diverted 


(M-G) (2d wk), good $11,000. |sion. Of newcomers, “Hotel Sa- 

Strand (Silverman) (2,200: 44-65) | hara” is pacing town with neat re- 
—"Crosswinds” (Par). Opened | turns. “People Will Talk” shapes 
Monday (8). Last week, “Sunny | fine while “Golden Horde” looks 
Side of Street” (Col) and ‘Magic ae is nice on sec- 


Estimates for This Week 
Crest, Downtown, Mayfair, Scar- 
boro, State (Taylor) (863; 1,059; 


955; 470; 698; 694; 35-60)—‘‘War- 
Mpls.; ‘Horde’ Hefty 8G path” (Par) and “Lion Hunters” 
i (Mono’r Good $14,500. Last week, 
Minneapolis, Oct. 9. “Pickup” (Col) and “Chain of Cir- 
Grosses continue on drab side as | cumstances” (Col), big $16,500. 
| Eglinton, Stea’s (FP) (1,080! 
_to sports and TV programs, seems | 2,386; 40-80) — “Painting Clouds 
| to be drifting again. Matinees are | Sunshine’ (WB) (2d wk). Light 
very bad as a result of World |$10,000. Last week, $12,500. 
|Series on TV and radio airings of Imperial (FP) (3,373; 50-80)— 
football games. Current product |“Rhubarb” (Par) (2d wk). Good 


undoubtedly is a factor, although | $12,500. Last week, $14,000. 
such current newcomers as “Day 





Rhubarb’ Hot $17,000, Det: ‘Carnival’ 





Big 126, Woman’ 206, ‘Show’ NG 196 


Detroit, Oct. 9. 





e “Rhubarb” is shaping nice at th 

Key City Grosses Palms here this week. “Texas 

; Carnival” looks bright at the 
Estimated Tetal Gress Adams. “His Kind Woman” igs 


okay at the Michigan but “Meet 
Me After Show” is’ way off the 
usual pace at the Fox. “Mr. Im. 


This Week ...... $2,548,000 
(Based on 25 cities, 216 the- 
atres, chiefly first runs, includ- 


ing N. Y.) ae . oo ata is slow. 
Gre “David an athsheba”’ is slippin 
Total Gross Same Week. |. | in third round at the Madison. 
(Based on 24 cities, and 196 Estimates for This Week 
theatres.) Fox (Fox-Detroit) (5,000: 70-95) 





—‘“Meet After Show” (20th) and 
“Corky Gasoline Alley’ (Col) 
Slim $18,000. Last week, “Sunny 
Side .Street” (Col) and Saddler- 
Pep fight pix plus Dagmar head- 
ing stageshow, $40,000. 
a | Michigan (United Detroit) (4.- 
Vi '000: 70-95)—“His Kind Woman” 
9 9 | (RKO) and “Chain Circumstances” 
| (Indie). Okay $20,000. Last week, 
Louisville, Oct. 9. | “Here .Comes Groom” (Par) and 
Donwtown biz looks to be hitting | a in Jeep” (UA) (2d wk), $14,- 
a strong stride this week, with| ° : 
cooler weather on tap, Rialto with |, Palms Pi ) peor ag 70-95)— 
“David and Bathsheba" and Mary | Rhubarb, (ari and, somorros 
Anderson with “Painting Clouds | Sacteer oo Saatithaee re 0. 
With Sunshine” teed off to big re- | (Col) na “L, dy and Bandit” (Col) 
turns. Rialto = = up a) $18 Bory ady a ndi ol). 
bumper total. Strand with ‘“War- | Spiey : 
path” and “Varieties On Parade” | .. Madison (UD) (1,800; 90-$1.20)— 
is perking considerably. | “David and Bathsheba” (20th) (3d 


|wk). Slipping to $14,000. Last 
Estimates for This Week 4 pa sar : 


David Mighty 





Kentucky (Switow) (1,100; 45-| United Artista (UA) (1,900; 70- 
65)—"‘Peking Express” (Par) and/95)—“Mr. Imperium” (M-G) and 
“Mollie” (Par). Mild $2,500. Last | “Bannerline” (M-G). Slow $8,000. 


week “Cyrano” (UA), $4,000. |Last week, “Christy” (20th) and 
Mary Andersen (People’s) (1,200; | ‘Murder Without Crime” (Indie), 
45-65) — “Painting Clouds Sun- | $7,000 


shine” (WB). Excellent $8,000 Adams (Balaban) (1,700; 70-95)— 
looms. Last week, “Whistle Eaton | “Texas Carnival” (M-G). Fast 
Falls” (Col), $6,500. | $12,000. Last week, ‘People 


Rialto (Fourth Avenue) (3,000;| Against O’Hara” (M-G), $7,000. 
75-99) — “David and Bathsheba”’ 


ih, kt adat! fe | CHRISTY’ HEP $8,000, 
reach SOCKO ’ ° ast week, 
BALTO; ‘HORDE’ SAME 


“Little Egypt’ (U) and “Havana 
Baltimore, Oct. 9. 


Rose” (Rep), $11,000 at regular 
scale. 

State (Loew’s) (3,000; 45-65) —| Still no stepping up of trade in 
“Kind Lady” (M-G) and “Mark of | first-run area this round. “Mil- 
Renegade” (U). | Yanked after |jionaire for Christy” is drawing a 
three days, blah $3,500. ‘“‘Satur-| good week at the Town while 
day’s Hero” (Col) and “Sunny |“Golden Horde” shapes trim at 
Side Street” (Col) opened Sunday | Century. “Saturday’s Hero,” at the 
(7) strongly. Last week, “Angels | Hippodrome, looks modest. 
in Outfield” (M-G) and ‘Lady and Estimates for This Week 
Bandit” (Col), $14,000. ‘ . 20 

Strand (FA) (1,200; 45-65) —|_ Century (Loew’s-UA) (3,000; 20- 
“Warpath” (Par) and “Varieties|70)\—“Golden Horde” (U). Trim 
On Parade” (Lip). or née 
Last week, “Scarf” (UA) and “Try | in Outfield” (M-G), $7,700. (2.240: 
and Get Me” (RKO) plus Saddler- | Hippodrome (Rappaport) —— 
Pep fight pix, $3,500. 20-70)—"‘The Mob” (Col). pens 


‘Saturday's Hero” (Cel) did only 
‘St ? “Saturday’s 
reetcar’ Wow $47,500, | s3.200 
Two Wash Spots; ‘Talk’ |70—"Darling How Could You” 








Keith’s (Schanberger) (2,460; 20- 
(Par). Starts tomorrow (Wed.) fol- 


Tall 186, ‘Woman’ 86, 2d gate’ Uy hit mila $6300. 


: Mayfair (Hicks) (980; 20-70)— 
Washington, Oct. 9. “Pick-Up” (Col). Opening tomor- 


Mainstem biz is outriding dou-| row (Wed.) after dual bill of “Home 
ble blow of World Series and rec- 
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Perky $5,000. | $8,000 or near. Last week, “Angels_ 


Earth Stood Still,” “Texas Carni- 
val” and “Golden Horde” apparent- 
ly merit attention. 
Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“I've Always Loved You” (Rep) 
(reissue). Modest $3,500. Last 
week, “David and _ Bathsheba” 
(20th) (5th wk), 
profitable run at okay $4,000 with 
$1.20 top. 

Gopher (Berger) (1,000; 50-76)— 
“Day Earth Stood Still” (20th). 
Given fine campaign. Big $8,000. 








(20th). 


“Darling, How Could You?” (Par), 
: $9,000. 
finished very | 





|Last week, “Little Egypt” (U) (2d 
wk), $2,600. 
Lyceum 


(Nederlander) (1,900; 


(Continued on page 20) 


Loew’s (Loew) (2,743; 40-70)— 


“Rich, Young, Pretty” (M-G) (2d 


wk). Nice $12,000. Last week, 
ditto. 


Nortown, University( FP) (959; 
1,558; 40-80)—‘‘People Will Talk” 
Fine $13,000. Last week, 


Odeon (Rank) (2,390: 50-90)— 
“Hotel Sahara” (UA). Hefty $14- 
000. Last week, ‘“‘Thunder on Hill” 
(U) (2d wk), big $11,000. 

Uptown (Loew) (2,743; 40-80)— 
“Golden Horde” (U). Lively $10,- 
000 or over. Last week, “Lady Pays 
Off” (U), $5,500. 

Victoria (FP) (1,140; 75-$1)— 


$1.20-$2.40) “Tales of Hoffmann” | “David and Bathsheba” ‘ 
(Indie) (2d wk). Just starting this | wk). Re uae cent 


Nice $9,500 after last week’s 
$8,000. 





Cincinnati, Oct. 9. 
Trade generally at major stands 
this frame is moderate. Liveliest 


|grosser is “Texas Carnival” at 
| Albee. “Saturday’s Hero,” with an 





50-95) | OPening day kick by John Derek 


;and Donna Reed, lines up okay at 
| Palace. Other new bills. off center, 
|are “Highwayman,” “Day Barth 
| Stood Still” and “Try and Get Me.” 
“Earth” is best of lot. “Place In 


be al is a warm holdover at Capi- 


ol. 
Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Texas Carnival” (M-G). Gay 
$14,000. Last week, “Behave Your- 
self’ (RKO) plus Saddler-Pep 
fight pix, $12,000. 

Capitol (Mid-States) (2,000; 55- 
\75)—"Place in Sun” (Par) (2d. wk). 








Cincy Fair; ‘Carnival’ Gay $14,000, 
‘Highwayman’ 76, 


Earth Good $8,000 


Bright $9,000 trailing terrific $16,- 
500 opener. 

Grand (RKO) (1,400; 55-75)— 
“Highwayman” (Mono) and “Let’s 
Go Navy.” (Mono). Mild $7,000 or 
less. Last week, “Lost Continent” 
ho “Jungle Manhunt” (Col), 


Keith’s (Mid-States) (1,542: 55- 
75)—"Day Earth Stood Still” (20th). 
Good $8,000. Last week, “David 
and Bathsheba” (20th) (3d wk), at 
75-$1.25 scale, $8,500. 

Lyric 


— a = : a 00; 55-75)— 
ry an e e” (UA) 
“Hoodlum” (UA). 00, 


Last week, “That’s My Boy” (Par) 
(m.9.), third downtown sesh, $5,000. 


} Palace (RKO) (2,600; 55-75)— 
‘Saturday’s Hero” (Col). Okay 
$10,000. week, 


Arms” (WB), $7,000, 


Light $4,000. | f 





“Force of | 


ord-breaking heat with at least two 
standouts. “Streetcar Named De- 
sire,” day-dating at both Warner 
midtown houses, Warner and Met- 
ropolitan, as well as at an uptown 
sone. is smash. “One Woman’s 
Story,” hypoed by double lure of 
singers Patti Page and Guy Mitch- 
ell on stage, shapes sock at Loew’s 
Capitol. “People Will Talk,” at 
Loew’s Palace, is solid. 
Estimates for This Week 

Capitol (Loéw’s) (3,434; 44-90)— 
“Millionzire Christy” (20th) plus 
vaude headed by Patti Page and 
Guy Mitchell. Thanks to lure of 
disk faves looks wow $32,000. Last 
week, “Iron Man” (U) plus vaude, 
$17,000 

Dupont (Lopert) (372; 50-85)— 
“Oliver Twist” (UA) (6th wk). 
Hearty $2,000 in final 3 days. Last 
week, $5,000. 

Keith’s (RKO) (1,939; 44-80)— 
“His Kind of Woman” (RKO) (2d 
wk). Nice $8,000. Last week, 
sock $14,000. 

Metropolitan (Warner) (74-$1.20) 
—‘Streetcar Named Desire” (WB). 
Smash $17,500 in triple day-date 
run. Last week, “Texas Rangers” 
(Col), $5,500 at regular scale. 

Palace (Loew's) (2,370; 44-74)— 
“People Will Talk” (20th). Solid 
$18,000. Last week, “David and 
Bathsheba” (20th) (3d wk), $17,000 
at upped scale. 

Playhouse (Lopert) (485; 44-$1)— 
“No Highway in Sky” (20th) (2d 
wk). Not living up to hopes, but 
still okay $5,500. Last week, bright 
$8,000. 

Warner (WB) (2,174; 74-$1.20)— 
“Streetcar Named Desire” (WB). 
Striking $30,000, with scale at 
or run. Stays. Last week, “Here 
Comes Groom” (Par) (2d wk), $13,- 
000, above hopes at regular scale. 

Trans-Lux (‘T-L) (654; 44-80)— 
“One Woman's Story” (U) (reissue). 

Last week, “Basket- 





Okay $2,500. 
ball Fix” (Indie), $2,500. 


Prories Drive” (U) and 
Raiders” (UA), $4,600. 


Town Story” (M-G) and “Painted 
Hills” (M-G) did unexiting $5,100. 
New (Mechanic) (1,800; 35-$1.20) 
—‘“David Bathsheba” (20th) (4th 
wk). Held at $6,000 after nice pre- 
vious round slid to $7,300. 
- Stanley (WB) (3,280; 25-75)— 
“Place in Sun” (Par) (2d wk). Hold- 
ing at okay $7,500 after solid get- 
away $12,400 in opener. 

Town (Rappaport) (1,500; 20-65) 
—‘Millionaire For Christy” (20th). 
Good $8,000. Last week, “Bitter 
Rice”’ (Indie), $4,400. 


‘David’ Wham $25,000, 


Indpls.; ‘Carnival’ 11G 
Indianapolis, Oct. 9. 


Turnstiles are humming at two 
first-runs here this stanza but biz 
elsewhere is only moderate. “David 
and Bathsheba,” which is getting 
more night trade than most ad- 
vance price pix here in the past, 1s 
headed for big dough at Circle. 
“Texas Carnival,” at Loew’s, also 
is lusty. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
1.20) — “David and Bathsheba 
(20th). Great $25,000. Last week, 
“Convict Lake” (20th) and “Guy 
Who Came Back” (20th), $8,500 at 
50-70e scale. - 

Indiana (C-D) (3,200; 50-70)— 
“People Will Talk” (20th) and 
“Pardon My French” (UA). Thin 
$8,000. Last week, “No Highway 
in Sky” (20th) and “Leave to 
Marines” (Lip), $7,500 in 6 days. 

Loew’s (Loew’s) (2,427; 50-70)— 
“Texas Carnival” (M-G) and “Big 
Gusher” (Col.) Lively $11,000. Last 
week, “Saturday’s Hero” (Col) and 
“Never Trust Gambler” (Col), 


(C-D) (1,600; _50-70)— 
“Warpath” (Par) and “Pier 23 
(Lip), Oke $6,000. Last week, 
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VARIETY 


PICTURE GROSSES 9 





Thorpe’- Roaring 20s’ Rousing 
$40,000 in Oke Chi; 


MAG, Face’ Boff 


‘Carnival’-Vaude 
196, Talk’ 136, 4th 





Chicago, Oct. 9. + 


Loop first-run biz is improving 
this session over last, despite a 
definite mid-day slump during the 
World Series telecasts. Holdovers 
are displaying strong staying 
power while new bills are winning 
top dividends. 

Surprise boffo entry is “Magic 
Face” and “Criminal Lawyer” with 
lusty $19,500 at Roosevelt. “Jim | 
Thorpe” and “Roaring 20's” revue | 
onstage looks fine $40,000 at —y 

| 





Chicago. Oriental, with “Texas 
Carnival” and vaude show, is shap- | 
ing big $44,000. | 
“David and Bathsheba” is still | 
prime holdover with hefty total | 
for fifth week at State-Lake. | 
“Warpath” and “Sunny Side of | 
Street” looks okay in second frame | 
at United Artists. “Angelo,” | 
World ‘third-weeker, is perky. | 
Estimates for This Week | 
Chicago (B&K)- (3,900; 98)—“‘Jim 
Thorpe” (WB) and “Roaring 20’s” | 
revue onstage. Looks nice $40,000. | 
Last week, “Here Comes Groom” | 
(Par) and Peggy Lee 
(2d wk), $21,000. 
Grand (RKO) (1,200; 98) —)| 
“Rhubarb” (Par) and “Roadblock” | 
(RKO) (3d wk). Slow $8,500. Last 
week, $10,000. | 
Oriental (Indie) (3,400; 98) — 
“Texas Carnival” (M-G) and _ all-| 
vaude show. Solid $44,000. Last 
week, “Angels In Outfield’’ (M-G) | 
and Jane Powell.onstage (2d wk), | 
$30,000. 
Roosevelt (B&K) (1,500; 55-98)— | 
“Magic Face” (Col) and “Criminal | 
Lawyer” (Col). Boff $19,000. Last 
week, “Big Carnival’ (Par) and 
“Passage West” (Par) (2d wk), | 
$11,000. 
State-Lake -(B&K) (2,700; 98-| 
$1.25) — “David and Bathsheba ‘| 
(20th) (5th wk). Strong $20,000. 
Last week, $24,000. 
United Artists (B&K) (1,700; 55- 
98)\—"‘Warpath” (Par) and “Sunny 
Side of Street” (Col) (2d wk). Okay 
$10,000. Last week, $12,500. 
Woods (Essaness) (1,073; 98) 
ae Victory” (U) opens today. 
ast 
(20th) (4th wk), wound. up run 


_— 


(Tues.). 


World (Indie) (587; 80) — “An- | 


gelo” (Indie) (3d wk). Nice $4,800. 
Last week, $5,200. 

Ziegfeld (Lopert) (434; 98) — 
“Clouded Yellow” (Indie) (3d wk). 
Stout $5,000. Last week, $5,800. 


‘Earth’ Solid $19,000, 
Cleve.; ‘Carnival’ Crisp 
146, Hero’ Trim 136 


Cleveland, Oct. 9. 


Key houses here are having a 
showdown fight, with each running 
hefty product. “Day Earth Stood 
Still” is holding the lead for new 
pix at the Hipp. “Saturday’s Hero” 
at Palace is not shaping as big as 
hoped for. “Texas Carnival” looms 
lively at State. Second round for 
‘American in Paris” at Stillman is 
still great. 

Estimates for This Week 


Allen (Warner) (3,000; 75-$1.19) 
—‘David and Bathsheba” (20th) 
(3d wk). Riding handsomely to 
$8.000 after $17,000 last stanza. 

Hanna (Hanna) (1,350; $1.25- 
$2.40\—“Tales of Hoffmann” (In- 
die) (4th wk). Final lap dropped 
to $6,000, totaling $32,000 for four- 
weck roadshow run. 
_Hipp (Scheftel-Burger) 
55-80) —"“Day Earth Stood Still” 
(20th). Not sensational but hot 
$19,000. Last week, “Ran All Way” 
(UA), satisfactory $12,000. 

: Ohio _Loew’s) (1,244; 55-80)— 

Place in Sun” (Par) (m.o.). Good 
$6.000 on third downtown week. 
Last week, “Captain Boycott” (In- 
dic) and “Smugglers” (Indie) (re- 
issues), $4,000. 

- Palace (RKO) (3,300; 55-80)— 

Saturday’s Hero” (Col). Kicking 
Short of goal at $13,000 despite 
Personals by John Derek and Don- 
na Reed opening day. Last week, 

His Kirtd of Woman” (RKO), fine 





(3,700; 


$14.000. 
“Tre ‘ste (Loew's) (3,450; 55-80)— 
exas Carnival” (M-G). Lively 


$14,000. Last week, “Place in Sun” 
(Par) (2d wk), $11,000. 

m Stillman (Loew’s) (3,700; 55-80)— 
cuimerican in Paris” (M-G) (2d wk). 
‘reat $19,000 or better following 
Breat $24,000 last chapter. 

ga ower, (Scheftel-Burger) (500; 
9-89)—“Bright Victory” (U). Okay 

$4.000 or better. Last week, “Never 

Can Tell” (U), $3,500. 


|Tell” (U). 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- | 
ous key cities, are net; i.e, | 
without the 20% tax. Distrib- | 
utors share on net take, when | 
playing percentage, hence the | 
estimated figures are net in- | 
come. | 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





| 








| 
| 
| 
| 


Earth Rich 176, | 
St. Loo; ‘Hero’ 146 


| 
St. Louis, Oct. 9. | 
Trade is spotty at first-runs here 


in person | this week. Rain Saturday and cold | 2;943; 700; 
| weather 


Sunday is blamed for 
slowing down turnstile activity. | 
“Day Earth Stood Still” got top| 
coin at the Fox, winding up its | 
week last night (Mon.). Brightest 
newcomer looks te be “Saturday’s 
Hero” at Loew’s. ‘Millionaire For 
Christy” looms only mild at the| 
Missouri. “Little Egypt’ had a| 
nice bally and started out with 
neat biz. “Fabiola’’ with upped 
scale is only fair. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60-75) 
—‘“People Will Talk” (20th) and 
“Painting Clouds” (WB). Good 
$10,000. Last week, “Force of | 
Arms” (WB) and “Flying Leather- | 





necks” (RKO), $9,000. | OV 


Fox (F&M) (5,000; 60-75)— | 
‘Little Egypt” (U) and “‘Never Can | 
Opened today (Tues.). 
Last week, “Day Earth Stood Still” 


‘ 





\(20th) and “Hurricane Island” | 
(Col), solid $17,000. 
Loew’s (Loew) (3,172; 50-75)— | 


week, “People Will Talk” | “Saturday’s Hero” (Col) and “Sun-| “Streetcar Named Desire” is hold- 
|ny Side Street” (Col). Nice $14,- | 
yesterday (Mon.) with fast $13,000. | 000 or better. Last week, “People 


“Bright Victory” (U) bows today | Against O’Hara” (M-G) and “Lady 





and Bandit” (Col), $11,000. 


Missouri (F&M) (3,500; 60-75) | 
|—‘‘Millionaire for Christy” (20th) | 


jand “Disc Jockey” (Mono). Mild 
| $12,000. Last week, ‘Painting 
Cloyds” (WB) and “Happy Go 


Lovely” (RKO), $14,500. 


Pageant (St. L. Amus.) (1,000; | 
90-$1.20\—“David and ong oy 
(20th) (2d wk). Perked up to $5,- 
000 following $4,000 first stanza on | 
moveover from the St. Louis. 

St. Louis (F&M) (4,000; 75-90)— 
“Fabiola” (UA). Fair $6,000. Last 
week, “Journey Into Light” (20th) 
and “The Guest” (20th), $11,500. 

Shubert (Indie) (1,500; 60)— 
“Tokyo File 212” (RKO) and 
“Roadblock” (RKO). Good $4,000. 
Last week, “Fury of Congo” (Col) 
and “Lion Hunters” (Mono), $3,500. 


‘WOMAN’ TRIM $7,000, 
OMAHA; ‘HORDE’ FAT 56 


Omaha, Oct. 9. 


The World-Series is cutting into 
grosses somewhat over the week- 
end. One theatre even had a TV 
set in the lobby and asked fans to 
come in. Others had radios blast- 
|ing away. Inside the houses there 
| were many empty seats at mat- 
| inees. “People Will Talk” will get 
i'top coin at Paramount, but 
“Golden Horde” at State and “His 
Kind of Woman” at Brandeis loom 
comparatively as strong, former 
being in for a sock session. 


Estimates for This Week 


Paramount (Tristates) (2,800; 26- 
70\—‘“People Will Talk” (20th). 
Fine $10,000 looms. Last week, 
“Cyrano” (UA), $8,000. 


Orpheum (Tristates) (3,000; 16- 
70) — “Crosswinds” (Par) and 
“Molly” (Par). Mild $9,000. Last 
week, “Rhubarb” (Par) and “China 
Corsair” (Col), $9,000. 

Brandeis (RKO) (1,500; 16-70)— 








(WB) (2d wk) 
ftght pix, $6,200. 

Omaha (Tristates) (2,100; 16-70) 
—‘“Mark of Renegades” (U) and 
“Eye Witness” (UA). Oke $7,500. 
Last week, “Peking Express” (Par) 
and “Casa Manana” (Mono), $6,500. 


State (Goldberg) (865; 25-75)— 


“Golden Horde” (U). Rich $5,000 
or near. Last week, “Angels in 
Outfield” (M-G) (2d wk) and 





“Pier 23” (Lip), $4,000. 


| 4 spots. 


“His Kind of Woman” (RKO). Trim | 
$7,000. Last week, “Jim Thorpe” | 
and Saddler-Pep | 


K.C. OFF; ‘HORDE’ MILD 
146, ‘WOMAN’ OKAY 96 


Kansas City, Oct. 9. 
Moderate tone prevails in pic- 
ture biz here this week. “His Kind 
of Woman” at the Missouri is sat- 
isfactory but “Crosswinds” at 
Paramount looks modest. ‘The 
Mob” at Midland is barely average 
“Golden Horde” looks medium in | 
Heavy rain over weekend | 
hurt traffic. 
Estimates for This Week 





Kimo (Dickinson) (504; $1.20- 
$2.40)—‘“‘Tales of Hoffmann” (In- 
die) (3d wk). Holding high at 


$3,500, big money for this house. 
Last week, same. 


Midland (Loew’s) (3,500; 50-69) 
—‘The Mob” (Col) and “Assassin 
for Hire” (Indie) with Broderick 


Crawtord making two appearances 


opening day. Average $10,000. 
Last week, “Saturday's Hero” 
\(Col) and “Big Gusher” (Col), 
$11,000. 


Missouri (RKO) (2,650; 50-75) — 
“His Kind of Woman” (RKO) and 
“M” (Col). Okay $9,000. Last 
week, “Jim Thorpe” (WB) and 
“Roadblock” (RKO?) with Saddler- 
Pep fight pix, $8,500. 


Paramount (Tri-States) (1,900; 
50-69)—‘“‘Crosswinds” (Par). Mod- 
erate $8,000. Last week, “Rhu- 
barb” (Par), $10,000. 

Tower, Uptown, Fairway, 
Granada (Fox; Midwest) (2,100; | 

1,217; 50-75\—‘‘Golden 
Horde” (U) and “Yes Sir, Mr. 
Bones” (Lip). Medium $14,000. | 


Last week, ‘‘Day Earth Stood Still” 
(20th) and “Varieties on Parade” 
(Lip), $18,000. 


‘Sun’ Bright 176, 


Pitt; ‘Whistle’ 76 
6 

itt; Whistle (u 

Pittsburgh, Oct. 9. | 

Telecasts of World Series are | 

cutting into afternoon trade all | 


er town, and biz generally is | 
down again except at Penn where | 





'“A Place in the Sun” has caught / Nice, at 


on. Fine notices and word-of- | 
mouth are likely to win this one a | 
holdover. “His Kind of Woman” | 
is very disappointing at the Stan-| 
ley. “Whistle at Eaton Falls’ at 
Harris also is not up to hopes. | 


ing okay at Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Prowler” (UA) and ‘Hoodlum” 
(UA). House got in a good week- 
end and may do good $6,500. Last 
week, “People Will Talk” (20th) 
(2d wk), over $6,500. 

Harris (Harris) (2,200; 50-85)— 
“Whistle at Eaton Falls’ (Col). 
Only thing saving this is sale of 
nearly 7,000 ducats in advance to 
industrial plants, result of a good 
advance campaign. Will get okay 
$7,000 or near. Last week, ‘David 


and Bathsheba” (20th) (3d _ wk), 
$9,000. 
Penn (Loew’s) (3,300; 50-85)— 


“Place in.Sun” (Par). Rave notices 
and word-of-mouth probably will 
build this one into holdover. Looks 
fine $17,000 or better. Last week, 
“People Against O’Hara” (M-G), 
$10,000. 
Stanley (WB) (3,800; 50-85)— 
“His Kind of Woman” (RKO). Dis- 
appointing at $10,000. Last week, 
|“That’s My Boy” (Par) (2d wk-6 


| and 


World Series No Bar to Bway B.0.; 
‘American’ Smash $158,000 in Bow, 
Josie Ups ‘Christy, 1126, H.0.s Big 


Despite competition from radio 
TV coverage of the World | 

Series, and the games themselves 
in N. Y., Broadway first-run busi- | 
ness is very big this stanza. Crisp | 
autumn weather and three new 
bills, with a nice assist from a| 
rainy Sunday (7), are contributing 
to the solid trade. Tipoff on the} 
strong boxoffice tone is the num- 
ber of extended-run films still do- 
ing smash business. | 

Setting the pace is “American in 
Paris,’ with stageshow, which is 
heading for smash $158,000 in ini- 
tial week at the Music Hall. Pic 
gave the Hall its biggest single 
night’s trade last Friday. 

Josephine Baker on :stage_ is 
boosting “Millionaire for Christy” 
to sock $112,000 in first week at 
the Roxy. With the Szonys and Pat 
Henning backing her on the stage, 
Miss Baker obvicusly is the main 
draw, the film being given short | 
shrift by most of the crix, 
ney Into Light” looks only 
with $14,000 at the Globe despite 
plugging of the “Skid Row” angle 
of the pic. 

Big third weeks were racked up 
by both the Warner and Para- 


mount. Latter, with “Flying Leath- | 


ernecks"’ and stageshow headed by 
Louis Prima band and Tony Ben- 
nett, wound up third stanza last 
night (Tues.) with $60,000. ‘“Street- 
car Named Desire’ completed its 
third week with $60,000 or a bit 
under at Warner. 

Strongest long-run is ‘‘David and 
Bathsheba” with a sock $30,000 for 
the efghth round at the Rivoli. 
Running neck-and-neck is “Place 
in Sun,” which finished its sixth 
frame last night (Tues.) with a 
solid $31,000 at the Capitol. 

Third week of “Here Comes 
Groom” dipped to around $19,000, 
i the Astor. “Day Earth 
Stood Still’ held strongly at $20.,- 
500 for third round at the Mayfair. 
“The River’ continued amazingly 
sock at $13,400 for fourth stanza 
at the Paris while “Oliver Twist” 
got a fancy $8,400 in its 10th week 
at the Park Avenue. Both are con- 
tinuing. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.50) 
—‘‘Here Comes Groom” (Par) (3d 
wk). Still doing nicely with $19,- 
000 or near after big $23,000 for 
second round. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“Tales of Hoffmann” (In- 
die) (28th wk). The 27th session 
ended last night (Tues.) still was 
in the chips at $11,000 after great 
$10,500 for 26th week. 

Capitol (Loew’s) (4,820; 70-$1.50) 
—“Piace in Sun” (Par) (7th-final 
wk). Sixth round ended last night 
(Tues.) continued big with $31,000 
after $40,000 for fifth week. Stays 


on. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘“‘Magic Face” (Col) (2d wk). 
Initial holdover round ended next 
Friday (12) is sliding to around 
$9,000 after mild $13,000 for open- 
ing week. “Mr. Imperium” (M-G) 
opens Saturday (13). 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Journey Into Light” (20th). 
First week ending today (Wed.) 
looks jusi okay $14,000 or close. In 








| days), $9,000. 

Warner (WB) (2,000; 65-$1.25) 
—‘Streetcar Named Desire” (WB) 
(2d wk). Holding up very well at 


$17,000. Last week, sock $25,000. 


Heat Clips Frisco But 
‘Streetcar’ Terrif 266, 
‘Horde’ Golden $14,000 


San Francisco, Oct. 9. 
Heat is sloughing biz on Market 
Street here this stanza. Despite 
this “Streetcar Named Desire” ‘is 
soaring to terrific total at the small 
St. Francis. “Golden Horde” looms 
pleasing at Orpheum. “An Ameri- 
can in Paris” still is big in second 
Warfield session. Otherwise, tak- 
ings are largely disappointing. 
Estimates for This Week 


Golden Gate (RKO) (2,850; 60-85) 
—‘Behave Yourself” (RKO). Thin 
$12,500. Last week, “His Kind of 
Woman” (RKO) (2d wk), $10,000. 

Fox (FWC) (4,651; 60-95)—“Day 
Earth Stood Still” (20th) and “No 
Questions Asked” (M-G! (2d wk). 
Off to $8.500 in 5 days. Last week, 
sock $24,000. : 

Warfield (Loew's) (2,656; 60-85)— 
“American in Paris” (M-G) (2d wk). 
Big $28,000. Last week, $40,000. 

Paramount (Par) (2,646; 60-85)— 
“Crosswinds” (Par) and ‘Havana 
Rose” (Rep). Oke $14,000 or near. 
‘vee week, “Jim Thorpe” (WB) and 


(Continued on page 20) 














ahead, “Rhubarb” (Par) (5th wk), 
| $12,500. 

Mayfair (Brandt) (1,736; 50- 
$1.20)—“‘Day Earth Stood Still” 
(20th) (4th wk.) Third frame ended 
Monday (8) held strongly with 
$20,500 after $27,000 for second 
round. 

Paramount (Par) (3,664; 70-$1.80) 
—"Flying Leathernecks” (RKO) 
plus Louis Prima orch, Tony Ben- 
nett topping stage bill (4th-final 
wk). Third session ended last 
night held to big $60,000 after 
smash $80,000 for second week. 
“The Mob” (Col), with Frankie 
Laine heading stageshow, opens 
next. : , 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Oliver Twist’? (UA) (11th wk). 
The 10th round ended Sunday (7) 
landed fancy $8,400 after $8,700 
for ninth, both especially big for 
this stage of run. 

Paris (Indie) (568) ($1.20-$2.40) 
—“The River” (UA) (5th wk). 
Fourth stanza ended Sunday (7) 
continued very solid at $13,400 
after smash $13,500 for third week. 
Stays indef. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘‘Ameri- 
can in Paris” (M-G) and stageshow. 
Soaring to great $158,000. Holds. 
Last week, “Hornblower” (WB) 
with stageshow (3d wk), oke $112,- 
000 but below expectancy. 

Rivoli (UAT-Par) (2,092; 90-$2)— 
“David and Bathsheba” (20th) (9th 
wk). Eighth round ended last 
night (Tues.) fell back somewhat 





to $30,000 but still big for this 
period of engagement. Seventh 
week was $37,000. Continues. 

Roxy (20th) (5,886; 80-$2.20)— 
“Millionaire for Christy” (20th) 
with Josephine Baker heading 
stageshow. Pushing to smash $112,- 
000 or near in first week ending 
today (Wed.) Holding, with bill 
booked for two weeks and six days. 
In ahead, “No Highway in Sky” 
(20th) and Latin Quarter revue 
starring Billy Daniels onstage (2d 
wk-6 days), mild $62,000, a bit be- 
low hopes. 

State (Loew's) (3,450; 55-$1.50)— 
“The Well” (UA) (3d wk). Second 
round ended last night (Tues.) 
dipped to $10,000 after okay $15,- 


| 000 for first week. “Texas Carnival” 


(M-G) opens Friday (12), 


Warner (WB) (2.756; 85-$2)— 
“Streetcar Named Desire’ (WB) 
(4th wk). Third round ended last 


night (Tues.) continued terrific at 


“Jour- | $60,000 or near after $73,000 for 
okay | second round 


| Sutton (R & B) (561; 90-$1.50)— 
|The Medium” (Indie) (6th wk). 
Fifth frame ending today (Wed.) is 
pushing ahead of fourth week to 
|solid $5,700 after $5,600 in week 


|ahead. “Browning Version” (U) 

| due in next. 

| Trans-Lux 60th St. (T-L) (453; 
Peek-A-Boo” (In- 


| 90-$1.50)—"Mr. 
|die) (4th wk). Third stanza ended 
| Monday (8) declined to $3,500 after 
$4,500 for second stanza. 
Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)\—"‘Kind Lady” (M-G) (10th 
wk). Ninth frame ended Monday 
(8) held steady with $3,200 after 
$4,000 for eighth week. 
Victoria (City Inv.) (1,060; 55- 
$1.50)—"Whistle at Eaton Falls” 
(Col). Opens today (Wed.). Last 
week. “Saturday’s Hero” (Col) (4th 
wk-8 days), slipped off to light 
$8,000 -after $11,000 for third ses- 
sion. 


‘Horde’ Sock 126; 
Philly; ‘Mob’ 156 


Philadelphia, Oct. 9. 
Heavy downpour Sunday night 





(7) hurt the film boxoffice with 
plethora of holdovers no _ help 
either. Result is that the overall 


picture at first-runs will be less 
cheerful than it has been recently. 
Stageshow at Earle with “Jungle 
Manhunt” shapes okay. Hefty ad 
campaign is helping to put “The 
Mob” over at the Stanton where 
a mighty session looms. Another 
smash is “Golden Horde” which 
had a particularly strong weekend. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)—“An- 
gels in Outfield” (M-G) (3d wk). 
Fine $8,000. Last week, $13,000. 
Boyd (WB) (2,360; 85-$1.30)— 
“Streetcar Named Desire” (WB) 
(2d wk). Great $23,000. Last week, 


$40,000. 

Earle (WB) (2,700; 50-99) — 
“Jungle Manhunt” (Col) plus 
Clovers, Slim Gaillard, Jackie 
“Moms” Mabley onstage. Okay 
$19,000. Last week, ‘Native Son” 


(Indie) (2d wk), $14,000. 

Fox (20th) (2,250; 50-99)—‘“Day 
Earth Stood Still” (20th)( (2d wk). 
Down to $13,000. Last week, 
strong $23,000. 


Goldman (Goldman) (1,200; 50- 
99) — ‘Millionaire for Christy” 
(20th). Good $13,000. Last week, 


“People Against O'Hara” (M-G) 


(2d wk), $7,060. 

Mastbaum (WB) (4,360; 50-99)— 
“Crosswinds” (Par) (2d wk). Drab 
$8,000 in 5 days. Last week, $16,000. 


Midtown (Goldman) (1,000; 50- 
99)—“‘Golden Horde” (U). Smash 
$12,000. Last week, “Red Badge 
of Courage” (M-G), $8,000. 

Randolph (Goldman) (2,500; 50- 
'99)—“People Will Talk” (20th) (3d 
wk). Wan $8,500. Last week, 
$14,000. 

Stanley (WB) (2,900; 50-99)— 
“Here Comes Groom” (Par) (3d 
Light $9,500. Last week, 


$13,000. 

Stanton (WB) (1,473; 50-99)— 
“Mob” (Col). Mighty $15,000 or 
near. Last pe “Criminal Law- 
er” (Col), $10,000. 
Trans-Lux (T-L) (500; 50-99)— 
“Mr. Drake's Duck” (UA). Laid an 
egg at $2,700. Last week, “Wood- 
en Horse” (Snad) (2d wk), $3,200. 

World (G&S) (500; 99) — 
“Lovers of Verona” (Indie). Weak 
$3,000. Last week, “Oliver Twist 
(UA) (Tth wk), big $3,500. 
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ex Producers Ask 


To Turn Out 100 Films Per Year 


Mexico City, Oct. 9. + 


$3,460,000 Loan 





Top flight pix and big coin out- 
lay for them features the current 
Mexican film situation. Attention 
was focused on the pic trade’s own 
bank, the semi-official Banco Na- 
cional Cinematografico, when Presi- 
dent Miguel Aleman reminded pro- 
ducers that the $4,004,000 the ad- 
ministration put up for the bank was 
definitely not just so much spend- 
ing money. He stated this as the 
sovernment’s idea of the bank. 

Reiterating that the government 
wants quality pix, he explained 
that the administration’s idea of this 
vort of film is one that entertains 
Viexicans wholesomely, bolsters 
‘fexico’s prestige abroad, contains 
ro propaganda, and is free of 
cemogogy. Bank operates with a 

early $1,150,000 appropriation. 
of the 82 pix made this year up to 
Spt. 30, the bank financed 24. 

Endorsing President Aleman’s 
» o-quality picture plan, the Assn. 
of Mexican Motion Picture Pro- 
«ucers and Distributors will ask 
the government for a $3,460,000 | 
;oan so that it can produce at least | 

90 such pix annually. Hector | 
l’ornandez, ascociation manager, | 
id it wants the bank to admin- | 
iter the loan since the bank is} 
. rictly following the presidential | 
1 ¢ policy. | 

Tighter coin for pix is blamed | 
for a slump in production in Sep- | 
i mber when only nine films were | 
nade, | 


RINGLING BROS. PICK 
ROME AS O’SEAS BASE 


| 
Rome, Oct. 9. | 


John Ringling North and his} 
prother Henry, heads of the Ring- 
ling Bros. Circus, have been here 
or the last few weeks setting up 
Kuropean headquarters for their 
‘'reus company. The Norths feel 
that the Italian capital is well sit- 
uated for a European office, with 
ivansportation available to all spots 
ever here. Henry North will be in 
cnarge of this office, and already 
lias made arrangements to live in 
Rome for an indefinite period. 

A great share of circus acts are | 
found in Europe, and for years the 
Ringlings have combed every town 
and village for something new and 
different. This was formerly han- 
dled by Umberto Bordini of Milan. 
IIe will continue his post in connec- 
tion with the new office. 




















| U. S. 


Paris TV Exposition 


Proving B.O. Success 
Paris, Oct. 2. | 
TV is still front-page news here. | 
Thee cabinet ministers were on| 
hand to open the tele exhibit | 
which is proving a draw at the 
Public Works museum. It is due 
to close Oct. 10. Admission is 25c 
and visitors can see sets offered by 
about 25 French manufacturers. 
Wladimir Porche, head of tele- 
communications, and Jean Arnaud, 
TV chief, explained to the audi- 
ence that French TV can only sup- 
ply 3!2 hours of programs daily. 


State Dept. Denies All 


Reports of U.S. Capital 
Seeking UFA Studios 


Munich, Oct. 9. | 

The U. S. State Department of- 
ficially denied reports circulating in 
west German film quarters that | 
American capital would be invested | 











in the purchase of the local Bavaria | 
Filmkunst (UFA) studios, put on| 
the block by the Allied UFA Liqui- | 
dation Committee last August. j 
The denial was issued by Dr. 
George N. Shuster, U S. Land} 
(state) Commissione: for Bavaria, | 
at his press conference here last 
Thursday (4). Shuster emphasized | 
that all top representatives of the | 
film industry he has talked | 
to have expressed wishes for an in- | 
dependent and healthy German | 
film production, initiated by inde- | 
pendent German capital. 
Rumors on alleged Yank plans to | 
buy Bavaria Filmkunst started after 
the September visit to the studios 
of John G. McCarthy and Mare M. 
Spiegel, Motion Picture Assn. of 
America representative in Ger- 
many, even though McCarthy him- 
self had stated that Yank com- 
panies have no intentions of pur- 
chasing the studios. Bavaria Film- 
kunst is the most valuable asset of | 
the $11,900,000 UFA combine, Nazi | 
Germany’s film monopoly. 
Meanwhile, in Bonn, the federal 
government notified the two houses 
of parliament that they soon will 
be presented a German draft law 
aimed at the decartelization of the 
UFA combine. The German law 
will substitute the Allied law in 
conformance with Allied desires to 
turn the breakup over to the Ger- 
mans. The draft law was presented 
to the Allied High Commission dur- 








Native Pix Gross 70% 


ing the summer and, contrary -to 
previous drafts, received the Allies’ 


Of Mex Total, Sez Golden tectinicar approva 


‘ Washington, Oct. 9 

Mexican film industry continues 
to make sensational strides in its 
home market. Mex pix now account 
for 70° of the entire boxoffice 
vross of that country, despite the 
fact that Hollywood provides about 
60° of all the films screened there, 
according to Nathan D. Golden, di- 
rector of film photographic prod- 
ucts division of National Produc- 
tion Authority. Mexican films do 
best in the provinces because of 
language setup. American pix get 
about 450 of all biz in Mexico 
City area, 

During the first half of 1951, of 
201 new films screened in the Fed- 
cral District (Mexico City area), 120 
were American and 52 were Mexi- 
can. Remainder were from Spain, 
France, Italy, Argentina and Brit- 
ain, 





Shows in Australia 


(Week Ending Sept. 29) 





SYDNEY 
“Ice Follie” (Tivoli), Tivoli. 
“Gondoliers” (Williamson), Em- 
pire. 
“September Tide” (Williamson), 


oyal. 

“Will Any Gentleman” (Fuller), 
Palace. 

“Misalliance” (Alden), St. James. 

MELBOURNE 

Borovansky Ballet (Williamson), 
His Majesty's. 

“Moon Is Blue” 
Comedy. 

“Chez Paree” (Tivoli), Tivoli. 

“See How They Run” (Carroll), 


Princess. 
BRISBANE 
“Tourist Trade” ‘Tivoli), Tivoli. 
ADELAMDD 


(Williamson), 


“Brigadoon” (Williamson), Royal. 
“French Follies” (Wren), Ma- 
jestic. 


| This consideration is expected to 

acknowledge the Allies’ continuing 
confiscation of the UFA properties, 
pending their sales, and their op- 
position to make exonerated former 
Nazi's non-eligible for purchase of 
these properties. The German draft 
law disqualified only such persons 
against whom denazification sanc- 
tions are still in force. 

In another development in Mu- 
nich, Bavarian banks were reported 
to have failed in forming a joint 
stock company which would have 
provided funds for the purchase of 
Bavaria Filmkunst. There was no 
indication whether the banks would 
give another try to forming such a 
company. Meanwhile, feeling is 
running high in Bavarian govern- 
ment circles to keep the studios 
owned by Bavarian interests. 


Postpone ‘Treason’ Preem 


London, Oct. 9. 

Because of its controversial po- 
litical flavor, the preem of Paul 
Soskin’s “High Treason,” originally 
scheduled for Oct. 18, has been 
postponed until after the General 
| Election. 

The film, which was directed by 
| Roy Boulting, describes a plot by 








| fifth columnists to sabotage Brit-. 


ain’s docks and industrial centers 
for a foreign power. 





Festival Ballet’s Tour 


Glasgow, Oct. 2. 

The Festival Ballet Co. with 
Alicia Markova and Anton Dolin, 
opened a tour of British key the- 
atre centers at Alhambra Theatre 
here last night (1), 

In November, the company visits 
Monte Carlo for the Christmas sea- 
son. Then it goes to Paris for a 
brief season before returning -to 
London, 





| Filmindustrie in Deutschland 


| film industry in Germany, issued 


| the 


|to 350 pix annually. 
lof the 10 U. S. major distribs in 


| have imported during the 1950-51 


Glasser’s Anglo-U.S. Pic 


London, Oct. 9. 

Bernard Glasser, who planed 
back to Hollywood last Wednesday 
(3), is due to return here Nov. 1 
to start on his first Anglo-U.S. film 
venture in association with Temple 
Films. An American director and 
star are being set for the pic, which 
is scheduled to start rolling Nov. 
19. 

Subject chosen for the _ initial 
venture is a fictional science story. 
It will be distributed throughout 
America by United Artists. British 
release deal is now being set with 
an independent. 





German Screen 
Quota Up Agam 


Duesseldorf, Oct. 2. % 

The German film industry con- 
troversy on a planned screen quota 
law livened up again with the new 
season getting under way. Both 
sides made new attempts to influ- 
ence the Bundestag ‘lower house 
of Bonn parliament) in their favor. 
The Arbeitsgemeinschaft der 
(AFT), the 


working association of 


an urgent appeal to the Bundestag 
and the Bonn government ealling 
for a speedy approval of the quota 
law. AFT, a joint organization of 
producers and_ distributors, 
claimed the necessity of the law 
has become greater since film im- 
ports are now completely free, as 
a result of western Germany hav- 
ing become signatory to the Gen- 
eral Agreement on Trade and 
Tariffs (GATT). The GATT pact 
became effective Oct. 1 and pro- 
vides for unrestricted pic imports 
while permitting the introduction 
of a screen quote ‘of 27%. 

AFI claimed release plans of for- 
eign distribs already revealed a 
considerably increased imports 
schedule. It said 500 pix are being 
offered for the new season. twice 
what the market can take. Of this 
amount, only 50 would: be new 
German films. 

Actually, experts believe the 
German market can take about 300 
Release plans 


Germany showed their imports 
plans are only one or two pix more 
than the 15 films per company they 


season. Distribs further said they 
do not plan any further increases 
in their release schedules. The 
Berlin exhibitors’ association issued 
a new statement rejecting the 
quota. Exhibs used their familiar 
argument that the quota would 
force them to play German pix of 
inferior quality. 





Now a Bombay Film Fete 
New Delhi, Oct. 2. 

Some 43 film producing coun- 
tries have been invited to attend 
an. international film _ festival 
scheduled to be held in Bombay 
next December. 

Projected festival is sponsored 
by the government and Indian film 
producers. 


~ Current London tows 


(Figures show weeks of run) 
London, Oct. 9. 
“Ardele,” Vaudeville (6). 
“Blue for Boy,” Majesty's (45). 
“Carousel,” Drury Lane (70), 
“Fancy Free,” Pr. Wales (22). 
“Folies Bergere,” Hipp. (31). 
“Gay’s the Word,” Saville ¢34). 
“Hollow,” Ambassadors (19). 
“His House in Order” New (14). 
“Intimate Relations,” Str’nd (11). 
Jean-Louis Barrault, St. Jas. (2). 
“Kiss Me Kate,” Coliseum (31). 
“Knight’s Madn’s,” Vic. Pal. (82). 
“Latin Quarter,” Casino (31). 
“Little Hut,” Lyric (53). 
“London Melody,” Empress (19). 
“Love 4 Colonels,” W'ndh'm (21). 
“Lyric Revue,” Globe (2). 
“Man & Sup’rm’n,” Prince’s (34), 
“Penny Plain,” St. Mart (15). 
“Priest in Family,” W’tm'ns'r (1). 
“Rainbow Square,” Stoll (3). 
“Reluctant Heroes,” Wt'th. (66). 
“Seagulls Sorrento,” Apollo ‘69). 
“Tambourlaine,” Old Vic. (2). 
“Ten Men,” Aldwych (4). 
“This Was Odd,” Criterion (1), 
“To Dorothy a Son,” Garri’k (46). 
“Waters of Moon,” H'ym’kt (45). 
“Who Goes There?” York (28), 
“Wife's Lodger,” Comedy (12), 
“Winter’s Tale,” Phoenix (16), 
CLOSED LAST WEEK 
“King’s Rhapsody,” Palace (107). 
“Take It from Us,” Adelphi (49). 
OPENING THIS WEEK 
“White Sheep Family,” Picadilly. 




















Svensk Producers, 


Distribs Sore: 


Don’t Share in Upped Pix Admissions 





Joan Loring Named As 


Femme for Muni Film 


Rome, Oct. 2. 
American actress Joan Loring 
arrived in Italy a week ago to 
take over the leading femme role 
in the Paul Muni starrer, “A Bottle 
of Milk.” Joe Losey, another Amer- 
ican, is the director. Miss Loring 
fills the role préviously mentioned 
for Italian actress Lea Padovani. 
“Bottle” started on Sept. 24 at 
the Tirrenia Studios near Leghorn. 
Film has a shooting schedule of 
eight weeks because Losey com- 
mitted to direct a film in America 
and Muni goes on to India for the 
Ghandi picture. 


Fate of ‘Rushes’ On 
Circuit Dates Up To 
New BOT Pix Panel 


London, Oct. 9. 

The reconstituted Board of Trade 
selection panel, which has power 
to recommend the government to 
force a circuit booking for inde- 
pendent product, swings into action 
next week. Its first session is set 
for Monday (15) when it will view 
“Green Grow the Rushes,” a co-op 
effort sponsored by the Assn, of 
Cine & Allied Technicians, and 
wholly financed by the National 
Film Finance Corp. Costing over 
$260,000, it was completed almost 
a year ago, but British Lion, which 
is distributing, has failed to get a 
circuit date. 

Submission of the film to the se- 
lection panel was deliberately de- 
layed by ACT until the reconstitu- 
tion had been effected, since it 
felt that the three circuit toppers, 
who had already rejected the film, 
might adversely influence the vote. 
The circuit chiefs have been re- 
placed by E. J. Hinge, a north of 
England independent, and Cecil G. 
Bernstein, a director of the Grana- 





|da group. 


Also due for showing to the se- 
lection panel is the Renown release, 
“Three Men and a Girl.” This film 
was voted a circuit release by the 
old committee, but the decision, 
taken in the absence of the circuit 
reps, was subsequently challenged. 
No directive for a circuit playdate 
was issued by the BOT following 
the panel’s recommendation, 





London Film Notes 


London, Oct. 2. 

Irving Allen is dickering with 
Hugh Hastings, author of current 
West End hit “Seagulls Over Sor- 
rento,” to do a couple of picture 
scripts for him... Brian Desmond 
Hurst is to direct film titled “The 
Cardinal,” which will be shot in 
Germany ... The day Derek Tans- 
ley returned from three months 
location work in Italy on Warner 
Bros.’ picture “The Crimson 
Pirate,” he got an offer to star in 
Al Rosen-Jack Waller’s play ‘Mary 
Had A Little”... John Paddy Car- 
stairs to direct “Treasure Hunt,” 
from play based on John Perry’s 
of same name, for Anatole Grun- 
wald, which will be released by 
Woolf Bros. Shooting will start 
Nov. 5. Likely star-will be Jimmy 
Edwards, currently starring in Jack 
Hylton’s “Take It From Us,” at the 
Aledphi Theatre 
Raymond Stross, local indie pic- 
ture producer, dickering with 
Claude Rains to star in “The Man 
Who Watched the Train Go By,” 
with shooting to start early in 1952. 
Expected that a well-known Amer- 
ican producer will be brought over 
to direct. Backers are understood 
to be Hyams Bros. with Rains to 
receive $140,000 and percentage of 
profits from American distribution 
... Film. producer Val Guest 
planed to Barcelona to arrange for 
locations of new pic “The Lampi- 
dorra Story,” which is due for 
shooting on Oct. 22 in Spain for 
five weeks, after which interiors 
will be shot at Pinewood studios, 
with Yolande Donlan and Nigel 
Patrick starred. Pic will have a J. 
Arthur Rank release .. . David 
Lean’s picture “Sound Barrier,” 
which stars Ann _ Todd, - Nigel 
Patrick and Ralph Richardson, is 
now eight weeks over schedule. Pic 
is being made at Shepperton stu- 
dios for Alexander Korda. 





Marion F. Jordan, Universal-In- 
ternational foreign exec, left New 
York over the weekend to survey 
biz conditions in Venezuela, Ar- 





“Wagon Load Monkeys,” Savoy. 


gentina and Uruguay. 


Stockholm, Sept. 25. 


After the Riksdag (Parliament) 
promised economic help to Swedish 
film producers in May this year, 
and a boost in admission prices 
was granted two months ago, the 
film business here expected all 
angles of the troubled Swedish mo- 
tion - picture industry had been 
solved. However, recent develop- 
ments indicate that the situation 
is worse, if anything, than before. 
Film distributors have been sad- 
dled with headaches to such an 
extent that latest reports indicate 
U. S. film distribs may withdraw 
from Sweden, at least temporarily. 


Responsibility for the muddled 
state of affairs is pinned on the 
State Price Control Board (| Pris- 
kontrollnamnden, or PKN) by Dr. 
Carl-Anders Dymling, Swedish 
Film Producers Assn. topper. He 
points out that when the PKN 
allowed exhibitors to raise admis- 
|sion prices two months ago, per- 
| mission was given so that it allows 
| cinema owners to benefit but gives 
| nothing to producers or distribu- 
| tors. 
| Current contracts say that rev- 
enue at the boxoffice is to be di- 
vided into different quotas, some 
for taxes, some to the theatre, a 
portion to the producer and also 
part to the distributor. It also 
states that if admission scales are 
raised, the various quotas are to 
be increased in ratio. 

Producers’ Chief Hits Ruling 

Dr. Dymling points out that this 
contract was. written long before 
the PKN had anything to do with 
the film industry. “Now the PKN 
has allowed higher admissions,” he 
states, “but has declared that 
neither the producers nor the dis- 
tributors are to have any part of 
the higher admission prices. The 
result of this PKN decision can be 
observed today. We still have no 
Swedish film production, as pro- 
ducers, after all raising costs and 
expenses this year, find it is too 
risky to start any new productions 
under present circumstances.”’, 

Feeling here is that the PKN 
seems able to change existing film 
contracts as. it wants. Some dis- 
tribs have raised the question as 
to whether the PKN has the legal 
right to alter product pacts. 

Paul Flodin, manager for Para- 
mount in Sweden, and head of the 
film distributors group, said no 
final decision has been made as 
yet but that the problem had been 
discussed. He pointed out that 
such discussions are .continuing 
with the PKN. 

Feeling of both distribs and pro- 
ducers is that since increased 
admission scales are in effect, they 
should get their proportionate 
share of this upped revenue, not 
just the theatre operator alone. 


First TV Tests in Arg. 


Buenos Aires, Oct. 2. 
Experimental video transmissions 
already have started over Argen- 
,tina’s first transmitter, with large 
crowds drawn to radio stores hav- 
ing TV sets to get cuffo shows. A 
small video studio has been estab- 
lished atop the Ministry of Public 
Works building, where a TV an- 
tenna has been set up. 
Broadcasting experts estimate 
that the first telecasts will have a 
potential audience of 6,000,000. 


London Legit Bits 


London, Oct. 2. 

Al Rosen and Jack Waller dick- 
ering with Henry Kendall to direct 
their American farce, “Mary Had 
A Littte,” which is due for the 
West End late October ... An- 
thony Hawtrey to stage “Twilight 
of Women” at the Embassy, Swiss 
Cottage. Play was tried out by 
Jean Shephard at Hayes. . . Rod- 
ney Ackland’s new play, “A Mul- 
titude of Sins,”,is being tried out 
at the New Playhouse Theatre, 
Lowestoft, and will come to the 
West End if it is a hit. 

Kitty Black to America shortly 
for two months with play “Point 
Qf Departure” ... Harry Green 
has new play, in which he intends 
to star, titled “Three Dozen 
Oysters.” American actor is also 
dickering with Mrs. Eric Glass for 
English rights of American play- 
wright Tedwell Chapman’s “The 
Deadly Dove” ... Hugh Hastings, 
author of London’s biggest smash, 
“Seagulls Over Sorrento,” has new 
pay ready, titled “Touch of the 

un.’ 
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Revolt Spreads Among Indie Exhibs 
Against Support of British Eady Plan 


London, Oct. 9. ¢- 


revolt. among independent the- Brit. Labor Party Seeks 


 atre operators against the indus- 
| try’s three-year agreement to sup- Means of Helping Prod. 
London, Oct. 9. 


the Eady Plan, via which a 

portion of every admission is paid 
into a pool to bolster British pro- Since the Labor Party conference 
pent is spreading among the| was cut down from five to three 
ductiv-y’s. provincial exhibitors. | days because of the oncoming Gen- 
ne sosition, which is being) eral Election and because the re- 
uieal at provincial branch meet- stricted time was devoted to prep- 
‘nae of the Cinematograph Exhibs aration of policy statements, reso- 
yee is based on two main counts. | lutions from two unions urging ac- 
say tion to stem the British production 
crisis were referred to the new 


Firstly, it is contended that all the- 
atres with @ maximum weekly } P 
ross not exceeding $420 shouldbe executive committee for considera- 
nec from the scheme. The _| tion. 
| present ceiling is $350. Secondly,| Two resolutions appeared on the 
| it is argued that small exhibs are| conference agenda, one from the 
compelled to finance pictures to| Musicians’ Union and the other 
} which they cannot hope to have/from the Assn. of Cine & Allied 
Technicians. A composite motion, 
however, was agreed on by the two 














| access until. the cream has been 

| skimmed off by the major groups. 

| The CEA Qeneral council this | organizations, which urges action 

| week will consider several protests | not only on behalf of the industry 
against the scheme, and will have | but the nation as a whole. The ex- 
to decide what action should be/| ecutive agreed to take the views of 
taken on a Leeds resolution urging | other industry unions affiliated to 

i} exhibs to boycott the fund unless | the Labor Party before deciding 

| the exemption figure is raised. what action, if any, should be 

In the forefront of the opposi- | taken. 


| ion ot ee gee, eee es 
I Sot eh iaat the general coun-| NOW Arg. Legit Managers 
Want Cinema Admissions 

Upped; Feel Competition 


cil he is not prepared to accept the 
scheme for more than a year. Al- 
Buenos Aires, Oct. 2. 
Legit impresarios have now 


though they may have been com- 
mitted by the CEA, Sir Alex points 
out that it is a voluntary scheme 
agreed between the industry and 
the Treasury. 

“The 92 halls for which I am re-| joined the chorus of voices urging 
the Argentine Entertainment Board 
for an increase in film admission 
scales. Since U. S. pictures started 
coming in last month, legit grosses 
have gone off slightly, which is not 


sponsible,” Sir Alex told a meet- 

ing of Scottish exhibs “are not go- 
surprising considering that it costs 
only 35c. for a ticket to a good 


ing to be bound for more than 12 
film like the “Heiress” or “Snake 


months. In facet, I do not see how 
it can last out three years.” 
4 Groups Mull Exhib Plea 
The four trade associations are 
meeting tomorrow (Wed.) to con- - x > 
sider the exhibitor demand to raise | Pit.” But it costs anything from 
the exemption ceiling, but it is un- $1 and upwards to see a not-so-good 
legit show. 

Exhibitors suggest that there 
should be a sliding scale of prices 
for film theatres, depending on the 
calibre of the picture. Neighbor- 


likely that an immediate decision 
§ will be made until definite informa- 
hood theatres would probably con- 
tinue with the same scale as at 


tion is available on the number 
present. 


of theatres affected and its re- 

sultant effect on total contribu- 
7 tions. Results for the first year of 
the fund show that the original 
estimate of $3,500,000 in revenue 

The American films are rapidly 

breaking boxoffice records here, 

whereas some local pictures are es- 

tablishing record lows. “Red Shoes” 

{UA) is now in its ninth week at 


has Been exceeded. For accounting 

purposes, the financial year closed 

on the 47th week to enable the new 

financial year to start in August 

when the extended scheme came 
the Ideal and Premier theatre day- 
date, which is* equivalent to 18 
weeks at one of the larger houses. 
The gross has topped $100,000 so 
far, and it may beat the previous 


into operation. 
A checkup by the fund directors 

record held by “Los Isleros’” (San 

Miguel). 


shows that exhibitor response has 
“Neptune’s Daughter” (M-G) has 


been almost 100%. Sir Henry L. 

French, director-general of British 

Film Producers’ Assn., and a mem- 

ber of the fund board, said last 

week that the number of defaulters 
established three separate records 
at the Opera, where it now is in its 
third week. The record for the first 
week was $18,661; the new record 
for a Sunday, $4,084, and the new 


was “negligible.” 
high for a second Sunday, $3,853. 


LONDON LEGITS TO DROP 
‘ARTS COUNCIL’ CREDIT 32.8% 


London, Oct. 2. 
The tag “in association with the 

being followed by “Belvedere Goes 
to College” (20th) instead of an 


Arts Council,” which has appeared 
Argentine-made film as had been 


on the programs of many West End 

presentations in recent years, is to 

be dropped forthwith. Decision has | scheduled. This hints some relaxa- 

been taken because the phrase no/|tion of the protectionist policy by 

longer carries any practical sig-|the Entertainment Board. “Heiress” 
was switched to the Gaumont thea- 

tre, starting fifth week downtown. 


nificance and is capable of misin- 
terpretation. Companies which 
2 More Arty Theatres 
Set for N.Y. Met Area 


have been using Arts Council co- 
With foreign film distributors 


Operation will still be permitted to 

get admission tax exemption if they 
continually adding to their imports, 
two new outlets for art-type prod- 


can convince the government au- 
thorities that they are operating on 

uct in the N. Y. metropolitan area 
are opening in the next few days. 


a non-profit distribution basis. 
Among the companies, which 
have operated in this non-profit 
Cameo Theatre, Newark, switches 
to a firstrun art policy tomorrow 
(Thurs.), while the Fine Arts on 


Way and have been associated with 
the Arts Council, are Tennents 

New York’s midtown eastside opens 
next Tuesday (16). 


Productions, Sherek Players, The 
Company of Four, Associated Art- 
ists and the London Mask Theatre. 
Arts Council association with 
Some theatrical enterprises which 
ave received tax exemption have 
lav. Strongly criticized, particu- 
,» the London production of| ‘The recently remodeled Cameo 
will preem with the British import, 
“Tony Draws a Horse.” Proceeds 
from the unveiling will be turned 
as over to the United Cerebral Palsy 
Assn. House is operated by Harold 
S. Eskin Amus. Enterprises. Tom 
Reddy is manager of spot. 


Streetcar Named Desire.” In this 
— questions were asked in Par- 
ament, but the government ad- 
ered to its policy. 
Meantime, Lux Film Distributing 
Corp. is readying the Italian-made 
“Mill on the Po” for a preem at the 
World, N. Y., following the run of 
Columbia's “Pick-Up.” Another fall 
entry will be “The Beethoven 
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Emlyn Williams as Dickens 


E Glasgow, Oct. 2. 

. ‘nlyn Williams is to give a 
ch 'es of solo performances as 
f arles Dickens, enacting scenes 
. om “Our Mutual Friend,” “Dom- 
hea and Son,” “Pickwick Papers” 
nd “A Tale of Two Cities.” 


Austrian AKM Re-Elects 


Vienna, Oct. 2. 

Dissatisfaction among members 
of Austrian Society of Authors, 
Composers and Music Publishers 
(AKM) has resulted in new elec- 
tions. 
Publishers elected Otto Riedl- 
mayer, Josef Kratochwil, Ludwig 
Krenn and Johann Michel and M. 
Dobheiter, Emil Maass and Bruno 
Hauer on the executive board while 
the composers branch named Jo- 
seph Marx, Viktor Hruby, H. Scholz 
and Sylvester Schieder. The cu- 
thors could not agree and will hold 
another session soon. 


‘Odd’ and ‘Priest 
NSG in London 








London, Oct. 9. 
John Clements Plays, Ltd., pre- 
sented a new comedy, “And This 
Was Odd” by Kenneth Horne, at 
the Criterion Theatre Oct. 2 in as- 
sociation with Antony Vivian. Story 
is a spectral one in the “Blithe 
Spirit” manner, but is slighter in 
theme and has little but its pres- 
entation and acting to commend 
it. Mary Jerrold scores as a 
ghostly Mrs. Fix-It and is ably sup- 
ported by a well chosen cast. 
John Clements directed the piece 
which was warmly received and} 
has an even chance of success. Its | 
appeal is strictly local. | 
| 
| 
| 





“A Priest in the Family,” pre- 
sented by Alec L. Rea and E. P. 
Clift with Roy Limbert at the| 
Westminister Wednesday (3) gets 
by mainly on its simple Irish charm 
and warm characterizations. The 
play, written by Kieran Tunney and 
John Synge, is enlivened by typical 
Irish passages, but cannot be re- 
garded as more than a modest at- 
traction. 

Principal roles are effectively 
portrayed by Maire O'Neill, Joseph 
O'Connor and Sheila Manahan. 


Breakston-Stahl Finish 
Third Nin Production; 
US. Distrib Not Set 


Tokyo, Oct. 2. 





writer C. Ray Stahl, partners of 
Breakston-Stahl Productions, leave 
Japan for the U. S. Oct. 4 after 
completing the filming of their 
third Nipponese locationer, ‘Geisha 
Girl.” Pic will be edited and scored 
on the Coast. It is slated for re- 
lease in Japan next January. U. S. 
distribution deal has not yet been 
made although Breakston said here 
before his departure that he hoped 
to package ‘Geisha’ with his sec- 
ond made-in-Japan pic, ‘Fate,” 
completed early this year but not 
yet released in America. 

Featured players in latest pic 
are Martha Hyer, Bill Andrews and 
Archer Macdonald. Remainder of 
the cast is Japanese. Film was co- 
produced by Breakston and Stahl. 
Only other American on the pro- 
duction staff was sound technician 
John Carter. Outdoor footage for 
“Geisha” was filmed near here and 
in the northern shrine city of 
Nikko. Studio lensing was at the 
Oizumi Studio in Tokyo. Produc- 
tion nut was about 70° American 
and 30% native coin from America- 
Japan Feature Co. 


Next Breakston-Stah! production 
will be “Dark Continent,” an 
African tinter. Pair will go to 
Nairobi, British East Africa, late 
in January, and plan to make a 
10,000-mile camera safari. 


No Okay on ‘Dorothy,’ 
So Dublin Co. Closes 


Dublin, Oct. 2. 
Because directors of Cork Opera 
House refused to okay one of the 
comedies on the Illsley-McCabe 
Productions schedule for the com- 
ing year, the company has can- 
celled the season. 





cess, “To Dorothy a Son,” which 
has already been staged by the 
same company in Dublin. 
Directors refused to okay the 
play because of its theme about ex- 
pectant motherhood. Stanley Iils- 
ley and Leo McCabe vetoed the 
suggestion that another play be 
offered and said if directors per- 














He will play several weeks in 
® British provinces, including 
anbridge and Brighton. 


Story,” recently made in Vienna. 
It will be released in the U. S. by 
| Academy Productions, Inc. 














sisted in the attitude they would 
cancel season. Neither side would 


Producer George Breakston and | 


Fete's Closing Week Fails to Bop 
West End Film Biz; ‘Cyrano’ Sturdy 





$5,700 in 3 Days, ‘Lamp’ 


Robert Taylor in Alps 


Working in ‘Ivanhoe’ 
Bolzano, Oct. 2. 


A 15-man Metro production crew 
has returned to England 


Tyrol near here shooting scenes 
for “Ivanhoe.” Location unit, which 
included star Robert Taylor and 
director Richard Thorpe, plus a 
complete Technicolor crew, lost 
some time chasing favorable weath- 
er. Outfit managed to get castle- 
backgrounded scenes, which make 
up the picture’s Austrian prologue. 

Shooting on pic is almost fin- 
ished, with only some secondary 
studio bits needed to complete foot- 
age. 


Picking of ‘Vultures’ 


As Command Pic Gives 
Ealing 2d Royal Break 


London, Oct. 9. 

The selection of ‘Where No Vul- 
tures Fly” for the Command Per- 
formance gives Ealing its second 
Royal break in three years. In 1948 
the studio’s “Scott of the Antarctic” 
was selected as the British film of 
the year. The current choice was 
made from a list which included 
five Hollywood films as well as four 
other British-made subjects. 
A Harry Watt production in 
Technicolor, “Vultures,” was lensed 
almost entirely on an East African 
location. It stars Anthony Steel, 
Dinah Sheridan and Harold War- 
render. 
The Royal Command Perform- 
ance, which takes place on Nov. 5, 
this year, is slated for the Odeon, 
Leicester Square. List of artists 
who will take part in the accom- 
parnying stage show is now being 
prepared by a committee headed 
by Robert S. Wolff, RKO Radio 
topper. Understood that Jane Rus- 
sell will be among the Hollywood 
contingent making the journey for 
this Royal gala. 


Lima Legit Active, Both 
Pro & (U.S.-Assisted) Am 











| West End, 
after | 
spending several days in the moun- 
tains of the Austrian and Italian | 


| days. 
| Lamp,” which garnered front-page 
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London, Oct. 2. 
Closing week of the Festival 
of Britain drew unprecedented 
crowds to the South Bank Exhibi- 
tion, but did not seriously affect 
the film boxoffice receipts in the 
which continued perky. 
N-wcomers included “Cyrano” 
which got off to a big start at the 
Cariton with $5,700 in first three 
British-made “Lady With 


publicity from a Royal preem, but 
did not come up to hopes, with the 
Warner doing only mild $8,500. 
“Flying Leathernecks” and “Ran 
All Way,” also new, look about as 
light. 

Topping the holdovers is still 
“An American in Paris” which hit 
handsome $21,300 in its fifth 
round, aided by stageshow at the 
Empire three weeks. The all-star, 
festival production, ‘Magic. Box,” 
dipped to fair $9,500 in second 
stanza at Odeon, Leicester Square. 

Estimates for Last Week 

Carlton (Par) (1,128; 70-$1.70)— 


“Cyrano” (UA). Opened fine 
with $5,700 in first three days. 
Drew big crowds over weekend, 


and may run four to five weeks. 

Empire (M-G) (3,099; 55-$1.70)—= 
“American in Paris” (M-G) and 
stageshow (5th wk). Continues to 
set the pace even in fifth round. 
Sturdy $21,300. Strong enough to 
hold another two or three weeks. 
“People vs O'Hara’ (M-G) due 
next. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"“Ran All Way” (UA). Average 
$6,500. Stays another two weeks. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘Flying Leather- 
necks” (RKO). Off to fair $6,600. 
Holds another fortnight. 

London Pavilion (UA) (1,217; 50- 
$1.70) —“‘Highway 301” (UA) (3d 


wk). Holding at $6,400 after socko 
$8,500 in second week. Holds 
again > 


Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—"‘The Magic Box” 
(BL) (2d wk). Down to disappoint- 
ing $9,500 after opening well at 
$11,800. Stays a third week, with 
“Rommel-Desert Fox” (20th) open- 
ing Oct. 11. 

Odeon, Marble Orch (CMA) 
(2,200; 50-$1.70)—“‘Belvedere Rings 
Bell” (20th) (2d wk). Only mild 











$4,000 likely after modest $5,700 in 
first. Holds third round with “Lady 


: |Pays Off” (20th) and “Mark of 
Lima, Oct. 2. Renegade” (20th) preeming Oct. 

Peru began the spring season) 11. 
with a Spanish operetta troupe of; Plaza (Par) (1,902; 70-$1.70)— 


12 singing actors and a mixed) “When Worlds Collide” (Par) (3d 
chorus of 20. Debuting the last| wk). Well above average at $8,300 
weekend of September, Luis Sagi-| in third and final week after hefty 


Vela’s “Great Co. of Zarzuelas and 
Operettas” plans to stay on into 
November, if public reaction is fa- 
vorable. Lima’s No. 2 theatre, Se- 
gura, has heen quarter full the first 
nights. 

Development is in marked con- 
trast to the work of the troupe 
headed by Lucho de Cordoba, a 
Peruvian, which ran all through 
the southern hemisphere winter 
with great success, bringing a real 
revival to the Spanish-language 
theatre. The de Cordoba troupe 
spends most of its time in Buenos 
Aires and Chile, offering a stock 
ranging from a version of Moliere’s 
“Miser” to “Harvey.” 

Lima is creeping with amateur 
stuff. In mid-September, the Brit- 
ish colony put on a double bill of 
Rattigan’s one-acter, ‘“‘The Brown- 
ing Version,” followed by the first 
(so far as anyone knows) Peruvian 
presentation of Gilbert & Sullivan’s 


/$9,000 in second round. “Sub- 
marine Command” (Par) opens 
Oct. 5. 


Warner (WB) (1,735; 50-$1.70)— 
“Lady With Lamp” (BL). Below 
expectations with mild $8,500. 
Likely to hold several weeks. 


BRITISH LION PREXY 
SEES PROFIT IN ’52 


London, Oct. 9. 
Economies in production, under 
|which budgets have been slashed 
‘from more than $1,000,000 in 1947 
ito the present level of $475,000, 
{were outlined by Harold C. Dray- 
|ton, the British Lion Film Corp. 
| prexy at the annual stockholders’ 
!meeting. He was confident this 
| policy would lead to a profit next 
year. In the current year, the cor- 
poration received around $300,000 











The play was | 
Roger MacDougall’s London suc- 


“Trial by Jury.” All Lima thought | 45 its share of the Eady fund. It 
it was a very enjoyable evening in| will take another two years before 
the theatre. A presentation of | the company receives any tangible 
“Front Page” by members of the | benefit from the extension of that 
amateur American outfit, Lima| ‘Und agreed on this year. 

Theatre Workshop, is set for Thurs- |, oe ra Reyes aad m4 the 
day thr (4-8). esting time for the company, Dray- 

d pie we oe ton said it would not be distribut- 
MPA’s Kreisler Back to N. Y. ing as many films as in the past. 

Paris, Oct. 9. The British Lion prez also jojned 

B. Bernard Kreisler, executive|in the general trade onslaught 
director of the Motion Picture, | against the high incidence of an 
Assn. of America’s Advisory Unit | admission tax, pointing out that, 
for Foreign Films, returned to | although they had sustained losses 
New York yesterday (Mon.) after| of around $3,000,000, the films 
giving a series of talks in London, | which had led to that deficit had 
Madrid, Venice and Paris on the | contributed three times that 
scope of the unit’s activities. amount to the government. 

At the invitation of film toppers | 4+ 4 meeting of the British Lion 
in Britain, Spain, Italy and France. | o4114;, Co. which preceded the 
Kreisler addressed producers and) ~*U@10 fab ane 4 ssid losses 
government officials at a number , Main centas, Sreyen ‘acnatiiee 
of informal receptions. He empha-| Would have been considerably 











\give.way and the season is nixed.' were free. 








sized that the AUFF's services greater but for drastic economies 
\introduced by the board. 
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"DAVID and BATHSHEBA" ~ "PEOPLE WILL TALK" 


| technicolor 
"NO HIGHWAY IN THE SKY" ~ "THE DAY THE 
EARTH STOOD STILL" - "A MILLIONAIRE FOR 


CHRISTY" - "MEET ME AFTER THE SHOW" 


technicolor 


° 












You bet} It's another smash opening of "David and_Bathsheba" at the Madison, Detroit! 
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st picture-ites” memory really 
moving all of their showmanship 
a enthusiasm into an industry 
promotional cam 
erally agreed that 
fallen down. 
Not 


it was gen- 
ollywood had 


ough Pressure 

Insufficient pressure had obvious- 
ly been put on name players by 
the Motion Picture Industry Coun- 
cil committee on the Coast to 
awaken them to the value of the 
tours. Likewise, obviously, the big 
names were being uncooperative in 
putting themselves out to under- 
take the admittedly hard week’s 
rind. 
. In New York, local committee 
headed by Fred Schwartz squawked 
that it had actually received only 
one uame player from Hollywood— 
Teresa Wright. Everyone else on 
the well-filled dais at yesterday’s 





Suggests Tour Spread 

Profiting by experience ob- 
tained in the current ‘‘Movie- 
time” campaign, COMPO 
*“Movietime” chairman Robert 
J. O'Donnell suggested Mon- 
day (8) that for a proposed 
1952 ‘Movietime” drive the 
star tour be spread over a pe- 
riod of several weeks, rather 
than compressed into a single 
week, as was the present 
junket. 

“A great many stars and 
players,” O'Donnell stated, 
‘who this year volunteered 
their services and were eager 
to go, were unable to because 
of production commitments. 
By extending the time and 
staggering the tours this dif- 
ficulty will be removed and 
every star in Hollywood will 
be afforded the opportunity of 
giving one week of his time.” 

aE 


Waldorf-Astoria luncheon was gar- 
nered by the localites themselves 
from among players in and around 
the city, the Schwartz group said. 

In Washington, Monday’s teeoff 
was in part saved by Paramount’s 
preem in the city of “Place in the 
Sun” and the resultant presence 
of Elizabeth Taylor. She was tied 
into “Movietime” to support Ran- 
dolph Scott and a contingent of 
lesser lights with him. 

Atlanta was badly hit by failure 
of Corneil Wilde and Jean Wallace 
to show up. That left the territory 
with Hoagy Carmichael, Dan Dur- 
yea and Peter Godfrey. 

Despite disappointments to the 
exhib committees, there was no 
gainsaying the drive was proving a 
terrific success with the public. 
Literally millions of people were 
being exposed to the Hollywoodites 
during the week and they were 
finding enthusiastic greetings. 

They included writers and direc- 
tors, as well as players, and they 
were well-equipped and prepared 
to put in a pitch for the picture in- 
dustry. They had all been briefed 
before they left Hollywood and 
given a pamphlet of speeches and 
facts, which apparently were being 
used to good advantage. 





Pitt’s Big Reception 
Pittsburgh, Oct. 9. 

Newspapers went all out for 
“Movietime U.S.A.” this week as 
troupe from Hollywood arrived to 
kick off the golden anniversary 
celebration. Troupe which came 
here included Vera-Ellen, Brode- 
rick Crawford, Roddy MacDowall, 
Judith Brown and Philip Reed. 
Crawford was scheduled to stay 
only a day, with MacDowall pull- 
ing out tomorrow (Wed.), but oth- 
ers were due to make a flock of 
towns in tri-state area for remain- 
der of week. 

While coverage of the visiting 
celebrities by the dailies was ex- 
pected, sheets here went much far- 
ther than that, however. Press and 
Sun-Telegraph both had_ special 
Sections, and Post-Gazette plans 
One, too, later. Couple of the pa- 
pers even gave the campaign atten- 
tion on the editorial page. « 





Memphis Greeting Warm 
Memphis, Oct. 9. 
Seven “Movietime” stars were 
Sreeted royally here. Ward Bond 
headed the group. 
M. A. Lightman and other local 
‘heatreowners hosted, and press 
and radio reception was good. Stars 
return again Friday (12) after a 
tour of mid-south. 
ns 
Stars Warm Up Detroit 
Detroit, Oct. 9. 


Several changes of guest stars) “Movietime” became necessary Sat- 


‘Wwood Failed Us’ 


Continued from pase 3 aaa 





took steam out of the “Movietime” 
buildup here, but stars who did get 
here quickly warmed up 500 at a 
Hotel Book-Cadillae banquet here 
last night (Mon.). 

Speakers included Walter Laid- 
law, manager of the United Foun- 
dation here, who told of how films 


H. Hatcher, prexy of U. of Michi- 
gan, on “Educational Value of 
Films”; Major General Harry A. 
Johnson, commandant of the Tenth 
Air Force, on “How Films Aided 
Recruitment.” Earl J. Hudson, 
prexy of United Detroit Theatres, 
introduced the stars in a half-hour 
broadcast over WXYZ. 

George Murphy was a last-min- 
ute replacement for Walter Pidg- 
eon, who is down with pneumonia. 
Others who appeared were Steve 
Cochran, Kenny Baker, Stephen 
Longstreet, Cindy Garner and 
Yvette Dugay. Beside Pidgeon, 
original roster assigned here were 


Sally Forrest, Gale Storm, Sam 
Zimbalist, Lewis Allen and Val- 


entine Davies, Local papers kept 
printing changes in the list all 
week, with Vincent Minnelli, Mary 
Anderson and Willis Goldbeck an- 
nounced as coming at various 
times. 





Stronge Harrisburg Reaction 
Harrisburg, Oct. 9. 

Harrisburg’s reaction to “Movie- 
time” was very favorable. Over 
250 attended a luncheon at which 
Gov. John S. Fine was guest of 
honor. ° 

Broderick Crawford, Vera-Ellen, 
Roddy MacDowell, Philip Reed 
and Judith Braun were Holly- 
woodites present. Sam Gilman, of 
Loew’s, and E. G. Wollaston, of 
Fabian’s, local co-chairmen, ex- 
pressed themselves pleased with 
the results, 





Some Stars Fail to Show 
Albany, Oct. 9. 
Over 275 attending “Movietime” 
luncheon at Ten Eyck Hotel yes- 
terday (Mon.) reacted enthusiasti- 
cally to addresses by stars Ray 
Milland and Teresa Wright, writer 
Leonard Spigelgass and director 
Fred deCordova, but failure of 


caused underneath comment. Some 
were reported grounded due to 
bad weather in Chicago and Cleve- 
land. 

Insufficiency of available screen 
personalities forced cancellation of 
exchange district tour. Attempt 
will be made to resume this later. 

Radio stations in Albany, Sche- 
nectady, Troy, Utica and Glens 
Falls were allied to carry Holly- 
woodites’ message to the large 
audience. Comparatively few peo- 
ple saw the stars in a five-hour 
visit here. Milland and Miss 
Wright made flying trips to the 
veterans hospital; starlet Patricia 
Dean Smith accompanied them, 





Indpls. in OK Start 
Indianapolis, Oct. 9. 

“Movietime” drive was launched 
successfully here yesterday (Mon.) 
at a luncheon for 350 business and 
civic leaders attended by actors 
Joe E. Brown and Rocky Lane. 
There was considerable dissatisfac- 
tion in the state, however, over 
last-minute cancellations by five of 
six members of the original Holly- 
wood group who were to have 
visited 12 other Indiana cities this 
week, leaving exhibitors out on a 
limb. 

Plans were dropped everywhere 
but Rushville, where Lane will 
appear Thursday. Brown came 
here from New York for a day 
only. 





Big Denver Greeting 
Denver, Oct. 9. 
More than a thousand greeted a 
“Movietime” Hollywood group at 
the airport Sunday (7), Eight 
stayed here, rest went on east. 
Denver is receiving ‘“Movietime”’ 
nicely. More than 500 will be at 
kickoff steak dinner tonight (Tues.) 


ernor Dan Thornton presiding. 

Committee reports excellent co- 
operation in Denver and other 
cities. At Denver dinner will be 
about 40 top movie families of the 
state, one picked from each county 
by letter-writing contest in co- 
operation with the Rocky Mountain 
News. 





Atlanta Revamp 
' Atlanta, Oct. 9. 





A complete revamping of plans 
,for Atlanta participation in 


helped charity drives; Dr. Harlan | 


urday (6), when it was learned that 
original troupe slated to appear be- 
low Mason and Dixon line had 
failed to make its Hollywocd get- 
away on schedule. J. H. Thomp- 
son, of Hawkinsville, chairman of 
tri-state (Georgia, Alabama, Ten- 
nessee) campaign, was forced to re- 
shuffle itinerary plans and other 
details of program. 

Personalities here to participate 
in festivities include Hoagy Car- 
+ michael, Peter Godfrey and Dan 
| Duryea. They were supposed to ar- 
rive in Atlanta Sunday (7), but 
| were late leaving Coast because of 
| Overall change in the 280-person 
nationwide tour, according to 
| Thompson. New group planed in 
late Monday (8) afternoon and their 
| first public appearance came that 





same evening at a Community| 
Chest Rally at Municipal Audi- 
| torium. 
| Due to change in arrival time | 


| luncheon in honor of screen per- | 


| sonalities, at which Gov. Herman 
E. Talmadge, Mayor William B. 
Hartsfield and Lt. Gov. Marvin 


Griffin were to be hosts, was can- 
| celled. Group, traveling by char- 
| tered bus, will swing out for a tour 
| of middle -and southern Georgia. 
| Elaborate entertainment is being 
| planned for the pixites at all stops. 
| In many sections, municipal lead- 
ers and civic groups are combining 
| to make the occasion of these visits 

gala affairs. 

Originally scheduled to appear 
{in this area during “Movie Time 
Down South” (the way they're bill- 
ing it here) were Joan Bennett, 
James Craig, Kay Brown, producer 
Walter Wanger, writer Lamar 
Trotti (a native Atlantan), and 
Metro director Robert Pirosh, 





Springfield in a Daze 
Springfield, Ill., Oct. 9. 

Illinois’ “Movietime” star con- 
tingent moved in here yesterday 
(Mon.) after a 10-day publicity 
warmup that, at most, left the citi- 
zenry wondering what all the fuss 
was about. 

Caravan of pic stars, headed by 
Danny Kaye, interrupted capital af- 
fairs at noon hour with.a quick tour 
through the downtown area, then 
lunched with Sec. of State Edward 
Barrett. Group earlier breakfasted 
with Gov. Stevenson, reps of Cham- 
ber of Commerce, and top city of- 
ficials. 





other advertised stars to appear | 


at Cosmopolitan Hotel, with Gov- 


Despite the ballyhoo prepara- 
tions, townspeople reportedly were 
caught off-guard. Springfield Jour- 
nal played the celeb influx to the 


ried ads thumping the “Movietime” 
cause. Withal,. the public seemed 
dazed as to exactly what the cam- 
paign meant. 

Stars designated to this bailiwick 
are Kaye, Barbara Hale, Bill Wil- 
liams, Nancy Davis, Sally Eilers, 
Otto Kruger and Susan Cabot. 
They'll trek through 35 downstate 
towns before arriving in Chicago 
Saturday (13). 

Windy City will stage a parade 
through the Loop, with kiddies, 


(Continued on page 15) 








Rough Schedule 


Perhaps most indicative of 
the grassroots nature of the 
“Movietime U.S.A.” star tcurs 
taking place this week through- 
out most of the country is the 
schedule set up for the players 
by the Boston area committee. 
Below is a sample via Monday’s 
(8) schedule. There’s a simi- 
larly tight slate each day until 
Saturday (13) night. 


Leave hotel in Bostor 9:30 
a.m. 

Arrive Uphams Corner, 9:45 
a.m, 

Leave Uphams Corner, 9:50 
a.m. 

Arrive Fields Corner, 10 a.m. 

Leave Fields Corner, 10:05 
a.m. 
Arrive Mattapan Sq., 10:15 
a.m. 

Leave Mattapan Sq., 10:20 
a.m. 

Arrive North Attleboro, 11 
a.m. 
Leave North Attleboro, 11;10 
a.m. ; ‘ 
Arrive Pawtucket, 11:30 a.m. 

Leave Pawtucket, 11:45 a.m. 

Arrive Providence, 12 roon, 

Luncheon, Sheraton- Bilt- 
more, 12:15. 

Leave Providence, 2:30 p.m. 

Arrive Fall River, 3:15 p.m. 

Leave Fall River, 4 p.m. 

Arrive. New Bedford, 5 p.m. 

Leave New Bedford, 6 p.m. 

Arrive Brockton, 7 p.m. 

Leave Brockton, 7:15 p.m. 

Arrive Taunton, 7:30 p.m., 
dinner. 

Leave Taunton, 9:30 p.m., for 





Boston, 





Truman Lauds Picture Industry 
At White House ‘Movietime’ Fete 





Stars Fruited 


Boston, Oct. 9. 

Dorothy Lamour, Alfred 
Hitchcock and Debra Paget 
were targets for pelting by 
overripe fruit in a stop at 
Brockton, Mass., yesterday 
(Mon.) in the ‘“Movietime 
U.S.A.” drive. Ill-feeling on 
part of a few members of the 
throng on hand to greet them 
apparently arose out of the 
“no autograph” ruling enforced 
on the caravan. 

Miss Lamour got a laugh 
later with the explanation that 
when the fruit was flying she 
“forgot to duck.” 











' Judge Medina Praises 
Picture Industry For 
‘Mirroring’ America 


Praise for “mirroring American 
life’ was given the film industry 
| yesterday (Tues.) by N. Y. Federal 
| Judge Harold R. Medina at the 
| luncheon in New York marking the 
metropolitan area’s _ participation 
in the “Movietime U.S. A.” drive. 
Jurist was principal speaker at the 
$10,000 shindig attended by 1,000 
civic leaders and a flock of Holly- 
wood and local industry person- 
alities. 

“What a calamity it would have 
been,” said Judge Medina, “had 
the industry even in part become 
a propaganda machine or tool of 
party politicians. Instead, as it 
seems to me, it has done the very 
thing that is just and right that it 
should do, and that is to serve as 
the mirror of American life... 
In so doing, is has helped to make 
American democracy retain its 
strength and its vitality and 
ideals.” 


Luncheon was sponsored by the 
Motion Picture Industry of the 





| City of New York, of which Fred 


| 


hilt, and downtown theatres car- | 


J. Schwartz is chairman. Among 
those on the dais were Cardinal 
Spellman, who gave the invoca- 
tion; Ned E. Depinet, Barney Bala- 
ban, Albert Warner, Jack Cohn, 
Superintendent of Schools Wil- 
liam Jansen, Board of Education 
prexy Maximilian Moss, N.Y. 
Herald Tribune prexy Mrs. Ogden 
Reid, New York Post publisher 





Dorothy Schiff, Adolph Zukor, 
Robert J. O'Donnell, Harry Brandt 
and William Randolph Hearst, Jr. 


Among the Hollywoodites were 


Samuel Goldwyn, Ray Milland, 
Teresa Wright, Elizabeth Taylor, 
John Payne, Dennis O'Keefe, 


Leonard Spigelgass, Frederick De 
Cordova, Irene Dunne, Jane Pow- 
ell, Phyllis Kirk, H. C. Potter, 
Henry Fonda, Robert Stack, Carl- 
ton Carpenter, Charlton Heston, 
Paul Stewart and Patricia Dean 
Smith. 


+ Washington, Oct. 9. 

President Truman congratulated 
the motion picture industry on its 
50th anniversary yesterday (Mon.) 
and wished it 50 years more of 
success, as he received a party of 
Hollywooders at the White House 
in connection with the “Movietime 
U.S.A.” kickoff. 

Among those to visit the White 
| House, take in the luncheon and 
jattend§ the 





big press party at 
|MPAA headquarters were Eliza- 
{beth Taylor, Randolph Scott, 


| Adolph Zukor, John Ford, Virginia 
| Kellogg, Debbie Reynolds and 
Louise Albritten 

All of the city’s three Sunday 
papers gave big spreads to the 
celebration, and two of the critics 
devoted their columns to “Movie- 
time.” However, some disappoint- 
ment was expressed by local ex- 
hibitors over the lineup of talent 
sent to the nation’s capital. Big- 
gest name, Elizabeth Taylor, was a 
| last-minute starter. She flew in 





from Britain for D. Cr preem of 
| ‘Place in the Sun,” in which she 
|is starred and was added to the 
Hollywood list at the last minute. 

Principal address at the lunch- 
eon was made by Joyce O'Hara, 
acting MPAA prexy, who declared 
the challenge of television has been 
a hypo for pictures, : 

“Adversity was good medicine 
for Hollywood,” he stated. “It is 
meeting—and meeting successfully 
—its first postwar challenge. The 
good picture is becoming the rule, 
not the exception. Never before 
has the proportion of good pictures 
been so high.” 


Bendix Walks Out 
é . . b ] on 
On ‘Movietime’ Drive 

Among the actors giving local 
committees a hard time this week 
by their failure to show up for the 
“Movietime U. S. A.” tours was 
William Bendix. He arrived in New 
York Sunday (7) evening and ap- 
parently planed right back to the 
Coast early the following morn- 
ing. 

As far as local chairman Fred 
Schwartz and his committeemen 
could determine, Bendix was irked 
because he was billetted at the 
Warwick Hotel, instead of the Wal- 
dorf-Astoria, as originally planned. 
Last-minute shift had to be made 
because rainout of Sunday's 
World Series game _ resulted in 
many out-of-lowners staying over 
in their Waldorf rooms. 

Actually, Bendix made no ex- 
planation, and the Lynn Farnol 
organization, which handled the 
New York arrangements, wasn’t 
even sure on Monday that the 
actor had returned to the Coast. 
When he was called for Monday 
morning, preparatory to going to 
Albany with the rest of the Holly- 
woodites, he asked for a cab, in- 
stead, piled his baggage in and 
disappeared. 














‘Vadis’ Policy 


| Continued from page 5 








W’kly Attendance 


Penn, Pittsburgh; Warfield, San 
Francisco, and State, Memphis, will 














Continued from page 3 fad 


financial men a completely upbeat 
appraisal, reporting profits now are 
exceeding the rise¥in costs of op- 
erations, whereas in recent years 
business was on the slide and costs 
mounted consistently. 

Touching upon basic trade prob- 
lems, Raibourn said he sees some 
helpful departures from present 
quick playoffs which allow the 
public too limited a time in which 
to see certain pix. He anticipates 
a revival of public interest in TV 
when it reaches remote areas and 


been in operation for some time. 
Raibourn stressed the develop- 
ment of third-dimensional pix 
among the ways the industry can 
improve its position. He said Cine- 
rama, controlled by Reeves Sound- 
craft, will cost an estimated $50,000 
to $75,000 to install and, because 
of the nature of the system, could 
not be viewed properly from all 
seats in a theatre, thus the capac- 
ity would be reduced. However, 
h. added, “this will not prove to 
be an obstacle of the public ac- 





pay or it.” 


reception improves, but noted the | 
film .industry has benefited from | 
TV’s loss of novelty where it has | 


cepts demands ard is willing to: 


play the film on a continuous basis, 
with no reserved seats. State, St. 
Louis; Stillman, Cleveland, and 
Grand, Atlanta, will run “Vadis” 
continuously in the mornings and 
afternoons, then will switch to re- 
served seats for the evening run. 

With the exception of the Astor, 
which is operated by City Invest- 
ing, all theatres set to play “Vadis” 
are owned by Loew's, M-G's par- 
ent corporation. The trade now is 
awaiting M-G’s plans for the film in 
general release. It’s widely ac- 
cepted that advanced prices will be 
necessary since the Robert Taylor- 
Deborah Kerr costarrer was pro- 
duced in Italy by Sam Zimbalist at 
a cost reported to have been about 
$6,000,000. 

The initial eight engagements, 
particularly the six in the field, are 
for the most part in the nature of 
experiment and largely will deter- 
mine national policy. 

Merchandising of “Vadis” also is 
set for consideration at M-G’s 
three-day national sales conclave at 
the Ambassador East Hotel, Chi- 
cago, beginning Oct. 22. Sitting in 
on this, in addition to sales topper 
William F. Rodgers and field and 
'homeoffice reps and department 
heads, will be studio chieftain Dore 
| Schary. 
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YOUR MONEY BACK 
IF YOU DON’T ENJOY M-G-M’s 


ANGELS 


IN THE 


OUTFIELD 


Yes, we feel so keenly that you and your family will enjoy it, 
that we make the above guarantee! 





| A picture like ‘Angels In The Outfield” is so far off the beaten 
1 | track that you must take our word that everybody will love it. 

| Such laughter, such emotional reaction (yes, tears too!) haven’t 
been experienced in theatres since “Going My Way”, “Bells of 
St. Mary’s” and ‘The Stratton Story”! . 


















This tough gay This orphan child | This pretty 2 
“talked to angels”’. actually “saw angels’. them both in: 


Frequently our patrons hear about unusual pictures after they’ ve 


plans now! Be sure to see it! WE GUARANTEE THAT 
ENJOY iT]. 


‘ _ _ M-G-M presents — 
“ANGELS IN THE OUTFIELD” 


starring PAUL DOUGLAS « JANET LEIGH 
with KEENAN WYNN > LEWIS STONE> SPRING BYINGTON «- BRUCE BENNETT 
and Introducing DONNA CORCORAN «* Screen Play by DOROTHY KINGSLEY 
and GEORGE WELLS © Based on a Story by Richard Conlin 
Produced and Directed by CLARENCE BROWN 











(Above is reproduction of the ad that ran 4 cols. x 235 lines. 
It is also effective in reduced size.) 





(Paul Donglas) - (Donna Corcoran) ~ (Janet. Leigh) ee : = : 


We predict audiences will eat it up and we urge you to see it! , 


gone and ask why we didn’t insist that they see them. Make your 


_THEATRE NAME 





This ad is 
getting big 
business! 


Make it the basis of your 
whole campaign: in 
newspapers, in your 
lobby, and on the screen. 
Available shortly will be 
extra trailer footage with 
this message to add to 
the regular trailer. 


eb 


\ 
\ 






“Hats off to 
LOOK MAGAZINE 
for its Oct. 23rd issue 
out Oct. 9th. They’ve 
done a great job for 
our industry in a big 
8-page section. Publi- 
cize it to your patrons.” 
P. S$. M-G-M pictures are promi- 
nent in the LOOK forecast: 
Beautiful full color scenes from “An 
American In Paris” (% page dis- 
play), “Quo Vadis” and “Show 


Boat.” Also scenes from “Angels 
In The Outfield” and “Ivanhoe.” 
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Inside Stuff—Pictures 


Motion pictures showing policemen in a bad light will come in for 
some heavy blasting when the International Assn. of Police Chiefs holds 


its annual convention in Miami. 


Chiefs contend that the depiction of 


jawmen as bunglers is an important factor in breaking down law en- 


ement. 
ee of the Indiana State Patrol. 


Question was brought up at last year’s convention by the 


Since that time police authorities 


have been concerned with stories of incompetence among law enforce- 
ment officers, not only in film houses but on radio and television, cre- 
ating disrespect for the cops and encouraging juvenile delinquency. 





Valentine Sherry, producer-director of the 16m Kodachrome film, 
«Coney Island, U.S.A.,” last week received delayed word that his pic- 


ture : J 
This bracket takes in experimental 


won first prize in the Venice Film Festival’s-~“special division.” 


art and documentary films. 





Festival committee informed the producer he'll receive the award | 


and diploma in New York. 





Due to distracting noises on locaction in Jamaica, most of the dialog | 


in Coronado’s “Friendly Island,” starring Linda Darnell, will have to 
be re-recorded. Stuart Heisler, currently completing direction of the | 


film in London, will require about 10 days for the job. 


ported that he knew re-recording would be necessary but went on with 
the picture to take advantage of the unusual West Indies backgrounds. 





Although Metro recently bought screen rights to ‘The Lonesome 
Coast radio personality, it has no | 


Gal.’ the biography of Jean Kent, 


right to the title. 


Lonesome Gal” with the MPAA title bureau, it was discovered Colum- 


bia registered the tag last Jan. 15. 





Eastman Kodak technicians have developed a technique in which 16m 


film can be processed in about a minute. 


Method is scheduled to be 


demonstrated during The Photographic Society of America’s Detroit 
convention being held at the Book-Cadillac Hotel today (Wed.) through 


Sat. (13). 





Robert L. Lippert, who’s committed to a policy of building up his 


distribution wing, expects to drop 
end of the year. 


all his low-budget pictures by the 


Selling of his organization in the future, he empha- 


sized, will be geared away from volume toward better-type product. 


KL TL TT TE ED 








| “Hollywood 








dressed as favorite pic stars, urged 
to march. All juves will get free 
tickets to Loop theatres, with the 
best regaled receiving $25 defense 
bonds. 





Pa., S. Jersey, Del. Coverage 
Philadelphia, Oct. 9. 

“\Movietime” kicked off here 
yesterday (Mon.) with three 
parties of film visitors dispatched 
by Coordinator Frank L. McNamee 
on itineraries, which, barring mis- 
haps, should cover every college 
town, small city and county seat 
in Eastern Pennsylvania, Southern 
New Jersey and Delaware. 

Two of the Philadelphia parties 
covered Gubernatorial luncheons 
yesterday in Annapolis, and Dover, 
Del. Pennsylvania Governor John 
S. Fine’s luncheon in Harrisburg 
drew heavily from exhibs in this 
area, but its Hollywood personali- 
ties were sent from Pittsburgh. 

Beverly Tyler, Wayne Morris and 
DeWitt Bodeen, writer, attended the 
governor’s luncheon in Delaware. 
They covered every city in the 
State, winding up with a luncheon 
in Wilmington, tomorrow. A_spe- 
cial stunt arranged for Wednesday 
afternoon takes this trio to the 
Garden State Track, near Camden, 
N. J.. where the feature race will 
be the ‘“‘Movietime Handicap.” Miss 
Tyler will present a plaque to the 
winning jockey. 

Dispatched to the coal region 
upstate were Carey Wilson, pro- 
ducer, and actress Paula Raymond. 
They are to cover such anthracite 
and industrial centers as Pottsville, 
Scranton, Hazleton, Wilkes-Barre, 
Sunbury, Williamsport, Hamburg 
and a score of lesser stops. Par’s 
Mike Weiss is in charge. Only 
Movietime” guest who didn’t ap- 
pear was Zero Mostel, skedded for 
this party, 





Big Dallas Reception 

; : Dallas, Oct. 9. 

‘Movietime in Texas” started big 
here Sunday (7), when 2,000 fans 
Rathered early at the airport to 
greet film folk beginning a 25-city 
Texas tour. 

R. J. O'Donnell, COMPO chair- 
man, introduced John Wayne, 
Keenan Wynn, Chill Wills and 
Jesse L. Lasky, who were greeted 
by Mayor J. B. Adoue, Jr. 





So. Dakota Barbecue 
_. Minneapolis, Oct. 9. 

Immediately after arrival, Holly- 
Wood “Movietime” contingent flew 
to Pierre, South Dakota capital, 
Where last night (Mon.) it was 
feted at a huge outdoor buffalo 
Meat barbecue arranged by chair- 
se Eddie Ruben’s committee at 
— level. Staged with impressive 
sowmanship, gala event attracted 
Statewide newspaper and radio at- 
tention and even drew Minneapolis 
Newspaper coverage. Its 8,000 
Rests from all parts of state in- 
“ded Gov. Sigurd Anderson, 
other state and local dignitaries 
4nd prominent citizens. 


—=—_—,-_:, continued from page 13 





Failed Us 

















Following, visits to Bismarck, 
North Dakota capital, and Fargo, 
state’s largest city, delegation ar- 
rives back in Twin Cities to spend 
Friday and Saturday and partici- 
pate in Minneapolis and St. Paul 
shenanigans, including luncheon 
with Minnesota governor, break- 
fast with Minneapolis high school 
football squads and city officials, 
appearance on community fund 
program and introduction to 55,000 
crowd expected at Minnesota- 
Northwestern football game. 





OK ‘Movietime’ Short 


Hollywood, Oct. 9. 
COMPO authorized Paramount 
to go ahead with filming of one- 
reeler, ‘“‘Movietime, U.S.A.,” 
William Perlberg and George Seat- 
on producing, from a script by 
Malvin Wald and Irwin Gielgud. 
Picture will be released early in 
1952, with COMPO paying produc- 
tion costs. Exhibs will pay the 
usual one-reel rental fees. 


Theatre TV 


Continued from page 1 gaat 




















TV coverage of a game in any city 
where another pro game is being 
played. DuMont network, for ex- 
ample, has rights to all games this 
season. But since either the foot- 
ball Yankees or Giants play in 
New York Sunday afternoons, N. Y. 
viewers will see no pro football 
on their TV screens this year. 
Court gave the league and its 
member teams 20 days to answer 
the complaint. 


Government, in effect, is uphold- 
ing the contention of such anti- 
theatre TV spokesmen as Jerome 
W. Marks and his TV Fair Prac- 
tices Committee. Marks has con- 
sistently maintained that viewers 
are being cheated each time a ma- 
jor fight or a football game goes to 
theatre TV and is thus banned 
from home TV. Marks has also 
accused the NCAA of fostering a 
conspiracy in restraint of trade 
via the experimental plan now in 
progress, which limits each video 
market area to only one college 
game each Saturday and also 
blacks out each area three times 
during the season. 


Attorney-Gen. J. Howard Mc- 
Grath, in a statement accompany- 
ing the complaint, declared that 
the suit has been instituted by the 
D. of J. “to clarify the position of 
radio and TV in relation to sports. 
It involves some of the most often 
complained-about and aggravated 
conditions on the dissemination of 
athletic events to the public.” 

Bert Bell, commissioner of the 
pro football league, averred that 
the league “has no discriminatory 
policy and is not a trust.” He de- 
clared that “all we do is protect 
our home teams on the day of a 
| game.” 











| 


When the Culver City lot tried to register “The | 





with | 


| 
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Skouras Dividend 
Statement Clarified 


, Statement by 20th-Fox president, 
Spyros P. Skouras, before a meet- 
ing of stockholders last week cre- 
ated some misunderstending re- 
garding the company's dividend 
payoff this year. Commenting on 
the advances made in 20th’s fi- 
nances, Skouras said: ‘For the bal- 





ance of the year, we expect our 
fourth quarter will be better than | 
the fourth quarter a year ago, and | 
we expect to exceed the $2 divi- 
dend by a fairly good margin.” 
Actually, Skouras was referring | 
to the fact per-share earnings were | 
expected to be above $2. He did! 
not mean to imply the annual divvy 


: | rate 2 Ww > , is 
Heisler re- | e of $ ould be boosted thi 


year, as some had misinterpreted. 


Col., 20th Rise 
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abroad covering prior years’ earn- 

ings. There will be no such item | 

in the third quarter of ’51. 
Expects 4th Quarter Hike 

Commenting that “it looks as if 
the business is definitely on the 
upgrade after a very disheartening 
start,” Skouras said he expects the 
fourth quarter also will show an 
improvement, both in foreign and 
domestic rentals. He added that 
theatre income similarly is on the 
upbeat, with income either equal 
to or better than a year ago. The- 
atre business for the first half of 
*51 had been about 8° below the 
previous year. 

The 20th topper said the up- 
trend to some extent was due to 
various economies. He said the 
voluntary salary reduction plan, in 
which top-salaried execs are par- 
ticipating, has resulted in a saving 
of $760,000 annually. Skouras ,re- 
minded that the original aim was 
for lopping off expenses of $2,- 
500,000 per year via the salary cuts 
but this failed to materialize be- 
cause producers, directors and 
writers, blocked by the Hollywood 
guilds, were not participants. 

Referring to divorcement of} 
domestic exhibition from produc- | 
tion-distribution, in accordance | 
with 20th's consent decree in the | 
industry antitrust suit, Skouras | 
stated he believes the company’s | 
interest in the new  Eidophor 
large-screen television process may 
make up for possible loss of the- | 














atre profits. Split of U. S. thea-| 
tres, to take effect by June 7, 
1953, was overwhelmingly  ap- 


proved by the stockholders. 

Otto Koegel, 20th’s chief coun- 
sel, who presided at the stock- 
holders’ session, said he anticipates 
the present board of directors will 
remain at the helm of the new 
film company upon its formation. 
He added that probably a group 
of West Coasters, including Charles 
P. Skouras, head of National The- 
atres, 20th’s domestic theatre sub- 
sid, will be named to the board 
of the new theatre company. 


Bidding Snarls 
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leaders claim, instead of bidding, 
a distrib could decide via negotia- 
tion which house gets his product. 

Attorneys for the sales depart- 
ments point out first that the L.A. 
decision was entirely within the 
framework of a local situation and 
that there is no assurance what- 
soever that in other circumstances 
either Yankwich or any other jurist 
would uphold them in selection of a 
customer via negotiation. 

For all practical purposes, at- 
torneys add, there’s really very lit- 
tle difference in the ultimate be- 
tween bidding and so-called ‘“‘nego- 
tiation.” No matter what the me- 








chanics, they say, they are con- 
strained to give their product to| 
the house that will produce the 
most revenue for them, so that in| 
one way or another, directly or in- | 
directly, an exhib is bidding as 
soon as another house in his area 
asks for a similar run. 


By what method, the distribs say 
they want exhibs to tell them, can 
they safely say “No” to a man 
who comes to them with a request | 
for the same run as a competing 
house if he’s willing to pay a higher 
price for the product. They claim 
they must open such a spot to 








bidding unless someone can come 
up with legerdemain that would in- 





demnify them against a lawsuit by 
the second exhib. 





Hughes’ Holdings 


i; Continued from page 5 


was accompanied by reports “Cali- 
fornia money” was in back of it. 
It was subsequently learned, in- 
formants said, that the purchases 
were directed by Hughes. However 
the amount of ownership he’s ulti- 
mately aiming for was not given. 


nor was the number of shares he | 


has bought up in the recent pe- 
riod. 

Hughes, meanwhile, has 
a round in his running battle with 
the Department of Justice on 


|length of time he's permitted to | 
hold his stock in the two RKO | 


companies. N. Y. Federal Court 
gave him two years to sell either 
of the two issues. In the event of 
no deal within that period, Irving 
Trust Co., as trustee of the theatre 


| stock, would be given an additional 


two vears to effect a sale of that 
stock. 

Hughes took an appeal from this 
lower court’s order and the U. 5S. 
Supreme Court on Monday (8) 
agreed to hear his plea. Hughes 
contends there should be an ab 
sence of any deadline on sale of 
the stock, so long as the theatre 
shares are in trust and he holds 
no voting rights. 


Hot B. 0. Pix 
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tinuing run of Col product under 
terms of a booking arrangement 
with that distrib. 

While a few lengthy holdovers 
on the main stem are not uncom- 
mon, it’s clear the current pre- 
ponderance of them at this time is 
resulting in booking problems for 
neighborhood circuit and indie op- 
erators. Latter, in the face of the 
tieup of top b.o. product at the 
showcases, in many instances have 
been forced to give choice playing 
time to pix which normally would 
be slotted for secondary playing 
time. 

“September Affair” (Par), ‘“Pay- 
ment on Demand” (RKO) and 
“Capt. Horatio Hornblower” 


were the only non-M-G films to 
play the Hall this year. M-G’s al- 
most complete takeover of the 


house began with “Kim,” which | 
weeks of '50'| 
three | 


ran the final three 
and remained for the 
stanzas of ’51. 

Distrib followed this with “Mag- 
nificent Yankee,” two wecks; 
“Royal Wedding,” five; “Father's 
Little Dividend,” four; “The Great 
Caruso,” 10, and “Show Boat,” 
eight. ‘American in Paris” begins 
its second week tomorrow (Thurs.) 
and promises to stay until the Hall 
opens with its Christmas pic about 
the second week in December. This 
is expected to be “Belle of N. Y.,” 
also M-G. 


South Ain't Singin’ 
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| It’s to plug the King Bros.’ “Drums | 
In the Deep South,” in which Miss 
Payton costars with James Craig. 


and Guy Madison. 

Reception to Miss Payton varied 
in proportion to strength of the 
lecal tieups by theatres with de- 
partment stores, newspapers and 
radio stations under general spon- 
sorship of Daughters of the Con- 
federacy. Not much was being 
heard from the latter group. 

Setup by Terry Turner, RKO ex- 
ploitation director, who's traveling 
with Miss Payton, is for contests 
to culminate on stages of houses 
playing the pic, with winners from 
each southern state vying for top 
honors on the stage of the Para- 
mount, Atlanta, Oct. 17. Winners 
are promised a King Bros. contract 
and trip to Europe. 

In Birmingham, for instance, an 
extensive campaign has_ been 


worked out that has film men} 


there biting their nails as they wait 
for Miss Payton’s arrival Saturday 
(13). She'll be welcomed by city 
officials, be honor guest at a lunch- 
eon arranged by the department 
store tying in with the theatre on 


the contest, and be the central fig- | 


ure in a round of activities. 

Other towns on the tour, which 
started last Saturday (6), are 
Raleigh, Durham, Charlotte, At- 
lanta, Macon, Savannah. New Or- 
leans, Miami, Memphis and Chat- 
tanooga. 


scored | 


(WB) | 





RKO Minority See 
United Cigar Loss 
Key to Stock Fite 


Group of RKO Theatres stock- 
| holders, which is aiming to wrest 
icontrol from the present manage- 
ment, this week claimed that like- 
lihood of their ultimate victory 
was reflected in a similar stock 
fight which resulted in switch of 
control of United Cigar-Whelan 
Stores Corp. 

The RKO-ers, headed by David 
J. Greene, are said to feel they're 
in the same position as the alliance 
of dissident owners in the 
| United chain. It was added that 
United shareowncrs, while not rep- 
resenting a majority of the out- 
standing stock, exercised enough 
power at a special meeting in N. Y. 
on Monday (8) to win majority rep- 
resentation on the board of direc- 
| tors. 





stock 


Greene’s syndicate, although 
loosely aligned, claims ability to 
muster enough RKO Theatres 
| shares to outweigh Hughes’ 929,020 
shares similarly as the United 
group took control. Greene group 
also asserts the present theatre 
outfit's board members are Hughes’ 
appointees, in violation of the court 
order restraining Hughes from ex- 
ercising any control. 

In the United battle for control, 
a group headed by Charles Green 
of the Green Sales Co., received 
1,010,711 of the 1.609.093 shares of 
the common stock voted. United 
| has 2,307,308 shares of common 
outstanding, thus Green failed ta 
| pull a 51% majority although his 
| Shares represented 60°) of those 
| cast. 
| Although the proxy é¢ontest ap 
| peared less than a complete sue: 
cess for the Green group, because 
| of the lack of majority, the heavy 
| Green vote will be recognized an¢d 
|}he will be empowered to elect 
seven of United's 12 directors. Ad- 
ditionally, Walter G. Baumhogger 
United's president and _ board 
chairman, will step out, giving 
Green an additional director, fon 
an 8-4 ratio. 

Main factor was that the United 
session on Monday was a special 
meeting which required a majority 
of all outstanding stock to oust the 
present management. However 
United’s annual meeting, set for 
next May, likely would produce a 
similar pro-Green vote and at this 
meeting only a majority of the 
votes cast will be required. 

Recognizing this, United's man- 
agement will now accede to Green’s 
demands for superiority in board 
representation, rather than await 
the session in May. Green's alli 
ance has charged the United man. 
agement with inefficiency and 
forced Monday’s special meeting te 
vote on the ouster. 

The RKO-David Greene group of 
dissidents believe their proxy fight 
with Hughes will prove easier as 
a result of the outcome of the 
United hassle. Greene’s associates 
said the two outfits, RKO and 
| United, were confronted with sim- 
ilarly disgruntled stockholders, the 
charge against both managements 
| being essentially the same and the 
cumulative stock voting system ob- 
taining in the two companies. Fur- 
ther, Greene’s alliance claims a 
similarly heavy vote as that which 
was cast in behalf of the United 
group. 

RKO Theatres’ annual meeting is 
skedded for December. Prior to 
this, on Oct. 18, the Department 
of Justice will ask the N. Y. Fed- 
eral Court at an open hearing for 
an order which would remove all 
Hughes appointees from the 
chain’s board. 

















DOS Limits Pix 
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involved in any manner of selling 
in getting them into the standard 
13-week cycles of TV. 

Selznick, now in Europe, will 
get a report from Markey when he 
returns next month. Producer is 
expected to make a decision at that 
time as to whether the TV outlet 
offers sufficient income or whether 
the pix should go into theatrical 
reissue. 

Markey has been east about 
three months on the study. He's 
|understood to have talked pri- 
/marily to ad agencies, but has also 
| interviewed sponsors, station men 
and networks. 
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More On Tallu’s Deal 

With Harper’s paying a $30,000 
advance for Tallulah Bankhead’s 
autobiog, book trade execs believe 
the publisher must have a tacit 
nod from the Book-of-the-Month 
Club. That’s the only way they 
can explain the stiff advance which 
is unprecedented in view of the 
fact that Harper’s has none of the 
secondary rights for reprints, se- 
rialization, English publication, etc. 

Women’s Home Companion is 
paying a flat $55,000 for the mag 


rights to the book. Miss Bankhead | 


is splitting the coin 50-50 with 
pressagent Richard Maney who is 
doing the writing from conversa- 
fion with the actress and notes 
supplied by her. 





Another Radio Book 


An article by Dr. Frank Kingdon 
in the 1947 anniversary issue of 
VARIETY will be extensively quoted 
in a book on broadcasting which 
Prof. H. L. Eubank, of U. of Wis- 
consin, and Sherman P. Lawton, 
U. of Oklahoma coordinator of 
broadcasting, are preparing for 
Harper publication. 

Kingdon, currently doing a syn- 
dicated column for the N. Y. Post, 
deait with the various styles of 
commentary under the title, “What 
Makes a Gabber Tick?” 





Gov. Dewey’s Book 

N. Y. Sia.2 Governor Thomas E. 
Dewey’s rc port on his recent quasi- 
official trip through the Far East, 
which was underwritten by Col- 
lier’s mag for serialized publication, 
has been set for publication by 
Doubleday. Book firm may issue 
the report in a $1 edition similar 
in format to its publication of Paul 
G. Hoffman's book, “How to Win 
the Peace.” 





Sam Harris’ U. S. Visit 

Several of the American trade 
press editors hosted* Sam Harris, 
editor-publisher of The Cinema 
(London) and his chief aide, Fred 
Thomas, both of whom are on a 
U. S. visit. . Latter returns to Lon- 
don in two weeks but Harris, who 
hasn’t been to America in eight 
years, will take it in easier stages 
from Hollywood to Toronto (with 
Canadian friends) probably not 
leaving from New York for Eng- 
land until mid-November. The 
Cinema is the only London daily 
trade paper;*the Film Kenter pub- 
lishes tri-weekly and Kinemato- 
graph weekly. 

{In setting up a luncheon pow- 
wow with Harris’ U. S. colleagues 
his secretary advised “this will 
probably be Mr. Harris’ last visit 
to America in light of the fact that 
he is nearly four score years old.” 
Mr. Harris belies his 79 years, 
looking easily 20 years younger. 


Joey Adams’ Third 


Comedian Joey Adams is working 
on his third book, titled “For 
Laughing Out Loud,” scheduled for 
publication in February. It will in- 
clude jokes, stories and other 
humorosa about the world. 

Adams’ first opus was “From 
Gags to Riches” and his second, 
“The Curtain Never Falls” (about 
a Broadway comic). Royalties from 
the former were donated to the 





Damon Runyon Memorial Fund for 


Cancer Research. 


Life’s History Of Man 
Life magazine's *‘Picture History 
of Western Man” will be published 
Oct. 29 by Time, Inc. and dis- 
tributed by Simon & Schuster. 


Vo‘ume will include 150,000 words 


of text and hundreds of pictures, 


for over 300 pages, 116 of them in 


color. 


Book will trace the story of” 


rights for the story of a two-year 
trip by the Twisses, who saved all 
his radio loot, bought a trailer and 
covered 41 states. 


Twiss had been veepee of Carl- 
ton E. Morse productions, acting 
as co-producer on “One Man's 
Family,” etc. He also spieled on 
the Bergen-McCarthy and other 
| Shows. 





Jinx Telis the Story 
“Jinx,” by Jinx Falkenburg (& 
|Tex) McCrary (Duell, Sloan & 
| Pearce; $3.50), is an appealing biog 
| of the distaff half of the NBC radio 
and tele team, with a considerable 
amount of space, of course, de- 
voted to her marriage with Mc- 
|Crary. Volume reflects Jinx’s 
| broadcasting personality—it’s girl- 
|ish, gay, candid, enthusiastic and 
'at times naive. She’s still starry- 
eyed about celebs, and there’s a 
| good deal of referring to names in 
|show biz she has come in contact 





| with (such as the friendship with | 


|Mary Martin & Richard Halliday), 
as well as politicos (Bernard Ba- 
ruch wrote the foreword, for in- 
stance), sports’ figures and mili- 
tary men. 

| Book goes into Jinx’s early life 
iin Spain and Chile, her tennis 
| playing, the relatively unsuccessful 
|attempts to crash the films, her 
\clicko modeling (first Miss Rhein- 
| gold), the radio breakfast gabbing, 
the team’s first tele series (the 
“Preview” flopperoo), the N. Y. 
| Herald Tribune syndicated column- 
|ing and the hard day-to-day work 
that goes with a busy career and a 
| pair of kids. She’s frank in dealing 
with questions such as learning 
how to interview, the kind of pic 
roles she got, her wooing of Tex, 


etc. All in all, it’s a pretty warm | 


| account. Bril. 





| Bebe Daniels’ Tomes 

| Bebe Daniels’ tome, “282 Ways 
to Make a Salad,” has been bought 
| by Prentice-Hall, which will pub- 
\lish it in the U. S. as “Book of 
| Salads.” She's also working on an 
| autobiography. 

Miss Daniels and her husband, 
| Ben Lyon, are going to appear in 
|a London show as soon as their 
|current radio series ends. 








Fall Copper Motif 
Flack firm of Brenon & Morgan 
| Associates persuaded Carmel Snow, 
| editor-in-chief of Harper’s Bazaar, 
{to institute copper as a fall color 
| in the mag’s October issue. Metal- 
lic motif tied in neatly for B.&N.’s 
| client, Revere Copper & Brass, now 
| celebrating their 150th anniversary. 
| With Lord & Taylor in New York 
| ballying copper via window dis- 
| Plays, ete., some 20 other stores 
| throughout the country are also 
_tying-in with the Harper’s Bazaar 
, promotion via ads, windows and 
|TV programs. Both the Kate 
| Smith and Ed Herlihy shows aired 

| copper fashions from N. Y, 





CHATTER 

Fred Woodress upped to amuse- 
ment editor of the Birmingham 
| Post-Herald. 
| Al Borden in Hollywood to gan- 
der the motion picture studios for 
the Philadelphia Bulletin. 

Marion Mayer, managing editor 
\of American Home, returned last 
| week from European junket. 

Helen Flynn and Alexandra 


| Potts, Modern Bride editors, leav- | 


jing for Coast on scouting trip. 
| Legit author-director Joshua 
Logan profiled by Milton MacKaye 
in the Oct. 20 Saturday Evening 


B 
} 


Stephen Longstreet signed a 
contract with the Dick Irving Hy- 


| land agency to handle his future 
novels. 


Simon & Schuster issuing a new 


modern man from the beginnings | [ine of 10-inch platters for chil- 


of Christendom to the westward | 
course of civilization toward the 


Americas. 


Last fall Life’s “Picture History 
of World War II” was published 
by Time. Inc., with distribution 


handled by Simon & Schuster. 





French Dailies Up 


The price of French dailies has | 
from 12 to 15 


been advanced 
francs (3c to 4c). 


French dailies used to be five 
French centimes (equivalent to 1c) | 


before the first World War. 
1939, they 


francs a kilo ‘about 


dren, under label of Big Golden 
, Records. 

| “Musie and Dance in New York 
State,” edited by Sigmund Spaeth, 
| published by Bureau of Musical 
| Research. 

, “Groucho Is My Pop” writes 
| Arthur Marx in the current Col- 
| lier’s, a closeup by the comedian’s 
| novelist-son. 

|. Sidney Alexander's novel, “Cel- 
‘luloid Asylum,” story of filmites 
lensing in Italy, due from Bobbs- 
Merrill Nov. 7. 


California Quarterly, Coast mag 


In devoted to fiction and articles by 

“etched 50 centimes. 

They reached 12 francs in March, 

1951 (3c), when newsprint was 63 
; ¢c a pound). 

The price of newsprint has now 


| new writers mainly, is bowing with 
' first issue Oct. 15. 

| Ken Purdy, editor of True mag, 
| authored a tome on autos which 
| Little Brown is readying for pub- 


reached 85 frances a kilo, a 33° lication next spring. 


increase. 





_ Twiss Family Robinson 
Clinton ‘Buddy) Twiss, ex-Holly- 
wood announcer-special eventer 
for NBC, had his first book, “Long, 
Long Trailer,” published last week 
by Thomas Y. Crowell. Reader's 


Digest has bought condensation 


Architectural Forum will be 
split into two magazines beginning 
with January issue. One volume 
will be devoted to residences. 
Margaret Kennedy, who au- 
|thored the current _ bestseller, 
| ‘Lucy Carmichael,” in from Eu- 
| ope last week on the Caronia. 

Erskine Johnson wrote three 


articles titled “Hollywood Moves 
in on TV” for release by the News- 
paper Enterprise Assn. Oct. 13. 

ark Brandel, back from the 
Coast after completing an original 
screenplay for indie producer 
David Miller, now busy on his fifth ¢ 
novel, 

Ted Friend, VarieTy’s San Fran- 
cisco mugg, has issued “Guide to 
Los Angeles and Hollywood,” list- 
ing and rating eateries, hotels, 
niteries, etc. Sierra Press pub 
lished. 

Maureen O’Hara, Charles Brack- 
ett, Tyrone Power, Ellen Corby 
and Franz Planer were admitted 
as members-at-large of the Holly- 





wood Foreign Correspondents As- 
sociation. 

John Briggs, who left the N. Y. 
Post to take the editorship of 
| Etude magazine a couple of years | 
| ago, is back as music critic of the | 
| Post, vice Harriet Johnson, who’s 
| taken leave of absence. | 
| “The Producer,” novel by Rich- | 
| ard Brooks about a Hollywood pro- 
| ducer on his way up, will be pub- 
| lished by Simon & Schuster Nov. 1. 
| Brooks’ earlier novel, “The Brick 
| Foxhole,” was filmed as ‘“Cross- 
fire.” 
| “Monday Follows Tuesday,” first 
| book by Ed Sovola, columnist for 








| the Indianapolis Times, will be 
| published by Allen Smith Co. of | 
| Indianapolis Nov. 1. Book consists | 
|of humorous essays, part on show | 
| biz figures. 

Katy Robinson, former aide to | 
Harry Brand, has been appointed | 
western editor of Modern Screen. | 
Beverly Ott, who recently resigned | 
from that post, has joined Sterling | 
Silliphant’s staff, as fan mag con- 
tact for 20th-Fox. 

Clifton Fadiman to start a| 
monthly column on books and gen- 
eral data in next month’s (Novem- | 
ber) issue of Holiday mag. Al Hine | 
and James Cerruti had been shar- | 
ing book reviewing chores since | 
| Hilary Lyons left. | 

Week-day prices of the Chicago | 
Sun-Times and the Chi Tribune 
were boosted Monday (8) to five 
cents, an increase of a_ cent. 
Sunday prices remain at 10c and 
15c respectively. Increased pro- 
duction cost is announced reason. 

James E. Michener, author of 
“Tales of the South Pacific” (from 
which the musical “South Pacific” 
was adapted) and the more recent 
|“Return to Paradise,” planed to 
| the Coast last week en route to the 
| Pacific on an assignment for Life 
| mag. 
| Two former book editors will 
have tomes published by Double- 
day this fall. Mary Carter Roberts 
(ex-Washington Star) has written 
a novel, “Abbot Sisters,” due Oct. 
18. George Fuermann (ex-Houston 
Post) penned “Houston: Land of 
the Big Rich,” out Nov. 8. 

L. C. Page is prepping a new 
edition of Tolstoy’s “Kingdom of 
God Is Within You,” thanks to a 
plug by Mary Martin. Actress men- 
tioned the tome in an article for 
the N. Y. Times (later condensed 
in Reader's Digest). Mention in- 
spired 200 orders for the currently | 
out-of-print volume. 


Dorothy Samachson’s “Let’s Meet 
The Ballet” will be published Oct. 
15 by Henry Schuman. Book is in- 
tended as a primer for new ballet- 
goers, with sections on classical 
and modern ballet, and ethnic and 
/modern dance. Book also contains 
interviews with current-day ballet 
stars, and is well illustrated. 

Text of Maxwell Anderson’s 
forthcoming play, “Barefoot in| 
Athens,” with an extended intro- | 
duction by the author, is due for 
| publication by William Sloane As- 
sociates Friday (12). Playwrights 
|Co. production of the show opens 
|a tryout the same day in Prince-| 
| ton, with the Broadway premiere | 
due Oct. 31. 


In an executive shakeup of the 
Chicago Herald-American, Edward 
Lapping was made exec editor, re- 
| placing George DeWitt. brought in 
|from Los Angeles. Harry Reut- 
| linger has been upped to managing 
editor. There have been no an- 
nounced changes in the usement 
chairs, with Ann Marstefs remain- 
ing as drama critic and Charley 
| Dawn as bistro reviewer. 

Walt Raschick II, 23-year-old off- 
spring of VarRtiEety’s former Long- 
time St. Paul mugg, has been ap- 
pointed editor of TV Times, pock- 
et-sized weekly video news mag 
published in the Minnesota capital. 
Walt, Sr., a former associate editor 
of Holiday, is now information of- 
ficer for St. Paul district OPS, 
comprising the 60 southern coun- 
ties of Minnesota. 


Warners issued a special bro-| 
chure celebrating the 25th anni-| 
versary of talking pictures for 
distribution to educational institu- 
tions, libraries and civic groups. 
Tome contains comments by Dr. 
Earl J. McGrath, U. S. Commis- 
sioner of Education; Dr. Arthur S. 
Adams, president of the American 
Council on Education, and Dr. Guy 
E. Snavely, executive director of 
the Association of American Col- 
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Siwash, Oct. 6, 
If Columbus had returned to Columbus Circle to celebrate his birth. 


day in the year 1951 he would have found three teams from the same 
city fighting it out so that two of them could settle an intramural base. 
ball series under the grandiose billing of “the world series.” 

He would have found further the soundtrack of a picture screeching 
from Times Square to Columbus Circle and being investigated for pos- 
sible Communist propaganda because the central theme of the picture 
was that we on this earth better get along amicably or benevolent 
giants from another planet will have to wipe us off the solar system 


|for their own protection. 


He would have found across the street from this message (which is 
worth 10,000 pictures) another picture laying bare the foul uses to which 
old grads put young athletes. All the worst elements of the West Point 
cribbing scandal were in this picture. Unfortunately, it was made by 
a producer who admitted in the closing days of the Hollywood hearings 
of the Un-American Activities Committee that he had been a Com- 
munist. 

This sort of confession is supposed to be sudden death at the box- 
office, but it didn’t seem to do it in the case of “Saturday’s Hero.” 
Personally, I thought, it was the most grownup football picture Holly- 
wood had produced to date. 

They go back a long way. I don’t remember them beyond the era 
of George Walsh, but there must have been a few tries during the 
scandalous days following 1905 when Harvard, Columbia and other 
universities agreed to abolish intercollegiate football. This caused such 
a riot among old grads that all welched on the accord, save poor old 
Columbia, which was left holding the bag alone for 10 long years. 


It is quite possible that Producer Sidney Buchman, who went to 
school there, absorbed some of Columbia’s bitter background. He may 
have heard some of the tales that caused football to be shelved from 
1905 to 1915. There were some pips, such as stevedores matriculating 
on other guys’ brains and returning to the docks after the football 
season ended. 

Halfback Horn-rimmed Harold 

But by 1920 tHe romantic era had returned to the football field. 
Hollywood naturally moved in with a rash of gridpix. It didn’t really 
hit its stride until 1925, when Harold Lloyd made “The Freshman.” 
Horn-rimmed Harold had hardly got his breath when Red Grange, 
“The Ice Man Cometh” of his time, began racing up and down the 
Pomona College field for good old FBO. His picture was called ‘‘One 
Minute To Play,” which was the understatement of the era. 

Richard Dix broke out as “The Quarterback” the same year Grange 
became a minute man. He outdrew the Galloping Ghost at the theatres, 
if not the stadia, though, in all fairness to Grange, Dix’s picture cost 
a lot more .to make and thus probably netted less. 

Earlier in the ’20’s, some producers thought people went to football 
games to see blondes in the bleachers. This was before Red Grange 
gave the world No. 77 to remember him by. Jean Arthur starred in 
one called “College Boob,” and Marion Davies tried one called ‘The 
Fair Co-ed.” 

But along about 1931 a serious note began creeping into gridpix. 
That was the year “The Spirit of Notre Dame” opened up an ecto- 
plasmic plague of things like this, ending in 1947 with “The Spirit of 
West Point,” starring Glenn Davis, and just in time too! 

Then came “Knute Rockne—All American,” starring Pat O’Brien and 
giving Ronald Reagan his big chance as George Gipp. I guess the 
success of that one made it inevitable that the Thorpe picture would 
be called “Jim Thorpe—All American.” In time Thorpe no doubt 
will be followed, after suitable intervals, by “Johnny Lujack—aAll 
American,” “Sid Luckman—All American,” “Bob Waterfield—All 
American” and “One Way Togo—All American.” 

In 1950 there were a couple of pictures which catered to the grim 
side of football. One of them dealt with pros. That was “Easy Liv- 
The other, called “Father Was a Fullback,” 
dealt with the private life of a football coach as imagined by Fred 
MacMurray. 

No producer has been brave enough, however, to deal with football 
as “The Frogman” deals with undersea demolition squads. All gridpix, 
it seems, must carry a love-interest. In both the Warner and Columbia 
pictures this ingredient fails to quicken a single pulse. In fact, the 
Thorpe picture slows down so much when love enters that if Thorpe 
himself moved no faster than the picture does from then on, I could 
outrun him on one leg. The same goes for Derek and Donna Reed in 
“Saturday's Hero.” 

When Heels Work Over Heroes 

Sidney Buchman does not consider “Saturday’s Hero” primarily a 
gridder. In fact, he argued with the Cohn dynasty for its release last 
spring, instead of timing it for Monday’s quarterbacks this fall. His 
contention was that in many things, football among them, there is an 
evil and if it is not watched and rooted out it will destroy the good. 

Millard Lampell’s story was not called “Saturday’s Hero.” It was 
called “‘The Hero.” It was changed in order not to mislead people who 
might be shopping for a war picture. It concerns a Polish-American 
boy from a mill town in New Jersey. He happens to be a football sen- 
sation in his local high school conference. All sorts of colleges are 
after him. He picks an ivy job in the south. 

He’s too good for them on the gridiron and not good enough for 
them off it. He is made an undergraduate pro by an old grad who, to 
accomplish his end, uses the small and concealed briberies that louse 
up all life in America today. This old grad, T. C. McCabe, is played 
to the hilt by Sidney Blackmer, who, incidentally, actually played foot- 
ball at the University of North Carolina. 

This corruption of the young by middle-aged tycoons is a terrible 
thing. Professors trying to instill youth with idealism are “powerless 
against it, as Professor McGroth (played by Alexander Knox) in ‘“Sat- 
urday’s Hero” very plausibly shows. 


: Pay ’Em By the Point? 

_ There is a solution, of course. Heave out the whole horrible hypoc- 
risy. Pay athletes wherever an admission in charged. Obviously the 
whole amateur spirit as carried over from the aristocracy of England 
died the day a boxoffice was installed around a walled arena. That 
goes for any sport today, barring possibly rowing, where crowds gather 
on a river’s shore, and the oarsman, if he wins, is rewarded with a 
15-foot oar to hang on his watchfob. 

But the rest are riddled with all sorts of professional pockmarks. 
So the thing is either to cancel college sports or make them conform 
to the professional standards of the world we live in. Maybe under 
another system man can work for nothing and play for nothing, but 
under capitalism they should be paid for both as long as a thin dime is 
made out of it by anybody, 

Aldo Da Re, a $4,000-a-year elected constable from Crockett, Cal. 
who plays Gene Hausler in “Saturday's Hero,” is wise to all this and 
doesn’t keep it either from Steve Novak as played by John Derek, the 
rest of the football squad at Jackson or even dhe picture-going public. 
David Miller, who directed “Saturday's Hero,” says Da Re is a natural- 
born actor, rare anywhere and scarce even in Hollywood. Columbia 
wants to long-term him. But it might be more sensible to run him for 
national director of the sports exchequer (making it a subsidiary of 
the Interstate Commerce Commission), to see that all payoffs are in 
proper order and where college players are paid by the point instead 
of a flat rate. This is to see that no padding takes place, beyond, of 


course, what is necessary to keep a player’s brains, shoulders and hips 
from being crushed to pieces, 
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Cattle.Queen 

in her way so he can become mas- 
ter of the land. Cowhand Drake 
Smith comes to her rescue, and 
together they battle the baddie un- 
til he’s finally shot and the way is | 
paved for romance. 

Miss Hart is attractive but un- | 
convincing. Smith, for his film 
debut, comes eff okay, although | 
part really gives him little oppor- | 
tunity. Remaining cast members, | 
generally, overact. 

Robert Tansey. directed this | 
Jack Seeman production in static | 
manner. Technical credits are be- | 
low par. Neal. 





The Longhorn 





e 
Satisfactory Wild Bill Elliott 
western for the lesser action 
market. 





Hollywood, Oct. 4. 
Monogram release of Vincent M. Fen- 
nelly production. Stars Wild Bill Elliott; 
features Myron Healey, Phyllis Coates, 
John Hart, Lane Bradford, Stan Jolley, 
Marshall Reed, Zon Murray. Directed by 


Lewis Collins. Screenplay, Dan Ullman; 

camera, Ernest Miller; editor, Richard 

Hicermance. Previewed Oct. 2, ’51. Run 

ning time, 70 MINS. 

ATE ANON sive wena axes Wild Bill Elliott | 
COOy s bak en kaue satan anawas Phyllis Coates | 
Pl!) Seer irre. ee ee tet Myron Healey 

PUPOY 565.1684 00 0440 we eee eed Lane Bradford 

PRUMINGON. < sa8tasenae arses 


Latimer 


icesaevaawawans Marshall Reed 
bi RE OEE Oe Marshall Bradford 
DOTLONGE!: cccccicacwoun William Fawcett 
LEE. duct ckve et. Neewereiione Zon Murray 
CMU i jecaviqenea yes beedkeuces Lee Roberts 
BROUOSDY . 6 Kv cibociucséeseesead John Hart 
MONRCHOR \< cecenebadesdeded sti Steve Clark 


ccCWE Vie CAA ohio Carol Henry 





Wild Bill Elliott’s name should 
start “The Longhorn” off nicely 
in the western action market. Film 
is a cut above the regular oater 
programmer, both in its 70 min- 
utes running time and production 
values, so should play oKay in the 
lesser action situation and smaller 
towns. 

Elliott is a realistic saddle hero 
who looks the part and gives con- 
siderably to the picture, which is 
padded just a bit at its present 
length. A strong supporting cast, 
topped by Myron Healey’'s excel- 


haat eel. alee aueieie te keeping | rental will be charged. Moreover, 


the Dan Ullman screenplay alive 
over most of the course. 

Plot is concerned with Ellott’s 
determination to import Hereford 
blood into the Texas longhorn 
cattle he has on his Wyoming 
ranch. He and his cowpuncher, 
Healey, go off to Oregon to buy 
the new stock and drive them back 
to Wyoming. Elliott doesn’t know 
Healey is in league with rustlers 
who plan to steal the herd and 
carry out the hero’s plan to their 
own benefit. 

The cattle drive back to Wyom- 
ing becomes a bit laborious and 
strung out, dealing mainly with 
difficulties besetting the punchers 
in wet-nursing the erefords 
along. nor do stock shots of cattle 
match with those supposedly on 
the drive. However, pace picks up 
again when Healey pulls_ his 


doublecross and the hero and his | 


men manage to best the outlaws. 
Director Lewis Collins spots a 
number of good action sequences 
and draws good _ performances 
from the cast. 

Phyllis Coates fills the femme 
spot nicely, and Stan Jolley, John 
Hart, Marshall Reed, William Faw- 
sett, Lane Bradford and Zon Mur- 
ray are among those coming 
through acceptably. 

Vincent M. Fennelly’s produc- 


tion supervision uses a sepia tint | 


to bolster Ernest Miller’s excellent 
Jens work. Other technical credits 
are okay. Brog. 


Valley of Eagles 
(BRITISH) 





Routine British thriller; okay 
for some duals. 





London, Sept. 27. 


GFD release of Independent Sovereign 
Film production. Stars Jack Warner, Na- 
dia Gray, John McCallum. Directed by 
Terence Young. Screenplay, Young; cam- 
era, Jim Bawden: editor, Lito Carruthers; 
music, 


Film Reviews 


Continued from page 6 


Stan Jolley |ing the sets for the show was 


Nino Rota. At Leicester Square | 


larly play first subsequent-runs 
with RKO. 
RKO Sees 100 More N. Y. Houses 
RKO distrib execs. hope that fol- 
lowing the 22 indies they'll be able 
to set up as many as 100 additional 
factory in some dual situations.;houses in New York for “Kon- 
Set on the borders of Sweden and_|} Tiki.” Even in that case, total num- 
Lapland, theme is the hackneyed) ber of screens hit by the pic will 
one of the stolen laboratory secret! probably be less than by playing 
and the ensuing chase for its re-| RKO and the houses which auto- 


covery. In this instance the in-| matically take films as they break 
ventor’s wife is also missing, to-| o¢ the circuit. 


ether with his trusted assistant | : : 
can the vital epoch-making gadg-| _ However, with the added playing 
ets that will revolutionize both| time obtained by the seven-day 
warfare and industry. —- in the pcre plus 
John McCallum is thoroughly in | the oldovers of a week or more 
character as the wronged-husband | and the fact that terms are much 
whose absorpticn in his work con-| better, Lesser is certain of coming 
tributed to his wife’s desertion. | out with considerably more film 
Nadia Gray makes a lovely, ap-| rental. Pic is playing percentage all 
pealing figure as the Laplander.'the way, of course, and in many 
Anthony Dawson and Mary Laura) cases got advance money. 
Wood make the most of their small aw Yeok tte (which Seltawed 6 
opportunities 





as the absconding} 


: ’ ees sy. | six-month first-run at the Sutton) 
rie eee gl th bree | a | was obtained with $11,000 spent in 
wasted in the routine role of a, @dvertising. Joint space was used 


conscientious sleuth and has poor | by all the 22 houses, which meant 
dialog. |that an impressive amount of 

Direction is simple but clear| newspaper advertising was made 
cut. Camera work of Jim Bawden | possible. Pic will be similarly 
is exceptional. Clem. | played off in other large cities, 
with Boston, Philly, Cleveland and 
Los Angeles already set up. 

Despite a heavy  publicity-ad 
|campaign and excellent reviews, 
|“The Well” turned in disappointing 
——=="| figures at the State. Rather than 
lose the value of the first-rate cam- 
paign and notices, the quick circuit 
date was set up to take advantage 
of them. In addition, a new cam- 
paign is being prepared for these 
subsequent engagements. 








sclaemmeaininenihadada 


‘King’ Payoff 














| $77,399, although this amount is 
subject to refund under a profit- 
sharing deal between the manage- 
ment (and various other Broadway 
producers) and the Studio Alliance. 
|Designer Jo Mielziner’s* fee was| Hurried breaks from Broadway 
$5,000 (he also gets $100 a week | into the nabes, if they get to be a 
| royalty), and other items in the | habit, are seen by industry observ- 
| scenic budget included $13,941 for | ers as further weakening the Main 
| curtains, drapes and furnishings, | Stem’s already somewhat deterio- 
| $7,531 for marionets, masks, etc., | rating position. Aim of the 28-day 
| $1,914 for props, $1,411 for miscel- | or more clearance on which the 
laneous props and $1,278 for | first-runs used to insist was, like 
|curtain tracks. all clearance, designed to maintain 
In accordance with the produc- pe rabae Lo iged a and the 
ers’ regular policy, electrical equip- | @*tracuo : . 
| ment was saneaene by Rodgers & Should nabe audiences get hep 
| Hammerstein for $41,000, to be | to the fact that they hardly have 
/ rented to the show at sub-standard alg iy iat ece “hare 
| rates for two years, after which no ames nae ae a Os Se 
way showcases. Fact that the clear- 
ances are breaking down—as they 
have all over the country—is due 
to a combination of the court de- 
crees under which the industry 
now operates and various economic 
factors. 








|no bonds are charged against the 
| production, as the management is 
guaranteeing the amount from its 
/}own funds. A quarter of the 10° 
| author royalties for the first three- 
|and-a-half weeks, amounting to 


} 


| $10,433, have been held in escrow 





until the production cost is re- 
gained, ° 
| The production budget for Techni Self-Finances 


| costumes included a $5,000 fee to 
| designer Jrene Sharaff, $67,500 for 
| purchase of costumes, $8,642 for 
hats and head-dresses, $3,227 for 
'wigs and hairdressing, $2;648 for 
| costume jewelry, $1,556 for shoes 
jand $89 for the hoopskirt worn by 
|Gertrude Lawrence. Rehearsal 
salaries and expenses included 
$5,000 fee for director John van 

Druten (plus 142% royalty), $3,000 
|to choreographer Jerome Robbins 
(plus $350 royalty), and salaries of 
$13,200 for cast, $7,253 for musi- 
cians, $6,150 for crew, $3,250 for 
stage managers, $1,117 for rehears- 
al and audition pianists, plus 
$8,061 for setting up and rehearsal 
in New Haven, $4,885 theatre 
rental and $3,604 for New Haven 
| hotel expenses. 
| Sundry production expense 
jitems included $1,400 company 
‘and general manager salaries, 
$3,247 hauling, $10,468 orchestra- 
|tions and copying, $5,000 actors’ 
| contract cancellations, $2,450 office | 
expense, 
$1,240 for medical treatments and 
inoculations. 

Meanwhile, “South Pacific,” 
produced by Rodgers & Hammer- 
stein in association with Leland 
Hayward and Joshua Logan, paid 
another $200,000 dividend last 
week, bringing the total distribu- | 
tion to $2,395,020 on the $225,000 
| investment, The operation had 
;netted $2,427,771 as of Aug. 31, 
| when the last financial accounting 
was issued. With the New York 


$2,000,000 Expansion 


Hollywood, Oct. 9. 

Dr. Herbert T. Kalmus, Techni- 
color prexy, announced that the 
company has appropriated $2,000,- 
000 for an expansion program that 
will increase the lab’s capacity by 
50°. 

The program will require no out- 
side financing. 





Cleric to Play Scientist 


In de Rochemont Pic 


The Rev. Robert H. Dunn, rector 
of St. John’s Episcopal Church, 
Portsmouth, N. H., last week was 
set for a lead role in the Louis 
de Rochemont production, ‘Walk 
East on Beacon.” Film is now 
shooting on location in Boston. 

A member of the Screen Actors 
Guild, Dunn previously had ap- 
peared in de Rochemont’s “Lost 
Boundaries” and ‘Whistle at Eaton 











| Falls.” He'll portray a scientist in 
$2,180 legal fees and | «peacon,” which will be a sequel 
to the producer’s “House on 92d 
'St.,” which he made for 20th-Fox 


some years ago. Columbia will re- 
lease. 

















UA Profit 


Continued from page 3 


Theatre, Milwaukee, vs. six dis- 
tribs. Circuit Court of Appeals up- 














\ ; held a lower court’s award of over 
Theatre. London, Sept. > oa } j 4 ° 
mai ee ay playing to standee | $990,000 to the Towne, one-third 
The Inspector...........00. Jack Warner a canes tn — ct of which is owned by UA. How- 
ara EOE ere Nadia Gray é ars ’ eekly profi ‘er. j ar i . 
Nils Ablen oo... eee ee. John McCallum jis around $20,000. 3 pated psi pongo berg — 
Ng oR Og Bg quently’ no. ultimate judgment. 1 
ineesewes lary ik ements ott tenes oes y 1 a jJuagmen S 
Po eee Norman MacOwen Ce 
MUR 9x5 ccavevesaaas Alfred Maurstad expected before next year. 
Headman tog 7 Martin Boddes ‘Kon-Tiki’ Distrib’s domestic operations are 
Gnd Detective.......... *"Ewen Solon | continuing at a good clip, the week- 
ye ena Erland....... .Niama ae Continued from >age 4 ly = See — iggy to 
Ainders.........++ 40000. mR, 9 1 men ; a F consistently over 000. " 
Fru Lund 0 ...0..0.00., Molly Warner ry a _— or cea viously attributable to the upbeat 
olone , eee rilio’ uist | pl or whic ey are frequen i vv i thi 
Professor Lind.......... Gosta Cederlund hemes y 4 y)is the heavy volume of pix which 
Director General.......... Sten Lindgren . 





Main feature of this adventure 
opus is its unusual background, the 
magnificent mountain scenery fig- 
uring in the thrills. As a story it 
lacks conviction, but is trimmed to 
the bone. Pic should prove satis- 


UA has had on its sked since Eagle 
Lion Classics was acquired last 
\spring, plus a few big individual 
money - makers. Company has 
added seven new pix to its slate, to 
be released between Oct. 15 and 
Jan. 1, bringing the year’s total to 
47, an unprecedented high for the 


Had Lesser’s sales reps, Irving 
Lesser and Seymour Poe, chosen 
to take the RKO booking,- they 
would have played about 65 houses 

| in all. That includes the chain it- 
‘self, plus a group of Skouras, Rand- 
| force and other houses which regu- 








Amusement Stock Quotations 


For- the Week Ending Tuesday, Oct, 9 


Weekly Weekly Weekly Tues. Net 
Vol.in High Low Close Change 
100s for week 
N. Y. Stock Exchange 
i are eeenicenes ce: ae 1334 1254 127% + 14 
Ce A cncceeewesseise TE 287% 2758 28% — 34 
CBee ctacieacececsens Oe 2834 2732 28 — 5g 
CIEE. cgccatceaeseses se 15364 145g 1458 om 3% 
Decca Leuaseeucene ute mae 1116 10% 10% — 38 
Loew’s padaeueeeceb eee. te 19% 1834 19 +. % 
PRPEMOURE 4 6636608000080 200 3034 2934 3014 + 3% 
5. ssseneevaek Gam 243% 24 24% + % 
RKO PictureS...ccccccece 140 5 45% 47% + %4 
REO THEGIOR: oiciecivcecex 260 434 434 416 = 
MOOUOHE. .. so. <eaue aie ales 165 6 512 554 — 34 
| a eee -» 13 11% 10% 11 — 1% 
SUCh=F OR: . oisiccnas aiaimeataiente 445 2312 22% 23 + 34 
Un: Per: Thiccscs sarees 190 2224 22 22 — 3% 
MNS iafels wc atnee GS-aia\biewe 193 1414 1234 13 —l1% 
RIMS) DEL chiapas ooK sic 80s 2.4 62 61 61 aon 16 
Warner Bros....... Speer 184 1514 14% 15 — 1g 
N. Y. Curb Exchange 
i eee 264 51g 428 47% — 
POCRTNOOIOE: iss dic cide aes 193 2534 2458 25% + 14 
Over-the-Counter Securities Bid Ask 
AMBORINE 6 oa.c beens koNe haeke er rs 4 
Pathe ee eee ee | eeeeereeereeeeese 334 4% — 4 
TEM. LPHEMEOR og esseate aude eunes sees co 2 838 
Wt SHADED satckuupewdsasesees dea anxis 10% -11% 


(Quotations furnished by Dreyfus & Co.) 
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cost, distribution fees, prints and 
advertising, If Kramer succeeds 
in working out the alternate ar- 
rangement with prexy Harry Cohn, 
Col’s take would be reduced. 


Under the deal with Mrs. Roose- 
velt, her participation in the profits 
would be cut slightly if she elects 
to take the additional lump sum 
when photography starts. That re- 
sults from the fact that the amount 
will be charged against the budget 
and there will thus be a higher re- 
coupment cost. 

Mrs. Roosevelt’s daughter, Anna, 
will probably work with the 
scripters and researchers as a com- 
bination technical advisor and 
source of information, producer 
said. Anna_is now on the Coast. 

Kramer estimated that it will 
take at least 18 months to two years 
to get an acceptable script. All he 
has acquired is the right to make 
the picture and the source material 
and cooperation the family can 
give him. This includes a vast 
quantity of notes left by Roose- 
velt’s secretary, Louis Howe. That 
means first a great deal of research 
must be done to cull what the 
producer wants and then a screen- 
play must be hammered out of 
it. Roosevelt biographer Robert E. 
Sherwood may be called in for the 
latter chore. 

“I have a very definite idea in 
mind for a_ story,” Kramer ex- 
plained. “I want it to be a very 
personal picture of Roosevelt. The 
international conferences, the war, 
the depression, the speeches, etc., 
will all enter in, but instead of 
predominating they will be only 
the backdrop to the man. His per- 
sonal struggle with polio, the 
family relationships between 
mother and wife and Franklin, all 
of which had tremendous bearing 
on the development of his _ per- 
sonality and greatness, are what 
I want to explore.” 

Arrangement with Mrs. _ R., 
Kramer said, gives her no final 
script approval but the right of 
reasonable objection to any se- 
quence. “However,” the producer 
was quick to add, “the legalistics 
are not a factor because I don’t 
— a script that will displease 

er.” 

Kramer, who met Mrs. Roose- 
velt through being interviewed 
twice on her radio show, said that 
the former First Lady during their 
early talks had much misgiving 
about allowing a picture to be done 
during her lifetime and the life- 
times of others close to the late 
President. 

“My own feeling, which I con- 
veyed to her,” Kramer said, “was 
that it was very important to have 
a picture made during her life— 
and a definitive picture, at that. 
There will be many, many more 
pictures made on Roosevelt, so it 
is important that Mrs. Roosevelt 
have a hand in the first, which 
because of its definitiveness will 
undoubtedly have great bearing on 
those in years to come.” 

As for political angles, Kramer 
has no hope of keeping the film 
non-controversial. He hopes, how- 
ever, that by making it a personal 
story of a man, it will such an 





engrossing yarn that those who 


> 


25G Down on FDR Biog 


Continued from page 3 














hated Roosevelt, as well as those 
who loved him, will be impelled 
to see it. 


“Of course, I know there are 
plenty of Roosevelt-haters who may 
resent the film,” Kramer said in 
reply to a query, “but I also know 
that there were 23,000,000 or more 
people who voted for him four 
times and loved him. I’m willing 
to chance it.” 

Kramer is frankly viewing the 
picture as “the” film of his career. 
One of the reasons he doesn’t ex- 
pect that it will be on the nation’s 
screens for at least three years 
is the problem of getting an actor 
to play Roosevelt. Finding a screen- 
Mrs. R. will be much easier, he 
opined. He said he’s thought about 
the actor problem only in a gen- 
eral way and has no specific cast- 
ing ideas in mind as yet. 

Negotiations for the rights were 
carried on with Mrs. Roosevelt in 
two days of talks at her office in 
the Park Sheraton Hotel and 
Kramer’s suite at the Sherry- 


Netherland. Mary Baker and Paul 
Radin, of the Sam Jaffe Agency, 
repped Mrs. R. Kramer and Miss 
Baker returned to the Coast over 
the weekend. 










Arbitration 


Continued from page 5 


you walk, and to walk before you 
run.” 

Allied, in attempting to inject 
bidding as an arbitratable item, is 
even going beyond running and 
trying to fly, one of the major com- 
pany attorneys declared this week. 
Bidding is not a subject for arbitra- 
tion for two reasons, he said. 


One is that bidding, in part, has 
to do with rental terms. And dis- 
tribs don’t think that terms are 
open to settlement by arbitration. 
Second, bidding is a means of keep- 
ing distribs out of law courts when 
competing exhibs want the same 
product. Inasmuch as the compa- 
nies can’t be assured that one of 
the exhibs won’t sue them if he 
doesn’t agree to arbitration, they 
feel they have no alternative but 
to keep bidding open to themselves 
as a course of action. 

Distribs feel that the lowest com- 
mon denominator to which arbitra- 
tion can apply is probably runs and 
clearances. Insofar as arbitration of 
runs would tend to eliminate bid- 
ding’ in those situations where ex- 
hibs agree on such a settlement, 
distribs are willing to go along. 
They refused, however, to promise 
to drop bidding as a quid pro que 
for getting Allied’s assent to an 
arbitration system. 


Jolie Memorial Short 


Hollywood, Oct. 9. 

Ralph Staub, producer of Screen 
Snapshots at Columbia, is working 
on a short subject in memory of 
the late Al Jolson. 

Picture will show scenes of 
Jolie’s career, including his return 
from Korea last year and a clip of 
the Hillside Memorial Park monu- 








ment, recently dedicated. 
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THE SCREEN’S SUPREME SALUTE 
TO HEROISM THAT MADE HISTORY! 
















Z The magnificent 
» exploit of a hand- 
~ ful of men who 
held up Sherman’s 
- March to the 
~ Sea...and the 
: | aa re «beautiful girl who 
we te Eo . dared death and 
pA, . &) MMe 4 ita dishonor in 
ry i xpi Se 5 a } Tm | a desperate 
yf {~~}. | hie Gan. ; gamble 
for love! 











OW “We'll blow the lid off 
— Devil’s Mountain ... and 


KING BROS. PRODUCTIONS, INC. presents not leave a man alivel” 


£4 , a 
DEEP es IN THE \/ 
\\ LL 
Ay rr 
Bh | 
DUTH & 


ae Color PATE eo ae 


Siig¢§@ 6 EE nn 


IAMES CRAIG - BARBARA PAYTON - GUY MADISON %; 


Produced by MAURICE KING and FRANK KING - Production Designed and Directed by WILLIAM CAMERON MENZIES 
Screenplay by PHILIP YORDAN and SIDNEY HARMON - Based on the Story by HOLLISTER NOBLE « music Composed & Directed by DIMITRI TIOMKIN 
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Clips From Film Row 





NEW YORK 


E. K. O’Shea, Paramount's as- 
sistant sales chief, and Jerry Pick- 
man, ad-publicity director, back in 
town from Philadelphia where they 
conducted the last in a series of 
division sales meetings. 

Arthur Pincus, Loew’s foreign 
department publicist, off to Paris 
and Rome. : 

Henderson M. Richey, Metro’s 
exhibitor relations chief, leaves 
N. Y. this weekend to attend com- 
bined Allied States-Theatre Own- 
ers of America meeting in Mem- 
phis Oct. 16-17. 

Graham Wahn, Warner Bros. 
studio publicity rep at the home- 
office, named Hollywood rep in 
N. Y. for “Movietime U. S. A.” 
stars’ p.a. tours. Wahn will resume 
at WB upon completion of the star 
treks. 

John Hughes, assistant head of 
the United Artists contract depart- 
ment at the homeoffice, slated to 
replace Jack Wrege as assistant to 
Nat Nathanson, eastern-Canadian 
sales manager. Wrege bowed out 
after 25 years with UA to buy a 
restaurant in Rome, N. Y 


CHICAGO 


September theatre tax collections 
hit $104,658 as compared with 
$112,000 for same period last year. 

Paul Ricca, convicted film extor- 
tionist, will appear Dec. 27 before 
Federal Judge Michael Igoe to 
show reasons why he should not 
be returned to prison for alleged 
parole violation. 

Leslie Walrath, manager of 
B&K’s Uptown theatre, resigned 
last week. 

Al Weinberg, Warner Theatres’ 
ad chief here, elected prexy of the 
Warner Club here. 

Local film censor inspected 421,- 
000 feet of film and 91 pix last 
month. Two foreign films were re- 
jected and 11 imports were classi- 
fied for adult trade only. 

Town theatre, Cioero, opened 
last week and the York theatre, 


Yorkville, Ill., closed, leaving total | 


shutterings here at 127. 

Jack Broder’s “Basketball Fix” 
is set for United Artists Theatre, 
Oct. 12, first Realart release to 
play the Loop deluxer. 


LOS ANGELES 


Fox-West Coast has allocated 
$700,000 for immediate remodeling 
of eight houses in this area, with 
an equal amount destined for fur- 
ther refurbishing in other theatres 
later on. 

Monogram-Allied Artists will 
hold its final 1951-52 sales meeting 
Oct. 20 at Ambassador Hotel here. 

United Artists reissued “Jackie 
Robinson Story” to cash in on the 
Brooklyn second baseman’s late 
season baseball feats. 

Walt Disney’s “Snow White and 
the Seven Dwarfs,” first released in 
1938 and reissued in 1944, will be 
sent out for general distribution 
again in February by RKO. 


ST. LOUIS 


Lowell Ragon, sold his Neoga in 
Negoa, Ill., to Harry Blackford, 
Urbana, Ill. 

Fox Midwest moved managers at 
several houses recently. Earl 
Mitchell goes from the Benton to 
manage two houses; Richard L. 
Wright of the Benton, switched to 
Hutchinson, Kans., replacing John 
CL LT 
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RADIO CITY MUSIC HALL. 
Rockefeller Center 


“AN AMERICAN IN PARIS” 


To the Music of GEORGE GERSHWIN 

starring and introducing 

GENE KELLY ® LESLIECARON 
Coles by TECHNICOLOR 


nm M- vre 
Blue Spectacular Stage Presentation 





MINNEAPOLIS 


Clarence Bill, vet advance man, 
here ahead of John Derek and 
Donna Reed, scheduled to make 
personals in Minneapolis and St. 
Paul RKO-Orpheums this week in 
connection with “Saturday's Hero” 
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Campbell who now is manager of 
lobe, Christopher, Ill. 
formerly was managed by Mitchell. 
Bud LeMaster, manager of St. 
Louis Amus. Shady Oak, St. Louis 
county named assistant to Robert 
Johnson, ad publicity director for 
Fanchon & Marco. 

State Senator Edward V. Long, 
owner-operator of the Long, Bowl- 
ing Green, Mo., and his, law part- 
ner purchased Canton, Mo., State 


atter 


The Carver, owned by Charles 
Leventhal 
shuttered for several weeks, has 
been relighted. 


PITTSBURGH 


Jean Opperman took over post 
in Warner contact department va- 
cated by transfer of Anna Marie 
Fratini to publicity. 

Chuck Reichblum, son of Leon 
Reichblum, Charleroi. exhib, grad- 
uated with first honors at Fort Slo- 
institute 
school. Young Reichblum produces 
the weekly radio show, “Fort Bel- 
voir in Review.” 

William Caye, of the Paramount 
shipping staff, resigned to go back 
to'school; Jim Brook replaced him. 
F, Elmer Hasley reopened the 
Terrace in East Pittsburgh, which 
was closed most of summer. 


DES MOINES 


Central States Theatre Corp. in- 
Wm. Schleiger, I 
manager of the King, Albia, Ia., 
being made manager of the new 
Call at Algene; will manage the 
lowa Theatre there also. 

Robert Malmquist will be new 
manager of the King at Albia; for- 
manager of Cresco, 
Erwin Braner, 
Iowa Theatre manager at 
Fort Dodge, Ia., will manage the 


by 


formerly 


for- 


Maynard Nelson picked as man- 
ager of the Palace, Mason City. 

Sy Fangmen, formerly manager 
of the Rialto, Boone, Ia., will go to 
Empress*in Fremont, Nebr., and 
also will serve as assistant to M. E. 
McClain, district manager for Cen- 
tral States in the Iowa-Nebraska 
Borg Iverson will manage 
the Rialto, Boone, in addition t 
the Princess there. 


PHILADELPHIA 


As a follow-up to Councilman 
James Clark’s ordinance asking a 
tax on theatres showing closed cir- 
ams, .city council here 
the state legislature to 
an theatre television as ‘‘a perni- 
cious and monopolistic 
limiting the display of TV shows to 
a few exhibitors.” Clark said if the 
state doesn’t ban these shows, pub- 
lic hearings will be held on his 


ractice 


Paul Klieman, manager of Pearl 
Theatre, named industry chairman 
for the United Fund. 

Warner ‘Bros. circuit sold two 
more houses, the Oxford in north- 
east Philadelphia, to Ethel H. Ball, 
trustee for Harrison Estate (former 
owners); and the Plaza in South 
Philly to auto dealer John Cris- 


i 
Princeton-Navy football telecast 
from Baltimore (6) meant nothing 
at the Stanley’s Saturday matinee. 
Second straight week that grid 
telecasts failed to make showing 
at Warner de-luxer. 

The Stanley, Chester, Pa., ex- 


cts to install large screen TV by 


Howard Tearl in from New York 
to beat drums for “Mr. Drake's 


Film exchanges sponsoring Fri- 
day night opens houses at North- 
west Variety Club. 

Independent 
Cities non-profit buying and book- 
ing group, has dissolved, and its 17 
members, mostly owners of Minne- 
apolis and St. Paul neighborhood 
and suburban houses, have gone 
over in a body to Theatre Asso- 
ciates. Latter is the territory’s larg- 
est such non-profit combine, com- 
prising many of the larger inde- 
pendent circuits and theatres in and 
out of the Twin Cities. Bob Hazel- 
ton, who has been Independent 
general manager, 
comes assistant to Tom Burke, who 
holds. that post with TA. 

E. R. Ruben, local independent 
circuit owner, has just acquired 
from the Aamoths the equipment 

: , ae 


Twin 


be- 


and lease of the 1,075-seat State, 
Fargo, N. D., for which the latter 
paid more than $125,000 4nd re- 
cently remodeled. Savereide, lead- 
ing theatre brokers here, report a 
sudden upsurge in theatre-buying 
interest. 

“The River” (UA) is scheduled 
for a run here at advanced admis- 
sions. It goes into the World, loop 
sureseater, starting Oct. 29. “David 
and Bathsheba” (20th) just fin- 
ished a five-week downtown run at 
the boosted scale and it was pre- 
ceded by an advanced admission 
engagement of “Samson and Deli- 
lah” (Par) last year and a road- 
show engagement of “Cyrano de 
Bergerac” (UA) earlier in 1951. 
Currently “Tales of Hoffmann” 
(Lopert is being roadshown at the 
Lyceum with a $2.40 tep, the same 
as “Cyrano.” “Bathsheba” and “De- 
lilah” tops were $1.20, and it’s an- 
ticipated that “The River” will be 
scaled similarly. 


Decca Dickers 


aaa Continued from page 3 


giving it a probable total of up- 
wards of 175,000 shares at a cost 
of about $2,300,000. 

That clearly puts J. Arthur Rank 
in a minority position in U. Brit- 
ish industrial magnate holds 134,- 
375 shares. That represents 11.4% 
of the 958,911 outstanding. With 
175,000 shares, Decca would have 
1814%. 

No hitches have developed in the 
negotiations with either Blumberg 


or Spitz and Goetz. It is expected 
that the transfers of ownership 








Within a few months of that 
time, efforts will begin to work out 
a plan of merger between U and 
Decca. Plan must be approved by 
the stockholders, by the Securities 
& Exchange Commission and prob- 
ably by the Dept. of Justice, so will 
undoubtedly take some time to 
evolve. Merger by the end of 
1952, however, is seen possible by 
insiders. 

Intriguing top-level industryites 
is the motive for the move. As far 
as Blumberg, Spitz and Goetz are 
concerned, it is clear. All are seek- 
ing to cash in on their stock inter- 
est by taking a capital gains profit. 

Rackmil’s reasoning is somewhat 
more clouded. Best guess in the 
trade, however, is that he aims to 
gain for Decca a bigger and more 
important position in the entertain- 
ment industry. Decca is in a good 
cash position and Rackmil appar- 
ently sees this as an opportunity 
to widen his activities. 


together is Serge Semenenko, v.p. 
of the First National Bank of Bos- 
ton, which finances both U and 
Decca. Semenenko has been push- 
ing the deal, reportedly with the 
thought that the new combine 
would be a fruitful outlet for fur- 
ther financing by the bank. 

Sale of his options will leave 
Blumberg with only 100 shares of 
common in his own name, He cur- 
rently wields control, however, 
over about 60,000 shares (including 
the 31,900 options) via holdings of 
family and close associates. 

Blumberg’s status as U prexy is 
assured until at least Jan. 1, 1956, 
under a five-year employment con- 
tract which became effective at the 
beginning of this year. In any 
event, Decca buy-in foreshadows no 
struggle for power, since it was 
Blumberg who interested Rackmil 
in the purchase and the men are 
closely associated. 

Blumberg’s contract provides a 
salary of $1,500 per week, plus ex- 
penses. In addition, in considera- 
tion of voluntary salary reductions 
he took when the company was in 
tough financial straits a few years 
ago, pact gives him $1,000 per 





tion of the active part of the agree- 
ment. Payment of that sum be- 
gins Jan. 1, 1956, with Blumberg 
called upon to serve the company 
in an advisory capacity on a non- 
exclusive basis. _. 

Goetz will also remain with the 
company under his. present em- 
ployment contract as production 
head. Spitz, however, is under- 
stood likely to retire within a few 
months as a result of illness, de- 
spite a contract. 





Davie Sells 100 Shares 
Washington, Oct. 9. 
Universal director Preston Davie 
reported to the Securities & Ex- 
change Commission last week that 
he had sold 100 common shares of 





the company Sept. 26. That leaves 
him with 1,309 shares. ; 


> 





will take place Nov. 1. 4 


week for five years after termina- | 900 
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SAN. FRANCISCO 


(Continued from page 9) 
“American Spy” (Mono) (2d wk), 
$12,000. 

St. Francis (Par) (1,400; $1.20- 
$1.50)—~"‘Streetcar Named Desire” 
(WB). Sock $26,000. Last week, 
“Force of Arms” (WB) (2d wk), $8,- 
000 


Orpheum (No. Coast) (2.448; 55- 
85)—"'Golden Horde” (U) and 
“Triple Cross” (Mono). Pleasing 
$14,000. Last week, “Two of Kind” 
(Col) and “Criminal Lawyer” (Col), 
$12,500. 

United Artists (No. Coast) (1,207; 
55-85) —“‘Hotel Sahara” (UA) and 
“Her Panelled Door’ (UA). Weak 
$7,000. Last week, “Thunder On 
Hill” (U) and “Pardon French” 
(UA) (2d wk), pert $7,000. 

Stagedogr (A-R) (370; $1.80- 
$2.40)-—Tales of Hoffmann” (16th 
wk). Off to $3,600. Last week, big 
4 


300. 

Clay (Rosener) (400; 65-85)— 
“Tony Draws Horse” (Indie). Big 
$3,400. Last week, “Storm Within” 
(Indie) (4th wk), $2,300. 

Vogue (S. F. Theatres) (375; 85- 
$1)—"‘Seven Days to Noon” (Indie) 
(4th wk). Stout $4,500. Last week, 
$4,700, 


‘Woman’ Great $21,000, 
Mont’l; ‘Rhubarb’ 126 


Montreal, Oct. 9. 

Holdoverg predominate here 
this week. Thanksgiving Holi- 
day yesterday (8) helping re- 
turns nicely. Of newcomers, 
“His Kind of Woman” at 
Capitol standout with sock session. 
“Place in Sun” and “Show Boat” 
still are big as first starts a second 
session and latter goes into fourth. 
“Rhubarb” looms strong at Prin- 


cess. 
Estimates for This Week 
Palace (C.T.) (2,626; 34-60)— 
“Place in Sun” (Par) (2d wk). 
Great $18,000 following $23,000 


opener. : 

Capitol (C.T.) (2,412; 34-60)— 
“His Kind of Woman” (RKO). 
Socko $21,000. Last week, “Little 
Egypt” (U), $15,000. 

Princess (C.T.) (2,131; 34-60)— 
“Rhubarb” (Par). Strong $12,000. 
Last week, “Convict Lake” (20th), 
$13,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Show Boat” (M-G) (4th wk). Big 
$16,000 after solid $19,000 for 
third. 

Imperial (C.T.) (1,839; 34-60)— 
“Tall Target” (M-G) and “All- 
American Co-ed” (Par). Mild $6,- 
000. Last week, ‘“‘Warpath” (Par) 
and “Yes Sir, Mr. Bones” (Lip), 








Factor in getting the two firms $9,000 


Orpheum (C.T.) (1,048; -34-60)— 
“Bathsheba” (20th) (4th wk). Hold- 
ing at $10,000 after smash $11,500 
for third. 





‘Earth’ Smash $14,000, | 


Seattle; ‘Sun’ High 18G 


Seattle, Oct. 9. 

“Day Earth Stood Still” at Coli- 
seum, “Place in Sun” at Para- 
mount and “David and Bathsheba” 
at Fifth Avenue in second week 
are standout here this session. 

Estimates for This Week 

Coliseum (Evergreen) (1,829: 65- 
90)\—‘‘Earth Stood Still’ (20th) 
and “Triple Cross” (Mono). Giant 
$14,000. Last week, “Saturday’s 
Hero” (Col) and “Sunny Side 
Street” (Col) (2d wk), $8,700. 

Fifth Avenue (Evergreen) (2,366; 
80-$1.25)—“David and Bathsheba” 
(20th) (2d wk). Great $12,000 after 
$24,400 last week. 

Liberty (Hamrick) (1,600; 65-90) 
—‘Lady From Texas” (U) and 
“Sky High” (Lip). Slow $6,000. 
Last week, “The Strip’ (M-G) and 
“Panelled Door” (Indie), $5,200. 

usic Box ‘Hamrick) (850; 65- 
90)—“Mr. Drake’s Duck” (UA). 
Slow $4,000. Last week, “Manon” 
(Indie) (2d wk-10 days), good $5,- 


Music Hall (Hamrick) (2,282; 65- 
90)—"‘Force of Arms” (WB) and 
“Pool of London” (U), Fair $7,- 
000. Last week, “Mr. Imperium” 
(M-G), $5,000. 

Orpheum (Hamrick) (2,599; 65- 
90)—"Capt. Fabian” (Rep)- and 
“Utah Wagon Train” (Rep). Mod- 
est $8,000. Last week, “Flying 
Leathernecks” (RKO) and “Try 
Get Me” (UA), $8,300. 

Palomar (Sterling) (1,350; 40-70) 
—‘‘Iron Man” (U) and “Take Care 
Little Girl’ (20th) (2d runs). So- 
so $3,500. Last week, “Show Boat” 
(M-G) and “Cattle Drive” (U) (2d 
runs), $4,800. 

Paramount (Evergreen) (3,049; 
65-90)—"‘Place in Sun” (Par) and 
“Basketball Fix” (Indie). Terrific 
$18,000 or close. Last week, “His 
Kind of Woman” (RKO) and “Hur- 





ricane Island” (Col) (2d wk-5 days), 
5,300, 


Grosses 


‘SUN’ SULTRY $16,000, 
DENVER; ‘HORDE’ SAME 


Denver, Oct. 9, 

“Place in Sun” is packing the 
Denham to land close to house rec. 
ord and win_ holdover. “Rich, 
Young, Pretty” also is solid at 
Broadway and stays another week. 
“Golden Horde” looms fancy at 
Denver. World Series on TV at 
two hotels and the Broadway is not 
hurting since over by 2 p.m. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“Little Egypt” (U) and “Leave To 
Marines” (Lip), day-date with Ta- 
bor, Webber. Fair $6,000. Last 
week, “Millionaire for Christy” 
(20th) and “Joe Palooka Triple 
Cross” (Mono), $5,000. 

Broadway (Wolfberg) (1,500; 40- 
80)}—“‘Rich, Young, Pretty” (M-G), 
Fine $8,000. Holds. Last week, 
“Strictly Dishonorable” (M-G), 
$9,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘‘Place in Sun” (Par). Socko $16,- 
000. Holds over. Last week, “Rhu- 
barb” (Par) (2d wk), $8,500. 

Denver (Fox) (2,525; 40-80)— 
“Golden Horde” (U) and “Havana 
Rose” (Rep). Fancy $16,000. Last 
week, “People Will Talk” (20th) 
and “This Is Korea” (Rep), $15,000. 

Esquire (Fox) (742; $1.20-$2.40) 
—‘“Tales of Hoffmann” (Indie). 
Fine $3,000. Last week, ‘People 
Will Talk” (20th) and “This Is Ko- 
rea” (Rep), same. 

Orpheum (RKO) (2,600; 40-80)— 
“People Against O’Hara” (M-G)- 
and “Lilli Marlene” (RKO) (2d wk). 
Off to $7,500. Last week, good 
$14,000. 

Paramount (Fox) (2,200; 40-80)— 
“Mob” (Col) and “Jungle Man- 
hunt” (Col). Good $11,000. Last 
week, “David and_ Bathsheba” 
(20th) (2d wk), $10,000. 

Webber (Fox) (750; 40-80)—‘“Lit- 
tle Egypt” (U) and “Leave To Ma- 
rines” (Lip), also Aladdin, Tabor. 
Fairish $2,500. Last week, “Mil- 
lionaire Christy” (20th) and “Joe 
Palooka Double Cross” (Mono), 
same, 





BOSTON 


(Continued -from page 8) 


ores Clouds Sunshine” (WB) 
and “3 Steps North” (UA). .Only 
fair $4,000. Last week, “David 
and Bathsheba” (20th), $5,000. 

Memorial (RKO) (3,500; 40-85) — 
“Behave Yourself’ (RKO) and 
“Lilli Marlene” (RKO). Disap- 
pointing $16,000. Last week, “His 
Kind of Woman” (RKO) and “In- 
terrupted Journey” (Indie) (2d 
wk), $15,000. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Force of Arms” (WB) and 
“Havana Rose” (Rep). Sluggish 
$12,000 or near. Last week, “Here 
Comes Groom” (Par) and “Man 
With My Face” (UA), $10,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Saturday’s Hero” (Col) and “Sun- 
ny Side Street” (Col). Leading 
town with nice $17,000. Last week, 
“People Against O’Hara” (M-G) 
ry “Lady and Bandit” (Col), $13,- 

Paramount (NET) (1,700; 40-85) 
—‘“Painting Clouds Sunshine” 
(WB) and “3 Steps North” (UA). 
Unexciting $11,000. Last week, 
‘David and Bathsheba” (20th) (3d 
wk), $11,500. 

State (Loew) (3,500; 40-85)— 
“Saturday’s Hero” (Col) and ‘Sun- 
ny Side of Street” (Col). Good 
$9.000. Last week, “People Against 
O’Hara’ (M-G) and “Lady and 
Bandit” (Col), ditto. 





MINNEAPOLIS 


(Continued from page 8) 
week but shows enough to hold 
for a third. Last week, $8,000. 
Lyric (Par) (1,000; 0-76) — 
a in Outfield” (M-G). Fairly 
g $5,000. Last week, “Ameri- 
can Spy” (Mono), $5,000. 

Radio City (Par) (4,000; 50-76)— 
“Texas Carnival’ (M-G). Mild 
$10,000. Last week, “Here Comes 
Groom” (Par) (2d wk), $7,500. 

RKO-Orpheum (RKO) (2,800; 40- 
75)—“Golden Horde” (U). Lively 
$8,000 looms. Last week, “Behave 
Yourself” (RKO) and Saddler-Pep 
fight pix, $8,000. . 

RKO-Pan (RKO) (1,600; 40-76)— 
“Hard, Fast, Beautiful” (RKO) and 
“Roadblock” (RKO). Mild $5,000. 
Last week, “Magic Face” (Col) and 
“China Corsair” (Col) plus Saddler- 
~ fight pix, $5,500. 

tate (Par) (2,300; 50-76) — 
“Tomorrow Another Day” (WB). 
Yanked after 5 slow days. Poor 
$4,000. “Crosswinds” (Par) opened 
today (Tuwes.). Last week, “Rhu- 
barb” (Par), good $8,000. 

World (Mann) (400; 50-90) — 
“Behave Yourself’ (RKO) (m.0.). 





Fair $2,500. Last week, “Affairs 
of Model” (Indie) $2,200. 
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RADIO-TELEVISION 





NBCS ‘FACTS 








- Highlights of NBC Radio Reforms’ 


The following represent the “realistic realignment” being initi- 
ated by NBC in its revolutionary overhaul of network policy and 
This is the outgrowth of the basic economic study con- 
ducted by a special committee of station and network representa- 
tives, which is expected to set a pattern for all the major networks 
in fitting AM into the new “TV economy”: 

(1): Inauguration of a new rate formula which will affect all net- 
work affiliates, reappraising all stations on a city-by-city basis and 
based strictly on a station’s ability to deliver radio audiences, with- 
out regard for TV saturation. Thus, in some TV-heavy cities, there 
will be rate increases for radio stations whose existing rates are 
It’s estimated that half of the stations will en- 
counter rate reductions, with the other half due for increases, 
with the overall rate structure reflecting circulation values. 

(2): NBC will henceforth deliver a tailor-made network to fit 
Advertisers will be given the freedom to 
exercise their own choice of markets, so long as they are com- 
mitted to 75% of the gross rate card of the network. Thi’ minimuth 
will require use of all or a part of the so-called “primary station” 
network which delivers the biggest radio audience. 
sors can reappraise their programming to latch on to the “pick 
your own market” formula, but NBC is hopeful that they’ll ride 


practices. 


regarded as low. 


the client’s requirements. 


out their present contracts. 


(3): In a sweeping reclassification of the affiliate structure, NBC 
has discarded its 29 basic station formula and is replacing it with 
between 40 and 50 “primary stations” representing the most val- 
uable radio advertising outlets throughout the country. 
alistic factors have been taken into consideration, including home 
coverage, audience circulation, economic importance of station's 
In effect, it marks the end of the era in radio where 
a station manager can attain high “basic” estate through his drink- 
Today he’s got to deliver, based on 


market, etc. 


ing or socializing capacities. 
scientific appraisal of his market. 


(4): NBC is inaugurating a ‘“‘Minute Man Service” which, in es- 

sence, puts the network in direct competition with such major 

( The web has long been apprehensive 

about affiliates buying ‘‘outside” packages and henceforth will feed 

a flock of sustainers to the stations on a “pay as you sell’ basis, 

with stations paying an established charge for each spot sold. If 
no sale is made, the stations can carry the sustainers for free. 

(3): The 13-week minimum sponsor commitment has been dis- 
carded, with clients now permitted to buy shows for single use, 
consecutive broadcasts of any period under 13 weeks, or non-con- 
secutive broadcasts, such as alternate weeks. 
for major advertisers with a special promotion job, or bidding for 


transcription outfits as Ziv. 


a peak season product turnover. 
budget clients into the fold. 


(6): Network option time is being overhauled to conform to 
changing sales requirements, with NBC recapturing more morning 
periods and relinquishing nighttime periods where the TV impact 


is most pronounced. 


WSB-TV’s ‘We Wuz 
Robbed on Serie 


Atlanta, Oct. 9. 


Officials at WSB-TV last week 
did a slow burn over developments 
that cost them exclusivity of World 
Series telecasts. Station had made 
much over the fact that it, an NBC 
affiliate, had sewed up rights to 
baseball's fall classic in this area. 
Their ads proclaimed it to readers, 
their announcers spoke it boldly, 
and their window cards and other 
paper displayed it bravely. 


When CBS grabbed off an ex- 
clusive on the first Giants-Dodgers 
playoff game and WAGA-TV, Co- 
lumbia outlet here, came on with it 
as an “exclusive,” WSB-TV, some- 
how or other, came up with the 
game, too. They, however, didn’t 
carry it all. AT&T snatched it away 
from them around the end of the 
third inning. 


WSB-TV's feelings were salved 
somewhat when they did manage to 
get—and hold—the exclusive on 
the second two playoff games, spon- 
sored by Chesterfield, which, inci- 
dentally were announced by Ernie 
Harwell, an Atlanta boy. 

_ But. this satisfaction was short- 
lived when it was learned that 
WAGA-TV controlled important 
cable time that they refused to re- 
linquish in order for WSB-TV to 
carry Series games in their entirety 
on an exclusive basis. Net result 


(Continued on page 24) 


NBC Still Hunting For 
Nat’l Program Manager 


Charles (Bud) Barry, NBC pro- 
gramming veepee, is still on the 
prowl for a national program man- 
ager as successor to Leslie Harris, 
who resigned to join Colgate-Palm- 
Olive-Peet as radio-TV director. 
Harris checked off the NBC pay- 
roll last weekend and moved into 
the Colgate operation Monday (8). 


Mitchell Benson, radio program- 
Ming-production exec, reportedly 
ranks high among the list of eligi- 
bles for the post. 











Current spon- 


Many re- 


It’s aimed primarily 


It will also invite new limited- 











‘DOWN YOU GO’ ALSO 
SET AS RADIO STANZA 


Chicago, Oct. 9. 

“Down You Go,” Chi-based 
panel show beamed Friday nights 
on DuMont under Old Golds cigar- 
et auspices, may also get a radio 
ride. An AM audition platter of 
the show was cut after last week's 
telé program for a possible Mutual 
network option. 

_Format of the radio version has 
been slightly revamped with the 
emphasis. on sight rather than 
sound clues for the word game 
panel. U. of Northwestern prof 
Bergan Evans emcees and the same 
panel is used. 

The AM treatment of the Louis 
G. Cowan package will be pitched 
first to Old Golds. 


Rivalry of NBC, 
Liv on Diskers 


Annoying Execs 


Some internal sensitivities were 
seen developing at NBC last week, 
in the wake of the web’s new policy 
on program sales which puts it in 
direct competition with the Ziv 
transcription outfit. 





OF LIFE 


PRIME 








NEW RATE SETUP 
MAY GUE REVOLT 


sy GEORGE ROSEN 


It looked this week as though 
NBC's “realistic” approach to the} 
new broadcasting economy, with 
its drastic rate structure overhaul 
affecting all of its member sta- 
tions, would run into a wall of 
affiliate opposition as initial ‘“‘re- 
turns” from the hinterland started 
coming in. 


The revolutionary network re- 
alignment designed to improve the 
status of the advertiser was re- 
garded by NBC and its Station 
Planning Advisory Committee as 
having a salutary effect on all 
radio, with some even venturing 
the belief that it would guarantee 
a secure place for radio in the 
overall -scheme of advertising for 
the next 25 years. 

Some of the affiliates, however, 
share different views. One of the 
nation’s key broadcasters with a 
longtime affiliation with NBC, in 
suggesting that “a mountain has 
labored and brought forth a rodent 
or two but not a mouse,” expressed 
the view, in response to a query 
from Variety, that the NBC 
formula for the future would likely 
promote a firstclass hassle among 
the affiliates “when they under- 
stand the full implications and in- 
evitable trend over an extended 
period.” 

The broadcaster, preferring 
anonymity until he's had “time to 
study the plan and geet with 
affiliate groups who seem upset,” 
further saw ‘‘apparent hidden dan- 
gers that could outweight poten- 
tial advantages,” and added, “It 
is unlikely that the affiliates will 
accept the scheme in-the present 
form.” 


On the other hand, attitude of 
some of the affiliates is reflected 
in the comment of Howard E. Pill, 
of WSFA, Montgomery, Ala., who 
sees the formula as “a constructive 
approach to continuing AM broad- 
casting on a sound and solid basis.” 
“Although,” he says, “there are 
some parts which will require fur- 
ther study, I believe most of the 
proposed changes will prove both 
good and workable.” 

Long Haul Ahead 

Because the new formula, as 
promulgated after months of work 
by the basic economic study group 
comprised of key NBC and affiliate 
execs, provides for a complete 
break with past tradition in the 
reappraisal of all 171 affiliate sta- 
tions, both in terms 6f individual 
station AM stature and coin in- 
take, even the most optimistic of 
the NBC radio echelon are pre- 
pared for a long haul ahead in 
crystallizing the nev economic pat- 
tern. 

For many of the affiliates it will 
mean a downward revision in the 
rate structure, based on objective 
rate-making factors, including tele- 
vision saturation in the individual 
markets and the AM circulation 
values of the stations. As detailed 
by Charles R. Denny, exec veepee 
of NBC and top radio administra- 
tor for the network, the new 
formula, based on scientific and 
systematic analysis, “will put in- 
dividual station rates in proper re- 
lation to each other and have long 
range values in introducing stabil- 
ity and objectivity in the network 
rate structure.” 





Fact that WNBC, the New York 
flagship of NBC, ‘has decided to 
splurge heavily on Ziv transcribed 
programming, at a time when the 
network is trying to bolster its own 
program lineup to compete with 
the Ziv ascendancy, has reported- 
ly cued an embarrassing situation, 
with some NBC execs asking “What 
gives here?” 

With the Gotham flagship de- 
signed as a model for the pattern- 
ing of the’ other major affiliates, 
the NBC echelon is fearful that 
the WNBC-Ziv alliance may invite 
some wholesale negotiations among 
the web's affiliate membership. 

Oddly enough, the “Minute Man” 
program plan beingeinitiated by 
NBC in a bid to counter the Ziv 
inroads, was the brainchild of Ted 
Cott, general manager of WNBC. 


| stations. 


This week, NBC begins the task 
of negotiating individually with the 
NBC is alerted to the 
| (Continued on page 28) 


| 











Damm Terse 


“It seems everybody knows 
about these matters except the 
affiliates,’ was the terse com- 
ment by Walter J. Damm, the 
“stormy petrel” of the NBC af- 
filiate family who heads up the 
WTMZ operation in Milwaukee, 
when asked to express his 
views on the new rate struc- 
ture affecting all the affiliates. 

Damm pleaded for more 
time to familiarize himself 
with the network realignments 


%, Boxscores in 





WEAN made like the Giants 
the other day and threw taboos 
and rule books out the window 
as it asked its listeners to tune 
in another local station, WRIB, 
if they wanted to hear the 
playoff game between the 
Dodgers and the Giants. 

WEAN, a Yankee Network 
affiliate, had carried the first 
of the playoff games, and was 
advertising the carrying of all 
the games. Shortly before the 
start of the second game, sta- 
tion cut into its programs to 
announce, “as a public sery- 
ice’ and because of the keen 
interest in the game, that per- 
sons who wanted to hear the 
broadcast had better tune to 
WRIB, a station that had car- 
ried the Giants games through- 
out the year. ana 

WRIB later reciprocated and 
thanked WEAN for its cour- 
tesy. As an aftermath, WEAN 
was flooded with calls com- 
mending the station for an- 
nouncing the switch. 


Indies, Liberty, 
ABC and Mutual 
Targets for NBC 


NBC this week went to work on 
its plan to expand to s ope of net- 
work coverage, to embrace addi- 
tional stations in small supplement- 
ary markets, which may range up 
to 150 or so. (Original plan was to 
add 200 stations, but this was re- 
duced by the Station Planning Ad- 
visory Committee to the lower fig- 
ure.) Chief aim is to penetrate 
towns of from 30,000 to 50,000 pop- 
ulation presently without NBC affil- 
iation, thus adding a potential 1.- 
000,000 “bonus” listeners to net- 
work advertisers. The stations will 
receive no pay for carrying spon- 
sored shows, but will get the pro- 
grams cuffo. ‘ 

It’s understood that the formula 
calls for adding about 50 independ- 
ent stations to the network roster; 
about 25 currently affiliated with 
Liberty Network, and the remain- 
der recruited from current ABC 
and Mutual affiliates. Whether or 
tot overtures toward the latter 
would invite reprisals from the 
rival webs, was considered an in- 
triguing aspect. 

Obviously the completion of such 
negotiations encompassing so many 
station additions will require con- 
siderable time, in view of present 
station commitments, etc. The web 
has no specific station targets in 
mind as the move-in gets under 
way this week, with each of the 
markets to first get a careful ap- 
praisal in order to latch on to the 
choice facilities. 


ROTATED SPONSOR PLAN 
FOR NBC’S ‘GOLDBERGS’ 


NBC-TV is extending its multiple 
and/or rotating sponsorship for- 
mula to the half-hour Gertrude 
Berg “Goldbergs”’ show, which 
preems on the network Oct. 26. 
Program goes into the Friday night 
at 8 period being vacated by “Quiz 
Kids.” 

Inability thus far to sell the 
show to a single client has cued 
the decision to invite all comers 
to share on a participating basis. 
Web has a double-pronged motive: 
(1) to permit medium and low- 
bracketed bankrollers to embrace 
a top video attraction slotted in 
cream time, and (2) forestall a sus- 
taining gap in an otherwise SRO 

















before elaborating. 


nighttime roster. 


NBC Initiates Drive to 


~ | 
Act of Providence 
Providerce, Oct. 9. | 


Radio Seen Getting Bum Shake On 





Rating Listings; 
Drop Them 


Chicago, Oct. 9. 

Latest move in the radio indus- 
try’s counterattack on the inroads 
of television is aimed at research 
| outfit’s “popularized” ratings based 
on percentages of total audience. 
A project to get the nose-counters 
|to drop the percentage listings in 
both radio and TV tabulations in 
favor of a rating based directly on 
| total audience reached is making 
the rounds at NBC. 


The plan, framed by Gordon 
Mills, Chi NBC radio sales chief, 
has been bucked up to the top 
| level which has already sounded 
|}out Arthur Nielsen on the idea. 
| However, the A. C. Nielsen Co. 
| prexy told Variety that the elimi- 
|nation of the percentage figures 
isn’t feasible as far as his firm is 
| concerned. But the fact that Niel- 
jsen is currently dickering with 
| NBC to get the web to buy his 
| video service possibly could be 
jused as a bargaining point in 
|turther attempts to sell him on 
|the idea of axing the percentage 
| boxscores. Also NHC enthusiasts of 
|the project are nopetul of whip- 
ere up enougn inaustrywide in- 





terest in the idea w put it over. 


It’s pointed out tnat the feeling 
| is pretty widespread among radio 
| circles that the medium is getting 
la bum shake because of the 
|emphasis put on the percentage 
| rather than the number of homes 
| reached by a particular show. 
| An example of what perturbs 

those responsible for selling and 
| promoting the older electonic me- 
dium can be found in the just-out 
Nielsen tabulations. NBC-TV's 
| “Show of Shows” registered a 45.7 
| rating to lead the early September 
| video parade. (Same web's Milton 
| Berle display didn't figure in the 
first fall report due to its later 
(Continued on page 36) 


NBC Option Time 
Gets an Overhaul 


In line with the changed values 
of radio time, with daytime hours 
| looming more importantly and eve- 
|ning segments becoming less at- 
| tractive to network bankrollers, 
NBC's new realignment envisages 
changing the option time picture. 


Under exec veepee Charles R. 
Denny's proposed blueprint, net- 
| work option time for eastern and 
‘central affiliates would be moved 
ijup from 8-11 p.m. (EST) to 7:30- 
| 10:30 p.m. on weekday evenings 
and add the 9:30-10 a.m. period to 
| the current 10 a.m.-12 noon option 
_times. An hour of option time is 
/ also proposed for Sunday morning, 
|when the web now doesn’t have 
| any option. Timetable for this re- 
| vision has a target date of Jan. 1, 
1952. 

By next October it is planned to 
add another 30 minutes of morn- 
ing option time on weekdays, 9:15- 
9:30 a.m. and 12:15-12:30 p.m., and 
to change afternoon option time 
on eastern and central outlets to 
2-5 p.m. instead of the current 3-6 


(Continued on page 24) 


LOUELLA PARSONS EXITS 
_JERGENS AFTER 6 YEARS 


| Hollywood, Oct. 9. 


Louella Parsons and Andrew 
_Jergens are parting company at 
‘close of this season after six years 
lon ABC. Columnist said she is ne- 
gotiating with a national adver- 
'tiser for a combination radio-TV 
| deal, and is now preparing the au- 
| dition. 
| Jergens was to have been given 
first refusal on her TV show, but 
‘understood to. have passed it up, 
| preferring to go along wth radio 
,or trying some other type of show 
\for teevee. 
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Agencies, Sponsors Berate H' wood: 
Caught Napping on Video Cable 


Hollywood, Oct. 9. + 





Hollywood knew the cable was 
coming through, but did nothing 
about it, and it’s costing the town 
millions. | 

That about sums up the senti- 
ment of agency and network brass |, 
from N. Y., who have been survey- 
ing the facilities for live telecast 
and have found little to meet their 
needs. Said one veepee in his} 
disappointment over Hollywood’s | 
inability to handle a live hour dra- 
matic show: “It looks like you’re } 
a year away, so I guess we'll just | 
have to stay in New York. | 

Most caustic critic of Hollywood's | 
laxity in preparing for what it} 
knew was coming, is Ted Rosenak, 
advertising manager for Schlitz, | 
who was here for the takeoff of 
radio’s “Halls of Ivy” and to at- | 
tend a party after the telecast of | 
his company’s TV “Playho.se of | 
Stars.” 

“We would like to do the show 
from 





here, but Hollywood can't | 
handle it.” he said. “You haven't | 
the facilities, so we've given it up. 


Closest of any to originate an hovr | 
dramatic television show here is 
ABC’s Television Centre, but we're 
on CBS. Neither Columbia nor 
NBC has anything to approximate 
what we have in N, Y. Sure we'd 
like to avail ourselves of your great 
reservoir of talent, but a show has 
to be produced and Hollywood 
hasn’t the facilities to do it.” 

The loss of “Schlitz Playhouse” 
alone over a 39-week period would 
be better than $2,000,000. Origi- 
nal plan was to start the series 
here and keep it going all season, 
but facilities were found wanting. 
Schlitz did one show here last year | 
on film, “The Pharmacist’s Mate,” | 


(Continued on page 40) | 


CBS-TV Tint Sets 
1214 Hrs. Weekiy 


CBS-TV, shooting for 20 hours of 
color programming by mid-Novem- 
ber, is adding three and three- 
quarter hours weekly to its lineup 
starting next Monday (15), which 
will up the weekly total to 1214 
hours. Web also has a full-hour 
Sunday afternoon series slated to 
start soon, which would boost the 
total to 13%. 

New shows include a half-hour 
film program, comprising travelogs, 
cartoons, etc., which is to occupy 
the 5-5:30 p.m. cross-the-board pe- 
riod. Also starting Monday is a 
show featuring the Bil Baird pup- 
pets, which goes into the 5:30-5:45 
p.m. period. CBS currently has five- 
and-a-half hours of color weckly, 
including the Mike Wallace-Buff 
Cobb show (10-10:30 a.m. cross-the- 
board), the Mel Torme_ show 
(4:30-5 p.m. cross-the-board), plus 
the three hours devoted to college 
football games each Saturday after- 
noon and the van Sanderson show 
Saturday mornings. 

While CBS has been unsuccess- 
ful to date in lining up any spon- 
sors for its colorcasts (with the ex- 
ception of General Foods, which is 
coming in for a special one-shot), 
the web nonetheless is sacrificing 
any potential black-and-white busi- 

ness it might have had during its 
color transmissions. CBS cannot 
transmit color and black-and-white 
simultaneously, which nieans that 
regular setowners get only jumbled 
lines on their receivers when CBS 
is on with color. 


Folts Named WINS Mer. 


Harry Folts has been appointed 
manager of WINS, N. Y., vice Wil- 
mot H. Losee, who is leaving to set 
up 4 sales representation outfit for 
several indie stations in which 
Ralph Atlass is interested. 

New manager of the Crosley- 
owned indie in Gotham has been 
with the parent organization for 




















Puff-Happy Monroe 

That new Chesterfield sing- 
ing blurb, pitched to the tune 
of “Sound Off,” has caught 
Vaughn Monroe in the middle 
of three competing ciggie 
brands. “Sound Off’ has been 
Monroe’s top-selling Victor 
disk during the last six months, 
but he’s sponsored on CBS ra- 
dio Saturday nights by Camels. 
He’s now waiting to hear 
whether Camels will okay his 
use of the tune on the air. 

Orch leader-singer also has 
to face Old Golds. Latter 
brand is sponsoring pickups of 
the World’s Championship Ro- 
deo at Madison Sq. Garden, 
N. Y., in which Monroe is now 
starring, via the N. Y. Daily 
News’ WPIX. He's singing 
“Sound Off” in the Garden, but 
to date there have been no OG 
repercussions. 














GF to Break 














| MCA 
| aeons on its film syndication dept. 
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Sponsor Ice On 
Tint for 1-Shot 


CBS-TV this week tagged the 
first sponsor for a colorcast sinve 
the web preemed its commercia: 
tint last June, when General Foods 
signed for a special one-shot quar- 
ter-hour to launch a new product. 
GF’s move indicates that most 
bankrollers will come into color 
TV for promotion, rather than 
straight advertising, until there are 
enough color receivers in circula- 
tion to warrant an outlay from the 
sponsor’s ad budget—and_ that 
should be for at least the remain- 
der of the year. 

GF show, which will be aired in 
N. Y. only, is slated for the 4 to 
4:15 p. m. period next Tuesday 
(16). Show will be titled ‘Pie in 
the Sky,” since the sponsor is 
preeming a new pie-filling with it, 
and will star Jackie Kelk. In line 
with its promotion pitch, the bank- 
roller plans to hold a party for the 
food tradepress at the 21, N. Y. 
eatery, at the time of the color- 
cast. Color receivers will be set 
up there for the reporters to watch 


(Continued on page 34) 








Joe Laurie, Jr., to Script 
Cantor’s New Radio Show 


Joe Laurie, Jr., has been signed 
by Eddie Cantor as a writer on 
Cantor’s new radio series, which 
preems Sunday night (14) on NBC. 
Laurie will draw on his long knowl- 
edge of vaude and show biz in 
general for the show, in which 
Cantor plans to reminisce about 
the old days via recordings and 
dramatic bits. With Philip Morris 
sponsoring, Cantor will air the 
show from the Coast, but Laurie 


will handle his scripting chores 
'from N. Y. 
| Laurie, incidentally, profiled 


Judy Garland for the N. Y. Times 
Sunday magazine section this week 
(14), tying in with her upcoming 
re-inaugural of two-a-day vaude at 
the Broadway Palace. 


Britannia Newsreel 


Rules TY Waves? 
But Not for NBC 


Films versus television battle is 
still being waged furiously in Eng- 
land, to a point where it almost 
created an international incident 
recently. Major British newsreels, 
apparently averse to cooperating 
with TV in any manner, almost 
snafued NBC-TV’s projected naval 
history of World War II, a project 
which has received the official 
sanction of the U. S. and all coun- 
tries of the United Kingdom. 


Newsreel Assn. of Great Britain 
and Ireland, organization compris- 
ing the four major reels in the 
British Isles, allegedly tried to pre- 
vent NBC’s acquisition of footage 
of the British navy in action, de- 
spite protests from the Royal Navy 
and Ministry of Information. NRA 
controlled what was originally 
thought to be the only film avail- 
able of the first two years of the 
war and demanded that NBC pay 
10 pounds per foot, buy 8 minimum 
of 10,000 feet and that NRA hold 
all rights. 


British reels are affiliated with 
the major American newsreel com- 
panies, but, according to Henry Sal- 
omon, who’s producing the series 
for NBC, the Yanks had given their 
full consent to cooperation. As a 
result, Salomon believes the Brit- 
ishers fear the inroads of BBC-TV, 
especially since BBC pacted with 
NBC recently for a mutual ex- 
change of newsreel footage for 
video. NBC subsequently found 
that there is sufficient footage un- 
der Crown copyright for the docu- 
mentary, so was able to tell the 











MCA Strengthens TV 
Dept., Adds 5, Shifting 
Hackett from Radio 


Music Corp. of America has add- 
ed five men to its tele department 
in a‘move to strengthen that sector. 
Most notable change is the shift of 
Hal Hackett, former head of the 


‘radio dept. to TV. Other major 
| change is the shift of Alex March, 
| wo was working on the Metro- 
| politan Opera Show at the William 
| Morris agency, to MCA’s video divi- 
| $1on, 


Other changes are the shifts of 
Freddie Fields, from the cafes; 
Marty Kummer, from bands, and 
Danny Welkes, from vaude and 
cafes. 


is also putting greater 


Phil Klarnet, who was recently 

|; with Metro in exploitation, went 
on the road last week to seli film 
| strips produced by the MCA sub- 
| Sidiary, Revue Prcductions, headed 
| by Jennings Lang. Herb Jaffe will 
‘head the department in New York. 
“Stars Over Hollywood” and “Kit 
| Carson” are among the MCA titles 
‘in this division. 


Addition of manpower to the tele | 


| sector indicates that MCA is put- 
| ting an increasingly heavy stress on 
this division. Departmental switch- 











British reels to go peddle their 
footage elsewhere. British press, 
however, got wind of the story re- 
cently d¥id have been blasting NRA 
unmercifully since then. _ 
Salomon said the British navy 
had no newsreel photogs of its own 


(Continued on page 34) 


P&G PLANS ANKLING 
‘KUKLA’ SPONSORSHIP 


NBC-TV may find itself with 
open time on its hands for its 
“Kukla, Fran & Ollie’ show. Procter 
& Gamble, which currently bank- 
rolls the program two evenings a 
week, is considering dropping out, 
now that it has *%ught the 7:30 to 
7:45 p. m. period on the same web 
Mondays, Wednesdays and Fridays. 

NBC sales execs this week dis- 
counted reports that P&G might 
ankle because “KF&O” is being 
dropped by some stations. “Kuk- 
la’s” 7 to 7:30 p. m. cross-the-board 
time, they conceded, is still station 
option time and there’s a continu- 
ins struggle to keep the affiliates 
in line for a network show, when 








several years, and has been in the es indicate that the other depart- 
ad business since 1934 when he ments will be used to groom man- 
joined the Crockett agency in power for video. Kummer’s switch 
Cleveland. Subsequently he was indicates that an_ increasingly 
with Central Outdoor Advertising | greater pitch will be made to tie 
and Burke, Kuipers & Mahon y. up bands on tele shows. Fields and 
At the same time, Joe Besch, di-; Welkes will work under Johnny 
rector of advertising, promotion’ Greenhut, head of the guest talent 
and publicity for WINS, has been division. 
advanced to assistant manager of The other departments from 
the outlet. Before joining WINS in which the various percenters were 
1948 he did publicity for Skouras switched are still to get replace- 
theatres. ' ments. 
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they could probably make more 
/money by selling the time locally. 
| But, according to the NBC execs, 
the high rating held- by “‘Kukla” 
indicates that stations would re- 
ceive too many squawks from their 
viewers if they tried to drop it. 
P&G's new show is slated to al- 
ternate with the upcoming “Dinah 
Shore Show,” which is to be aired 
Tuesdays and Thursdays at 7:30 
under Chevrolet Dealers’ sponsor- 
ship. While P&G has not selected 
a program, a decision is expected 
to be made this week via huddles 
with the NBC brass. Both shows 
will start early in December, re- 
placing the incumbent “Mohawk 
Showroom” (Roberta Quinlan) and 
“Little Show” (John Conte). ; 





Senate Probes B’cast Industry 


Washington, Oct. 9. 


A Senate Judiciary Subcommittee on Internal Security has re- 


portedly begun closed hearings on “Communisti 


c influences” in 


the broadcasting industry. A committee aide refused to confirm 
or deny whether such an inquiry is under way, saying that it is 


committee policy not to reveal its operations. 


However, he ad- 


mitted that subversive activities in broadcasting are to be investi- 
gated as a part of an inquiry into communications. 

House Committee on Un-American Activities had planned to look 
into radio and TV but had deferred this phase of its inquiry be- 


cause of the Senate inquiry. 
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Benton Bill ‘Dangerous to AM-TV, 
Sez F ellows; Threat to Freedom 





Hub Bed-lam 


Boston, Oct. 9. 

As result of losing a brash 
wager that he could publicly 

* make a ded in one minute fiat, 
Chick Morris, WBZ _ special 
evenfs broadcaster, paid off 
last night (8) by sleeping in a 
bed on the sidewalk outside 
Hub’'s Hotel Touraine, situated 
on one of downtown’s busiest 
corners. 

Wager was aired during Carl 
deSuze early a.m. stint over 
WBZ, in which a hot verbal 
battle is raging between the 
“back room boys,” comprised 
of station's staff-members, and 
listeners, whether men should 
help with the housework. Gim- 
mick has reached such propor- 
tions the deSuze attracted 
nearly 2,000 women to the 
Touraine last Friday when he. 
interviewed passersby on the 
subject. Mail response to the 
station regarding the pros and 
cons of the subject is also 
heavy. 


Confirmation Of 
Hennock Seen Slim 
For This Session 


Washington, Oct. 9. 

With further hearings still to be 
held, time is running out on 
chances of Federal Communications 
Commissioner Frieda Hennock to 
be confirmed by the Senate this 
session for a Federal judgeship of 
the southern district of New York. 
Since Congress is likely to adjourn 
within a few weeks, it’s considered 
doubtful that the Senate Judiciary 
Committee will report on the nom- 
ination in time for Senate action. 
Possibility of a recess appointment, 
subject to confirmation when Con- 
gress reconvenes,. providing the 
Committee recommends the nomi- 
nation, looms more and more prob- 
able. 

Hearings on the nomination will 
probably be completed this week, 
when representatives of various 
women’s organizations are due to 
testify in support of Miss Hennock. 
It’s also expected that Miss Hen- 
nock will take the stand to answer 


(Continued on page 34) 


CBS Tint Grid Comes 
To Chi: But Strictly 
A Rumor to Public 


Chicago, Oct. 9. 

The arrival of the first network 
color telecast here, via CBS’s tint- 
ed gridiron pickup Saturday (6), 
caused hardly a ripple as it was 
beamed out by WBKB to an audi- 
ence that practically could have 
been fitted into a phone booth. 
CBS’ failure to promote the event 
by setting up public displays of the 
telecast occasioned some wonder- 
ment as to why the web went to 
the expense of piping the show in 
Chicago where privately owned 
color adapters are virtually non- 
existent. 

CBS had promised to send 
WBKB a couple extra monitors to 
be installed in the indie’s guest 
studio for the benefit of trade ob- 
servers but the sets failed to ar- 
rive in time. Only tint-equipped 











sets:on hand at the station were 
used by the engineers in the mas- 
ter control room and at the trans- 
mitter. j 


No newspaper space was used to 





(Continued on page 34). , 
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Salt Lake City, Oci. 9. 

Harold E. Fellows, prexy of the 
National Assn. of Radio and TV 
Broadcasters, told members of the 
Kiwanis Club here last week that 
the Benton bill to establish a Na- 
tion Citizens Advisory Board to re- 
port to Congress and the Federal 
Communications Commission on 
TV program performance, is ‘dan- 
gerous legislation” which threatens 
the freedom of the broadcast media. 

Speaking at a luncheon to honor 
the newspaper profession, Fellows 
said that radio has faced the same 
problems of censorship that have 
plagued the press, and that on oc- 
casions broadeasters and publishers 
have “locked arms” to prevent ef- 
forts to chip away at freedoms. 

Referring to the bill introduced 
in the Senate by Sen. William Ben- 
tin. (D., Conn.), Fellows said that 
NARTB is fighting this “dangerous” 
measure and all other efforts ‘to 
gnaw away the foundations” of the 
American heritage .of freedom of 
the press. 

To broadcasters, he asserted, the 
issue is clear. “We are aot left to 
our imaginations in this vivid day 
and age as to what are the conse- 
quences of opening the doors of 
Government regulation of the 
press, radio and television to those 
who, for what they choose to call 
the ‘public good,’ want “c establish 
boards of governmental experts to 
determine what the citizens shall 
read, see and hear. 

“History has amply demonstrated 
that there is no such thing as par- 
tial censorship, or slight regulation. 
Once the power of the state to deal 
administratively with information 
content is established in any de- 
gree, the urge to extend and prosti- 


tute that power and exert control 
is irresistible.” 


Sports-Mad Mpls. 
A TV-AM Bonanza 


Minneapolis, Oct. 9. 

Local radio and TV stations’ rush 
to take advantage of the enormous 
amount of public interest in sports 
and the comparative ease to land 
sponsors for them continues, with 
more such sports programs being 
added almost daily to an already 
record-breaking number and with 
competition in the field among the 
stations terrific. 

Latest to-join the parade is 
KEYD, one of the newer stations 
here, which acquired the Satur- 
day afternoon CBS “Football 
Roundup” because other commit- 
ments keep CBS’ own local station, 
WCCO, from handling it. Station 
has Bill Dailey, former University 
of Minnesota and University of 
Michigan All-American fullback as 
its sports director and announcer. 
Preceding. the “Roundup” Dailey 
has an “All American Roundtable” 


(Continued on page 34) 


LOTSA TV ON TAP 
FOR BENNY THIS YEAR 


Jack Benny is scheduled to get 
his feet mych wetter in television 
this season. Comic has agreed to 
do at least six half-hour shows for 
Lucky Strike and, by the time the 
season is over, may do 10 or a 
dozen. First one is slated for Nov. 4 
and will originate on the Coast, as 
will all his TV programs this year. 

As in the past, each Benny show 
will pre-empt the time on the CBS 
web held by “This Is Show Busi- 
ness,” which is also bankrolled by 
Luckies but originates in the east. 
Time is the Sunday 7:30 to 8 p.m. 
period. Each Sunday that. Benny 
does a TV show he will tape his 
radio program in advance. ... 
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Bel Geddes’ TV Futurama NBC-TV Blueprints ‘Tryouts of 1951, 
prints Tryouts of 1991, 
i ‘. os eres and stage designer, who created 4 > 9 ° 
the General Motors-sponsored Futurama at the New York World's » 3 
- Fair, is currently engaged in designing the TV studio of tomorrow. On-Location Shows to Hy Medium 
Bel Geddes has been at work in the Virgin Islands for the past 
six weeks, on assignment by NBC, designing his initial studio + sa ; . ie 
me mage yg pits peg ns the network's television chief- Washington, Oct. 9 hae" oy utile heise 
ain, flew down last weekend to inspect the progress on the w svict Herr : ig > ; Fee 4 3 
Bel Geddes is not on the NBC jansell el. ener nan ae iy National — Pa of Color TV Premieres over the growing public antipathy 
n per project basis. Ultimate use of the Bel Geddes designs is still TV Broadcas moagaesl ny mace ane (Oct. 10-20) —— Ne week-in-weel-out 
in abeyance, pending decision by th ; aby _ Broadcasters will assemble in , e 4a ag es sameness, and failure to project 
: oi een n by the network on its future plans Chicago next week for what shapes Following is a list of color new formulas and faces into tl 
for a Television City, either in New York or in Hollywood. up as one of the most emer TV shows which preem dur- | current erent ag ee 
7m : aan a meetings in the history of the in-| i the next 10 days (Oct. 10- As result, the network is blue- 
ry R; di W it rf ild A h peayer ~~ —_ i meet to vote 20): Oct. 15 printing a series of innovations, 
e adoption of a code to clean up eg ape «| one of which would be to take ma- 
a 10 rl ers 3 ul ors agule TV programs. Their action may Film Show. Variety. CBS jor programs “on location,” both 
Jan well set the pattern of the media 5-5:30 p.m. Sustaining. in New York and on the Coast. 
“a e e Fe .e for years to come. oa nanan. C pe edy. |Network, for example, has already 
~ reac Wi ens on TV Jurisdiction A proposed draft of the code was hs . 5:30-5:45 p.m. Sustain- explored the possibility of origi- 
“es tentatively approved here last week 8. nating some top comedy shows, no- 
nea at a two-day meeting at NARTB tably those on the Sunday night 
“ns Council of the Authors League + headquarters of the Television Pro- ° Colgate stanza and the Saturday 
lia. of America on Monday (8) ordered = P gram Standards Committee, head- BS to Revive night “All Star Revue,” from Army 
10r the Radio Writers Guild to with- Radio Premieres ed by Robert D. Swezey of WDSU- camps and other military installa- 
vir draw its petition, now before the TV in New Orleans. It is now up tions in and around New York and 
me National Labor Relations Board, (Oct. 10-20) to the Association's TV member- rs § Hollywood. The idea of doing a 
ne asking for an election to decide Following is‘a list of shows. ship to accept it or reject it, to Worksho For Dean Martin-Jerry Lewis TV show 
pind jurisdiction for television script either new or returning after alter it or adopt it as is. Consid- D from an alligator farm on the out- 
on writers. a summer hiatus, which preem ering the broad industry composi- |skirts of Los Angeles has cap- 
ef- ’ Meeting was generally heated on eae major radio net- tion of the 12-man committee, pros- « tured the fancy of the network 
and may threaten the peacemiaking pre ‘eas the next 10 days — = = thelt , ecommenda- Fx rimental TV eo and ae plan to carry 
sed i overtures which were lauiched at Jct. 2 - a ce Poe Plog accepted with little oe with the “on location 
en- council meeti w ae : A, 
hat ) when it war een’ “that “the - Fan Mail. Interviews. CBS, The code, in its present shape,] “Columbia Workshop,” an ex-| Meanwhile, the network is prep- 
us” risdictional question could be de- 4-4:05 p. m. North American presumably sets standards for such | perimental program series which | ping some hing in the nature of a 
“to cided only by a complete revamp Van Lines, via Castor Asso- | important matters as “decency and | birthed a number of new tech- | “Tryouts of 1951” weekly marathon 
the of the ALA structure ciates. good taste” in programs, program-| niques and talent for CBS radio | show on which to showcase new 
of M = f ’ Somerset Maugham Radio ming for children, commercials, | several years ago, is going tele- | talents, including’ performers, as- 
onday’s _— with the Theatre. Drama. ABC, 5:30- ‘| treatments of news and controver- | vision. And, according to CRS-TV | Piring writers, directors, produc- 
the reel Bagge Pong NG 6 p.m. Tintair, via Cecil & Pres- | sial subjects, tse of the medium | program veepee Hubbell Robinson, | CTs, ete. The web has been talking 
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s to ; idn’t satisfy the other ALA coun- ing. in the others and the hundreds of | starting Dec. 11. Time is currently |@anger of going “stunt happy” 
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rio be instructed to “use their good @ S Chicago meetnig. to be held Oct. | WCBS-TV, the web's key N 'Y, out- | would have an overall beneficial 
+ wi offices” to get the radio union to 19 at the Stevens Hotel. will be a| let. Stations have already been no- | effect on the medium as a whole. 
poe | ri the petition. RWG-ers turned day-long closed session affair | tified that their option expires Dec. ee 
ce | ob erent ——- porns they which only NARTB members may |4 and that the network will re- | ; 
= / couldn't commit themaelves. ver vOTNaM attend. C. E. Arney, NARTB sec-|capture the time the following | 
entie | rag ly en baron -4, to di- retary-treasurer, said there will| week. Title for the new show has | - S un ay 
‘trol ; rec to withdraw its NLRB cme 9 | be no limit on the number of mem- | not been selected, but it’s expected | 
request for the election. Voting in ber-station staff at the conference. | to be tagged “Columbia TV Work- 
favor were Rex Stout, Arthur or ‘ ig OW Membership of the Program | shop.” e 6 ’ 
Schwartz, Arthur’ Garfield Hays, Standards Committee, in addition As outlined by Robinson, the em- rma 
Ann Petrie, Laura Z. Hobson and NBC is doi to Swezey, are Walter J. Damm of | phasis will probably be on new ? 
» Annalee Jacoby. Opposed were|_. S doing some super-promo-| wyMJ-TV, Milwaukee; Davidson | dramatic presentations but the “ne 
Ye Hector Chevigny, Sam Moore, Jack tional hoopla _in connection with Taylor of NBC: Harold Hough of | show will not be tied down in any | CBS finally got off the hook this 
Bentkover and Howard Rodman, |the arrival this Saturday (13) of| wBAP-TV. Fort Worth; Paul Rai-| way to a single motif. While a su-| Week om its “My Friend | Irma” 
all of RWG. One. RWG delegate, the “Confederate Special” from | purn of KTLA, Los Angeles: Harry | pervising producer will be assigned | show. Ennds will pick up the tab 
(Continued on page 36) New Orleans. Train is carrying up-| Bannister of WWJ-TV. Detroit; |to rein the project, Robinson said, | {0° the program, starting this Sun- 
Za wards of 500 passengers from vari-| Cjair R. McCollough of WGAL-TV, | “it will be open to anyone whe | day (14). In so doing, however, the 
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men ’ ; originating point for the broadcast. ald W Thornburgh of WCAU-TV show, declaring that oe one to | With Wildroot. ree 
oe ‘ On Saturday night there will be Philadelphia; and James L. Caddi- | give it boxoffice value.” But, he em- bb Cy Howard, P preducer of the 
: j OV W a special half-hour network radio gan of DuMont phasized, it will be sold only to an | Irma” series, is slated to return 
with e show which will represent taped | ° i advertiser who is. willi Ma aN ‘to the Coast today (Wed.), after 
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with “rise and shine” show now looks| Train” from New Orleans and TV Premieres niques single cen | sales. He'll stop off in Chicago 
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je is tions that Dave Garroway will take | 24 Raleigh. Arrival of the south-|  gither new or returing after GENE K CBS-AM, as well as with Les 
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Satur- j hour, cross-the-board variety pro-| tion, N. Y., will also be in-| on the four major television CBS" inability to find a sponsor 
otball gram. corporated into the taped show. networks during the next 10 T0 EUROPE FOR ECA | for “Irma,” which was among the 
mmit- Garroway is due in at N. Y. head-| , NBC is planning a “Parade of| days (Oct. 10-20): Top 10 consistently last season, 
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Dailey ee RY 9 ; Oct. 13 f Radi N.Y.-TO-L‘A. TV WINGS 
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been reached whereby Garroway|y 6 ee ae ee Oct. 14 will wind up his affiliation with| first shows aired from coast-to- 
pp do a succession of guest shots |“ “Guesting on this Sunday’s “Big Bob Hope Show. (Chester- | the Hub station this weekend (12), | Coast, CBS-TV this week wrapped 
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va. Spear on Celanese Theatre's} John W. (Jack) Pacey, who has Oct. 18 grams over the station, he recently | proximately 10:45), and General 
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4 ah ° Event will not only be Miss|since veepee Bob Saudek left to Johnson's Wax, via Needham, | branch of the FBI. live on alternate weeks only, since 
“ A 4 Brown's TV acting debut (she ap-| join the Ford Foundation, has been| Louis & Brorby. He will fly to Paris Oct. 18 with | CBS must alternate with ABC on 
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JIMMY DURANTE SHOW 

(All Star Revue) 

With Helen Traubel, Eddie Jack- 
son, Jules Buffano, Bob Crozier, 
Phil Leeds, Jack Roth, Roy 
Bargy orch, others 

Producer-director: Joseph Santley 

Writers: Charles Isaacs, Jack Elin- 
son . 

60 Mins.; Sat., 8 p.m. 

KELLOGG, PET MILK, SNOW 
CROP 

NBC-TYV, from N. Y. 

(Maxon, Gardner, K&E) 
Jimmy Durante launched his sec- 

ond season on TV last Saturday (6) 

via “All Star Revue.” The intro- 

ductory six minutes or: so shaped 
as one of the fastest in all video. 

Whatever happened after that was 

strictly on the house. His patented 

“Gotta Start Every Day With a 

Song” released just about every-| 

thing in the Durante larder. He 





teed off on a Broadway rooftop set | 
hurrahing the town, then all of a 
deliberate sudden got in a quickie 


vs. the competition via his “stand 
by CBS-let’s keep ’em worried:” | 

From here on he kept punching 
away at a furious pace (is the guy 
ageless?) with gags and pieces of 
business in walkie-talkie style. 
Using a boom mike as a fishing rod, 


he hooked a bionde planted in the 
third row of the studio. For the 
necking set with their lights turned 
out and only the receiver's illumi- 
nation to distract them, he ordered 
the screen blacked out. He insist- 
ed that an overhead camera shoot 


him with his fashionable toupee 
perched on his shiny noggin. There 
was even a be-wreathed horse, but 
a connecting gag didn’t come off. 
This intro block was Durante with 
ali the stops pulled out. 

Followup hotel skit found him in 
a room devoid of everything 
(‘‘there’s a pickpocket in the joint”). 
He called room service to “send up 
an order of furniture.” Incensed, 
he screamed for ‘‘the NBC indig- 
nitaries.” Three of them showed 
up to discuss the nut on the show 
—some more nonsense. Now ready 
for sleep, he was laid into a crib. 
When he was picked up, he sockoed 
with, “if this guy tries to burp me 
I'll murder ’im.” 

A “back from vacation” comedy 
song with cheesecake dressing was 
strictly a filler. But the Schnoz 
bounced right back with a fashion 
salon locale featuring a great “con- 
science” bit via a lively puppet 
perched on his shoulder and shoot- 
ing gags at Schnoz. This cued entry 
of soprano Helen Traubel in a re- 
turn tandem following last season’s 
high score. The statuesque Wag- 
nerian singer, elegant in a black 
gown, gave a resounding piece 
from “Tannhauser.”’ } 

A Kellogg commercial, set in a 
supermarket, integrated Schnoz- 
zola in a white-gloved flake count- 
ing routine that was good for 
chuckles. 

Fore part of the Durante-Traubel 
“musicale” number was offish, be- 
jng excessively slapstick, but the 
duo then smashed over a special, 
“Our Voices Were Meant for Each 
Other,” complete with counter- 

oint and musicomedy manner- 
ee that suggests platter poten- 
tialities. 

Mme. Traubel’s Quartet stanza 
from “Rigoletto” ad Durante 
down to size with “Yeah Yeah” 
and buffoonery on the cymbals. 
Alter a slice on “Habanera” the 
opera star led with an evergreen 
foot forward on “Old Gray Bon- 
net” and ‘Waitin’ for Robert E. 
Lee,” winding with duo’s reprise 
of the “Voice” tune. 

Mme. Traubel can give many a 

op chantoosey an awful tussle for 
Cooked whenever she decides to 

ankle the Metopera. 

The “Club Durant” number bore 
the familiar brand af Eddie Jack- 
son cakewalking-Durante  pianis- 








tics, and cobwebbed ‘Nobody's 
Sweetheart Now.” It’s innocuous 
at best. 


\‘inale wa8 something of a riotous 
session encompassing the whole 
troupe in a theme on “wood” re- 

rised from Clayton, Jackson & 

urante’s ‘New Yorkers” Revue of 
a generation ago, that reached bon- 
fire proportions. The buildup was 
reached through continual trumpet 
fanfares. Whether the spectacle of 
a Traubel zealously breaking up in- 


struments is funny—that’s ques- 
tionable. 
With the superb Schnozzola 


showmanship, the unerring sense 
of taste, the masterful handling of 
some material that would be almost 
nothing in others’ hands (even his 
memory kpses convert into plus- 
ses), any kind of Durante setup is 
guaranteed. The click writing 
stable (Charles Isaacs-Jack Elin- 
son) certifies it. The whole was 
rigged with expert production that 
included smooth transition and 
ood timing that even some big- 
eague shows fail on. 

“All Star Revue” (Durante-tag- 
ged), this time out, looked like a 
revue and played like one. Pro- 
ducer-director Joseph Santley and 
his aides can take a few curtain- 
calls on that alone. And Mrs. Cala- 
bash—wherever she is—warc » °')- 
ably in stitches, . Trau. 


MYSTERY THEATRE 
(Case of Carrie’s Coffin) 
bed Tom Conway, James Burke, 


Producer: J. Donald Wilson 
Disector: Eugene Forde 
Writer: Al Martin 


|should rank with the better video 


: bert Shayne, John Eldridge, 
Pat Wright, Edith Agnold ; 


30 Mins.; Fri., 8 p.m. 

STERLING DRUG 

ABC-TV, from New York (film) 
( Dancer-Fitzgerald-Sample ) 


Same week that “Mystery Thea- 
tre’ moved over to ABC’s radio 
web, the sponsor also launched a 
televersion on ABC-TV. 
pertly done, lensed on film by 
Rowland Reed Productions on the 


Coast, with J. Donald Wilson (in- 
cidentally, a former ABC program 
veepee) as producer. “Mystery” 


whodunits. 


As in the AM edition, the series 
features Inspector Mark Saber as 
a suave, penetrating detective, 
with Sergeant Timothy Maloney as 
his aide. Principals in the telever- 
sion are played by a different set 
of thespers, however, with Tom 
Conway cast as Saber and James 
Burke handling Maloney. They do 
an effective job, the TV Maloney 
being somewhat less in the stereo- 
typed flatfoot groove and Saber 
coming over as quasi-British in the 
Sherlock Holmesian polish with 
which he tackles his cases. 

First vehicle Friday (5) dealt 
with the murder of a woman, with 
her husband, a previous husband 
and her daughter under suspicion. 
Early evidence pointed to the hus- 
band, who was making a play for 
the step-daughter, beneficiary of 
the victim’s will. Saber, however, 
by craftily accusing the daughter 
of the crime got her father to con- 
fess. 


As in the radio original, stress 
is placed on the characterization 
and in scientific solutions. In this 
instance the supposed suicide was 
unfolded as murder by the lack of 
powder burns, and the girl was 
caught in a lie by a laboratory 
test of a paint smear on her hand- 
kerchief. The denouement was a 
bit jumpy, but generally the pieces 
held together. Violence was min- 
imized, with just two quick ex- 
changes of gunfire. 


Filmization was topnotch, using 
many advantages of celluloid in 
cutting, editing, lighting, etc. In 
several spots, for instance, while 
some characters were speaking the 
camera caught a significant glance 
by another person, or the. move- 
ment of a shadow, to advance the 
story along quickly. Thesping of 
the supporting cast, including John 
Eldridge, Pat Wright, Robert 
Shayne and Edith Agnold was 
good, 


Commercials for Bayer, Phillips 
and Molle brands were highly ef- 
fective, using a scientific demon- 
stration approach. The aspirin was 
seen dissolving in a tumbler of 
water and the milk of magnesia 





neutralized a test acid solution. 
Bril. 





Whether by accident or just-so- 
happens he’s opposed by the NBC- 
TV “Colgate Comedy Hour,” Ed 
Sullivan came up Sunday (7) with 


a show of magnetic proportions on 
his CBS-TV “Toast of the Town.” 
With virtually no visible produc- 
tion festoonery, no dancing gals 
and none of the abracadabra of 
past programs, it was vaudeo with 
a vengeance. A couple more on 
this pattern, following on the 
sparkling promotion and marquee 
value behind his previous Oscar 
Hammerstein 2d and Helen Hayes’ 
“stories’ — and the burden will 
switch to the Colgate-Palmolive- 
Peet shoulders. As of yore, the 
only dull spots were the Lincoln- 
Mercury plugs. 

Every act racked up a score. And 
some “nonpros” in timely booked 
Giant-Yank athletes provided a 
terrific off-beat fillip. 

It would be hard to pick a 
topper. Maybe Dick Haymes, 
current at Bill Miller’s N. J. 
Riviera; he belted over “Because of 
You” and “September Song” and 
displayed vocal depth that seemed 
to give him a new and brighter 
look. Most probably Metopera 
coloratura soprana Roberta Peters, 
young and fetching, who followed 
an authoritative operatic entry 
with a salvo job on “I Dreamt I 
Dwelt in Marble Halls’’—a seldom 
heard piece (practically in moth- 
balls) that undoubtedly received 
one of its finest renderings from 
her throat. 

Maybe also Jack E. Leonard, the 
outsized comic, whose planned ad 
libs and ostensible throways were 
never better showcased on the late 
“Broadway Open House.” After 
the straight patter, he did the 





; hour game, 


TV’s Slick Performance 
On World Series, With 
A Minimum of Frills 


Video’s coverage of the 1951 
World Series games between the 
Giants and Yankees has shaped up 
as a solid, craftsmanlike job. After 
several years of televising the reg- 
ular pennant games, the TV sport- 
casters have developed an excel- 


It’s ex-| lent camera technique for baseball. 


The best thing about video’s per- 
formance at this year’s fall classic 
is that it adhered to the standard- 
ized technique with a minimum of 
added frills. 

WOR-TV’s crew, which has been 
picking up the big show both for 
the local WPIX, N. Y. and NBC 
web cross-country videocasting, 
used several auxiliary camera posi- 
tions for the series in addition to 
a couple of Zoomar lenses. The 
basic position, however, remained 
behind home plate to catch the 


pitcher-batter-umpire layout. With 
men on base, the cameras frequent- 
ly utilized a wide-angle lens to get 
a view of the whole infield. The 
other camera positions near first 
and third base permitted side shots 
of the batter but added little to 
the actual coverage of the games. 


The supplementary camera posi- 
tions, in fact, were sometimes bad- 
ly used. For some reason, glimpses 
of the dugouts, bullpens and the 
clubhouses were rung in irrelevant- 
ly, sometimes even cutting away 
from the batter while the pitcher 
was winding up. Coverage of base- 
ball, with its large playing field, 
is, at best, a compromise and the 
most effective way to overcome 
TV’s limitations is to follow the 
ball at all times. With few excep- 
tions, this was the WOR-TV for- 
mula and it worked. The cameras 
caught Monte Irvin’s steal of home 
as well as the several sensational 
catches in the outfield via the 
Zoomar lens, 


Commentary for the _ Series’ 
videocasts was competently han- 
dled by Russ Hodges, who did the 
regular pennant games for the 
Giants for “Chesterfield cigs, and 
Jim Britt, Boston  sportcaster. 
Hodges had the edge in his sparing 
use of gab, letting the cameras sup- 
ply most of the story. Britt some- 
times got involved in too much 
verbiage, particularly when he 
tried to explain why a ball hitting 
home plate is foul. 


Plugs for Gillette were spotted 
regularly through each game with 
the razor company attempting to 
get more variety than usual in its 
commercials. Animated cartoons 
and testimonials from ball stars 
were alternated to minimize the 
inevitable monotony of plugging 
the same product through & three- 

erm, 





Tele Follow-Up Comment 


equivalent of a TV begoff via his 
song-dance, hat revolving gag and 
off-stage whirl. 

A truly remarkable turn was the 
Salzburg Marionette Theatre in 
video debut. A feature of the 
Salgburg Festival, it displayed but 
one number, “The Swan” ballet, 
done by a 314-foot figure that was 
three-man-manipulated overhead. 
The illusion was masterful and the 
recorded music a gem. This act, 
together with its touted comic 
opera repertoire (Mozart, et al.), 
should have no trouble hitting 
solid routes in all situations. It’s 
the kind of novelty teevee itself 
is crying out for. 


Teeing off the show were Peggy 
Ryan & Ray MacDonald—first in 
a quick beat “Blue Skies” tap, then 
in their special vintage “Old Soft 
Shoe” song and terpery. A sil- 
| houetted trio of dancers provided 
a nifty complement. 

For the baseball doings, emcee 
Sullivan brought on Sal Maglie, 
Ed Stanky and Bobby ‘Thomson 
(Giants), and Yankees Allie Rey- 
nolds and Phil Rizzuto. Good 
comedy resulted from candid re- 
partee on a “replay’ ’of the third 
game (6) wherein Stanky pulled a 
“dropkick” on Rizzuto. The behind- 
scenes showmanship was evident. 
With the Sunday game rain-can- 
celled, a shift in script probably 
had to be made, but Sullivan is an 
old sports hand. Connie Mack and 
Charles Comiskey took bows from 
audience. 

Winding the sock layout, Los 
Gatos tumbled, built pyramids and 
effected a three-high column with 
in-between terps at a furious pace 
to rate a high score. Sullivan will 
have a hard time topping this 


GCLDEN CAFE 

With Maureen Cartheron, Reuben 
Weiss, Kim Scott, Jeanne Di- 
shong, Marge & Charley, Joe 
Jaslowe, Romaine Johns, Joe 
Augello, Bertha Forman, Mrs. Liz 
Weiss, Loree Marks, Betty 


quartet 

Producer: John Pival 
Director: Peter Strand 
Writer: Ted Ogar 

30 Mins.; Sat., 10 p.m. 
ALTES BEER 

WXYZ-TYV, Detroit 
(McCann-Erickson ) 


Everyone who had anything to 
do with this show is to be con- 
gratulated. And it’s hoped that all 
other Detroit television producers, 
directors, writers, cameramen, 
players and prospective sponsors 
had the good fortune to see this 
production. 


For a long time now Detroit tele- 
vision efforts have been limping 
along on interview shows, cooking 
demonstrations, chatter - platter 
shows, amateur shows with catch- 
as-catch-can “talent,” feature” 
films and the like. It has seemed 
strange that that was all the na-. 
tion’s fourth largest city could of- 
fer in the way of locally-produced 
television shows. There was an ab- 
solute lack of production programs 
and original shows with a story, 
line, until “Golden Cafe’ came 
along. And it was a one shot ef- 
fort. The sponsors haven’t yet de- 
cided whether to continue the 
show, which cost about $850, on a 
weekly basis. It merits a long life. 


“Golden Cafe” opened on a cafe 
scene, focused on a table where 
two men were sipping beer, of 
course. A girl, who turned out 
later to be songstress Maureen 
Cameron, sauntered over, sat down 
at the table and entered a pitch for 
Altes Beer. It was all nice and 
easy like, the commercial, but it 
probably would have been more ef- 
fective if the opening scene had 
been interchanged with the sec- 
ond which featured Reuben Weiss 
as a race track tout talking about 
his favorite subject. 

The camera served as a “third” 
party at all of the conversations at 
the cafe tables and bar. Occasion- 
ally, the “third” party sipped a 
beer in much the same manner 
and with the same finesse that has 
become standard on several net 
shows. But it was a new technique 
for Detroit cameramen. 


After the camera had interloped 
on several conversations, none of 
them connected but all of them 
well written and spoken in the 
idiom of the man on the street, 
Kim Scott appeared as a tap dancer 
and earned the plaudits of the cafe 
audience she entertained. 

After some more interesting con- 
versations, Miss Cameron, who has 
a pleasant throaty delivery, sang 
“One For My Baby and One for 
the Road.” Later, she did another 
fine job on “Lover Man Where Can 
You Be?” 

Marge & Charley, adagio team, 
scored well in their spot. None of 
the entertainers were announced, 
they just wandered onto the stage 
during lulls in conversations. It 
would seem more natural for them 
to be announced, but, as it turned 
out, the feeling of informality was 


well maintained the way it was 
handled. 


All of the “patrons” of the cafe 
were professional entertainers with 
experience in Detroit radio, tele- 
vision or stage productions. They 


have interesting faces and voices, 
refreshingly new. That, combined 
with well-written dialog, added up 
to an enjoyable television show, a 
type of show that Detroit has been 
doing without for far too long a 
Tew. 


time. 





|_ nec Ontion Time 


p.m. option setup. These changes 
are predicated on shifting present 
commercial schedules. 

Sole proposed shift in the moun- 
tain zone setup is adding the 10-11 
a.m. (MST) Sunday period to the 
present schedule. On Pacific Zone 
outlets the mixed sked of live and 
repeat shows calls for shifting op- 
tion time to conform to the local 
time when network commercial 
programs are broadcast. New morn- 
ing option time on weekdays will 
be 9:45 a.m. to 12 noon and 12:15- 
1 p.m. Pacific time. New weekday 
evening periods will be 6:30-9:30 
p.m. Pacific time. 

Since the changes proposed in- 
volve the web’s contracts with in- 
dividual affiliates, they are subject 
to negotiation. Denny declared that 
completion of these plans “will 
further strengthen NBC network 
service by providing more adequate 
time for network sale and facilitate 
clearances for commercials.” The 
chain’s Stations Planning and Ad- 
visory Committee has already 














hourlong block. 


backed the proposals, 





Wright, Murray Frank and his/|~ 


Wit Joseph Mortine, Eléine 
M Mal. 
bin, Paul Ukena, Jack Russell, 

Paul Franke, Thomas L. Thomas; 

Howard Taubman, guest 
Producer: Samuel Chotzinoff 
Music - Artistic Directer: P. H, 
TV Die dies ; 

rector: Charles Polacheck 

60 Mins.; Thurs. (4), 11 p.m. 
Sustaining 
NBC-TV, from New York 

NBC kicked off its series of 
eight vidoperas with a fine pro- 
duction of Leoncavallo’s “I Pag- 
liacci’” on Thursday (4). A short 
two-act music drama, “Pagliacci” 
lacks some of the scope of other 
classics that have been presented 
on television, such as “Carmen” 
and “Tales of Hoffmann,” but it 
nevertheless made an engrossing 
opus that was musically rich and 
had dramatic validity. Only five 
minutes or so were clipped from 
the originally libretto, and this 
was mostly choral passages unsuit- 
able for the medium. 
As the NBC company has done 
in its past two seasons, the vehicle 
was presented in English in an 
adaptation prepared by the staff 
and Townsend Brewster. It was a 
natural and understandable trans- 
lation. Another departure from 
the usual stage presentation was 
having a separate Prolog (Thomas 
L. Thomas), rather than giving the 
assignment to the Tonio. 


Good use was made of tele- 
vision’s potentialities for staging 
opera. The cast, in addition to its 
vocal talents, was able to act con- 
vincingly. The sets, while simple 
and economical added to the mood 
of tragedy. Closeups were utilized 
with great effectiveness, particu- 
larly in the “Vesti la giubba” aria 
were Canio sits before his broken 
mirror, and again when the co- 
quette, Nedda, whips the clubfoot 
Tonio. Here the two players were 
each emoting before individual 
cameras, but the effect was, of two 
people in sharp and intimate con- 
flict. 

_ Elaine Malbin did an outstand- 
ing job as Nedda, both from a sing- 
ing and acting point of view. She 
also danced charmingly in the 
“play within a play,” which was 
deftly staged by choreographer 
Aida Alvarez. Joseph Mordino 
was convincing as Canio, his face 
registering as a tragic mask and 
made even more effective by the 
“Pagliacci” makeup. Others, who 
also performed well, were Paul 
Ukena as Tonio, Jack Russell (a 
regular on “Your Show of Shows,” 
where he has an opportunity to do 
operatic capsules for tele) as Silvio, 
Paul Franke as Beppe and Thomas 
as the Prolog. 

The production and direction 
had a sure touch. There was only 
one minor slip: a camera posi- 
tioned behind an open door in the 
final scene, although shrouded in 
black, betrayed its presence by the 
faint glint of its lens. 

Program showed that although 
NBC is offering the longhair fare 
in video terms it isn’t playing down 
to the audience or lowering artistic 
standards. The series of monthly 
productions will air Offenbach’s 
“Monsieur Choufleuri’s,” which 
has been retitled “R,S.V.P.,” on 
Nov. 1. Tschaikowsky’s “Pique 
Dame”’ is also on the schedule. 

Because “Pagliacci” ran_ short, 
Howard Taubman, Y. Times 
music editor, was brought on at 
the close for a six-minute unre- 
hearsed interview by the cast, still 
in costume and in some cases still 
panting after their performance. 
Taubman, a bit nervous at the out- 
set, talked with the young singers 
about the high level of opera in 
Europe, the chances for American 
artists abroad, etc. Physical group- 
ing of the participants was formal 


and uncomfortable, but the collo- 
quy was informative wae 
ril. 


stuffy. 





We Wuz Robbed’ 


4 
amu Continued from page 21 aaa 
was hoss trading on WAGA-TV’s 
part that permitted them to tele- 
cast series, too, much to WSB-TV’s 
chagrin. 


Then WAGA-TV came on the air 


ments that their station was the 
only one in Atlanta which could 
give televiewers a “clear picture 
of the Series games. 


This was aimed at WSB-TV’s dif- 
ficulties of getting good pictures on 
the air since it switched from Chan- 
nel 8 (now being used by WLTV, 
Atlanta’s new station) to Channel! 2. 
WSB-TV has answered these poor 
pictures complaiits with state- 
ments that sets now in use need 





adjustment to make them bring in 
Channel 2 properly. 

















at its station breaks with announce- 
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EIGN INTRIGUE 
bre Jerome Thor, Dan Molander, 
others; Charles Norman, music 
producer-director-writer: Sheldon 
Reynolds 
30 Mins.; Thurs., 10:30 p.m. 
BALLANTINE BEER 
NBC-TV, from N. 2 
(J. Walter Thompson) _ 
“Foreign Intrigue” is a routine 
film drama of which the preem 
entry last week (4) was woven 


around the machinations behind 
one of the Iron Curtain countries. 
The nation under scrutiny was not | 
indicated. 
This new series bankrolled by | 
Ballentine Beer & Ale was filmed | 
in Stockholm by Europa Films as | 
a virtual one-man effort of pro- | 
ducer - director - scripter Sheldon | 
Reynolds, an American, with story | 
based on an idea by George & | 
Gertrude Fass. Yarn got away | 
promisingly by establishing Jerome | 
Thor as a U.S. correspondent 
who'd been granted “freedom of | 
the country” as a guest of same. | 
Accompanying him ‘was a brother | 
scribe. 
Immediately upon entry. they | 
were continually spied upon by | 
their hotel’s “personnel.” Sudden- | 
ly. an unreconstructed “rebel” ar- | 
ranged an interview with the coun- | 
try’s top democratic bigwig held | 
virtual prisoner in his home. The | 
interview was consummated, with | 
the exile-at-home backing his ver- | 
bal revelations with a written dotu- | 
ment. As an additional safeguard, | 
a microfilm duplicate was turned 
over to Thor. Latter hid-the orig- 
inal document in the roller of a| 
window shade in his room. 


The state police caught up with 
the facts, granted Thor and his col- 
league safe conduct out of the 
country in return for surrendering 
the damning letter. Thor stalled 
long enough not to tip his mitt too 
eagerly, handed over the document 
and planed out of the country with 
his microfilm, Meantime, the ideal- 
istic democrat “confessed” his 
crime under suitable persuasion 
and “shot” himself. 


The microfilm gimmick was a bit 
too transparent to hold up in logic. 
Moreover, the question arises as to 
how come they didn’t search Thor’s 
person. Sinee the NKVD boys 
have always been represented as 
knowing all the cute tricks and 
everyone’s movements, their lapse 
in this particular didn’t stand up. 


Outside of Thor, most of the cast 
appear to have been recruited in 
Sweden. The acting was deliberate 
and precise, and often too slow for 
the story’s partially episodic pace, 
but never pat or overdone in the 
Hollywood sense. It niftily skirted 
melodramatic temptation. This, 
while it showed artistic restraint, 
managed in its own way to take it 
out of the anticipated groove with 
its greater “saleability.” 


The film quality itself did not 
seem as sharp as the better exam- 
ples of U. S. vidpix. The lensing 
was average. Withal, “Foreign In- 
trigue” held interest, if only on 
the basis of its creditable theme, 

ranting that the pattern is not 
resh anymore. Judged off the 

reem script, the series deserves 
ollowup inspection. 

An interesting midway plug had 
Pulitzer Prize-winner Louis Loch- 
ner kudosing the beer. Idea seems 
to be to follow him with other 
foreign correspondents. Trau. 








EVA GABOR SHOW 

Writer: Melchior Lengyel 
Producer: Hardie Frieberg 
Director: Seymour Robbie 

15 Mins.; Thurs., 7:15 p.m. 
GAYLORD PRODUCTS, INC. 
WJZ-TV, N. Y. 

(Herschel Z. Deutsch & Co.) 

Possibly designed to blend in 
with the feminine nature of her 
new  sponsor’s product (bobby 
Pins), blonde Eva Gabor returned 
to WJZ-TV, N. Y¥. Thursday (4) 
with a format that calls for her 
each week to portray a famous 
beauty queen of history. The idea 
is basically sound, but the actress’ 
Opening night delineation of Marie 
Antoinette lacked sufficient move- 
ment for a visual medium. 

Producer Hardie Frieberg and 
director Seymour Robbie report- 
edly are planning occasional filmed 
Sequences of Miss Gabor as she 
meets friends at social events 
around town. Use of these scenes, 
of course, would help speed up the 
o-minute program’s action. An- 
toinette vignette, replete with the 
Star's intriguing continental accent, 
was a wordy monolog about how 
unhappy the queen was because 
She feared a scandal, 

Crisper writing may put more 
Punch into the future beauty 
queen portrayals which will in- 
clude Queen Isabella and Jeanne 
Eagels, among others. Aside from 
her stint as Marie Antoinette, 
Miss Gabor again impressed with 
her intimate approach and friendly 
demeanor. Plugs for Gayla bobby 
Pins are capably ed by the 
actress as well as by the announcer. 


GROUCHO MARX SHOW 
(You Bet Your Life) 


With Marx, contestants; George 
Fenneman, announcer; Jerry 
Fielding orch 

Producer: John Guedel 

Directors: Dwan, Bernie 
Smith 


30 Mins.; Thurs., 8 p.m. 
DE-SOTO PLYMOUTH DEALERS 
NBC-TV, New York 

(BBD&O) 

At whatever medium he essays, 
Groucho is one of the funniest 
gents in the business. Starting-his 
second year last Thursday (4) on 
TV (and his fifth in the radio rep- 
lica slotted the day previous), he 
proved right from the go that video | 
must have been invented with him | 
in mind. The lifted eyebrow, the | 
saucy leer and the sharp-shafted | 
barb with little reverence for per- | 
sons and things—these are Groucho | 
trade-Marx patented into a fine | 
combo of yocks and chuckles. 

“You Bet Your Life” is one of the | 
few quizzers that subordinates the | 
question-answer folderol to _ the| 
more important biz at hand—the 
laugh biz. Although there is no 
script credit and Marx can handle 
himself sans same, there’s certain- 
ly no doubt about finely-wrought 
preparation. Also, Marx has shown 
that vidfilms in this.type of off- 
the-cuff approach produce a better 
show. Certainly it’s better paced, 
with that “hate to see it end” qual- 
ity about it. 

Format was as per past. Three 
sets of contestants were paired. 
They were given $20 which they 
could pyramid progresssively to 
$320 via four questions; they pick- | 
ed categories themselves. Another 
$100 was on tap (but not won) for 
mentioning the “‘secret worg”’ dur- 
ing the gab, (in this frame it was 
“table’’). Couple winning the most 
money got a crack at the $1,000 
jackpot. They muffed the answer 
(the Hope diamond) and $500 was 
added to the pot. In the past it’s 
gone as high as 6G. ; 


The pairings were geod show- 
manship, too: schoolteacher and 
student, newlyweds, and dog show 
judge and a housewife. Marx 
milked the situations to the hilt 
with the contestants as good- 
natured foils, rocking even them 
on occasions. After the jibe-joke- 
fest with each duo, the questions 
became somewhat anti-climax, 
which hardly impaired the gen- 
eral air of camaraderie that lards 
this boffo show. Incidentally, the 
schoolmarm was a_ beautiful, 
fashionably dressed blonde with 
terrific charm. If she’s a teacher, 


everyone ought to go back to 
school. 


The male of the newlyweds, was 
“persuaded” into basso-ing a bar 
from “Asleep in the Deep.” The 
pooch judge’s presence provided 
all sorts of stiletto-styled Marx- 
isms. Of course, it isn’t as if the 
star doesn’t go in for some hay- 
stack stuff on occasion. But in his 
hands it becomes something en- 
joyable. The film job was extra 
sharp. Show originates in Holly- 
wood at NBC Studio D. Trau. 








FRONTIERS OF FAITH 
(NBC Television Religious Hour) 
With Bishop Henry Knox Sherrill, 
Rev. John Large. 
30 Mins.; Sun., 1 p.m. 
Sustaining 
NBC-TV, from New York 
_ NBC-TV put its best public serv- 
ice foot forward Sunday (7) with 
the first of a series labeled “The 
NBC Television Religious Hour: 
Frontiers of Faith.” Originating in 
the Church of the Heavenly Rest, 
N. Y., the opening half-hour pro- 
gram had little difficulty in pick- 
ing up the quiet dignity and at- 
mosphere of the place of worship. 
_ Services included scripture read- 
ing by the Rev. John Large, Sev- 
eral selections by the choir and a 
brief talk by Bishop Henry Knox 
Sherrill presiding bishop of the 
Episcopal Church and president of 
the National Council of Churches 
of Christ in the U. §. Bishop Sher- 
rill stressed that Christ still lives 
as a vital power despite the fact 
that people have turned away from 
God either consciously or uncon- 
sciously. 


| picious cast 


SCHLITZ PLAYHOUSE OF 

STARS 

(Not A Chance) 

With Helen Hayes, David Niven, 
Edward Andrews, Katherine 
Squires, Katherine Segava 

Writer: Thomas W. Phipps 

Directors: Frank Telford, William 
H. Brown, Jr., Josep Scibetta 

Producer: Felix Jackson 

60 Mins.; Fri. 9 p.m. 

SCHLITZ BREWING CO. 

CBS-TV, from N. Y. 

(Young & Rubicam) 
Schlitz is shooting the works to 
make this one-hour stanza a top 


COSMOPOLITAN THEATRE 

(The Secret Front) 

With Lee Tracy, Marsha Hunt, 
Kurt Katch, Martin’ Brandt, 
Bramwell Fletcher, Ralph Rob- 
erts, Brandon Peters, others 

Producer-director: Sherman Marks 

Writer: Richard Macaulay 

60 Mins.; Tues., 9 p.m. 

DRUG STORE TV PROGRAMS 

DuMONT, from New York 

(Product Advertising Corp.) 
DuMont is making a solid bid to 
get into the big league vidramatics 
sweepstakes with ‘Cosmopolitan 

Theatre.” 





drawing card on the Friday night 


videolanes. Budgetwise, it ranks 
among the major dramatic entries 
in the fall programming picture 


and, if the calibre of the opening | 


show is any augur of the future, 
the beer company should have a 
rating winner in this series. 

The preem show (5) had an aus- 
headlined by Helen 
Hayes and David Niven. An orig- 
inal TV script by Thomas W. 
Phipps made for an engaging play 
and the physical trappings unmis- 
takably defined this stanza as a 
class A production. Handling the 
directorial assignment for the ini- 
tial show, Frank Telford manipu- 
lated the action fluently through a 
series of excellently designed sets 
and his use of frequent close-up 


| : 
| occupied by 
| for 
| 


ithe 9 p.m. Tuesday hour formerly 
“Cavalcade of Bands” 


the same _bankroller, 


Entry has taken over| 





Drug} Playhouse’’) 


CELANESE THEATRE 

(‘Ah, Wilderness’) 

With Thomas Mitchell, Roddy Mc- 
Dowall, Dorothy Peterson, How- 
ard St. John, Sandy Horn, Phil 
Coolidge 

Producer-director: Alex Segal 

Executive producer: Burke Crotty 

Adapiation: Joe Schrank 

60 Mins.; Wed., 10 p.m. 

CELANESE CORP. 

ABC-TV, from New York 

(Ellington & Co.) 

The advent of three major TV 
dramatic shows within the space of 
one week (DuMont’s “Cosmopoli- 
tan Theatre,” ABC’s “Celan 
Theatre” and CBS’ “Schlitz [V 
provided a m™much- 


Store TV Programs, which spots| needed lift to the '51-’52 video-pro- 


commercials for various pharma- 
ceutical products. 
Louis G. 


ingredients which 


neat rating. 


New series, a} 
Cowan package, has a 
sizable budget, good production | 
mounting, name talent and other} 
i should cop aj} 


|has latched onto a property that 


gramming sweepstakes. Certainly, 
“Celanese Theatre,” on the basis 
of last Wednesday's (3) premiere, 
gave evidence that it will take its 
place among the best of them. 
Celanese, in its initial TV plunge, 


On the preem Tuesday (2) the| portends some adult, provocative 


| vehicle was ‘Secret Front,” yarn | 


| by Paul Gallico adapted by Rich- 
|ard Macaulay. Story was an anti- 
Boe meller, set in the fall of 1939 
when the Reich invaded Poland, 
With a Yank foreign correspondent 
(played by Lee Tracy) boldly 
tackling the German _§ agents. 
Tracy stumbled on a German gen- 








viewing in the upcoming months. 
For this is the package put together 
by the William Morris agency 
which has access to the long, vener- 
able list of Broadway legit hits by 
the select group of American play- 
wrights identified with the Play- 
wrights Co., with such talents as 
Maxwell Anderson, the late Philip 


shots, particularly for Miss Hayes,| eral who had been shot in the| Barry and Sidney Howard, Robert 


was an evocative exploitation of} back. and on the body found a list| E. Sherwood, Elmer Rice, Eugene 


the TV cameras. 
The play furnished a 


Niven. A conventional but literate 
comedy, the yarn involved 
Hayes, as a middle-aged spinster, 
in a romantic encounter 
Niven, a auto-racing playboy, 
while both are in Paris. Although 
the plot ran through a familiar set 
of complications until the final 
fadeout clinch, Miss Hayes’ sensi- 
tive performance’ turned the 
cliches into a fresh dramatic ex- 
perience. Niven played well in a 
formula debonair role, while Ed- 
ward Andrews, as the rejected 
suitor, was adequate Miss Hayes 
was brilliant in the scene in which 
she tells Andrews that she is un- 
able to marry him. Katherine 
Squires and Katherine Segava 
competently handled. minor sup- 
porting roles. 

The Schlitz commercials, how- 
ever, don’t help this show. It’s un- 
reasonable for the bankroller to 
shell out so much coin for a good 
play for adult audiences and then 
mar it by dull and over-selling 
plugs. The intrusion of the plugs 
at the end of each act was handled 
in extreme bad taste. At the end 
of one act, the Schlitz beer em- 
blem was superimposed on the an- 
guished face of Miss Hayes for a 
totally incongruous effect. Herm. 


DONALD O’CONNOR SHOW 
With Douglas Fowley, Walter Cat- 
lett, Arlene Dahl, Mary Hatcher, 
Ungar Twins, Sid Miller, Al 
Goodman Orch, others 
Producer-director: Ernest D. 
Glucksman 
Writers: Howard Snyder, Hugh 
Wedlock, Al Schwartz, Jessie 
Goldstein, Frank Fox 
60 Mins., Sun., 8 p.m. 
COLGATE-PALMOLIVE-PEET 
NBC-TV, from Hollywood 
(Sherman & Marquette, Ted Bates) 
After the Donald O’Connor 
show, one is likely to wonder 
whether there aren’t any support- 
ing acts on the Coast where this 
stanza originates. O’Connor did 
what was virtually a solid hour by 
himself, and at this point, he 
doesn’t have the stature to sustain 
himself for that length of time. 
O’Connor is a_ versatile per- 
former and is adept at song, dance 
and delivery of lines. He did well 
in his individual spots, but he 
hasn't reached the status where he 
can perform for the better part 
of the hour and get away with it. 
As a substitute for supporting 
talent, there was a slight story line 
on the show—that of his agent 
(Douglas Fowley) attempting to 
place him with a producer (Walter 
Catlett). Various auditions give 
O’Connor the opportunity to show 
his wares. In some skits, he’s as- 
sisted by Sid Miller who also seems 
to be a capable comic. 
Arlene Dahl played a sultry dish 














Camerawork was fairly good. 
Varying shots of the church in-| 
terior, the choir, Bishop Sherrill | 
and the Rev. Large were used. But | 
while the former, of course, were 
the focal points of interest it) 
would have improved coverage of 
the event if more cuts were made 
to the congregation. Only once 
were the cameras turned toward! 
the pews. ; 

Series, incidentally, is being pre- 
sented by the three major faith 
groups in cooperation with NBC. 
First four programs (Oct. 7-28) 
will be under auspices of the 
NCCC, second four by the Jewish 
Theological Seminary of America 
and the third by the National 
Council of Catholic Men. It’s to 
NBC's credit that it contributed 
the time for the series in view of 
the demand for Sunday afternoon 








in a couple of sequences, and there 
was a single bit by Mary Hatcher 


with assistance by the Ungar 
Twins. : 
Guestar of major importance 


was Ed Wynn, whose sly humor 
didn’t come off as _ expected. 

O’Connor’s show was given first- 
rate production. Ernest D. Glucks- 
man came in from the east to do 
the program and gave the Coast 
a smooth show. His finale produc- 
tion was a well-plotted item that 
had a multitude of good moments. 
O’Connor did some fancy terping 
during this sequence and it came 
off well. But like an old vaude- 
villian said, if the applause isn’t 
heavy, bring out your kid. O’Con- 
nor brought out his mother. She 
may be a wonderful cook, but hc: 





commercial segments. 


terping had no place on this ses 
aes. ' Jose. 


Miss | 


|of six names with the notation, 


land had been replaced by an 
ersatz fuehrer. Included on the 


|list was a 


Tracy teamed to foil the killers 
and get the “hottest story of the 
year.” 

Airer developed good suspense 
as the pair tracked down the list 
of intended victims, who one by 
one were knocked off, and brushed 


with the fascist agents. At times 
the reforter’s bravado and the 
dancer’s cuteness disrupted the 


basic mood of imminent danger. 
But Tracy did a clicko job in the 
intrepid journalist characteriza- 
tion that he has done so well since 
“Front Page’ and Miss’ Hunt 
registered nicely as the heart in- 
terest. They were supported by a 
good cast, including Bramwell 
Fletcher, Kurt Katch, Martin 
Brandt and Brandon Peters, among 
others. 


Sherman Marks’ production-di- 
rection was smooth, . using film 
clips neatly to lend authenticity. 
Duane McKinney’s sets were good 
and music added to the dramatic 
effect. 


Scripts are based on_ stories 
from Cosmopolitan mag. That 
may prove a limitation, but Galli- 
co’s piece on the initialer indicates 
that there should be a backlog of 
suitable material to draw upon. 
Program wound with a trailer for 
the next show, with Joseph 
Schildkraut giving a teaser blurb 
for the story. | 

Commercials for Johnson & 
Johnson, Pepsodent, Heed and 
Personna were nicely handled by 
Don Russell in his drug = _ 

ril. 


YOUR GREATEST CHANCE 
With Sylvia Porter, Richard Hark- 


ness 

Produced by Treasury Dept. 
15 Mins. 
Sustaining 

Government's first efforts to sell 
U. S. Saving bonds via a full TV 
film should find acceptance with 
the country’s commercial stations. 
Film, featuring two top names in 
news and financial fields, is a pol- 
ished, well-constructed effort. 
Though strictly a bond-selling 
pitch, there is sufficient interest 
and personality appeal to sugar- 
coat the “message.” 

Washington radio and TV news- 
caster Richard Harkness tosses the 
questions to Sylvia Porter, whose 
nationally syndicated newspaper 
column has made her a top authori- 
ty in the financial field. It’s a 
straight interview format, with no 
diverting tricks or props. Skill of 
the participants keeps it rolling 
smoothly and at a fast pace. 

Though less at home with the 
medium than Harkness, Miss Port- 
er handles her chore with profes- 
sional ease and skill. She photo- 
graphs as a very personable look- 
ing and earnest young woman, and 
projects herself so well that it 
seems likely this stint will suggest 
possibilities to some web for a 
Sylvia Porter show. 

Harkness, an old hand at the 
game, keeps the conversation mov- 
ing easily and in natural fashion. 
Though working from a prepared 
script, interview has a spontaneous 
quality. 

Treasury reps, in preparing the 
script, have wisely avoided a one- 
sided picture,of their product. The 
“anti’s” have been anticipated with 
such questions as the effect of in- 
‘flation on bondholders. Miss 
Porter, speaking with authority 


(Continued on page 40) 











charming American) Dowall in the starring roles, was 


with | dancer (Marsha Hunt), with whom|the premiere presentation, and few 





O'Neill, John Van Druten, S. N. 


neat | “These also know.” The big secret| Behrman, Paul Osborn and Rachel 
vehicle for both Miss Hayes and| was that the real Hitler was dead|Crothers to draw upon. 


O'Neill's “Ah, Wilderness,” with 
Thomas Mitchell and Roddy Mece- 


dramatic shows on TV this year, 
or in previous years, for that mat- 
ter, have been treated to a more 
fluent, full-bodied production. (One 
might take exception, however, to 
the use of the O'Neill vehicle to tee 
off the series.) 

Alex Segal, who produced-di- 
rected last season’s “Pulitzer Prize 
Playhouse,” has taken over this al- 
ternate-week ABC Celanese series, 
and demonstrated anew on the pre- 
miere his grasp of the TV inti- 
macies and requirements in transe- 
lating legit vehicles to the TV me- 
dium. James McNaughton as art 
director and Albert E. Heshong as 
scenic designer rate nods for the 
designing of settings that were one 
of the delights of the current TV 
semester. In Mitchell and McDow- 
all, in particular, and in Dorothy 
Peterson and most of the others, 
the performance benefited im- 
measurably. 

At its best, “Ah, Wilderness,” is 
an amusing, wistful commentary on 
life in a middle-class family in the 
early part of the century. Its co- 
medic quotient is debatable today, 
and to most people its story value 
is rather dated. The now classic 
scene in which the father tries to 
have a heart-to-heart talk with his 
adolescent son on the facts of life, 
has unfortunately been dome to ex- 
cess. True, the adaptation was flu- 
ent and cohesive, capturing the 
Victorian aura and mortal stand- 
ards. But at the time the play was 
originally presented, the people 
were nearer to the era of the mis- 
guided '20's, so that the attendant 
gap in humor and the accepted so- 
cial mores were more marked. 

Considering the bigleague aus- 
pices and flavor of the new dra- 
matic entry, Celanese might have 
exercised more care and showman- 
ship in the treatment of its com- 
mercials, which were dull and un- 
imaginative. Rose. 


HALLMARK PRESENTS SARAH 

CHURCHILL 
With Miss Churchill, Mrs. Eleanor 

Roosevelt, Antony Beauchamp 
Producer: Chuck Kebbe 
Director: Joe O’Brien 
15 Mins.;: Sun., 5:45 p.m, 

HALL BROS., INC. 
CBS-TV, from New York 
(Foote, Cone & Belding) 

“Hallmark Presents Sarah 
Churchill,” a 15-minute program 
which preemed over CBS-TV Sun- 
day (8), emerged as one of those 
intimate little ‘“guest-interview” 
shows that attempts to figuratively 
join the parlor viewers. With the 
actress-daughter of Britain’s war- 
time prime minister presiding, the 
informal session came off as a chat- 
ty, friendly interlude that promises 
to brighten up the early evening 
Sabbath. 

Miss Churchill, who introed her- 
self by reading descriptive excerpts 
from her passport, was a little halt- 
ing and uneasy at times. But this 
was a minor fault that is bound to 
fade with subsequent appearances. 
On hand as her initial guest was 
Mrs. Eleanor Roosevelt. She ex- 
changed reminiscences with her 
hostess in an all too brief interval 
before the camera. Another dis- 
arming guest was the star’s pho- 
tographer-husband, Antony Beau- 
champ, who recalled how he had 
lensed Greta Garbo. ~ He, inci- 
dentally, is the show's director of 
photography and lighting. Plugs 
for Hallmark greeting cards were 
tastefully handled. l 
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THE BOB HOPE SHOW . 

With Bing Crosby, Jane Russell; 
Les Brown orch; Hy Averback, 
announcer 

Director: Al Capstaff (Ray Dietrich 
for NBC) 

Writers: Marvin Fisher, Norman 
Sullivan, Larry Gelbart, Larry 
Marks, Glen Wheaton 

30 Mins.; Tues., 9 p.m, 

CHESTERFIELD 

NBC, from Hollywood 

(Cunningham & Walsh) 

Bob Hope’s launching of his 13th 
season in radio leaves the impres- 
sion that the comedian is badly in 
need of new material or new 
writers. His quintet of writers 
failed him completely on this one, 
and tHe half-hour layout saw only 
a few sparkles of Hope in the form 
which zoomed him to the top. 

Hope's customary opening mono- 
log was marked by an Eisenhower 
gez so sour he repeated it, but it 
still didn’t bring the laughs. Hope 
seemed more at home when Bing 
Crusby came on as guestar, and he 
berate | brother Bing for his mis- 
erliness, obesity, ete. But Crosby 
was at a loss in this exchange, most 
likeiy because he was given vir- 
tually no material. 

The Groaner’s version of ‘In the 
Cvo:. Cool, Cool of the Evening” 
reminded that the Crosby pipes 
alen’t what they used to be, but 
Crosby pushed it over by resorting 
to his personality in vocalizing. 
Yesteryear’s Crosby would have 
found this number a pushover. 

Guestar Jane Russell came on 
for some routine, but scarcely 
bright patter with Hope and Cros- 
by. Here particularly pacing of the 
slot was way off, and the entire 
layout was lacking in cohesion. 

A series of dull sketches based 
on Hope-Crosby incidents of the} 
past summer followed, Writers dis- 
played complete lack of imagina- | 
tion in shaping these, result being | 
a messy melange. Worst gag of the | 
half-hour was a corny lead up to | 
a Crosby-Hope fasty of ‘Come Ona 
My House.” | 

Chesterfield commercial tuned to | 
“Sound Off” is a throwback to the | 
late George Washington Hill's irri- | 
tation technique. Al Capstaff’s | 
direction was sub-par, as was the 
writing. Evad. 








SAMMY KAYE’S SUNDAY 

SERENADE 
With Barbara Benson, Tony Russo, 

Don Rogers, Kaydets and Kiye 

Choir; Gene Hamilton, announcer 
Producer: Hubert Wilke 
Director: Dick Charles 
30 Mins.; Sun., 5 p.m. 

SYLVANIA ELECTRIC 
ABC, from N. Y. 
(Roy S, Durstine ) 

“Sammy Kaye’s Sunday Seren- 
ade,”’ resuming on ABC this week 
(7), remains just about what 
the title implies—a_ highly-listen- 
able half-hour of romantic music, 
smoothly played and sung by the 
Kaye organization, plus the week- 
ly “Serenatle Poem.” For what it 
is, the show has a near-perfect 
slotting and should attract a siz- 
able audience. 

For the new season’s preem, 
Kaye stressed the romantic tunes, 
mixing neatly current pops and 
standards. They were all grooved 
to be pleasant on the ears, and the 
orch never sounded better. Vocal- 
ists Barbara Benson, Tony Russo 
and Don Rogers handled their 
chores well, and the Kaydets and 
Kaye Choir also registered with 
their renditions. Kaye’s poem, “I 
Still! Love You.” which was penned 
by Sunny Skylar and Dick Rogers, 
made for a nice change of pace. 

Sylvania commercials were 
spieled competently by announcer 
Gene Hamilton and the single in- 
tegrated plug, which made use of 
the band, was an imaginatively- 
produced idea. Stal. 


CHICAGO THEATRE OF THE 
AIR 

With Col. Robert R. McCormick, 
Marion Claire, Richard Tucker, 
Ruth Slater, Bruce Foote, Ed- 
ward Stark, Sondra _  Gair, 


MARIO LANZA SHOW 

With Giselle MacKenzie, Ray 
Sinatra orch, Bill Baldwin, an- 
nouncer 

Producer: Sam Weiler 

Director: Frank Gill, Jr. 

30 Mins.; Mon., 10 p.m. 


FIBBER McGEE AND MOLLY 
With Jim and Marian Jordan, Ar- 
Gale Gordon, Richard Le Grand, 
Kings Men, Billy Mills orch 
Producer-director: Max Hutto 
Writers: Phil Leslie, Keith Fowler 


COCA-COLA 30 Mins.; Tues., 9:30 p.m. 
NBC, from Hollywood PET MILK 
(D’Arcy) NBC, from Hollywood 
Mario Lanza, one of the hottest (Gardner) 


properties in the film and disk 
field, teed off his own airer for 
Coca-Cola on NBC Monday (8). He 
had been Edgar Bergen’s summer 
replacement on CBS for the same 
sponsor, whose decision to renew 
Bergen for the fall moved Lanza 
to the rival web. The inevitable 
linking of Lanza to the late great 
Enrico Caruso (Lanza played the 
title role in Metro’s “The Great 
Caruso”) will attract plenty of 
dialers. It’s a connotation that'll 
build him as an important airlanes 
factor. 

The 30-minute stanza gave full 
play to his booming tenor. He 
moved nicely from a moderate 


bouncy item, “Boom Bidi Boom 
Boom,” to a serenade, sung in 
Italian, to a romantic ballad, 


“Someday,” from the light opera 
“Vagabond King,” to heavy opera 
aria from “La _ Tosca.” Lanza 
handled each offering with care 
and on the latter tune created an 
illusion of Met Opera listening for 
the hinterlanders whose knowl- 
edge of what goes on there was 
probably culled from the Caruso 
biopic. Lanza pattered a few of 
his song intros modestly project- 
ing some warmth. 


As a respite from the Lanza 
piping, songstress Giselle Mac- 
Kenzie’s transcribed voice was 


aired on two charming numbers. 
One was a Gallic item which had 
an ingratiating lilt and the other 
was Jerome Kern’s delightful “I 
Told Every Little Star.” Both were 
sock. Ray Sinatra’s orch backed 
the Lanza vocals excellently, and 
dished out a solid instrumental of 
“The Mexican Hat Dance” and a 
good interpretation of George 
Gershwin’s ‘“S’Wonderful.” 
Announcer Bill Baldwin served 


the sponsor nicely. Gros. 

RED SKELTON SHOW 

With Pat McGeehan, ' Lurene 
Tuttle, Rod O’Connor, Smith 


Sisters; David Rose orch 
Producer: Freeman Keyes 
Director: Keith McLeod 
Writers: Ben Freedman, John Mur- 
ray, Edna Skelton Borzage 
30 Mins.; Wed., 9 p.m. 
Sustaining 
CBS, from Hollywood 

Red Skelton, who made his video 
bow on NBC-TV Sept. 30, resumed 
his CBS radio series the following 
Wednesday night (3) and, not sur- 
prisingly, there wasn’t much dif- 
ference between the two stanzas as 
far as the comic’s material went. 
And therein may lie a unique dif- 
ficulty for him. Viewers who wit- 
nessed the TV show must have 
been disappointed at how flat those 
caricatures of Skelton’s sounded 
on AM only, particularly since he 
went overboard in playing to his 
radio studio audience at the ex- 
pense of the home audience. While 
it’s too early in the season to tell, 
Skelton may be forced to develop 
two separate, distinct formats for 
the two media. 


Otherwise, his season’s AM 
preem was up to the high comedic 
levels he has established for him- 
self. His writers perhaps didn’t 
hand him as good lines as some of 
the material he’s had in the past, 
but the show was still loaded with 
chuckles, if not with yocks. And 
Skelton’s facile voice. as rubbery 
as the face he displayed on TV the 
preceding week, registered the fun 
in those characters of his with okay 
resulis. With Pat McGeehan and 
Lurene Tuttle to help, he scored 
with short skits about Clem Ka- 
diddlehopper and Junior, even 
though the endings were tele- 
graphed. 


Rod O’Connor, Skelton's § an- 





Everette Clarke, Muriel Brem- 
ner, Maurice Copeland; Henry 
Weber, conductor; Lee Bennett, 
announcer 
Producer: Miss Claire 
Director-Writer: Jack LaFrandre 
60 Mins.; Sat., 9 p.m. 
Sustaining 
Mutual, from Chicago 
An Anglicized version of Verdi's 
**Aida’’ was used for the opening 
segment of the “Chicago Theatre 
of the Air's” 12th season on 
Mutual. 
ment, as unfolded on the WGN 
origination, shaped up as pleasing 


listening with good musical and 


dramatic trappings. 
The tale of the Ethiopian slave 
irl who falls in love’ with 
adames, the Egyptian warrior, 
which finales with the pair buried 
alive was given a two-ply stream- 
lined unreeling. Verdi's major 
arias were sung in English, back- 


Anglicized formula kept some of 
the flavor of the opera while 


The tab operatic treat- 


hand again this season to swap 
gags with the comic. Smith Sis- 


and his orch backing them and the 
rest of the show neatly. CBS is 
selling Skelton’s show this year on 


| stanzas. There were no bankrollers, 
| however, represented’ on 
| preem, Stal 





those dialers who insist upon 
made-in-America stamp. 


part with excellent zest. 





by Robert Trendler. 


| dre’s script. 
Dave. | 


broadening its acceptance among_ taste. 


“The McGees” have lost their 
main prop this season and what ef- 
fect it has on the continuing suc- 
cess of this 18-year-old remains for 
the long weeks-ahead to tell. The 
Jordans would be the first to ad- 
mit a major loss in the defection 
of Don Quinn, who started with 
them in Chicago and up to a few 
years ago solo’d the” writing de- 
partment. He has gone on to the 
loftier literature of the Colmans 
in “Halls of Ivy.” His medico said 
he couldn’t do both so he favored 
the more literate prose of the up- 
per academics. 

_ This should not pass as a reflec- 
tion on Phil Leslie, for many 
years Quinn’s typewriter pal, or 
newcomer Keith Fowler, who has 
yet to ‘get the feel of the small 
town characters. Their initial 
script was peppered with funnies 
and served well the McGees and 
Wistful Vista, where the townfolk 
gather to swap gab. Flanked by 
such old standbys as Bill Thomp- 
son, who is still playing Wimple 
and the Old Timer; Gale Gordon, 
whose Mayor LaTrivia may din 
your ears but delight your senses; 
Richard LeGrand and Arthur Q. 
Bryan, cracker barrel philosophers, 
Fibber still plays the patsy and 
punches out laughs with the old 
regularity. Music intrudes on the 
story line with Billy Mills orch and 
the Kings Men. 

How well this old favorite fares 
against TV is the unknown quan- 
tity. It played as sprightly as it ever 
did under Max Hutto’s direction 
away from thé’tele towns. But the 
points that show up in the ratings 
and will get its heaviest audience 
will have to be gotten against the 
radio and TV at 9:30 in the east. 
Even with Quinn pounding out the 
scripts it would be a struggle. 
Helm. 


THE HALLS OF IVY 
With Ronald Colman, Benita Hume 
Colman, Herbert Butterfield, 
Gale Gordon; musical director, 
Henry Russell; Ken Carpenter 
announcer 
Writer: Don Quinn 
Director: Nat Wolff 
30 Mins.; Wed., 8 p.m. 
SCHLITZ 
NBC, from Hollywood 

(Young & Rubicam) 
“The Halls Of Ivy,” phantom 
university returning to the air 
Wednesday (3) after a summer lay- 
off, picked up where it left off, for 
a warm, genial half-hour. Credit 
in large part is due to Ronald Col- 
man, as the suave, polished prexy 
of Ivy College, and Benita Hume 
Colman, his real-and-radio wife. 
Balance of credit goes to Don 
Quinn for a pleasing, literate script 
larded with some neat, adult gags. 
Colman’s cool, appealing voice and 
cultivated speech, and Mrs. Col- 
man's bright, sometimes giddy 
banter, make for excellent team- 
work and humorous effect. There 
is a good deal of homely philosophy 
beneath the banter, that is also af- 
fecting. The pleasant, unhurried 
pace of the airer may not appeal to 
youngsters adjusted to machine- 
gun gag comedies and rapid-fire, 
personal-insult style of humor 
shows, but it has its audience, 
lar igre probably than producers 
realize. 


Opener had a sort of flag-waving 
approach to it, as Colman un- 
bashedly praised our country after 
a summer spent touring in it, and 
got in his cracks against totalitari 
anism via analogy to poker and 
bluff, But it all worked into the 
yarn, which was that of a rich stu- 
dent who is upset at a genetics 
class by the sudden disclosure that 


nouncer-sidekick for years, is on he is an adopted, rather than a 


real, son of his blueblood parents. 
Colman’s efforts to set the boy’s 


ters sounded good in a single in- mind at = and keep him from 
terim number, with David. Rose | *{2™ns away from school and pos- 


sibly something worse, made a fine 
bit of scripting and acting. Mrs. 
Colman’s work was also highgrade. 


‘ yhile Herbert Butterfield's brief 
a special one-shot basis, with Pon- 4 
tiac having already pacted for four bit as a rich. pompous alumnus try- 


ing to throw his weight unneces- 


commercials for Schlitz were 
worked in well, as part of the col- 
lege setup, and always in good 
Bron. 


the sarily around, was a gem. Brief 








a) 
‘he Mae nee 1 
Soprano Nancy Carr carried of! | e Man Who ed Time) 
the title role in fine form and| With Robert Carroll, Douglas 
Richard Tucker sang the Radames 
g si Soeeieamed wena’ os 
ing singers backstopped nicely as ' 
did the WGN orch betened by | 3 Mins.; Wed., 8 p.m, 
Henry Weber and the chorus led | STERLING DRUG 
Speaking 
grounding a dramatization of the | parts were effectively filled, giv- 
plot by the non-cinzing thespers. | ing a sturdy turn to Jack LaFran- 


Chandler, others 
Director: John Loveton 
Writer: Jerome Epstein 


ABC, from New York 
( Dancer-Fitzgerald-Sample ) 
_“Mystery Theatre,” one of the 
‘eae (around 11.0 last sea- 


(Continued on page 40) 





The Paris 


Willson arrangements. che: 
time up that, beyond the vitriolic 
of considerable charm. 


Playback 


NBC's “Big Show” was back in its bigtime groove Sunday (7), 
when the taped version of the Paris-originating program circled 
the web’s kilocycles as the season’s second presentation. From a 
comedy standpoint it rated with the best of the crop, thanks to 
sharp, brittle scripting that found femcee Tallulah Bankhead, Fred 
Allen, George Sanders and Gracie Fields in fine fettle. 
trast to the previous week’s “playback” of the London-originating 
Palladium show, which made too determined an effort to “go 
British” and in the process got into an uncomfortable groove, last 
Friday’s frolic, obviously patterned to the tastes of Americans in 
Paris, was spirited, bouncy and laugh provoking. 

It had a multiplicity of highlights, including a hilarious Allen- 
Bankhead takeoff on a Joan Fontaine-George Sanders dramatic 
scene from “Letter From an Unknown Woman” (some of the best 
scripting to date of Goodman Ace & Co.); a succession of verbal 
gymnastics involving la Bankhead, Allen, Portland Hoffa, Miss 
Fields and William Gargan, a good percentage of it sock comedy; 
a medley by Josephine Baker that understandably drew an ovation 
from the Paris audience; a comedy drama vignette in tribute to the 
late Louis Jouvet; a reprise of Sanders’ bass vocalling which was as 
pleasantly surprising this week, as last, and some slick Meredith 
Bankhead, incidentally, demonstrated this 


In con- 


barbs and byplay, she’s a femcee 
Rose. 








CAMEL CARAVAN 

With Vaughn Monroe Orch 
Writer: Will Glickman 

Director: Jack Roche 

Producer: Thomas D. Luckenbill 
30 Mins.; Sat., 7:30 p.m. 

R. J. REYNOLDS 

CBS, from Framingham, Mass. 





(Esty) 
After a month’s layoff, Vaughn | 
Monroe returns to this show for | 
Camel cigarets with the old format | 


intact. It is a firstrate musical ses- 
sion with Monroe presenting the 
current top hits in various sections 
of the céuntry as culled from the 
VarieETY disk jockey chart tabula- 
tion. Initial show originated from 
The Meadows, in Framingham, 
Mass., where Monroe was playing 
prior to opening at the Madison 
Square Garden Rodeo Monday (8). 
On the teeoff stanza (6), Monroe 
delivered solid commercial vocals 
of his own disk, “They Call The 


“Because of You” and “Cold, Cold 
Heart.” Other top pops of the day, 
such as ‘Come on—a My House” 
and “Gimme A Little Kiss” were 
handled nicely by guest femme 
vocalist, (Shaye Cogar), with the 
Monroe orch and choristers sup- 
plying excellent backgrounds. Mon- 4 
roe also followed his standard pat- 
tern of playing some college tunes. 
Monroe is currently using jingle 
introes for some or the pop tunes 
with moderate effectiveness. 
Plugs for the cig sponsor were 
hammered home along with the 
usual medical pitch. Herm, 


ROY ROGERS SHOW 
With Dale Evans, Forrest Lewis, 

Frank Hemingway, the Whip- 

poorwills 
Producer-director: Tom Hargis 
Writer: Ray Wilson 
30 Mins.; Fri., 8 p.m. 
GENERAL FOODS 
NBC, from Hollywood 

(Benton & Bowles) 

Roy Rogers for years has been 
the top cowboy star in Republic 
Pictures Co. western pix. There is 
an obvious demand for these films 
for TV use since Rep wants to sell 
them and Rogers is in litigation to 
prevent it. Rogers also for years 
was a star attraction with ace ro- 
deo traveling outfits. But by radio, 
Rogers and this western meller, 
song jamboree comes through very 
much like countless other 30-min- 
ute soap opera sessions. It may 
do for the kiddies but the 8 o’clock 
starting time in the east mitigates 
against the show for the age group 
obviously intended to reach. 


Story of crooked politicos linked 
with baddies at Indian Junction 
and bringing ’em to justice is 
strictly from the cinematic pattern 
of countless oat opera yarns. Pro- 
ducer-director Tom Hargis has in- 
corporated maximum action - and 
sound effects. But it still remains 
just another western. 

Unfortunately one can’t see Rog- 
ers and his comely wife, Dale 
Evans, in action. And this is a han- 
dicap since this western film star 
is mainly a sight actor. His trained 
mount, “Trigger,” figures import- 
antly in this plot, story having the 
horse actually rout the badmen 
when Rogers is cornered. Here 
som. it is just so many sound ef- 

ects. 


Rogers and his wife warble 
“Real Cowboy Wedding” after they 
get rid of the western outlaws. And 
again for the signoff with a top- 
flight tune, “Happy Trails to You.” 
They are backgrounded by the 
Whippoorwills. Musical portion of 
the show rates A-l, but it is not 
effectively tied in with the plot as 
‘per their screen vehicles. Commer- 
cials are held to an absolute mini- 
mum, and hence are that much 
more effective. 


Wind Maria,” plus “Make Believe,” | 








‘CBS Pop Music Night’ In 
Need of Program Switch 
To Make Gimmick Idea Go 


“CBS Pop Music Night,” a new 
idea in network radio program- 
ming comprising a solid hour and 
45 minutes of pop music via three 
separate shows, was launched by 
the web Friday night (5). Trio of 
shows vary in entertainment qual- 
ity, with two of them good and one 
n.s.g., as presently constituted. 
While the entire layout makes for 
pleasant listening, the overall im- 
pact is mild, indicating that a solid 
show on any competing web could 
knock off CBS with little difficulty. 
Basic value of the idea, con- 
ceived by CBS program chief Les- 





MUSICLAND, U.S.A. 

With Earl Wrightson, Virginia 
Haskins, Thomas Hayward, 
Alfredo Antonini orch and 
chorus; Bill Shipley, announ- 
cer 

Producer: Lou Melamed 

Director: Oliver Daniel 

Writer: Chales S. Monroe 

45 Mins.; Fri., 8:15 p.m. 

Sustaining 

CBS, from N. Y. 





ter Gottlieb, lies in the fact that 
listeners can read, drive, do house- 
hold chores, etc., while tuned in. 
And, since it’s probable that set- 
owners do all those things on‘ Fri- 
day night, the layout will attract 
its quota of listeners. But at the 
same time, the program carries the 
impression that the plethora of 
disk jockey programs now ridin 
the airlanes has taken the edge of 
this one—particularly the opener, 
“Musicland, U.S.A.” Because of 
that, it might be a good idea if 
CBS switched the order of the line- 
up. 

“Musicland,” starring Earl 
Wrightson and other singers con- 
centrating on musicomedy and 
operetta tunes, is the kind of show 
that listens fine once it’s on, but 
has no personality to make setown- 
ers want to tune in. And, since 
CBS supposedly‘ wants to snag: 
listeners from the start and hold 
them htroughout the evening, it 
would be better to start with the 
“Paul Weston Show,” which is a 
far brighter package. Georgie 
Price’s “Big Time,” which elicits 
plenty of warmth via its emphasis 
on nostalgia, is a good pace-chang- 


BIG TIME 

With Georgie Price, Sally 
Sweetland, Jimmy Carroll, 
Dorothy Loudon, Ray Blech 
orch 

Producer: Lou Melamed 

Director: Will Roland 

Writer: Draper Lewis e 

30 Mins.; Fri., 9 p.m. 

Sustaining 

CBS, from N. Y. 








—_—— 


er and should stay where it is, 
with the evening winding with 
‘‘Musicland.” 

Wrightson, soprano Virginia Has- 
kins, tenor Thomas Hayward and 
an orch and chorus conducted by 
Alfredo Antonini, all registered 
strongly with the selections they 
did on the initial “Musicland.” But 
the show had no gimmick of any 
kind, with Wrightson merely intro- 
ducing the various numbers to 
bridge them. Even some kidding 
conversation among the singers 
would’ give it enough of a spark 
to get it by. Tunes they did on 
the opener ranged from current 
Broadway shows to Franz Lehaf 
and Victor Herbert, the program 
winding with about 10 minutes of 
the score from “Oklahoma.” 

Price’s “Big Time” is based on 





Besides Hargis’ yeoman produc- 
tion job. Frank Hemingway rates as 
narrator to set up what’s going on. 





the old vaude era, complete with a 
lyric soprano, a barbershop quar- 
tet and Price’s own brand of 
schma!tzy nostalgia (he imitated 





Ray Wilson's scripting is okay if 
one likes westerns, Wear. 
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UFFY’S TAVERN 
vith Ed Gardner, Charlie Cantor, 

Hazel Shermet, Ed “Fats” Pichon 
Producer-director: Gardner 
Writers: Gardner, Larry Rhine 
30 ree me 2 Fri., 9 p.m. 

Susta 4 
NBC, from Puerto Rico (tape) 

“Duffy’s Tavern” is back on NBC 
after its summer hiatus with per- 
haps the best show since Ed Gard- 
ner transferred the operation to 
Puerto Rico. Gardner has sur- 
rounded himself with a cast that 
more nearly approaches the stanza’s 
heyday of several years ago. 

Charlie Cantor is back as the 
lamebrain Finnegan, a role he had 
done for many years, and Hazel 
Shermet, a more recent addition, is 
again doing the man-hungry Miss 
Duffy. New “Eddie the Waiter” is 
Ed “Fats” Pichon, who sings and 
plays the piano in a style some- 
what like that of the late “Fats” 
Waller. His interpolations of “Ba- 
sin St. Blues” and “Ain't Misbe- 
havin’” added a pleasing musical 
note to the proceedings. 

Initial airer Friday (5) lacked a 
guest star, although Boris Karloff 
had originally been announced. 
Story line had Archie exhibiting a 
swelled head, as a result of his mo- 
tion pic producing (“The Man With 
My Face’’). However, the lineup of 
celebs he had invited failed to 
show. That cued some amusing 
banter and supposed phone calls to 
Dorothy Kilgallen, Leonard Lyons, 
Louella Parsons, Hedda Hopper, 
etc., with the realization finally 
dawning on Archie that he “could 
not get a line in Louella’s column 
even if he shot Hedda Hopper.” 

There were some good gags in 
the formulas the show has used for 
years, such as Gardner’s crack that 
Miss Duffy is “the only gal I know 
who sends change of address cards 
to her Peeping Toms.” In spots the 
material was less potent, and the 
airer can use tighter editing. Audi- 
ence reaction was a bit todo free- 
and-easy, some of the lines not 
meriting the yocks they registered. 

; Bril. 


OUR MISS BROOKS 

With Eve Arden, Jeff Chandler, 
Dick Crenna, Gloria’ McMillan, 
Gale Gordon, Jane Morgan, Fred 
Clarke; Wibur Hatch, music; 
Bob LeMond, announcer 

Producer: Larry Berns 

Director: Al Lewis 

Writers: Arthur Alsberg, Lewis 

30 Mins., Sun., 6:30 p.m. 

COLGATE-PALMOLIVE-PEET 

CBS, from Hollywood 


(Bates) 

Eve Arden’s return to the air 
Sunday (7), as “everybody’s school- 
marm,” was only moderately amus-. 
ing. There were a few choice gags 


in this preem segment, but script- 
ing for the major part was labored, 
with only a mousey script brought 
forth. Story concerned our Miss 
Brooks’ return from a summer va- 
cation spent in Paris, and her at- 
tempts to add a first-year French 
course to the English course she 
already was teaching. This in- 
volved showing up the school prin- 
cipal (who had also been to Paris 
and wanted to give the course him- 
self) as a gay blade while in Paree, 
therefore somehow unfit to handle 
the chore. 

To this scarcely sock situation, 
the scripters brought assorted gags 
based on French expressions, or on 
the wickedness of Paris itself, and 
sundry highly original ban mots. 
There were even gags about 
— recipes, which didn’t sit 
well. 

Miss Arden was her usual al- 
ternately smooth and addle-pated 
self, under the circumstances, with 
Jeff Chandler as routine support 
as a fellow teacher, and Gale Gor- 
don very good as the badgered 
principal. Bron. 





FRANKIE LAINE SHOW 
With Peggy Lee, Freddy Martin 

Orch, Stuart Metz ; , 
Prod.-Dir.: Dick Marvin 
30 Mins., Sun., 4:30 p.m. 

U. S. ARMY 
CBS, from New York 
(Grant) 

If radio can sell an eligible 
young man on seeing his nearest 
enlistment officer and signing up 
for a hitch, then this show should 
be able to do the trick. . Frankie 
Laine has a following.among the 
nation’s youngsters and with a-well 
selected roster of guestars also 
appealing to the younger set, the 
Army should get an extremely 
wide audience to listen to the re- 
cruiting pitches. 

The Laine show should attract 
the audience it aims for. His list 
of bestselling records (Mercury) 
has propelled him into the bigtime 
and he has a juve following that 
oar ee & i Army’s investment 

off. assignment, 

e€ proves himself to be an excel- 
lent performer. He brought out 
good tune selections with reprises 
of “Jezebel” and “The Girl in the 


BING CROSBY SHOW 
With Jane Wyman, 


michael, Ken Carpenter, John 
Scott Trotter orch 
Producers: Bil: Morrow, Murdo 


McKenzie 
Writer: Morrow 
30 Mins., Wed., 9:30 p.m. 
CHESTERFIELD 
CBS, from Hollywood 


(Cunningham & Walsh) 


Bing Crosby is probably one of 
the most affable performers in 
radio. Year in and out, he’s held 
a commanding position on the air 
by virtue of warm, easy verbiage 
and a song style that’s made him 
the number one pop singer. 

His return to the airwaves after 
a summer ihatus, indicates that 
Crosby will maintain his audiences. 
It’s a delightful show, easy on the 
ears, in a program that provides 
a maximum of relaxation. 

Crosby indicated that he’s still 
to warm up to his assignment. He 
hasn’t hit his stride as yet, but 
there’s no doubt that his Wednes- 
day night stanza will be strong 
enough to give listeners the kind 
of show they want. 

The guestars, Jane Wyman and 
songwriter Hoagy Carmichael, 
lent themselves admirably to 
Crosby’s scheme of entertainment. 
With Miss Wyman, Crosby did an 
unusual amount of kidding, put- 
ting in a few ribs of Louella Par- 
sons, and winding up with “Cool 
of the Evening.’’ Carmichael, in 
addition to the usual line of 
banter, did his own comp, “Butter- 
milk Sky.” The Groaner’s other 
assignments included renditions of 
“Row, Row, Row” and “There Was 
a Girl.” 

Ken Carpenter also worked as 
a foil for Crosby, and John Scott 
Trotter again handled the music 
department excellently. The Ches- 
terfield “Sound Off” commercial 
is a catchy, rhythmic item. 

As always, Bill Morrow and 
Murdo McKenzie have produced 
an excellent show, even though 
the initial session had the proceed- 
ings formularized a bit too rigidly. 
Morrow’s writings are order-built 
for the Groaner's effortless de- 
livery. Jose. 


BARRIE CRAIN, CONFIDENTIAL 

INVESTIGATOR 
With William Gargan, Arnold 

Moss, Ralph Bell, Bryna Rae- 

burn, Jan Miner, John Gibson 
Producer: Van Woodward 
Director: Ed King 
Writer: George Lefferts 
30 Mins.; Wed., 10 p.m. 
Sustaining 
NBC, from New York 

These private optics are hard 
guys to get down. William Gar- 
gan, who relinquished his ‘‘Martin 
Kane, Private Eye” role to Lloyd 
Nolan, has come up with a five- 
year AM-TV pact with NBC and 
has been installed as “Barrie 
Crain, Confidential Investigator.” 

But whatever the alias, Gargan 
can be depended on to uphold the 
traditions of the freelance hawk- 
shaw. “Crain” won't disappoint 
the aficionados who like their 
sleuths in the _ tried-and-tested 
formula of cynical, tough-talking, 
hard-hitting (and often hard-hit) 
operatives. On this basis “Crain” 
should be able to carve a niche 
for himself. 

On the preem Wednesday (3), 
this new entry was concocted of 
familiar ingredients: a wealthy 
client, stolen jewels, a missing 
will, and such. Case involved the 
murder of a wealthy socialite by 
her husband. It used three gim- 
micks: the will hidden in an arm- 
chair, the killer’s planting all the 
clues to 4 non-existent suspect, 
and a telephone trick to establish 
a phony alibi. These plot devices, 
plus fast-moving dialog and a siz- 
able dose of slugging, got the airer 
off to a suspenseful start and held 
interest throughott. 

Scripting was in the “my head 
felt like the Aberdeen proving 
grounds” groove. Acting was top- 
flight, with Gargan getting convic- 
tion into lines that are real only 
in the world of radio mystery- 
drama. Abetting him neatly, as 
the bartender for whom he ties up 
the plot threads, was John Gibson. 
Initialer included a firstrate cast, 
which comprised Arnold Moss, 
Ralph Bell, Bryna Raeburn and 
Jan Miner. Direction was good 
and music added nicely to the 
overall impact. Bril. 





Woods.” Renditions were applause 
wend. 

.Also in a spot to get the younger 
elements to listen to this show is 
Peggy Lee, who guested on the 
preem. She’s one of the top femme 
vocalists whose stylized tunes are 
easy to take. The Freddy Martin 
orch also rates nods for its work 
on this session. The Army has 
backed up its enlistment pleas 
with some firstrate talent capable 
of hitting the audience it seeks. 

Commercials are in varied veins. 
Pitch stresses the educational and 





vocational facilities in the Army. 
Jose. 


Hoagy Car-| W 


EDGAR BERGEN SHOW 

ith Rosemary Clooney, Ray Noble 

and orch; Bill Baldwin, an- 

nouncer . 

Director: Frank Gill, Jr. 

Writers: Zeno Klinker, 
Paul 

30 Mins.; Sun., 8 p.m. 

COCA-COLA 

CBS, from Hollywood 


(D’Arcy) 
Back for its 16th year on the air 
Sunday (7), the Edgar Bergen 
show started off at a smart clip, 


with the insults flying as keenly 
and as amusingly as ever between 
Bergen and Charlie McCarthy and 
between Charlie and anybody else 
who happened to get into his hair 
or range of vision. Charlie was 
good, but his rustic brother Mor- 
timer Snerd, was better, some of 
Mortimer’s banter hitting the 
bull’s-eye for comedy marksman- 
ship. And Mortimer’s crooning of 
“Come On-A My House,” follow- 
ing guestar Rosemary Clooney’s 
slick rendition of her famous num- 
ber was a honey. 

Audience for the show was a 
Marine one, so Charlie’s barbs 
were centered around the Marine 
Corps, as well as around “nuclear 
fission, disk jocks, Texas, radio 
‘programs and practically every- 
thing else in Charlie’s vast reper- 
tory. Charlie also played the lone- 
some lieutenant in a takeoff of 
disk jocks and giveaways. It’s good 
to have the splinter back. 

Miss Clooney, in addition to her 
“House” selection, also favored 
hearers with a neat delivery of 
“Mixed Emotions.” Ray Noble, in 
addition to acting as valued stooge 
and foil, led his band in good back- 
grounding to Miss Clooney, as well 
as in a choice orchestral version of 
“Shall We Dance.” Bron. 


Norman 


PEOPLE ARE FUNNY 

With Art Linkletter, Jim Matthews 

Producer: John Guedel 

Director: Irving Atkins 

Writers: Jack Stanley, John 
Greene, Walter Guedel 

30 Mins.; Tues., 8 p.m. 

Sustaining 

CBS, from Hollywood 


Switching over to CBS for its 
13th year on the air, ‘People Are 
Funny” unleashed another bundle 


of audience participation nonsense 
on preem session last week that’s 
served it in good stead these many 
years. The basic idea of guest hi- 
jinks has lost some of its lustre 
because of the many variations on 
the same theme occupying the air- 
lanes. But thanks to Art Linklet- 
ter’s swiftly-paced hosting and the 
tricks whipped up by the show’s 
planners, it remains the cream of 
its class. 

The usual implausible but gen- 
erally laugh-provoking situations 
were present aplenty on the teeoff 
stanza. First off, Linkletter dis- 
patched a member of the studio 
group out'to gather petitions for 
membership to a nudist colony. 
Woman reported at the end of the 
show. Another participant, with 
apparently lots of free time, was 
sent out on a coast-to-coast jaunt 
armed with a broom to sweep out 
attics in search of antiques. The 
inevitable newlywed was on hand 
for the now-standard grilling about 
his bride. 

Affair reeled off in good fun with 
Linkletter supplying the proper 
touch of geniality. He was assisted 
by Jim Matthews who, when Mars 
Candy boards the show on alter- 
nating weeks, will voice the plugs. 
Mars, through Leo Burnett agency, 
started its sponsorship a week. 

ave. 


GIVE AND TAKE 

With John Reed King 
Producer-Director: Jack Carney 
30 Mins.; Sat., 11:30 a.m. 
CANNON MILLS 

CBS, from New York 


(Young & Rubicam) 


John Reed King teed off his sixth 
season of quizzing the audience 
participants Saturday (6) with an 
effervescence that showed no signs 
of fizzing throughout the 30 min- 
uter. It’s a noisy program which is 
kept in high gear by the ebulljent 
emcee and the malleable guests. 
Everyone in the studio seemed to 
be having a grand time but the 
gaiety didn’t project. ‘ 

It’s a routine quizzer with simple 
questions and fabulous prizes. King 
shot out the queries with a good 
naturedness but it often seemed a 
‘bit condescending. The participants 
didn’t seem to mind, however, and 
played along with his quips and 
stunts as though they were re- 
hearsed straight men. The queries 
were fashioned for the grammar 
school intellect in keeping with the 
overall adolescent styling. 

King’s emceeing was of the 
“we’re having fun today” genre and 
he deserves some credit for giving 
the impression that he — was. 
However, his madcap revelry at 
times seemed forced and contrived. 











Sponsor spiels were delivered with 
his artful zest. Gros. 





YOU BET YOUR LIFE 
With Grouchy Marx, emcee; George 
Fenneman, announcer; Jerry 
Fielding orch 
Directors: Bob Dwan, Bernie Smith 
Producer: John Guedel 
30 Mins.; Wed., 9 p.m. 
DESOTO-PLYMOUTH DEALERS 
NBC, from Hollywood 
(BBD&O) 


Launching his fifth year on this 
show as emcee, Groucho Marx has 
made “You Bet Your Life” a play- 
ground for his free-wheeling lip. 
Marx is the whole show and his 
incomparably fast and pointed ad 
libs make this series one of the 
top laugh-getters on the airlanes. 

The quiz format is only a pre- 
text for the Marxian wit. On each 
stanza, three couples compete for 
individual coin prizes, with the top 
winning team eligible to take a 
crack at a pyramiding jackpot, 
which kicks off with $1,000. The 
brainteasers become increasingly 
tougher as the contestants lay their 
bankroll on the line, but the ques- 


tion and answer phase of this show | 


is rather routine. 


Marx's handling of the con- 
testants before the q and a. 
periods, however, lifts this show 


into a class by itself. On the kick- 
off stanza, Marx contended with a 
newly-married couple, a_ school 
marm, a bat boy and a dog fan- 
cier. Marx turned each to a natu- 
ral setup for his off-the-cuff gags. 
Kidding with the school teacher, 
Marx flipped leeringly, ‘How 
would you like to take over an old 
student body.” It was a typical 
throwaway line for which most 
other comics need a battery of 
script writers to achieve the same 
thing. 

Plugs for the auto bankroller 
are handled in conventional style 
by George Fenneman, with Jerry 
Fielding’s orch supplying a familiar 
brand of music. The only thing 
extraordinary about this show is 
Marx and, to repeat, he’s the whole 
show. Herm. 


TALENT 
STYLE 

With Tom George, Ray Barrett, an- 
nouncer; guests 

Producer: Bob Coe 

Director: Fred Weihe 

Writer: Art Small 

30 Mins.; Sat., 9 p.m. 

Sustaining 

NBC, from New York 


Although the transition of coun- 
try music from stations in the 
sticks to national web time is 
gaining momentum, its impact on 
urban listening habits still remains 
doubtful. NBC’s entry into the 
cornbelt rhythm sweepstakes, ‘“Tal- 
ent Search, Country Style,” will 
appeal to dialers in the grassroots 
areas but will have a tough time 
building a big city aud whose mu- 
sical tastes have been conditioned 
by pops, standards and symphonic 
offerings. 

Despite its label of ‘Talent 
Search,” stanza served only as a 
showcase for performers who've 
been appearing professionally 
around the country playing their 
alfalfa melodies. It’s purpose, ac- 
cording to the intro on the preem 
Saturday (6) was to build a follow- 
ing for the hayseed exponents. The 
cornbelters competed for top aud 
reaction, via an applause meter, 
and winner was promised a week’s 
engagement at the Village Barn 
nitery, N. Y. The four contestants 
worked easily through their vocal 
and/or instrumental chores but 
the twangy items had only moder- 
ate appeal. 

Show was emceed by Tom 
George, former Wheeling, W. Va., 
platter spinner. George paced the 
session nicely and his homespun 
manner came through with effect. 
Texas Jim Robertson, the stanza’s 
noncompeting guest, sang ‘You 
Gotta Get a Guitar If You’re Gon- 
na Get a Girl” and “Red River 
Valley” in an ingratiating manner. 
Ray Barrett was okay on the an- 
nouncing intros. Gros. 


SEARCH, COUNTRY 


PRICE OF LIBERTY 
Producer: Mrs. Wallace Hamilton 
Directors: Howard Maschmeier, 

Glen Walrath 
Writers: Roger Stevens, Michael 

Danyla, Jr. 

15 Mins.; Tues., 7:45 p.m. 
JUNIOR LEAGUES 
WPTR, Albany 

Laudable program, promoted by 
the 19 Junior Leagues of New 
York State and closely supported 
by the State Education Dept. and 
other state agencies, consists of 12 
recorded milestones in Empire 
State history. They are scheduled 
to be broadcast over 25 stations 
and to be aired in classrooms of 
upper elementary grades, as well 
as before adult groups. Produced 
by WPTR staffers and waxed by 
Columbia in New York, platters 
represent medium grade educa- 
tional radio—on the basis of two 
blocks heard. 

In view of the small budget 
available and the limited acting ex- 
perience of participants, results are 
reasonably good. Jaco. 


MARTIN & LEWIS SHOW 
With Dick Stabile, Skylarks; Dinah 

Shore, guests; Jimmy Wa 

ton, announcer 
Writers: Norman Lear, Ed Simons 
Producer-director: Dick Mack 
30 Mins.; Fri., 8:30 p.m, 
ANACIN, CHESTERFIELD 
NBC, from Hollywood 

(Cunningham & Walsh, 
John F. Murray?) 

Dean Martin and Jerry Lewis 
|are back in radio—but this time 
under far more favorable cir- 
|cumstances, It’s a cinch that, un- 
like a couple years back, they won’t 
go begging for audiences. As part 
lof the web's _five-nights-a-week 
| “Operation Tandem,” the zany 
|M & L duo has moved into the Fri- 
day night 8:30 period, and, if last 
| Friday's premiere is any criterion, 
|‘“Tandem” is due for a considerable 
hypo. For, riding the NBC kilo- 
cycles, is one of the most hilarious 
| 30 minutes in radio. 
| In their initial attempt in 49 to 
penetrate the network Nielsens, 
Martin & Lewis were a dismal flop. 
3ut that was before TV and their 
emergence as the hottest commodi- 





ty in the multiple nitery-TV-pix 
tacets of show business. 

Today the “sound only” M&L 
presentation permits for a visuali- 
| zation of their antics. The listener 
can fill in the rest. In essence 


they’re doing the same show they 
did a couple seasons back—but 
with a surer approach to the 
aural medium and with production- 
al refinements that bespeak the 
hepness of producer-director Dick 
Mack, who gave a major assist in 
parlaying Joan Davis into the radio 
bigtime over so many years. 

Too, M & L are getting a better 
Writing assist this time up, geared 
strictiy to their individual comedic 
talenis. Last Friday’s premiere 
was, for the most part, a well-paced 
show, highlighted by an inevitable 





standup routine between the pair; 
a funny takeoff on “Streetcar 
Named Desire” (“Streetcar Named 
Max") with an assist from 


Dinah Shore, who also shared the 
vocal slots with Martin, and the 
Skylarks. Martin, incidentally, 
does a glib emcee job. 
Show is taped on the Coast with 
some Anacin and Chesterfield com- 
mercial inserts. * Rose. 





HOLLYWOOD STARS ON 
STAGE 

(Jovful Beggar) 

With Cornel Wilde, Jean Wallace, 
others; Charlotte Manson, Frank 
Waldecker, announcers 

Producer-director: Fred McKaye 

Writer: Les Crutchfield 

°5 Mins.: Sun., 9:30 n.m. 

RONSON ART METAL WORKS 

ABC, from Ho'lywood 

(Gray) 

A frothy, twice-told tale can be 
good in radio or any other medium 
under skillful thesping and direc- 
tion. Ronson'’s new. transcribed 
series proved it on the preem (7) 
of this series, ‘Hollywood Stars on 
Stage.” The crisp and evocative 
dialog was there to begin with; 
Cornel Wilde and Jean Wallace 
(Mrs. Wilde), with Fred McKaye’s 
expert staging, gave the comedy 
farce raciness and richly larded 
slices of humor every minute of 
the way. The man-wife team was 
a good choice for the starting 
script, “Joyful Beggar.” 

The narrative opened with im- 
mediate interest via Miss Wallace's 
‘curbstone acquisition of a glib 
park - bench’ character (Wilde) 
whom she hired to pose as her 
husband for eight hours. This was 
for the purpose of having him run 
interference for her vis-a-vis gos- 
sipy and protective friends at her 
homecoming party, since she was a 
single-o heiress just back from 
Europe. Wilde not only came 
through as a terrific bon vivant in 
her hoity-toity circle but set him- 
self up as the spouse in fact, espe- 
cially and including charge ac- 
counts. His pitch was based on 
common law. The gal was furious. 

But Wilde’s attributes, not the 
least of which was knowing his 
way around a Gallic menu at chi- 
chi spots, persuaded her into a 
realization that she really was 
thataway about “The Bum.” Some 
in-between chit-chat and incidents 
sealed the deal, as for instance 
when he suddenly offered to ac- 
cept her request to scram the 
premises forthwith. It all hinged 
around Wilde's insistence that she 
must beg—not demand—his resig- 
nation from the business deal. 
They got married, kids. 

The commercials for Ronson’s 
Adonis lighter and _ accessories 
were standard. Charlotte Manson 
and Frank Waldecker spout them 





in tandem,-stressing the gift ele- 
ment. Trau. 
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NBC New ‘Minute Man’ Formula Bid 
To ‘Live Like Ziv’ in Com Harvest 


NBC’s new “Minute Man Plan’’>+ 


Carson’s New Scripters 


Artie Phillips and Manny Mann- 
heim have been set as the new 
writers for the Jack Carson show. 

They replace Nat Hiken and 
Billy Friedberg, who checked out 
last week. 





is seen in the trade as a strong 
pitch for affiliates’ support, a bold 
competitive campaign directed at 
the transcribed program- houses 
(such as Frederic W. Ziv) and a 
move to give NBC outlets a more | 
attractive setup than ABC and Mu- represented four months of 
tual co-op programs offer their sta-| continuous work cn the part 
tions. | of the radio network brass. 

Under the “Minute Man” for- They were spearheaded by 
mula, the web will supply its sta- exec veepee Charles R. Denny, 
tions with airers of network qual-| and the Basic Economic Study 
itv featuring name stars, which the| Committee of affiliate mem- 
outlets can peddle on a sponsorship| bers, headed by Jack Harris, 
or spot announcement basis. Siz- general manager of KPRC, 
nificantly, the programs are de- Houston. 
signed so they can be recorded off However, the exhaustive re- 
the line and played back at the} search and _ burning of mid- 
affiliates’ convenience. It’s this fea- night oi] on a week-in-week-out 
ture which most directly places basis in arriving at a station- 
NBC into competition with Ziv, by-station valuation of revised 
J.ang-Worth and other vendors of | rate structures, was carried on 
waxed programs. principally by two NBC execs 

-Hugh Belville, chief re- 
searcher, and Sam Adams, as- 
sistant to Denny. 


Blueprint Work 
The NBC “Operations Fu- 
ture” formula, as disclosed by 
the network at a press confer- 
ence and luncheon last Friday, 


Due to the continued strength 
of local and national spot biz, firms | 
like Ziv have been reaping a har- 
vest with their transcribers. And 


it’s noted that the most recent Ziv | e e 
series, Irene Dunne and Fred Mac- CBS Also in ] 
Murray in “Bright Star,” pacted 

nany chain affiliates, including 
some NBC kilowatters. 

Plan is on a “pay as you sell” | 
basis, with each outlet paying a 
charge for each announcement 
sold, or another fee if the show 


is sold on an individual sponsor- 
ship basis. Charges will be kept 








Hollywood, Oct. 9. 
CBS is matching strides with 


For Grassroots: 





TV Mfr. Claims 
CBS Rates Unfair 


Receiver Benefits 


Washington, Oct. 9. 

FCC informed a television manu- 
|facturer yesterday (Mon.) that it 
| has no basis for action against CBS 
for using CBS-Columbia as brand 
|name for its color and black and 
white receivers, thereby getting 
free advertising for its ‘ine by vir- 
tue of network identification. 

Commission told U. A. Sanabria, 





Co., Chicago, that his allegation of 
|unfair competition is a matter for 
private litigation or for the Fed- 
eral Trade Commission. But the 
agency said it would give “appro- 
priate consideration” to “any deter- 
mination so secured which may be 
relevant to the qualifications of a 
| licensee.” 

Sanabria complained that CBS 
makes use of its Government-grant- 
ed frequencies ‘“‘to plug constantly 
a broad name of a product on a 








ABC to NBC: 


Ayres pointed out that as far 


of their own choice. 


fourth-week sponsorship. Web’s 


Ayres said the web aims at the 





president of American Television |- 


low to promote the widest possible 
use of the airers. If stations don't 


pact bankrollers, they'll be able to | 


cert ; ; |free basis, and actually as a re- 
NBC to expand its radio network | Quirement of station identification, 
and is looking to small towns to| combining therewith the prestige 
escape the stifling tele competition. | ...,cjated with it to sell an ordi- 


air them as sustainers cuffo, That! signed affiliate contracts with 20 
aspect is considered an induce- stations in towns the net bypassed 
ment for affiliates wanting to hypo for years. 
their programming. 
Kate Smith, ‘Howdy’ Set- 
Daytime sked planned for MMP 
includes 124 hours of strip pro- 
grams from 12:15-1:30 p. m. and 
from 6:16-6.45 p. m., plus an hour- 
long kid show at 9 a.m. Saturday 
and a news preview at 6:15, p. m. they've got. 
Saturday. Each airer can accom: | 
modate three 60-second — 
each quarter-hour, except for the - 
newscast which will carry two NBC ‘Facts of Life’ 
spots. In all, 119 one-minute avail- 
abilities will be open for _ B 4 | = Continued from page 21 
stations. A half-hour o 1e | ier = 
ps i cross-the-board shows | possibility of a lot of affiliate sta- 
: 4 , tion operators griping over the new 
will be a Kate Smith airer, and the poets ; ¢ naPigge 
ree res 411 bo | appra sals of their market values. 
ma ae ee Ww It will take months to formalize 
Ww r oay. ei 
Additionally, evening programs gag iy peak apare ela Os 
va SS ror ae ge gp and its affiliates convene for the 
persian 0 80 ne ee & | annual convention the latter part 
periods when these are converted oh November—the web expects 6 
rior metwork te sttnepien | have a clear-cut picture of overall 
NBC exec veepee Charles R. | plage A aaa in embracing the 
Denny stressed that national and | Thet it a hii tine Mindi ie 
regional sponsors will be able to! revolt is considered possible— 
(Continued on page 40) | which would put NBC and the Sta- 
| tion Planning Advisory Committee 


right back in its floundering status 
of last August. But it’s conceded 
co I uc S ‘5 that, since NBC has in its favor a 
realistic presentation of the facts 
‘of life as it concerns individual 
yd |markets, the network has no 
inatra ac er | alternative but to “get tough” 
| Where necessary and stick by its 
‘ | guns. To yield to even one station 

CBS-TV came in with a sponsor 


NBC last week announced it was 
loading up on outlets off the Met- 
ropolitan route. CBS is now linked 
with 204 stations with seven added 
in the western division. Both ABC 
and Mutual well fortified in the 
smaller towns, standing on what 




















Sor ts new “Seaak Sieatres Show" | by resorting to compromises would’ 


| def th urposes of the net- 
just under the wire last week. Pro- | a » eee 
gram preemed last night (Tues.); [i's no secret within network 


in the 8 to 9 p.m. period and the | circles that some stations no longer 
web last Friday (5) finalized a deal able to deliver, have been enjoying 
for Ekco Products to pick up the 4 free ride at the expense of others. 
tab for the first quarter-hour seg-| Some of the other affiliate opera- 
ment. With a $41,500 price set for | tors, it's also agreed, have enjoyed 
the full hour package, it’s believed | an exaggerated status because of 
Fkeo is paying $11,500 in talent and | their socializing “hail fellow well 


In the past few weeks CBS/nary TV set in competition with 
|our corporation which does not en- 
| joy the same facility.” 

Recalling testimony by CBS dur- 
4ing the color hearings, that it did 
not plan to engage in manufactur- 
ing, Sanabria charged that the net- 
work acquired a receiver factory 
“for the direct purpose of capital- 
izing on the free plug which it en- 
joys through free use of the ether.” 

Sanabria claimed that CBS did 
not give the commission “a clear 
|and true picture” of what it would 
|do with its color authorization. 
Therefore, he said, all “BS radio 
and TV licenses “‘should be imme- 
diately suspended.” 

He also urged that the entire 
color situation be reconsidered “for 
it is now clearly evident that Co- 
lumbia was seeking an ordinary 
trade advantage as a manufacturer. 
To sell an ordinary black and white 
set, with the serious probability 
that nothing substantial may come 
of their color service. These prob- 
abilities were definitely obscure 
when the Columbia color system 
was being considered.” 

Sanabria told the Commission 
the tie-in on NBC with RCA “is not 
nearly so flagrant because the ac. 
tual name of the broadcasting sys- 
tem is non-identical with the brand 
name of the set.” 


Mark Woods, Jack Warwick 
Forms Own Ad Agency 


Mark Woods, former ABC prexy 
and vice-chairman of the board, 
and J. R. (Jack) Warwick, ex- 
veepee and director of Warwick & 
Legler, are forming their own ad 
agency. Client list and personnel 
will be announced around Jan. 1. 
It's reported that’ the new setup 
won't take over any of the W&L 
accounts, 


Woods was prez of the ABC web 





production for its weekly participa- | met” proclivities, out of all propor- from 1942 until last year, when he 


tion. ; mane tions to their value in the new 
CBS is reported near the signing | scheme of things. 


stage with another sponsor for an | 


Second bankroller, as yet uniden- tive values, discards the “fraternity 
tified, is also a client of the Earle, brother” system, with the result 
Ludgin agency, which reps the | that everybody's on his own. 
Ekco account. Sinatra show, | 
which preemed in N. Y., moves to 
the Coast starting with the Nov. 6; 





e But the new NBC formula, adher-| the presidency. 
additional 15 minutes of the show. | ing strictly to a reflection of rela- 


broadcast. 

Web revealed, meanwhile, that 
contrary to previous reports, it has 
cleared a total of 16 live stations 
for Sinatra, which is considered a 


Bruno-New York Renews 
| 3006 WNEW Campaign 


Bruno-New York, big distribu- 


respectable figure in this era re ees of radio and television sets and 


tight station time. DuMont, none- 
theless, has a hefty station lineup 
for’ its new “Keep Posted,” which 
also preemed last night in the 8:30 
to 9 period for Curtis Publications. 
It’s believed that DuMont got the 
jump on CBS in the one and two- 
station markets which don't carry 
NBC's Milton Berle show, which 
means CBS may still encounter dif- 
ficulty in selling the final half-hour 
of the Sinatra program. 


appliances, has bought another 


major ad campaign on WNEW, 
N. Y., this year. Advertiser is 
keeping the same schedule as in 
previous years, which called for 
$300,000 yearly on the station. 
RCA’s new tele line will be 
plugged. 

WNEW veepee Ira Herbert and 
Bruno ad chief Jerry Kaye inked 
the pact, placed through Arnold 
Cohan agency. 





moved into the vice-chairman post 
with Robert Kintner taking over 
He resigned from 
the network on June 1, getting 
$100,000 under a five-vear deal. 
Arrangement calls for him to stay 
out of any fields competitive with 
ABC. Woods had been a key exec 
at NBC before the Blue network 
was split off from that chain. 

Warwick had been with W&L 
since 1932 and was veepee, stock- 
| holder and director since 1936 un- 
til he resigned recently. 





Polangin to Hutchins 
Philadelphia, Oct. 9. 

Frederick N. Polangin, former 
veepee of the Buchanan agency <n 
the Coast, has joined the Hutchins 
agency here to work on creative 
and merchandising phases of the 
Philco account. 

Polangin also had his own Holly- 
wood advertising and merchandis- 
ing consultants firm, which repped 
several top indie film producers, 























“we'd like to hear from you.” 


rate card giving the bankroller ‘ 
networks” and providing specific discounts for hand-tailored hook- 
ups. An ABC backer can pick 50 metropolitan markets and earn 
a discount of 25% ‘on an annual basis for half-hour nighttime), 
with discount going up to 37% when a full skein is used. 

- ABC stressed that is hasn’t had rigid grouping requirements for 
several years, and General Foods and Kellogg have been among 
bankrollers using this flexible setup. As for plans enabling spon- 
sors to buy time on an irregular basis, Ayres noted that when 
ABC’s Pyramid Plan was launched last March it permitted adver- 
tisers to buy as little as one insertion for one time, with a hookup 


a 


Tts Old Hat 


ABC yesterday (Tues.) answered NBC’s new sales approach with 
the comment it’s “old hat.” In a letter to agencies and bankrollers, 
ABC sales veepee Charles Ayres, while not mentioning NBC, said 
that his web for years has had full flexibility. 


back as 1947 the chain issued a 
‘maximum flexibility in selecting 


Last month, Ayres wrote, ABC announced a plan permitting a 
sponsor to back one-half of a daytime serial at exactly one-half the 
cost of the program, and on a hand-tailored web. 
that in 1949 web issued a special rate card covering one-time in- 
sertions, two-time insertions, alternate-week sponsorship and every- 


He also recalled 


“Hollywood Star Playhouse” and 


“Chance of a Lifetime’ are available on that basis. 


same flexibility of printed media 


and if bankrollers have a problem not covered by existing plans, 











3 Johns’ Parlay Radio-TV Package 


Operation Into $1,000,000 Payoff 


The Ghost Talks 


If any further proof were 
needed that the split between 
CBS-TV and CBS Radio is com- 
plete, the web's staffers found 
it on their paychecks this 
week, 

Checks for the radio per- 
sonnel came from the Bankers 
Trust Co. of N. Y., while the 
TV staffers: received their pay 
on checks of the National City 
Bank. 


NBC's McAndrew 
Heads Pub Affairs 


In an expansion of its video ac- 
tivities, NBC this week appointed 
William R. McAndrew, general 
manager of the network’s owned- 
and-operated WRC (radio) and 
WNBW (TV) in Washington, as di- 
rector of public affairs for NBC-TV. 
McAndrew takes over his new post 
Oct. 16, being responsible for su- 
pervision and administration of all 
television broadcasts of news, spe- 
cial events, sports, politics, educa- 
tion, religion, special causes, dis- 
cussions and talks, both live and on 
film. Francis C. McCall continues 
as director of TV news and special 
events, reporting to McAndrew. 

Appointment of McAndrew per- 
mits Davidson Taylor, Jr., to return 
to his Operations Frontal Lobes 
project. Pending the new appoint- 
ment, Taylor had been channeling 
his energies into the multiple pub- 
lic affairs activities. 

Successor to McAndrew in Wash- 
ington rests with James Gains, 
NBC's 0.&0. veepee, who has not 
yet made a selection, 











By BOB STAHL 

From $17.50 per week for a sin- 
gle local show in 1931 to over 
$1,000.Q00 annually in gross bill- 
ings today—that’s the history of 
Masterson, Reddy & Nelson, indie 
packaging outfit, which is marking 
its 20th anni in the business this 
month. 


Trio, all natives of Spokane, all 
first-named John, got together as 
undergraduates at Gonzaga U., 
where they broke into broadcasting 
doing various chores for “about $1 
a week” for KGA, then an affiliate 
of the old NBC Blue network. They 
made their commercial bow after 
graduation with a show titled “Can- 
didly Speaking’ on KSFO, San 
Francisco, which is the one that 
netted them $17.50 per week— 
“and we had to split that three 
ways,” they said. Today they have 
“Live Like a Millionaire” cross-the- 
board on NBC radio and weekly on 
CBS-TV, and “Bride and Groom” 
cross-the-board on ABC radio and 
twice weekly on CBS-TV, plus a 
flock of local prografnming entries. 

With the stress now on program- 
ming for video, the three Johns be- 
lieve that indie packagers are find- 
ing much wider acceptance today 
than they did when radio was the 
chjef factor in broadcasting. “Be- 
cause of the high and variable costs 
of TV today,” they said, “the agen- 
cies are discovering that it costs 
them too much to do the job. The 
independent packager, on the other 
hand, comes in on a guarantee basis 
—he must bring the show in on 


Ruling Boom To 
AM-TV Ballcasts 


Move -by the major leagues, re- 








IST PUBLIC RCA TINT | 
PROGRAM RACKS UP SRO 


First public showing’ of RCA’s 
new series of color television dem- 
onstrations preemed to a capacity 
crowd of about 125 at NBC's Cen- 
ter Theatre lounge, N. Y., yester- 
day (Tues.). Show, running about 
25 minutes, three times daily 
through Oct. 19, is basically the 
same as that transmitted by RCA 
in its last series, with Nanette Fa- 
bray starred, 


Colorca8ts are also being trans- 
mitted to Washington for the first 
time via coaxial cable or micro- 
wave relay. RCA confined its D. C. 
audience yesterday to the press, 
but will invite members of the FCC 
and Congress to witness the dem- 
onstrations later in the week, as a 
prelude to its anticipated filing for 
new hearings on color. In line with 
that, the outfit is obtaining indi- 
vidual comments on the quality of 





the tests via Opinion Research 
Corp. is 





D. C.. Impressed 
Washington, Oct. 9. 
Ability of the RCA color TV sys- 
tem to travel the coaxial cable was. 
successfully demonstrated here to-: 





(Continued on page 38) 


turning authority to make all radio 
and television pacts for bigleague 
baseball games in the minors’ tere 
ritory back to the individual clubs, 
is seen as a probable spur to more 
diamondcasts on the airlanes. 
Joint meeting of the American 
and National leagues on Monday 
(8), presided over by Ford Frick, 
new baseball commissioner, re- 
moved rule 1-D from the books. 
Rule had provided that each minor 
league club had the right of pro- 
tection from broadcasts of major 
league games into the area marked 
by a 50-mile radius from its park. 
In a minor league city, the major 
league play-by-play had to exit the 
airlanes 30 minutes before the 
minor teams started their fray. 
The rule was designed to pro- 
tect the minors. In fact, some 
minor clubs wanted an_ even 
stricter rule. Rule had been 
adopted two years ago when the 
Department of Justice began look- 
ing into allegations of monopoly 
in the national pastime. Under the 
new plan each major league club 
will be able to make its own deals 
for bringing its games into minor 
league territory. | ‘ 
It's figured that some clubs will 
be willing to make extensive radio 
and tele deals, regardiess of their 
possible effect on minor league at- 


(Continued on page 36) 
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' DuMont breaks a broken record «.” ey 


a ) ; | ror ti 


The play's the thing on DuMont's new a 


: “COSMOPOLITAN THEATRE” repeti on 


hat Not the "broken record" repetition of usual television drama. re etl tion 
a — reas be any ove Agains?" heard about this epee Pp al 
ave night (9:00-10:00) hour because COSMOPOLITAN THEATR 
he- is built around leading dramatic talent from Hollywood and repetition 
a path in audience-gripping stories from the pages of ; 

4 MOPOLITAN Magazine. : 
. repetition 
ies. COSMOPOLITAN THEATRE'S opening night "brought ‘em to 
am- their feet.” It was, to quote Harriet Van Horne d the N. Y. ie 
he | World-Telegram & Sun, ‘one of the best to arrive this season.” repetition 
poo So, thanks to... o,° 
= the Louis G. Cowan organization, producers of this rep etition 
jen- ! outstanding show 

t 
The the fine acting of Lee Tracy and Marsha Hunt, and 
= : their supporting cast 
on Paul Gallico for his great story "The Secret Front" 


America's leading drug chains and Product Advertis- 
ing Corporation for helping DuMont to bring good 
theatre to coast-to-coast television. 


Thanks, too, are due the druggists of America for their continued 
support of Cavalcade of Stars, sister show of Cosmopolitan 

+f Theatre, with video's great comedy star, Jackie Gleason, every 

; Friday from 10:00-11:00 P. M. 

adio This is the kind of progressive television programming that is 

ague attracting more and more new sponsors every day to the Du- 


a Mont Television Network. 
ubs, 


—_ ‘Incidentally, there is still an opportunity for a selected manu- 
rican facturer to participate on these two outstanding drugstore 
nday shows. 

‘rick, 
ree For further information on your best entry into successful tele- 


—_ vision advertising contact your DuMont Sales Representative at 


pros MUrray Hill 8-2600. 
najor 
irked 
park. 
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Principles at Issue Demand Decish 


On Richards Case, Cottone Tells FCC 


Larry Mann to NBC-TV 


Toronto, Oct. 9. 
With CHUM, Toronto, for six 
years, Larry Mann has been signed 
by NBC-TV and leaves next week 
for a break-in period at WHAM, 
lvochester. 





Washington, Oct. 9. + 


On the premise that the prin- 
ciples at issue in the Richards’ case 
demand a decision based on the 
findings of the inquiry, the Federal 
Communications Commission was 
strongly urged by its staff last week 
not to terminate the proceedings 
because of assurances from the 
broadcaster's widow that there will 
be no news-slanting on the three 
stations (WJR in Detroit, WGAR in 
Cleveland and KMPC in Los An- | 
geles). } 

Broad considerations of public 
policy, including “the preservation 
of the integrity of the Commission’s 
processes,” require tl.at the pro- 
ceedings be disposed of by a de- 
cision containing findings on the 
news-slanting question, the agency 
was told in a pleading by its gen- 
eral counsel, Benedict P. Cottone. 
Joining in the brie* were Frederick 
W. Ford, who assisted Cottone at 
the hearings on the case; Curtis B. 
Plummer, chief of the Broadcast 
Bureau; and Thomas H. Donahue, 
staff attorney. 


Cottone advised the Commis- 
sioners that in view of the past 
conduct of certain officials of the 
Richards’ stations, ‘substantial 
doubt” must be placed on the affi- 
davits they filed in support of the 
assurances given by Mrs. Frances 
Richards, executrix of the estate, 
that the stations will be propesly 
operated. 

“Although we do rot ascribe to 
Mrs. Richards any purpose to de- 
ceive the Commission,” Cottone 
said, “it is clear that she will have 
little or nothing to do with the 
day-to-day affairs of the station(s) 
and that she will not even actively 
participate in broad policy deter- 
minations. Hence, in the final an- 
alysis, her purposes must be judged 
in the light of what her chief offi- 
cials have done in the past and 
what they have said as to what 
constitutes proper policies.” 

In view of the attacks made on 
witnesses who testified for the 
Commission, especially the mem- 
bers of the Radio News Club of 
Hollywood, Cottone added, it is im- 
portant that a decision based on 

















The comic’s relaxed disk jockey 
show, informal and without com- 
mercial high-pressure, has been a 


WNYC ART FESTIVAL favorite on CHUM, Toronto, for 





Inside Stuf—Radio 


Based on the success of its special between-halves pitch at the re- 
cent N. Y. Herald Tribune Fresh Air Fund football game in N. Y., NBC 
is embarking on several other such exploitation stunts to plug its cur- 
rent Silver Jubilee celebration. Stunts, which usually comprise a 
number of NBC name personalities pitching the web’s 25th anni, are 
especially welcome by NBC because their cost is practically nil. 

This weekend, for example, the Army Air Force is flying a group out 





SEY Pom OCT. 14-20) ive 200, 106 boceme: ae inks 


| 
|ductory one-hour afternoon stanza | 
WNYC, New York’s municipal| within the fortnight over the | 





Non-commercial outlet, which is| 
seeking a television channel, points 2) 
out that this is “the kind of proj- ™ ] S 
ect which is a natural for a video 
During the week 50 hours wil) | 
be devoted to art, with programs 
galleries and other cultural organi- WTCN-TV here is applying mi) 
zations. It involves the entire | the FCC for an increase in power 
even the musical shows geared to|and the maximum possible for sta- 
the subject of art. Field covered | tions on channels 2 to 6. If per- 
cation, career opportunities, etc.| radiated power and will be one of 
It’s a counterpart of the Music|the nation’s most powerful, while 
J. Condon Reilly is serving as| receive its programs, according to 
coordinator. Lou Dropkin, AM-TV | F. Van Konynenburg, general man- 
two of the dramatic programs, on | been made to build a multiple-sta- 
Grandma Moses and Goya. tion TV antenna atop the local 


to the Colorado Springs Air Base to entertain the troops, with the 
Army paying all transportation and living costs. Making the trip are 
Henry Morgan, the Mello-Larks and soprano Elaine Malbin, along with 
staff producer Hal Friedman, who’s supervising the junket, and ex. 
ploitation manager Phil Dean, who’s handling the publicity on the 
stunts. On Oct. 27, Morgan, Roberta Quinlan and probably Paul Win- 
chell and Jerry Mahoney will fly to Cleveland to guest at the Page One 
Ball, with the ball committee again paying the freight. At the foot- 
ball game, it was possible to line up Milton Berle, Jimmy Durante and 
other such stars, since the event took place in N. Y. 





One of the most ambitious radio sales presentations devised by a 
network was unveiled by NBC last week. It’s a 31-minute sound-slide 
film, utilizing the voices of practically every NBC name personality, a 
26-piece orch, four announcers and the voice of John K. Herbert, sales 
veepee. Theme of the presentation is that “network radio is the most 
taken-for-granted advertising force in the land,” together with NBC's 
low cost-per-thousand compared with magazines, newspapers and tele- 
vision. 

Presentation also has an excerpt of the first NBC show in 1926, with 
the voices of announcer Phillips Carlin and Marlin H. (Deke) Ayles- 
worth (then NBC prez). Herbert explains the web’s Operation Tandem 
and lists various package prices. Film was conceived by NBC ad- 
promotion veepee Jacob A. Evans, and produced by Hank Shepard, 
sales promotion supervisor. Jack Cleary directed. 





Mud is being slung in Chicago’s battle of the post-midnight disk 
jocks. One recent New York importation, now gabbing from a Chi 
bistro, is especially heavy handed in rapping two of his contemporaries; 
at one point he even announced the impending marital and biz splitup 
of a competing husband-and-frau team, something vigorously denied. 
Targets of his unsubtle gossip are not resorting in kind—on the air. 














station, will run its second annual | Rochestef# unit of the NBC-TV| 
outlet, yet no commercial TV op- 
For 100,000 Watts 
presented in cooperation with all 
programming structure. WNYC/|to 100,000 watts, almost triple tne 
includes architecture, industrial | mission is granted, it will be the | 
Festival the outlet has run every |setowners more than 100 miles 
supervisor of the American Thea- | ager. 
skyscraper where the antenna now 


Art Festival during Oct. 14-20. | setup. 

erator has yet attempted it.” 

the museums of the city, 35 art Minneapolis, Oct. 9. 

topper Seymour Siegel said, with | station’s present signal strength 

and commercial art, cartoon, edu- | first TV staticn to have that much 

February for 14 years. from Minneapolis will be able to 

tre Wing, will produce and direct} At the same time, a proposal has | 
serves only WTCN-TV. The addi- 








Joe Santley Adds Borge; 





- ‘ t-| Twin Cities will be allowed two 
gg ae a Basa | new commercial channels and six 
Borge and Jimmy Durante stanzas firms have ‘applied for them. om 
on the web’s Saturday night “All|. WI'CN-TV now televises 59 dif- 
Star Revue,” flew to the Coast last | ferent local shows each week in 
night (Tues.) with his wife to at- addition to those of three of the 
tend the marriage of their daugh- | four TV networks—ABC, CBS and 
ter Sunday (14) in All-Saints DuMont. In its present coverage, 
Church, Beverly Hills. The Sant- the proposed power increase would 
leys returned to N. Y. the next day. | Mean even better reception by an 

Borge is slated to do his first |¢Stimated 273,300 sets and would 
starring stint for “All Star” Oct. result in a substantial increase in 
27. with Durante the following the number of setowners in conse- 
week (Nov. 3). Series this week |@uence of the substantial boost in 
(13) will have Danny Thomas in _— pr ages as Van Konynen- 
his first appearance on the show | %U8 Points out, 











the hearings be made. “If no find- 
ings are made by the Commission 
in this case,” he declared, ‘persons 
who may have a bonafide purpose 
in presenting truthful information 
concerning the improper practices 
and operations of bruadcast licen- 
sees, may well be discouraged from 
doing so by the possibility that 
they may become subjected to 
groundless attacks and accusations 
designed merely to arouse antip- 
athy against them.” 





Don Foley to WCBS 
Don Foley, supervisor of package 
program sales for NBC, joined 
WCBS, flagship station of the CBS 
web in N. Y., as director of adver- 

tising and sales promotion. 
Foley replaces Bob Patt, who 
was recently named to the adver- 
tising-sales promotion post for 


and Brio. Pinza take over the fol-| QHIQ PARENT- TEACHERS 








Shamrock, Tex. — Farrell M. 
Brooks, chief engineer and com- 
mercial manager of KEVA here 
has purchased a 20% interest in 
the outlet for $6,000 which has 
been approved by the FCC. Other 
partners include Albert Cooper and 


and Ezio Pinza take over the fol- 
lowing Saturday (20). Durante, 
incidentally, who made his initial 
appearance on the show this season RAP RADIO, TV SHOWS 
last week (6), is scheduled to go Columbus, Oct. 9. 
to the Coast after his Nov. 3 tele- Ohio Congress of Parents and 
cast and will originate his follow-| Teachers attacked radio and tele- 
ing show (Dec. 29) from Holly-| vision programs with blood-curd- 
wood. ling mysteries, screaming, and too 
Santley’s daughter is Betty Saw-! much gunplay, at its study confer- 
yer Santley, a UCLA alumna. She’s| ence in Columbus last week (4). 
named after her mother, the for-|John H. Sittig, director of radio 
mer Ivy Sawyer, long teamed with| and audio-visual education for the 
Santley as musical comedy leads.| Columbus Public Schools, said: 
She’s marrying Otis Healey, a Los “Improvement of TV will come 
Angeles broker. from demands of the viewing pub- 
lic, but the public must be aroused,” 
he said. “There could be great im- 
provements in programs not neces- 
sarily tuned just for children, but 
for adults, also,” he declared. 
He urged that programs should 
be more diversified, instead of a 





































whole evening of mysteries or a 
WCBS-TV. James Daniell Abbott. whole evening of comedy. 
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stations in the Twin Cities area. | as against about 50% last fall. 
Also a New Son-In-Law The FCC has announced that the 


| Ad agency resistance to radio programs was detailed by Walter 


White, prexy of Commodore Productions, radio and video production 


tional 80 feet would be added in| Outfit, on his return to the Coast from N. Y. White said less than 25% 
order to accommodate two new TV | 


|of the N. Y. agencies are willing to talk radio deals for their clients, 

White believes the agencies are making 
|a mistake, pointing out that there are more car radios alone than there 
are telesets. Commodore, he added, will at least triple its $325,000 
radio-video production budget during the coming year. 





There’s a real United Nations flavor to the upcoming “Railroad Hour” 
presenfation of the opera “Martha.” Scripters Jerry Lawrence and 
Bob Lee, in researching the project, discovered that the opera was 
written in German by Friedrich von Flotow but was actually based on 
an old English story. The top ballad, “Last Rose of Summer,” actually 
is a steal from an Irish tune, “The Groves of Blarney.” Furthermore, 
it’s most popular version is Italian. Now, Lawrence and Lee are 


Americanizing “Martha’—for presentation by Gordon MacRae, a Scot, 
and Dorothy Kirsten, a Swede. 





A new lightweight handie-talkie; successor to the heavier handie- 
talkie radio of World War II, is now in production and will soon be 
standard equipment for troops in Korea, Army Department announced 
last week. 

The new set, according to Army Signal Corps, weighs only six and a 
half pounds, has a range of about a mile and can be slung over the 
shoulder like a miniature walkie-talkie. It is the first FM radio of its 
type to be produced. 

Producing the new set for the Army are Emerson Radio & Phono- 


graph Co., Raytheon Mfg. Co., Sentinel Radio Corp., and Utility Elec- 
tronic Corp. 





Bromo-Seltzer’s TV 
Grid Splurge Dec. 1 


Underscoring the payoff to NBC- 
TV this year in its ambitious cover- 


Chicle Buys Into ‘Guy’ 
Whodunit Due on ABC 





age of the top sports events, the 
web has sold a special 45-minute 
football roundup show to Bromo- 
Seltzer, which will occupy the time 
between the two games scheduled 
to be carried Dec. 1. Sale is an- 
‘other im a string of such sidebar 
deals racked up by NBC for shows 
preceding the World Series, pre- 
ceding: and following its Saturday 
afternoon football games, etc. 
Web now expects to be on the air 
with football Dec. 1 for seven solid 
hours, or more. For the Army-Navy 
game, to be played in Philadelphia, 
NBC will start broadcasting at noon 
or 12:30 to cover the traditional 
parade of cadets and midshipmen. 
Game is expected to run until 
about 4:30, after which there will 
be the break for the Bromo-Seltzer 
show. NBC .will then cut to--the 
Coast for the Notre Dame-Southern 
California contest, which is expect- 
ed to run until about 7 or 7:30 p.m. 
Since NBC's regular lineup of com- 
mercial shows doesn’t start on Sat- 
urdays until 7:30, it will have to 
pre-empt time from only one spon- 
sor — Mutual Life Insurance of 
Omaha, which has the “Bob Consi- 
dine Show” in from 5:45 to 6 p.m. 





San Antonio—A daily five-min- 
ute newscast of authentic and of- 
ficial up-to-the minute reports on 
Armed Forces activities in San 
Antonio is to be aired here on 
KTSA. It is the first program of 
its type and is to be aired by re- 
mote control from the news studios 
of the Fourth Army Headquarters 
at Fort Sam Houston. The show 
will feature latest news and fea- 
ture material from the Headquar- 
ters, Fourth Army, Fort Sam Hou- 
ston, Brooks Air Force Base, 
Brooke Army Medical Center, San 
Antonio General Depot, and Kell, 
Lackland and Randolph Air Force 
Bases. * - ; 


























American Chicle has beught a 
participation in ‘“‘The Top Guy,” 
new mysterioso which preems on 
ABC Oct. 17 in the 8:30 p.m. slot. 
Show, starring -J. Scott Smart, is 
being offered as a participationer. 

Chicle agency is Dancer-Fitz- 
gerald-Sample. 

ABC also sold a half-hour on 
Sunday mornings at 8:30 to the 
Free Methodist Church of North 
America for a commercial re- 
ligioso. Agency is Walter F. Ben- 
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4 Reasons Why 


The foremost national and loco ad- 
vertisers use WEVD year after 
year te reach the vast 


Jewish Market 
of Metropolitan New York 
1. Top adult programming 
2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 
Send for @ copy of 
‘WHO’S WHO ON WEVD’ 
Henry Greenfield, Man. Dir. 
WEVD 


117-119 West 46th St. 
ts.) New York 19 
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Trendex Hits TY Jackpot (Borden Dairy to Sponsor |TARZIAN’S FULL-RANGE | 
ign;| Ransom Sherman in Chi ‘3 Johns’ P 
As ABC, NBC, CBS Sign; som in Chi} TV TUNER UNVEILED onns Fayo 
. @ 3° Chicago, Oct. 9. Bridgeport, Qct. 9 i 
é ; . Bi 
: 186 Subscription Tab Ransom Sherman is returning to New UHF-VHF full-range tele- ee seein 
' Trendex, indie television rating|the Chi video scene with a tri-| vision tuner was unveiled to the meee oe My fe gent wb fig ell fe the entire ABC web. After 
Re hit the network jackpot ¢ . ence out of his own pocket.” They | Breneman’s death, the title was ; 
> service, weekly afternoon quarter-hour talk | top brass and engineers of the lead-| pointed out that a number of agen-| changed to “Wel to Holly- 
this He gg ge oe show via WBKB with Borden Dairy|ing set manufacturers here last | cies with big accounts, but which | wood,” with Jack Meiroy emese- 
t lowed bout. $500 “ on th sponsoring. Program, which starts| week by Sarkes Tarzian. UHF re-| don’t have N. Y. offices, are turn-| ing, and stayed with ABC until 
9 web pays a pe nti) Monday (15), carries what spokes-| ception from NBC's experimental | ing to the indies to rep them on! about a month ago. Si “Break- 
e for the service, which gives Tren-| man for Young & Rubicam, Bor-| transmitter here was reported| TV. MR&N, for example, handles / fast” preemed be tk ncaa hns es- 
A dex about $18,000 in subscription |qen’s agency, described as_ the | good. ae einen me dae Beate das | tasks tlee Boas aleen ge 
: fees from the three nets. saietide Rachen tan Bien Ghote of So | its illionaire” o iat basis for | timate they have given away close 
; ; ; ‘ g n for its size. Tarzian unit is similar to the | Knox-Reeves, which reps General | to $4,000,000 on their various radio 
e Outfit succeeded in arg with} Borden’s decision to buy the|tuners already demonstrated by | Mills as a client on the show. and TV shows, 
" the nets, a — said, be Sherman display, packaged by| Crosley and DuMont, in that it per-! While it's still more difficult for| Future plans involve continuing 
@ \ of its new comparative popu arity | Herbert S. Laufman, had a touch| mits the addition of the full UHF | the indies to do business with the emphasis on TV. As John Master- 
ie report, pong measures all TV of irony. NBC had gone to consider- | band without sacrificing any VHF! networks than with agencies, the | S° put it, “we're in business for 
d shows under the same Page cera able expense in screening a special| channels. Labelled the TT16, the| webs nonetheless are gradually ac- | fu" and money and in radio today, 
: and eliminates the varia ale factors, | audition of “Luncheon Date,” daily | new tuner is the switch type, such quiring the same philosophy, the |there’s not much fun and no 
| such as size . wig lhe agit coo half-hour music-gab show beamed | as that built by Tarzian for a num-| trio said. In radio, they pointed money.” Trio are also trying to 
a seis tia jean 02 te. ering 3 ished | locally on WNBQ, which it_was|ber of video receivers. Tuner is! out, a comparatively small network break away from being known as 
~ ie Se Oe oe : hich — 0 only | pitching hard at Borden. Dairy firm | said to be adaptable to all sets now | programming staff could handle aj the “Giveaway Boys” by building 
. 10 pg Nye ne bal ~ oe least | nixed the show in favor of Sher-| in the hands of the public. It will | multitude of shows, so that there Other types of shows. They've 
he | three TY, eg ph deiagpe vc the | man’s WBKB slotting. NBC had|cost manufacturers no more than|was always hot competition be- "ever, incidentally, had a formal 
st ratings re agit aa "what's (aad the comic under contract last | present tuning devices. tween the nets and indies. “Net- contract among themselves. They 
s | Mo ee a cach as Wenig | Summer but dropped him when his works know that all the best shows | Pool all their income and, at the 
e= pening: Hy - single-station market, | Stternoon ero show failed to Rybutol’s S ho Kall can’t be developed by their own, "4 Of each month, split it three 
1a -| land a bankroller. utol s Sports Coin staffs in TV,” they said, “so they’re | V@YS- 
h WCBS-TV, the CBS web's fiag- peer to do business with the in- | 
S- Ames, Iowa — Ken Peterson, | ship station in N. Y., is adding Sat- | dependents.” Question of program Cincinnati — Willi: é 
m CHI, NBC-TV MAY LOSE mid tr 9 one. Rad elects | urday night to its lineup ier the | control is minor, since the indies | is the new head cr caianeaeeee 
ry president of the Iowa Radio News | five-minute “Sports of the Night” | are willing to sell their shows out-| operation for the grocery division 
d, ‘WIZARD’ T0 CBS-TV NY | Association at a meeting that fol-| roundup, and has inked a sponsor | right to the nets. of Crosley Broadcasting Corp, He 
9 “re” *| lowed the association’s atomic en-|for the show, starting Oct. 27. Ry- MR&N had their greatest success succeeds James Sandner who ter- 
Chicago and NBC-TV may lose} ergy seminar at Iowa State Col-| putol, a vitamin product, this week | with the old “Breakfast in Holly- | ™inated a 12-year affiliation to ac- 
another top-rated television origi-| lege. Other officers elected are) signed for the 11:10 ae Bem ied ie cack ast in *0™Y~| cept a new position on the West 
sk eee  iClaire G KFNF. Shenandoal g r the 11:10 to 11:15 pro-| wood,” which they claim was one] Goacte Ror 
hi nation to New York if “Mr. Wiz-| Claire Gross, . » shenandoan,! gram. Wildroot has the show Mon-| of the original audience-participa- Coast. For the past year Dallmann 
: ard” succumbs to the blandish-| Vice president; Art Barnes, WSUI,| Gay through Friday Pies ee ence-pariicipa- | was radio-TV director of the Muel- 
2S; ments of CBS-TV. Iowa City, secretary-treasurer. Di- ; ay. oe tion, giveaway shows. With the late | jer, Leibing & Parkins ad agency 
up | viriana . |rectors are George Freund, KDTH,| Jim McKay, star of the station’s|Tom Breneman starred, the show |here. Previously he was a member 
di. | Wizard,” a moppet-angled sci-|Dyhuque, and George Halsey, |“The Real McKay” program, em-| started locally via KFWB, Holly-|of the Crosley specialty sales 
ir. ) ence demonstration show currently | WOI, Ames. 'cees the sports nightcap. wood, and within nine months was | force for three years. 
riding sustaining on NBC-TV Sat | scssssssssssssssssssssssns a PEP etalon re Sn aed Wes = 
o urday afternoons, has a unique tie- = ’ ° 
on in with the Cereal Institute. The - 
OF Institute pays the cost of the pack- 
Keg age, and the “commercial” given 
es on each show stresses good eating 
te habits — especially “tke basic 
00 breakfast of fruit, cereal, milk, 
bread and butter.” The Institute 
is willing to let an outside sponsor 
- pick up the show. And although 
Ar the program in its first nine weeks 
ind changed the breakfast habits of 
Nas 10° of the homes reached, the In- 
on stitute is naturally reluctant to go 
lly for complete sponsorship (paying 
re, time charges), so long as the net- 
are work continues to let it ride cuffo.| = |  ###=# #§§ ## $(3RRRAMRIAis. "cS 
cot, The program's option with the 
Institute comes up soon, and there 
; is some doubt about the group’s 
lie- willingness to accept an increase 
be on the price of the package. Mean-| = | ( __ ¥EgassIMMISasiIRS sian? 
ced while, CBS-TV reportedly is offer- 
ing the show a similar slot on that 
da web, with several sponsor nibbles 
the already on the line. 
; its _CBS-TV, however, has no facili- 
— ties for regular Chi originations, 
se and the proposed pact with “Wiz- : 


BC 








ard” is based upon the program 
moving to Gotham. It’s known that 
Don Herbert, creator and star of 
the show, is not keen on moving 
out of Chicago. 


‘Kukla,’ Tillstrom Fete 
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on Annis on Friday Show 
t, is Chicago, Oct. 9. 
ner, Burr Tillstrom and his “Kukla, 
Fitz- Fran and Ollie” strip will notch a 

Rg ge Nee on Friday 

night's (12) telecast of the long- 
r on ; 
| standing NBC-TV show. KFO will i i 
the Handing NBC TY shew. KFO will 29,000 RINGSIDE SEATS—at movie prices 

at larly scheduled program, while 

met creator Tillstrom celebrates his 

own birthday. Actually, both dates 

fall on Saturday (13), but since the 


NM . 


i) | 


; Why 


Show isn’t beamed that day, the 
joint party will be featured on the 
regular Friday session. 


Tillstrom currently is in his 12th 
year in video. He first broke into 
the medium working with an RGA 
closed circuit traveling unit in 1939 
and with Kukla and Ollie he put on 
some 2,000 shows at the RCA ex- 
hibit at the New York World Fair. 

KFO in it’s present format start- 
ed on WBKB Oct. 13, 1947, when 
Fran Allison joined the troupe. 
Show bowed on a midwest NBC-TV 
hookup in November, 1948, and got 
the full web treatment in Januayy, 
1949. Except for a three-week 
hiatus RCA took when it was bank- 





on movie screens as 
ringside brought the 











On June 15, almost 29,000 people in 
several cities watched a heavyweight fight 


Square Garden. And Big Screen Television 
made its bow to the public over the net- 
work provided by the Long Lines Depart- 
ment of the American Telephone and 

* Telegraph Company. 
Since then other fights have gone over 


television cameras at 
event from Madison 


more example of the use made of the Bell 
System’s network... facilities made pos- 
sible by the experience and imagination of 
Bell engineers. The equipment for these 
facilities is specialized and expensive. 
Much of it must be precise and delicate, yet 
sturdy and long-lasting. 


Last year the Bell System doubled its 
television channels, bringing them up to 
almost 23,500 miles. The value of coaxial 


and loco = ro Gon show locally on WBKB, the Bell System’s television network. And cable, radio relay, and associated equip- 
eor @ p ‘ 7 m ; i. 
a ently since te debe. on ee future plans call for more events going to ment used for television purposes is nearly 
‘ket Along with Miss Allison, pro- more theaters, reaching more people. $85,000,000. Yet the service is supplied at 
New York Gucer Beulah Zachary has been 3 
wieal associated with Tillstrom’s sh&w This new kind of showmanship is one a very moderate rate. 
mming Since its teevee inception. 
impact 
vthegocooll prvfinneapolis—Clifford, J. Rian, 
| aa - A nd . . y * rg? . 
eg ucts more than 30 TV and radio BELL TELEPHONE system (4M 
ve WEVD news prpgrams on WTCN, has 
IN WE been nafhed secretary of the Asso- 
|, Man. Dir. ciated Press News Broadcasters in 
at Abth Se Forge At one time or other, 
rh 19 more awe capac we. PROVIDING TRANSMISSION CHANNELS FOR THE RADIO AND TELEVISION INDUSTRIES TODAY AND TOMORROW 


| : 
>. 





he ee oe serene es ee | eee pee mn eee ot meee eee oy SO OTE HEI Oe eee SRS RE ene ee 8 em OSES Se Hecemeee meee mn ome. 

















Wednesday, October 10, 1951 





RA Q_ QV“ 
SVQ 
NG 
~ 


\ 


\ 
Wy 
\ 


\ ~ oe \\ 
RAATe WN SS 
\ el 6) 
KK 


SS 
SS 
Ss 


a 


: —_ ——-EMPIR RO 
Exclusive DECCA RECORDS - WALDORIA 


New rk 





Ad 
t 

wa 
4 ? 

Ss 





t/t hi _—- 
YY Guam 


Vibe hiil4 





Whbibusthidééd- 


~ 

\ 
S 

\ 

S 








Curi itly 


New rk 


| [ 
: ; 


Wednesday, October 10, 1951 


ee ee ee et 


ee eS iene 





Daily News 


Mr. & Mrs. Hayes Available 
By ROBERT SYLVESTER 
There is nothing that gets me 
downer than a mimic unless it is 
a female mimic. But there is a 
weak spot in everybody’s apathy 
and, deservedly, I have two. My 
weak spots, where mimics are con- 
cerned, are Peter Lind Hayes and 

Mary Healy. 

Pete and Mary aren't really 
mimics, of course, but they spend 
so much of their act with impres- 
sions of other stars that they ought 
to come dangerously close to acti- 
vating my allergy. Instead they 
never fail to knock me right off my 
chair. They knock me off even 
when whisky isn’t giving me that 
extra shove. They did it again the 
other night at Bill Miller’s Riviera. 

It's hard to describe M. and 
Madame Hayes (Miss Healy) be- 
cause they move so easily from one 
type of entertainment to another, 
so quickly break one mood for an- 
other. They break a lot of rules. 
They never talk loud, for one 
thing, and for another they never 
seem to be trying to amuse any- 
body but each other. And, further- 
more, a girl as pretty as that Healy 
dame has no right to have as much 
light comedy talent as she has. 
After all, she’s one of the few gals 
in show business who has any 
taste at all in her clothes and that 
ought to be enough in itself. 

Those New Bits 


Mr. and Mrs. Hayes refuse to 
stand still. Every time ‘they take 
a night club date they come in 
with new material and new ideas. 
Their newest—and the highlight 
for me—is their imitation of Ethel] 
Merman and Russell Nype singing 
“You're Just in Love.” Anybody 
who is as tired of the Nype legend 
as I am had better get over to the 
Riviera in a hurry. 

They also flattened me, at least, 
with a brief impression of General 
and Mrs. MacArthur entering a 
night club. At their entrance the 
band immediately strikes up “The 
Star Spangled Banner.” The Gen- 
eral turns sentimentally to his 
wife: 

“Darling,” he says softly, “OUR 
SONG!” 

Why it is that musical comedy 
producers, who are always looking 
for “different” types, don’t save 
themselves a lot of trouble and 
just automatically hire Hayes and 

ealy for the leading roles this 
admirer will simply never under- 
stand. 
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Dorothy Kilgallen 


The Mary Healy-Peter Lind 
Hayes premiere at the Riviera 
Thursday night was the greatest 
husband-and-wife show business 
triumph since the Lunts. They're 
gay, funny, brilliant and versatile. 
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Walter Winchell 
“Best Act They’ve Ever had.” 
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Riviera, Ft. Lee, N. J. 

Peter Lind Hayes and Mary 
Healy are easily one of the top 
variety acts around. Class or mass, 
this personable Mr. and Mrs. 
haven’t a dull moment in an act 
that is sock on material, presenta- 
tion and good taste. 

For around 45 minutes opening 
night (first show) at Bill Miller’s 
Riviera they smashed over a wide- 
ly varied routine that included 
songs, Satirical bits, throwaway 
lines, impressions of personalities, 
et al. They had to beg off. 

At no time do they lose their 
audience, and never do they seem 
to be at loose ends on what to do. 
They work in duo and singly, and 
the pacing and routining are ob- 
ject lessons in how to stay on for 
45 minutes without leaving them- 
selves in a state of exhaustion at 
the walkoff. 

If there is any special reason 
for the development of Hayes & 
Healy as a team, it must be Miss 
Healy. As for Hayes, he worked 
for years as a single, and there 
was never any question of his 
sharp comedic ability. Miss Healy 
has developed as a comedienne 
and expertly fits her sense of com- 
dy into the overall pattern. At 
no time do they resort to blue 
material. Here is an act that relies 
solely on talent. 

They have a cute lyrical opener, 
“Getting to Know You,” in which 
they set themselves solidly with 
the patronage. It’s also their Sun- 
day night TV theme. “Disk Jockey 
Blues” gives them a chance to in- 
tro their first series of impres- 
sions, on name singers, and the 
fact that both have good voices 
are particular assets here. 

Miss Healy does straight singing 
of “Stardust,” which Hayes in- 
troduces as having been done by 
his wife in a 20th-Fox pic, and it’s 
a strong laugh-getter when he 
heckles her from the audience. For 
versatility he gets over a touch 
of pathos in a drunk bit. 

The pair’s “Movies Are Better 
Than Ever,” a satire on Hollywood, 
leads into some more name impres- 
sions, with Hayes’ takeoff on Gary 
Cooper and the pair’s going-over of 
MacDonald-Eddy as smash _ top- 
pers. But perhaps their best is the 
Merman-Nype pairing on “Just in 
Love” from “Call Me Madam.” 
Miss Healy really got ’em with her 
Merman carbon, and she had to do 
a repeat at the opener, with Hayes, 
of course, belting ‘em with the 
Nype copy. The Lanza-Judy Hol- 
liday pairing is also wham comedy. 
In for only two weeks, because of 
their TV, the pair could easily 
have spanned the summer. Kahn. 
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Ed Sullivan 
My Secretary, Africa, Speaks 


Dear Boss—Hotel rooms rarely 
come up with shows rivaling the 
top night clubs. Waldorf-Astoria 
does it this time, Peter Lind ‘Hayes 
and Mary Healy twinned with Mata 
and Hari in the finest show of its 
kind I’ve ever seen, all keyed to 
comedy. When I caught Peter 
Lind and Mary in Bill Miller's 
Riviera, I suggested that they had 
the top comedy routine of the sea- 
son. They’re even more hilarious 
now, having added “‘The Thing and 
I,” which rolled Yul Brynner, Ray 
Milland, Fred Waring and Ralph 
Horgan in the aisles last night. . . 
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World-Telegram & Sun \ 
Their Star Finally Shines For \ 
Likable TV Couple N 

By HARRIET VAN HORNE \ 
Well, the most likable young N 
folks in television have finally*N 


come up with a good show. So 
good it’s almost worthy of their 
talents. And I say “almost” be- 
cause the young folks—hereinafter 
referred to as Mary Healy and 
Peter Lind Hayes—are outrageous 
ly talented. It’s time they found 


their niche in this medium, for 
they are witty, gracious and 
pleasantly sophisticated ... But 


I'm very much in favor of the 
Hayeses. The warmest and gavest 
moments of the show are theirs 
They're a handsome pair to be- 
h.'d, too. Young, fresh, thoroughly 
professional and blessed with a 
saucy point of view they're 
the sort of people everybody re- 
sponds to... 
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Billboard 
Riviera, Fort Lee, N. J. 

The headliners are Peter Lind 
Hayes ‘and Mary Healy, who 
haven’t worked a New York club 
for years. Their absence from the 
local cafe field, however, hasn't 
dimmed their abilities. They’re 
still the classiest two-act in the 
business. They work extremely 
well, have some excellent new ma- 
terial, and radiate charm like few 
prformers do. In fact, they were 
so good on show caught that even 
the agents who don’t book them 
grudgingly admitted they were 
something special. 

Hayes’ acting ability was high- 
lighted in a torch carrier's drunk 
routine. His combination of trag- 
edy and comedy was blended with 
a rare skill that is the hallmark 
of a prime performer. Miss Healy’s 
excited little contrived flutterings 
were equally funny and made 
doubly hilarious by Hayes’ con- 
tributions. Her rapt lyricing of 
Star Dust while Hayes is out front 
making like a customer, tho not 
new with the team, was funnier 
than ever. One of the high spots 
was caricature duet, with Miss 
Healy doing an Ethel Merman and 
Hayes doing a Russell type. An- 
other walloper was a two-act bit 
with, Hayes as Mario Lanza and 
Mary as Judy Holliday. The con- 
trast of a Lanza’s booming and 
Holliday’s piping was side split- 


ting. 
aad » Bill Smith. 
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Herald Tribune 
By JOHN CROSBY 

The Charm of the Hayeses... 

The charm of Peter Lind Hayes 
and his wife, Mary Healy, capti- 
vated a lot of people in New York, 
Hollywood, Las Vegas, Detroit and 
—well, pick any city where they 
have played the night-club circuit. 
I’m among tbe victims. I’m also 
a friend of the Hayes, so you can 
regard the rest of this critique 
with some suspicion if you like... 

Between guests, Peter and Mary 
contribute my own favorite por- 
tions of the show, generally sing- 
ing duets of a satiric nature. A 
scene, for example, from all the 
Jeanette MacDonald and Nelson 
Eddy pictures which, I thought, 
summed up that pair as expertly 
as possible. I’m also rather fond 
of another of their songs, “A 
Peony Bush in My Garden,” a 
delicately malicious study of all 
the songs of that genre. At various 
other times they have transformed 
themselves into Ethel Merman and 
Russell Nype in the duet from 
“Call Me Madam,” a song that may 
just possibly be a little over- 
worked, and into Mario Lanza and 
Judy Holliday engaged in the most 
improbab!e duet of our times... 
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The Hol:ywood Reporter 
By KARL SANDS 

Peter Lind Haves and his wife, 
Mary Healy, need no introduction 
to show business Their talents 
are well enough known Now the 
couple can add another achieve- 
ment to their long list of perform- 
ances. As the stars of the new 
Ronson Lighter sponsored show, 
“Star of the Family,” the Hayses 
shine with a new glory. Both sin- 
cere periormers, with a fine work- 
ing knowledge of the stage, they 
bring a video performance that is 
easy on the eyes and ears and full 
of sincerity. 


VARIETY A ugust 15th 


Peter Lind Hayes and Mary 
Healy are not only two of the 
most personable people in the pub- 
lic eye, but certainly prime ex- 
ponents in ease and authority. 
They're as home before a TV boom 
as they are currentiy at’ the 
Riviera, a Jersey roadhouse from 
which they’re doubling into their 
“Star of Family” CBS series for 
Ronson. In between the Hayeses 
deported themselves with gracious 
hospitality, opened with a fitting 
“Getting to Know You” ballad, 
clowned “Angels Sing” for the 
artist’s palette routine, and gen- 
erally handled themselves’ well. 
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World-Telegram & Sun 
ROBERT W. DANA 


If the Empire Room could talk 
jt would thank Peter and Mary for 
helping its launching, and I’m sure 
that the indescribably wonderful, 
“The King and I” can have noth- 
ing but praise. Their version 
which Peter calls, “The Thing and 
I.” is the most hilarious of many 
slick bits he and Mary do on the 
show. 
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PETER@¢MARY 


“STAR OF THE FAMILY” 


CBS-TV Sunday 6:30-7 P.M. 
for RONSON LIGHTERS 
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Time Differential, Kinescope Quality 
May Give Coast Locals Edge Vs. Webs 


Hollywood, Oct. 9. 4 

Home-grown shows, which have 
long held favor with the dialing 
gentry, are in danger of being tum- 
bled from their high estate, now 
that the east is sending its best this 
way live. The kines have been at 
best only mediocre, and it is pre- 
sumed that the mass choice fell to 
the local brand of entertainment 
for that reason. 

It is too early to tell whether the 
live ones will change viewing 
habits. but in every quarter it is 
conceded that the eastern brand, 
particularly the Saturday and Sun- 
day night lineup of NBC comedy 
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ports-Mad Mpls. 


Continued from page 22 
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show with three other one-time All- 
American gridders as a panel to 
discuss football. He also talks on 
sports events for 15 minutes daily 
at 21:45 a.m. 


Last Saturday the sports menu 
here was overwhelming. The Min- 
nesota-California game was han- 
dled play by play directly from 
Berkeley, Calif., by five Twin Cit- 
; ; ies’ stations — WCCO, KUOM, 

Columbia Color, CBS's set-man-| wrcn, WDGY and WLOL. KSTP 
ufacturing subsidiary, is delivering | radio had the broadcast of the Ohio 
a number of sets to department |State-Michigan game, WMIN the 
stores in various key cities within| Army-Northwestern and Wilson- 
the next few weeks. When they | Murray high school contest. WDGY 





GF Sponsors Tint | 
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the show. Young & Rubicam is 
the agency on the account. 


several orders pending from adver- | broadcasts of the Army-Northwest- 
tisers for color shows, who wa.t to/ern first and Minnesota-California 
utilize the medium similarly for! games, the latter startirg at 4 p.m. 
promotion and merchandising. With | (CST) to permit the Army contest 
sets in the stores, sponsors can|also to be carried. ‘here were 
| pitch the products to be found »n| “Football Preview” and “Review 





show Mike Wallace-Buff Cobb team, who | WT'CN and WLOL before and after 
recordings that the ratings| now have a daily color show from|the Minnesota-California broad- 
this winter will tell a far different | 10 to 10:30 a. m., are ready now to/| casts. And, to top it off, there were 
story. Up to now local shows have | handle such commercials. lthe KEYD aforementioned pro- 
knocked off the top ratings, with Possibility of tagging a sponsor| grams. All shows had sponsors. 

only Milton Berle occasionally | ¢,. the web’s Saturday afternoon| On TV Saturday KSTP had the 
cracking the top 10. If that) ¢ootbhall games in color is also de-| World Series baseball game fol- 
doesn't do it, the east might as well} pendent on how soon the receivers|lowed by the _ Illinois-Wisconsin 
forget about this market, as has | come off the production line. Ac- | football contest. The World Series’ 
been done by the Lincoln-Mercury | cording to CBS spokesmen, there’s | telecasts each day are preceded by 
dealers, who have dinged Ed Sulli-| 4 gooq chance that there will be|a show during which “Rosy? Ryan, 


ovel 





v s | the course will be awarded an official certificate of achievement. Ed- 
van’s “Toast of the Town” for} enough receivers around by the| former Giants’ pitcher and pres: | 


| ward Stasheff will direct and plan the project. 


something of home vintage with a|time of the fourth game (Oct. 20) |ent Minneapolis baseball club gen- 
better chance to corral a sizable |t 9 jnterest the bankrollers. Web| eral manager who himself has par- 
audience. expects to sell game _ indi-| ticipated in several series, is inter- 
vidually after to a single! viewed regarding the past and cur- 


sporsor. rent s-_ries, sponsored by Fisher 
Peanuts. 


The weekend sports splurge con- 
tinued Sunday, but rain, of course, 
| kept KSTP from having the World 
| Series’ telecast. WTCN-TV, how- 


ever, had the Chicago Bears-Car- 
Most advertisers prefer an evenj|in the early years of the war, so | dinal football game telecast and on 


later deadline, say 6:30 p. m., for | the reels were invited to send their | radio there were the Bernie Bier- 
a live show to attract an audience | lensers to sea. They thus obtained | man show on which the former 
in paying numbers. |a toehold on the film. When Lord | Minnesota football coach discusses 

It will never be all live and flesh | Philip Mountbatten and the British | the previous day's Gopher contest 
for coasters, because of the three- | Foreign Office went to bat for NBC, | and a WMIN sports review. 
hour time differential. The quick | NRA agreed to lease the footage to | KSTP-TV’s already 
kine, taken off the line and tele-|the web for a token payment ie list now also includes the 
cast three hours later, is below the | $500. When Salomon arrived in| 


each 


It is now generally agreed that that 


any show reaching the Coast at 5 
p. m. on Saturdays and Sundays 
catches enough of an audience to | 
obviate the necessity of a delayed BR it . 

or quick kine On other nights | rl annia 
anything going on the cable before | : Continued from pane 22 
6 p. m. needs perforce a repeat. |" 
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quality of the delayed recording, 


which comes from N, Y., one to 
two weeks later. The home brand 
of entertainment is picking up 


but 
network programs. Rassling, panel 
shows, quizzers and the such that 
require little outlay make up the 
general run of home programming 
Only Klaus Landsberg at KTLA 
has made an honest attempt at pro- 
duction with such popular shows 


some 


no competition for the | 


| England last August, however, he 
| found that the price had been arbi- 
|trarily upped to the 10 pounds per 
| foot figure. 

Documentary series is a major 
project for NBC-TV. this year. With 
C. S. Forester, author of the ‘‘Ho- 
| ratio Hornblower” novels, as scrip- 
ter; Robert Montgomery as narra- 
tor, and Richard Rodgers as com- 
poser of the score, the 26-week 
series is expected to cost about 


as Spade Cooley, Ina Ray Hutton, $500,000. It’s slated to preem 
Harry Owens Hawaiians and Frosty | either next March or in the fall of 
Frolics, an ice show in miniature. | 1952. and NBC will transmit it ini- 
Ratings for the next few months | tially strictly as a sustainer. Top 
will be scanned closely both east |Government officials are interest- 
and west. If this polyglot popula-|ed, since the U. S. State Dept. 
tion goes along with the cheap local | plans to use the pix subsequently 
offerings and pays only token def; | for propaganda purposes in south- 
erence to the six-figure network | east Asia. 
extravaganzas, there will have to 
be a reappraisal of costs, and this | Columbus — Arthur Poppenberg, 
far frontier may have to get along | — sales rep on ee ae net- 
with kines. Cable costs are mount- | prc A y Png co gn: 
ing, and west of Omaha. western | WBNS-TV here. Most recently he 
erminal of the co-ax, there are! was on the sales staff of King 
only a few good markets. Most of Features selling Telenews Daily 
the western half of the U.S. could, and Weekly, 


: sports reels and 
be covered better with radio, and | Snader Telescriptions in the east 
clients know that only too well. and midwest. 


| football “Game of the Week” pic- 
| ture Tuesday nights. 
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strong opposition testimony given 
at previous sessions by two judges 
of the Court of General Sessions of 
New York and lawyers represent- 
ing various bar associations. 

Last week, three of Miss Hen- 
nock’s colleagues on the FCC tes- 
tified in her behalf. They were 
Chairman Wayne Coy, Comr. Paul 
Walker and Comr. Robert Jones. 
Also supporting the nomination 
were William Porter, representing 
the Federal Communications Bar 
Assn., Clara Longstreth of the Na- 
tional Assn. of Woman Lawyers, 
and Selma Borchardt, lawyer and 
educator, representing the Ameri- 
‘can Federation of Teachers. 

Hearings on the nomination are 
being held in executive session, 
with witnesses excused after their 
testimony. Miss Hennock has been 


present throughout the proceed- 
ings. 
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Ballooning high, our Mister PLUS 
Surveys a wide terrain: 
Says he: “No one compares with us 


In actual audience gain?” 


It’s ON THE RISE, from coast to coast, 
This listener-ship of outs, 
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Despite TV, our sponsors boast 


Millions more tune-in hours! 


—the difference is MUTUAL! 
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are installed, CBS hopes to cement |a “Pigskin Preview” show and the | 
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long sport | Show was put together neatly by 
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Inside Stuff—Television 


With a standby fight scheduled for CBS television and radio tonight 
(Wed.) for the first time in history, the web and Pabst Beer, the spon- 
sor, have also worked out a system of standby announcers. CBS is 
scheduled to air the Ezzard Charles-Rex Layne fight tonight from 
Forbes Field, Pittsburgh. But, since there’s always a possibility 
that an outdoor fight might be rained out, the web and Pabst, along 
with the International Boxing Club, will be prepared to pick up an 
indoor bout from the Detroit arena. . 

Standby announcer was made necessary by the fact that Russ Hodges, 
who regularly handles the TV play-by-play on the Pabst fights, is doing 
the TV end of the World Series. If it’s impossible for him to fly to 
Pitt from N. Y. in time for tonight’s bout, Steve Ellis, who regularly 
does the AM side of the fights, will move into TV. John Derr, CBS 
assistant sports chief, will stand by to replace Ellis in that eventuality, 





Times on several DuMont network shows were changed this week, as 
a result of the preem of “Keep Posted,” aired Tuesday nights from 8:30 
to 9.under Curtis Publications sponsorship. “Johns Hopkins Science 
Review,” previously seen in that time, was moved to Mondays at 8:30. 
Apparently to build a lead-in audience for ‘Posted,’ ‘“‘What’s the 
Story,” previously aired Wednesdays from 9 to 9:30, was moved to 
Tuesdays at 8. 

“Mme. Liu Tsong,” aired until now on Mondays at 8:30, moves into 
the Wednesday night slot given--up by “Story.” “Georgetown Univ. 


‘ ‘l 7 a ‘ Forum,” previously aired Tuesdays at 8, has been moved over to Thurs- 
: the spot. CBS execs leiieve their | and “Scoreboard” shows on WCCO, | d 
are such an improvement | 


ays at 8. 





First series of educational television shows designed specifically for 
the N. Y. city classrooms preems Monday (15), through the combined 
efforts of the N. Y. Datly News’ WPIX and the Board of Education. 
New 15-minute series, titled “The Living Blackboard,’ will be aired 
thrice weekly, with WPIX donating the time as a public service. 

Series is mainly for students confined to their homes because of 
illness or physical conditions which make it impossible for them to 
attend school regularly. An estimated 80% of such students are 
known to have video receivers. Students who successfully complete 





American Medical Assn.’s clinic on TV in health education, to be 
held Tuesday (16) in the Biltmore Hotel, N. Y., will be addressed by 
a number of industryites. 

Among those to take part will be Thomas Coffin, NBC-TV super- 
visor of program research; Ted Cott, WNBC, N. Y., general manager; 
Dr. Roy K. Marshall, of WFIL, Philadelphia; Erik Barnouw, of Colum- 
bia U.; Seymour N. Siegel, WNYC director; James MacAndrew, WNYE, 


N. Y.; Gerald W. Tasker, Cunningham & Walsh; and William Vance, 
McCann-Erickson. 


CBS Pop Music 


Continued from page 26 








% 
> 


‘LILLI DUE BACK ON TV, 
THIS TIME VIA FILM 


Lilli Palmer is slated to return 
to television Jan. 1 for Pond’s, 
producer Lou Melamed, and Price | which bankrolled her stanza last 
scored strongly as emcee. Jimmy | $¢ason. While her show last year 
Carroll and the quartet unten | Se seek oe via CBS-TV, she'll 
good with tunes like “Moonlight | (° 7’ °" um this year. As a result, 


a » vier ee ‘ the J. Walter Thompson agency, 
Bay” and “Dear Old Girl,” while | which handles the Pond’s account, 


Dorothy Loudon socked across |has not bought any network time 














the late Al Jolson on.the preem.) 





\“Some of These Days” in the So-|to date, and may decide to spot 








phie Tucker idiom. Soprano Sally | the film locally on stations through- 
Sweetland registered with “Last | wag rg P acnaneel gf siecle va thet 
Rose of Summer.”’ Ray Bloch and}, ae > 5 
his orch backed the show with | !¥W0od, co-starring with her hus- 
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Weston show, which originates 
from the Coast, had Jo Stafford as 
the preem guest, and it emerged 
as the brightest of the three pro- 
grams. While Miss Stafford wowed 

PAUL WESTON SHOW 

With Art Morton, Ziggy Elman, 

Jo Stafford, guest; Bob Le- 
Mond, announcer 

Producer-director: Larry Berns 

Writer: Glenn Wheaton 

30 Mins.; Fri., 9:30 p.m. 

Sustaining 

CBS, from Hollywood 





with her tunes, particularly a new 








one she’s recorded titled “A Night 
for Love, Mystery and Adventure,” 
it was actually Weston’s orch and 
arrangements which shone as the 
stare of the offering. Band vocalist 
Art Morton displayed neat versa- 
tility wit such numbers as “Shang- 
hai” and “Glory of Love.” Ziggy 
Elman also wowed with a hot 
trumpet solo on ‘“Embraceable 
You.” 

“Pop Music Night,” incidentally, 
expands to two full hours starting 
Nov. 23, wen it takes over the 8 
to 8:15 time currently occupied by 
Grantland Rice and his football 
forecasts. At that time, “Music- 
land” will be trimmed to a half- 
hour and another 30-minute stanza 
will be added to the ited ; 

tal. 








CBS Tint In Chi 
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announce the telecast with the re- 
sult that WBKB was swamped with 
calls from black and white set own- 
ers wanting to know what was 
wrong with the station’s picture. 

Technically, however, the color 
show came over the co-ax without 
a hitch. As viewed briefly on 
WBKB’s control monitor the hues 
were generally true and sharp and 
definitely added a flavor to the 
gridiron pickup. Telecast would 
have been a good selling point for 
Columbia’s color system had some 
try been made to make it available 
to a wider audience than the 
WBKB engineers. 














- : peda band, Rex Harrison, in Stunley 
their standard standout work. Kramer's “The Four-poster.” She's 
due in N. Y. early next month, with 
lensing scheduled to start on the 
first video show Nov. 19. She'll 
have the same 15-minute interview 
format as last year, and the show 
will be directed again this year by 
JWT staffer Bruce Andersen. 





Pittsburgh—While Pitt is monop- 
olizing the bigtime here on football 
broadcasts, via KDKA and under 
sponsorship of Atlantic Refining 
Co., only remaining school which 
fields a gridiron team and used to 
be a top-ranker, Carnegie Tech, 
will get a small play on one of the 
district stations, WEDO in Mc- 
Keesport. All of Tech’s games are 
being broadcast by Mike Lee and 
Bob Lloyd over small watter, with 
Keps Electric Co. of Pittsburgh 
picking up the tab. 


THE DRAMA LAB 


new york’s newest school 
announces 
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WORKSHOP 





directing 
DAVID ALEXANDER, 
Somerset Maugham—NBC-TY 
CURT CONWAY, | 
Crime Photographer—CBS-TV 
SIDNEY LUMET, 
Danger—CBS.-TV. 
CHARLES SKINNER, 
The Big Story—NBC-TV 
acting 
W. E. WATTS, 
Thieves’ Highway 
seri 


WALTER BERNSTEIN, 
Philco Playhouse—NBC-TV 
115 west 52 street 
new city 19 
co 5-8593—9136 
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DEEMS TAYLOR 


In His Foreword Says: 


“This is the work of a 
singer who knows her 
trade, knows the 
things a_ beginner 
should learn, and is 
able to tell them in 


language that any- 
body can understand.” 
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62 Cooper Square, New York 3) gt#op | Ji 
BOSTON * CHICAGO * DALLAS © LOS ANGELES 








In Ten Fascinating Chapters — Illustrated —At Your Music or Book Store 
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From the Production Centres 


Saati ind -< 


IN NEW YORK CITY... 


WNJR newsman Ray“ Waters honeymooning after wedding Teresa 
Ganley Sept. 25 ...Red Barber getting away from baseball at White 
Sulphur Springs this week 





++ 


monies” transcriber, currently backed on 407 outlets, is being expanded 
wiih new jingles Leonard Weinles, WNEW scripter, moves over to 
WNBC ad-promotion department Arthur Kohl, John Graham and 


Richard Ho!'and added to “Romance Of Helen Trent.” 

WWRL's Doc Wheeler adding a nighttime spirituals strip to his 
choi Indie, incidentally, is on prow! for a Harlem nitery origina- 
tion tor its “Cinderella Show” Ignace Morawski, editor of the Polish 


3 


a Nowy Swiat, launched a thrice-weekly commentary on WLIB 


ABC has upped Jesse Mass to news editor....Richard Reynolds, Jr., 
pre of Reynolds Metal, returns from Europe today (Wed.) from his 
trek with NBC's “Big Show” ...WINS disk jock Brad Phillips cele- 
braics anni of “Singing Battle Royal” Sunday (14) with Tony Bennett, 
Eddie Fisher, Perry Como and Frank Sinatra guesting....WMCA’s 
“Harlem Amateur, Hour” starts its 20th year on the air tonight (Wed.). 

F'orence H. Monroe, ex-DuMont, has joined WNYE (Board of 
Educa.ion outlei) as producer-director....Richard L. Stahlberger has 
joined \BC’s ad-production department, switching from post at WNBC 

Lobert O. Lewis returned on the Caronia last week from European 
Vacation NC veepee Bud Barry, who was abroad with “Big Show,” 
v o on board Agency on “Grand Central Station,” longtime 
Saturday at 1 p.m. CBS’er, is Foote, Cone & Belding for Prom Home 
Permanent, not Leo Burnett. 


Tom Bennett was producer-director on NBC's “Crusade” stanza with 
the Bing Crosby family last week....Paul Baron has been upped to 
pro ‘ 


to go into the employment agency field for AM and TV personnel. | 
Ray Lapolla has been transferred from the news editing staff to the 
ni-lt management unit of the indie Paul Denis is doing a series on | 
radio and tele for the new mag, Expose; first piece will deal with “new | 
talent” shows Anne C. Baldwin has resigned as WOV publicity di- 
rector to marry Philip Perkins, Hub banker. Ruth Thompson has 


moved over from sales promotion into the flack post....Philip M. Bott- 


fe!d has been upped to associate publicity director at Benton & Bowles; | 


he bad been assistant director since 1948....Emcee Tom Reddy will ap- 
pear on “Housewives Houseparty,” cross-the-board show being prepped 
by NBC. 


IN HOLLYWOOD ... 


Rozers Brackett is shipping back to Foote, Cone & Belding in Chi- | many, if not most, big spenders 
cave now that “Alias Jane Doe” is not “wanted”....Clinton “Buddy” | do look behind the popular per- 
Twi-s, onetime top announcer at NBC, is back from a trailer tour of | centage ratings and do study total 


the 48 with a book about it, “The Long, Long Trailer”’....Mike Mc- 


sheko!!, who has been agenting for George Rosenberg, is now agenting 
for himself 


to write “Newspaper of the Air” Paul Phillips started his sixth 
year as producer-director of the Phil Harris-Alice Faye stanza. . 
Mack is back and Martin & Lewis got him as director. 
Mack and Joan Davis were inseparable professionally. . 
mon, headman at Young & Rubicam, came out on his annual call and 


In years past 


stayed over for the Schlitz partying for “Halls of Ivy”....Lloyd Yoder, 
N&C's topper in Frisco, is back in cleats but only to officiate at college 
games. He was an All-American at Carnegie Tech....Bob Nichols, 29 
years in radio and the fair-haired boy of Seattle, figures it’s time to 
give a thought to TV, so he came down to talk a deal....Jay Stewart's 


“Fan Mail” gets a 
American Van Lines, 


IN CHICAGO . . 


full network ride 


In line with the general Young & Rubitam agency revamping, Bill | tion, with it incumbent upon those 


He'll |in the radio business to see to 
...Mary Merryfield has that their customers have a proper 
ankled her State Street Council promotion post to emcee a new daily | perspective on the meaning of rat- 
women's show starting Monday (15) on WMAQ....Career performance | ings. 

winners on WGN-Mutual’s “Chicago Theatre of the Air’ summer series | 


W'tson has been made radio-TV manager at Y&R’'s Chi office. 
repert to Phil Bowman, radio-TV director 


contest were Adete Addison and Robert Morton... .Swift & Co. has 


. they want the researchers to aid 
renewed its half-hour sponsorship of Don MeNeill’s ABC “Breakfast | 


Club” for another 52 weeks. 


Radio is shelling out a 50e quarterly dividend Oct. 31....Mark Rogers, 
ex- /RVA, Richmond, has joined the WBBM announcer staff. ...WGN 
fla-kery chief Jim Hanlon is vacationing. 

Nadio-TV attorney John Moser in Manhattan last week on biz ... 
Kronks Shave Cream renewed John Bryson’s nightly sports show on 


WBBM gossip show, while the latter was on the Coast for 2 Hollywood 
looksee....Lulu Belle and Scotty in as regulars on WLS’ daily “Fea- 
ture Foods” show... . NBC’s “Dial Dave Garroway” strip aired last week 
for the Electric Cooking Institute....Rex Schepp, ex-WBBM salesman, 
and missus, have headed west to settle in Phoenix. 


IN WASHINGTON .. . 





| 
World Broadcasting “Homemaker Har- | 


e ° 7 e s | 
m superv sor of WMGM, replacing Louis J. Carino, who resigned 


Chuck Cooney, who has been handling the mayor's | 
radio talks at City Hall for the past four years, moved over to Don Lee 


. . Dick | 


.. Sigurd Lar- | 


under sponsorship of North | 


Agency is J. Walter Thompson. ...Red | They want the ratings based on the 
Blanchard is hosting a new morning variety show on WLS... . Zenith | 


Capt. Chester Clark, former manager of WLOG, Logan, W. Va., and 
of WRYO, Rochester, N. Y., now assistant chief of production, radio-TV 
branch, Office of Public Information, Department of Defense. He re- 
places Maj. Mark Meranda, onetime scripter of “David Harum, and 
writer and producer for past five years of “Air Force Hour” and * Armed 
Forces Review” (Mutual)....Marine M. Sgt. Joseph Robinson, Dept. of 
Defense radio engineer, has been transferred to. Armed Forces Radio 
Service in Tokyo, and is being replaced by Korean vet M. Sgt. Joseph 
E. Cooke....Latest Pulse survey shows that WWDC-Mutual has moved 
up from third to second place on the local airwaves....WWDC staff 
announcer Fred Fiske pinch-hitting for ayem man Art Brown, while 


latter vacations in New York....WTOP-TV, CBS affiliate, preemed a | 
new 13 week series in cooperation with the Military District of Wash- 


ington, “The Crisis in Korea,” to be produced and narrated by local 
military personnel, with Lt. Carl Bruton, formerly of WT VJ-TV, Miami, 
directing. ...Mutual commentator Hazel Markel inked for a column in 
The Diplomat, fortnightly Embassy Row mag....Charles Dillon, radio- 
TV topper for Dept. of Defense’s Public Information branch, spoke on 


“Use of Television by Department of Defense” to officers and men of | 


] 


Armed Forces Information School, Ft. Slocum, N. Y., past week. 


Radio's Bum Shake 


——~ Continued from page 21 























TEENS FRY NAT Bl TES A RTI 
start). The No. 1 show on Nielsen’s | 27.0 ARB rating on television and 
“adi , S’ “Lux Radio| 4 5.7 Nielsen rating on radio. But 
— bred bay ye Riese " the show had an audience of 2,- 
Theatre’ with a 10. g. 400,000 TV homes and 2,388,000 
More Radio Homes radio homes. By using a suggested 
The radio boys argue that the!two-point decimal breakdown of 
casual observer, over-impressed by | homes reached rather that the per- 
percentage -listings, automatically | centage figure, the TV show would 
downgrades their wares because of | have a rating of 24, and the radio 
the wide disparity between the two| program would rack up a 23.8, 
ratings. What too often is over- It’s the argument of the sponsors 
looked, they claim, is the fact that/ of the plan that it would put both 
the “Show of Shows” with its|media on the same footing and 
45.7 score was seen in 4,216,000 | would serve to underscore the fact 
TV homes while “Radio Theatre” 


that radio still reaches a big mass 
with its 10.1 rating hit 4,567,000 | audience despite the stratospheric 
radio homes. 


ratings notched by teevee shows. 
Radio industrites concede that : 


“‘4irma’ Sold 


Continued from page 23 


had been one of the biggest factors 
in radio’s recent era of pessimism. 
By the same token, radioites view 
the “Irma”. sale as further proof 
that AM is moving steadily along 
on its commercial comeback trail. 

In line with that, CBS is now 
completely sold out Sunday nights 
for the first time this season 
(“Irma” is aired 6 to 6:30 p. m.) 
Web’s sponsored lineup now starts 
Sundays at 4 p. m., and is solid 
until 11 p. m. 

Deal is reportedly near the ink- 
ing stage for CBS to sell its video 
version of “Irma” also. Both Gen- 
eral Foods and Camel cigarets are 
said to be hot on the package, after 
having seen the audition kinescope 
completed last summer. TV show 











|“cireulation” figures and use a 
| cost-per-thousand breakdown. But 
they also claim that there are many 
advertisers, particularily the po- 
tential “new” spenders not too 
familiar with broadcasting re- 
search, who over-emphasize the 
significance of the rating box 
| scores, 

Nielsen counters that responsible 
research firms do attempt to high- 
| light the importance of total cir- 
culation. The percentage listings 
| are primarily aimed at the produc- 
tion people so as to provide them 
with an at-a-glance picture of how 
their particular show is doing 
against the opposition, he avers. 
|He claims its a matter of educa- 





will also star Marie Wilson in the 
title role, with Cathy Lewis as her 
girl-friend, and may be produced 
on the Coast via film, if the cost 
can be kept low enough. 


To this the radioites agree but 


them in the “educational” process. 





— 


Ballcast Ruling 


Continued from page 28 





one factor that’s constant in both 
/media—the number of _ families 
reached. Here’s the way the NBC 
plan would work: ° 


Take a show such as “Big Town” 


which rides both AM and TV. Dur- | ‘dance. Undoubtedly clubs which 
W NR... NBC's Cactus Jim (Bill Bailey) personaling at the Interna-| ing August “Big Town” seen on|4ve minor league farms will pro- 
tional Rodeo which kicks off here tomorrow (Thurs.)....Essie (Mrs. Irv)’ CBS-TV and heard on NBC in a| ‘éSt their own subsidiaries by keep- 


Kupeinet filled in for the Sun-Times columnist last week on his nightly ' different: time slot racked up a 


ing their own games out of those 
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Mister PLUS needs diving gear, 


Complete with pump and hawser, 
To make our low costs crystal clear: 


pe Lowest you ever ‘saw, sirl 


ROCKBOTTOM COSTS, our rate 
, Per thousand folks who listen, 
In urban markets or in those 


Where other nets are missin’! 


—the difference is MUTUAL! 


ttr+++ FOR DETAILS: THE MUTUAL BROADCASTING SYSTeim + NEW YORK 18,N.Y. ++++++4+ 








towns. That wouldn't prevent an- 
other major club from bringing its 
games into that town. According 
to diamond insiders, the new ar- 
rangement can bring lots of con- 
fusion and exactly what will hap- 
pen is unclear. 

One of the fields affected is the 
major league “Game of the Day” 
shows which Mutual and Liberty 
networks have each been airing. 
Those deals primarily were made 
with the leagues. Now Mutual and 
Liberty will have to negotiate on 
an individual basis with each of the 
16 teams in the majors. 

One aspect of the Liberty and 
Mutual arrangements is not likely 
to be changed. That’s the proviso 
that the games not be aired within 
the 50-mile radius of the major 
league cities, which kept them out 
of the northeastern quarter of the 
U. S. Dropping of rule 1-D 
wouldn't bring the major league 
clubs to kill each other’s gate by 


piping games into each other's 
area. 


‘A 
card shows, 


gw) 
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Columbus — Tetrance Roseen, 
new staff member of WOSU, Ohio 
State U station here, has been 
named a fulltime producer. Roseen 
formerly handled the radio work- 
shop at New Mexico- Highlands U., 
in Las Vegas, and previously was 
an announcer in Portland, Ore. 
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SPONSORS FLOCK TO 
WLW-TV FIRST-RUNS 


Cincinnati, Oct. 9. 

Three more sponsors have pacted 
for WLW-TV’s “Family Theatre,” 
according to an announcement by 
John T. Murphy, v.p. in charge of 
TV operations for Crosley Broad- 
casting Corp. Hazel Bishop, Terre 
Haute Brewing Co. and the John- 
son Electric Co., are the latest to 
jump on the bandwagon in reap- 





ing benefits from the showing of 
the late evening first-run TV films 
which pulled 83% of all viewers 
to the WLW channels in Cincin- 
|nati, Dayton and Columbus 


on 
opening night, Oct. 1. 

Series of first-run films was 
kicked off in a gala Hollywood- 


style premiere with Burgess Mere- 
dith, star of the first night’s “Story 
of GI Joe,” on hand for the festivi- 
ties. Prior to the opening film, 
the Three City area had been sat- 
urated with promotion, both in 
newspapers and on the air, with 
the result that 43% of the sets in 
the three-city area were in use 
that evening at 11 p. m. 


Chi NBC Tabs $500,000 
For TV Studio E Revamp 


Chicago, Oct. 9. 

Work is expected to get under 
way next week on the conversion 
of Chi NBC's Studio E in the Mer- 
chandise Mart into a television stu- 
dio. Web has earmarked $500,000 
for the revamping and the neces- 
sary additional equipment. Accord- 
ing to present plans, the new space 
will be the permanent home of 
WNBQ’s late-evening “Five Star 
Final,” cross-the-board strip of lo- 
cally sponsored shows. 


Besides the physical recondition- 
ing of the studio, major expense 
involved will be the installation 
of a new video control room and 
the Rotolector lighting system. 

Station planners are hoping to 
have the new facility in at least 
temporary operation by the first of 
the year. 


RWG-Authors 


Continued from page 23 = 


Shelley Stark, abstained. Ira 
Marion, RWG prexy, was present 
as a non-voting guest. 


Point is made in some quarters 
that ditching the petition wouldn't 
be a complete reversal of the RWG 
stand, since the guild was willing 
to put its NLRB bid on ice for an 
indefinite period. At the same 
time, it’s considered that the only 
alternative to accepting the ALA 
directive would be walking out of 
the ALA. 


That might involve some. tough 
legal questions for RWG, since its 
pacts are in the name of the ALA. 
Individuals might resign from the 
ALA and reform as a new guild, 
but it’s contended that the name 
RWG belongs to ALA. In view of 
the legal issues, it’s figured that 
RWG will abide by the ALA 
directive. RWG eastern coun- 














cil meets tomorrow (Thurs.) on the 
question and other regions will fol- 
low shortly. 








Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m. First show Oct. 6 


Mgt.: William Morris Agency 
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Television Chatter 





New York 


Dick Hammett joins Charles 
Wick & Associates this week, 
switching over from the William 
Morris office’s radio-TV depart- 
ment. . NBC’s “Lights Out” 
marks its 100th video presentation 


Oct. 22, for which occasion pro-| 


ducer Herb Swope, Jr., has se- 
lected an Arch Qboler original, 
“The Projective Mr. Drogan” .. . 
James Grove, prez of Grove Labs, 
in from the midwest to huddle 
with Masterson, Reddy & Nelson 
on their CBS series, “Live Like a 
Millionaire,” which Grove bank- 
rolls alternate weeks .. . Singer 
Bob Haymes replaced Rex Mar- 
shall as emcee on DuMont’s “Date 
with Rex,” with the show now 
tagged “Date on Broadway.” .. . 
Charles Powers named producer- 
director of the new “Betty Crocker 
Magazine of the Air,” which bows 


Nov. 3 on ABC ... Ramsay Wil- 
liams set for a role on CBS’ 
“Schlitz Playhouse” Friday (12) 
... E“iott Nonas agency assigned 
the Old Dutch Coffee account, and 
is lining up a hefty radio-TV cam- 
paign . Caroline Burke, NBC 
producer-director, named to chair- 
man the theatrical, radio and TV 
committee for National Bible 
Week (Oct. 15-21) ... John Payne 


and Ronald Reagan added to the 
list of Hollywood performers sign- 
ing for exclusive video on CBS’ 
“Schlitz Playhouse.” ... In an at- 








ager Bob Randall makes his TV 
acting debut in the telepix series, 
“Kid Magic,” rolling at Motion 
Pioture Center studios under aegis 
of Alladin TV Productions... 
Phil Rosen directs “The Lonely 
One,” new “Front Page Detective” 
vidpic by Jerry Fairbanks Produc- 
tions, marking motion picture di- 
rector’s first venture into video 
after 40 years in pix. Edmund 
Lowe toplines ... KTTV_ an- 
nouncer Ed Reimers convalescing 
at Queen of Angels hospital from 
throat surgery ... Five Star Pro- 
ductions, TV commercial company, 


has hung out the SRO sign, can’t | 


handle any new business for re- 
lease before February, 1952. . 
Producer-director Bernard Gira 
has wrapped up the second group 
of six telepix of the “Rebound” 
series for Bing Crosby Enterprises, 
and is scoring and cutting them. 
Shooting on the next sextet begins 
Oct. 23... Ellen Drew and Fred 
Clark topline “Cat on the Pole,” 
Eddie Lewis Productions vidpic. 
Billy Greene is Lewis’ new casting 
director . . . Production is under 


| way on 26 “Racket Squad” video- 


tempt to line up performers com- | 


paratively new to television as pro- 
gram hosts for I'BC-TV’s ‘Your 
Show of Shows,” producer-director 
Max Liebman has set Nina Foch, 
Patrice Munsel and Chariton Hes- 


ton for the next three Saturdays. 

Kim Hunter handled the show as 

femcee last Saturday night (6). 
Gov. Thomas E. Dewey will 


“Meet the Press” on NBC-TV Sun- 
day (14)... Charles Irving has 
acquired vidpic rights to “Blood 
Hound Mystery”... Geerge Foley 
and Richard Gordon have picked 
up video rights to the “Rick Kane, 
Svace Marshal” comic strip... 
Eddie Cantor’s Saturday Evening 
Post yarn, written with Cameron 
Shipp, breaks in Oct. 27 issue... 
William Gargan, back from Euro- 
pean tour, to get set on televersion 
of the new “Barrie Crane” Con- 
fidential Investigator” ... Andy & 
Della Russell back in N. Y. after 


two weeks at Shamrock Hotel, 
Houston. 


Hollywood 


Don DeFore and Audrey Long 
drew leads in the Bigelow Theatre 
telepic, “Always a_ Bridesmaid,” 
shot at General Service . . . Capitol 
Records assistant production man- 








pix for Philip Morris at Hal Roach 
Studios, with Hal Roach, Jr. and 
Carroll Case producing and James 
Tinling directing . . . Opening of 
the microwave relay is reducing 
considerably the number of kine- 
scopes being shown in Hollywood. 

. Meg Randall is starred in 
“Love Story,” second in series of 
“Hollywood Leg Man” telepix... 
Vidpix producer Gordon Levoy off 


to Gotham on 10-day TV business 
trek. 


Chicago 


WGN-TV operations’ director 
Bob Hibbard reported to Ft. Sheri- 
dan last week for an assignment 
in the Army’s psychological war- 
fare branch. No replacement has 
been set for his WGN-TV post... 
Roland Reichert moves over from 
the AM side at NBC here to take 
over as WNBQ operations director, 
filling berth left vacant when 
George Heinemann was upped to 
WNBQ program director . 
WBKB ironing out details for a 
monthly telecast of Gov. Adlai 
Stevenson's “Report to the People” 


Former Broadway producer | 


Arthur Hammerstein guests on the 
“Don McNeill TV Club” tonight 
(Wed.) on ABC-TV ... Spencer Al- 
len takes over the newscasting job 
on Walton Motors nightly WGN- 
TV show with Frann Weigle stay- 
ing on to handle the blurbs . 
W. F. McLaughlin Co. (Manor 
House coffee) has renewed ABC- 
TV's “Studs Place’ on WENR-TV 
for another 26-week lap ... Don 


rd 


.. Indie | 


Herbert, NBC-TV’s “Mr. Wizard,” 
visited “Quiz Kids” tele show Fri- 
day (5)... R-B Clothing Stores will 
;bankroll a kine version of Du- 
| Mont’s “Shadow of the Cloak” on 
| WGN-TV starting Sunday (14)... 
|Wanzer & Sons Dairy are new 
|}sponsors of the Friday night seg- 
|ment of Clifton Utley’s news strip 
on WNBQ... Hal Smith, Chi NBC 
ad-promotion manager, guestspoke 
before a joint meeting of the 
American Marketing Assn. and the 
American Statistical Assoc. last 
week .. . ABC-TV’s Kay Westfall 
crowned queen of Windy City’s 
| “Sweetest Day” .. . Chicago Chrys- 
|ler dealers are picking up the tab 
|on Suday afternoon filmed recap of 
Northwestern grid games. Com- 
|}mentary is handled by WGN-TV 
|sports chief Jack Brickhouse and 
|assistant coach Don Burson. 





London 


| The Spanish ballet company of 
| Pilar Lopez, which last week fin- 
ished a West End season at the 
Cambridge Theatre, delayed its 
jreturn to Spain to appear in a TV 
|program Monday (8)... Con- 
trasting dance styles will be 
| demonstrated by Jack Billings and 
|Hanne Mouche next Monday (15), 
in a feature to be presented by 
Christian Simpson .. . New fort- 
nightly series which has its first 
| airing tonight, “Eric Barker's Half- 
| Hour,” will bring to life on the 
|screen some of the characters in 
\his radio show, “Just Fancy”... 
|D. A. Clarke-Smith, Pauline Jame- 
|son and Griffith Jones have the 
| leads in “The Barretts of Wimpole 
| Street” which is being screened 
|Sunday (14) . . . Some of the out- 
|standing events in her theatrical 
|career will be described by Dame 
| Sybil Thorndike in the “Leisure 
and Pleasure” program next Tues- 
day (16)... Al Burnett to emcee 
the new “Top Hat Rendezvous” 
series,- which starts Oct. 20. 


First Public RCA Tint 
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day (Tues.) as company began a 
10-day series of tests of reception 
of programs from New York and 
from the Palisades Amusement 
Park in New Jersey, where ovtdoor 
material was televised. 


Simultaneously, full page ads ap- 
peared in local newspapers request- 
ing reactions from TV set owners 
in the Washington area on quality 
of black and white reception pro- 
vided by the RCA compatible sys- 
tem. 


Observers at initial showing to- 
day for reporters were impressed 
with excellence of reception and 
tremendous improvement made in 
system since it was last seen here. 
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Conducted and arranged 
current recordings of 
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A Great Day's Performance 


Probably the most gen-u-wine, non-make-believe tears in the 
history of video were shed by actress Laraine Day on WPIX, N. Y., 
right after the telecasting of the Giants’ pennant-winning game vs, 


the Brooklyn Dodgers last Wednesday (3). 


It was another fillip— 


adding a gaudy vignette to the great human interest drama at- 
tendant upon the sizzling National League finish that was only the 
denouement of the most sensational surge by a team in the annals 


of the older circuit. 


For the television industry it provided its own 


document on “spot” news performance. 

Miss Day, wife of Giant manager Leo Durocher, came into view 
breathiessly—and on the verge of a “breakdown”—and couldn’t 
launch her.intended spiel on her “prayers” and that of her father 


to bring the Giants home. 


She finally managed to complete her 


stint while the tears flowed; they were so beautiful they could be 


seen, doing everything hut trickling down the screen. 


It was the 


kind of spontaneity that’s custom-built-on-the-square for tele. But 
planned showmanship wasn’t missing either in the followup: Vir- 
tually every department head of the Polo Grounds was on for a 
briefie on the “Clubhouse Interviews” program. 

An interesting slice of the human interest was supplied by Mrs. 


John J. McGraw, widow of the fiery former Giant manager. 


Mrs. 


McGraw had hurt her hand in a fall before the final playoff game 
and had it in a cast, but, cast and all, she was in there with 


a few choice words on the ball club’s “greatness.” 


missing was Tallulah. 





All that was 


























vestment in the Series a sound pay- 
off. The NBC-TV research depart- 
ment conservatively estimates that 
at least 50,000,000 people will 
watch at least one game. Final 
cost to Gillette isn’t known, since 
the bankroller was forced to pre- 


empt time on _ local __ stations 
throughout the country. Since 
NBC’s commercial video lineup 


doesn’t start daily until 3 p. m., 
the only net shows involved are 
“Miss Susan” and, if the games 
run after 3:30, the Bert Parks 
show. 

Trendex 10-city rating for the 
Series opener was a 23.9, with a 
big 93.7% share of audience. 

Other Series ratings available so 
far. were compiled for WOR-TV 
by Pulse, Inc., and cover only the 
metropolitan N. Y. area. It’s be- 
lieved, however, that they are rep- 
resentative of the entire country. 
According to Pulse, the average 
quarter-hour of the Series opener 
last Thursday (4) played to 1,333,- 
000 viewers in 753,350 homes, for 
an average rating of 30.5. Audience 
was composed of 50.3% women, 
31.1% men and 18.6% children un- 
der 18. 

Trendex, incidentally, took a 10- 
city network rating on the first 
playoff game between the Brooklyn 
Dodgers and N. Y. Giants last Mon- 
day (1), which showed an average 
15.8 rating and a 73.3% share of 
audience. Game was carried by 
the CBS web. For the second 
game, carried by NBC, the average 
rating was 21.6 and the telecast 
drew 87142% share of audience. 





Fair Kayoed by Series 


Greensboro, N. C., Oct. 9. 

The televised World Series hit 
the World of Mirth shows, playing 
at Greensboro Agricultural Fair 
Oct. 1-46, a hard blow. Carnival 
agents said crowds were smaller 
on the midway and spending was 
off in afternoon. 

Many attending fair went into 














“Gillette’s Ripley 
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the Billy Graham _ Tabernacle, 
building on grounds near the mid- 
way for arrival of evangelist start- 


|ing Oct. 14, to see National League 


playoff and series on TV in huge 
structure. 


Show operators reported, how- 
ever, that midway business was 
“excellent” after games ended. 
Weather was warm and clear all 
week, and cashboxes played better- 
than-average tune, showmen said. 

Greensboro’s WFMY-TV, a 5,000- 
watter on Southern coaxial cable, 
carried playoff on series. games 
daily during fair. 

Greensboro police reported fair 


crowds “unusually orderly” entire 
week, 





Boston—Mrs. Nona Kirby, for 
past several years sales manager 
of Boston office of WLAW, has 
been upped to general sales mana- 
ger for the station. The only 
distaffer serving’as sales manager 
for a major station in this area, 
she also organized the Boston 


Radio Exegutives Club several 
years ago. 
=e nem J 











in Idaho's Fabulous Magie Valley 
Ask HOLLINGBERY 
ABC at Twin Falls, idaho 





AGENCY ASSISTANT 


A go-getter with publicity, advertising 
and newspaper experience, now a 
member of the bar, is available for 
position offering opportunity and a 
future.- Box V-124, Variety, 154 West 





46th Street, New York 19, N. Y. 








WIBK delivers the Goods 


YOUR GOODS... 


WIT SALES. 
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WJBK-:.-DETROIT 


THE STATION WITH A MILLION FRIENDS 
National Sales Headquarters: 488 Madison Avenue, New York 22 
Elderade 5-2455 
Represented Nationally by THE KATZ AGENCY, INC. 


In only 8 weeks, WJBK sold 
Fayge Black Raspberry, a new drink, te 
1 out of every 4 Detroit homes, via spots 
eon Jack the Bellboy’s program. Faygo’s 
agency writes, “Results — sensational! 
Nothing like it has ever happened before 
in the beverage trade in this market!’ 
Sell YOUR product the WJBK way. 


and 





WJBK-TV—s Cas 
DUMONT Affiliate 
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Sok IS OOS OX. 2 
cpa ciate sos tiets Bai tsa is a Batata“ 


Morning and Afternoon... 
Your best bet’s WJZ! 


6:00 
6:30 | 
7:00 
7:10 
7:13 
7:45 
8:00 


8:15 


Phil Alampi 
Listen to Sheldon 
Don Gardiner 
Weather Report 
Listen to Sheldon 
Don Gardiner 
Listen to Sheldon 


The Fitzgeralds 














8:58 Inside News from Hollywood 


9:00 The Breakfast Club 





10:00 My True Story 
10:28 Edward Arnold 


10:30 Betty Crocker Magazine 
of the Air 


10:48 Against the Storm 
11:00 Lone Journey 


1:18 When a Girl Marries 








11:30 Break the Bank 
12:00 Jack Berch 


12:18 Victor H. Lindlahr 















12:30 Herb Sheldon 
- “It’s one o’clock ... and here’s Mary Margaret!” 
1:00 M id 
Ee a Famous words introducing radio’s most famous lady— Mary 
2:00 Ilka Chase Margaret McBride. Millions love the warmth and 
2:30 Family Circle cordiality of this charming and gracious lady-. . . love her celebrated 
$:30 Mary Marlin and informative program,which has made Mary Margaret 
8:48 The Strange Romance — the greatest single selling force in the history of advertising and marketing. 
of Evelyn Winters WJZ is proud of Mary Margaret . . . proud of her 
4:00 Valiant Lady accomplishments . . . of the strength and loyalty of her following... 
4:18 Marriage for Twe proud, too, of the credit she brings to this station and the 
American Broadcasting Company. WJZ, too, is celebrating an anniversary 
4:30 Dean Cameron 
— ite 30th — with radio’s greatest line-up of daytime entertainment. 
] eae Top dramatic programs, audience participation, comedy, music and news 
8:30 Mark Trail are yours on New Yorh’s first station. Today and every day 
8:33 Victor Borge tune to WJZ first . . . and stay tuned for the best in daytime radio. 


Listen to Radio’s First Lady on New York’s First Station 
Every Weekday at 1 O'clock 
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three-minute sendoff by Gen. Omar 
Bradley. 


The first program details the 
experiences of Sgt. Ernest R. 
Kouma, Dwight, Neb., who was 
awarded the Medal of Honor for 


son) whodunits on the airlanes, has | up the tab, a new afternoon series | his heroism in a tank action in 


moved this year to ABC from Co-!' tagged “City Hospital” got under-| Korea. It is told in narrative-dra- | 


lumbia. In its new berth, “Mys- 
tery’ should continue to show} 
strength. It places more emphasis 
on characterization and plot twists 
than on violence. Inspector Mark | 
Saber, a cool, reasoning, humane 
hombre from Homicide, and Ser- 


geant Timothy Maloney, his hot- 
headed “Watson,” give the airer a 
nice'y-balanced team of crime- 


busiers 
On the opener Wednesday (3) the 


ta‘e was complex and started slow- 
ly, but it picked up holding power 
and all the plot convolutions were 
ironed out into a neat piece of de- | 


ductive detection. Tightly-knit 
yarn invo ved the murder of a col- 
umnist who was exposing the il- 


legal a@tivities of a Mr. Ralston 
(scrint never made it clear exactly 
what he was). Suspicion was 
acdev.ly thrown on all ef the three 
cheracters in the case—the jour- | 
nalist’s wife, Ralston and the lat-| 
ter’s henchman. Stanza involved 
good chanzes of equilibrium, with | 
Saber getting the henchman to dis- 


arin the trigger-happy Ralston and 
then unmasking the former as the 
a ial killer. 

Saber’s approach, as a quiet cop 
who uses brain rather than bludg- | 
on to extract info, was a refresh- 
ing contrast with the usual cops- 
and-crooks sadism. He was neat'y 
played by Robert Carroll, with 
Douglas Chandler cast as his foil. 
Production was smooth and com- 
mercials for Bayer, Phillips and 
Dr. Lyons products were palatable. 

Bril. 


CITY HOSPITAL 
With Santos Ortega, Anne Burr, | 
Ruth Schafer,: John Sylvester, | 
Jay Meredith; announcer, John | 
Cannon 
W “ers: Julian Funt, Robert New- 
man 
Director: Walter Selden 
30 Mins.; Sat., 1:30 p.m. 
CARTER PRODUCTS, INC. 
CBS, from New York 
(S.8.C. & B.) 
With Carter Products (Arrid 
deodorant-Carter’s Pills) picking | 
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Eileen BARTON | 
THE BILL GOODWIN |. 
SHOW 


} 


NBC-TY | 
Direction: M. C. A. | 














They Know What’s Watt 
Down in WFIL-adelphia 


Ad men who've taken a good 
look at the Philly radio market 
know one thing for sure—it’s 
not just the power, it’s the 
selling power that counts. 


That's why more and more 
of them are turning to WFIL, 
Philly ABC net voice, whose 5,000 
watts actually outpull 50,000 
watts in 11 out of 14 counties 
in America's third largest Retail 
Trading Area. 


And it's the whole Philly area 
not thecity alone—that is most 
significant to the sales-wise. 
Here are 4,400,000 men, women, 
and minors. Every year they soak 
up $4 billion worth of retail 
goods. Their effective buying in- 
come is valued at $6,638,759 ,000. 


A plum ripe for the picking, 
lus a big bonus area... andthe 
adder to the top of the tree has 
**560"’ written all over it. It’s an 
@ngineering fact that WFIL’s 
$,000 watts, operating at 560 
kilocycles, give coverage equal 
100,000 watts at double the 
uency .. . 1120 kilocycles. 
ule WFIL. 


way Saturday (6) on’ CBS. Plans 
call for a new play to be presented 
each week. In view of the weak 
inaugural piece, “Father and Son,” 
it’s hoped that subsequent efforts 
will represent an improvement. 

Unquestionably there’s plenty of 
drama behind the scenes of a large 
city institution, but the opening 
stanza added up to maudlin, unbe- 
lievable yarn about a small boy 
who could ‘not walk because he was 
emotionally disturbed. His mental 
confusion, it developed, stemmed 
from his belief that tension existed 
between his parents. 

A small cast wrestled valiantly 
with the script. Santos Ortega was 
suitably dignified as the hospital’s 
medical director, Anne Burr was 
capable as his prim associate while 
John Sylvester and Jay Meredith 
essayed the parental roles. Larry 
Haines was‘amply sinister as a 
gangster who ultimately softens up. 
Ruth Schafer did a fine job imper- 
sonating the 6-year-old hospitalized 
lad. 

“City Hospital” may offer some 
interest to housewives, but its dra- 
matic quality is far short of what's 
required to snare attention from 
the pre-football game listeners 
during the fall season. An a.m. time 


slot, if available, would be a step | 


toward a higher rating. Cemmer- 
cials also aren’t calculated to in- 
crease listenership. No less than 
five announcements were used on 
the preem and these were built 


| matic fashion, with vet performer 
|Shelby Storck handling the narra- 
tor’s role most creditably. The 
| story of Kouma’s action is depicted 
with vet radio actors Jim Burke, 
Jack Anthony and Charles Bebb 
taking the principal parts. A con- 
siderable cast is used in various 
episodes completing the series. 
The Kouma story is told with the 
atmosphere of the frontline fight, 


the grinding tanks, heavy firing, 


and shouting men, for realistic ef- 
fect. 
enough to hold interest on its own. 
It’s considerably heightened by the 
acting. effects and musical back- 
grounds. ; 
view by writer-director Yost with 
Set. Kouma himself. 

This pattern is carried through- 
out the series, and if the following 
episodes are of this calibre, the 
12 transcriptions should be a wel- 
come addition to the public serv- 
ice program of any station. The 
series also has extensive possibili- 
ties for continuation-on radio, and 
could very well be told with added 
impact via television. Quin. 


THE BIG HAND | 

With Don Gallagher, Mike Romano, 
Maurice Copeland, Charles 
Flynn, Sharon Grainger, Rex 
Maupin orch 

Director: Bob Woolson 

Writers: Bob Eckland, Dick Smith 

30 Mins.; Mon., 7 p.m. 


| ries 


around the tiresome slogan, “Don’t | Sustaining 


|be half safe, ete,” for Arrid, as| ABC, from Chicago 
well as a hackneyed blurb for Car- Opening segment (1) of ABC’s 
ter’s Pills. Gilb. new adventure series, “The Big) 
ares Hand,” unreeled a humdrum plot 
MEDAL OF HONOR ; which failed to generate enough 


With Shelby Storck, narrator; Jim | excitement or interest to figure 
Burke, Jack Anthony, Charles | significantly in the evening AM 


Bebb rating joust. The Wilbur Stark 


gga eg Fe Mplepe |package has a cross-plug tie-in 


et : ae rapa | With Saga magazine, which should 

cial Boece a WARS | give the show a bit of a promotion 
(Russell C. Comer) lao a . 

“Medal of Honor” brings the| A8ain it was a case of the com- 


: ate . , spers : 
| Veterans of Foreign Wars into ra-| petent crew of thespers getting the 


; best possible mileage out of a 


dio in a major move to encourage | script that combined some watered- 
| unity 
| front. 


home down Hemingway with standard 
pulp fiction. Yarn concerned it- 
is moving to stimulate American- | self with a trio of archaeologists 
ism with this series, dramatizing|trekking through the Brazil 
the personal exploits of some of the | Jungles in search of Inca ruins. 


and loyalty on the 
The veterans’ organization 


|men who have won the country’s | Trio hires as a guide an embittered 
| highest honor. 


|refugee from _ civilization who, 
A dozen of these battlefield sto- | uring the course of the trip, un- 
have been portrayed in a | loads some routine philosophy 
transcription series produced by | about the modern world’s foibles. 
the Russell Comer agency here, | Payoff comes when two members 
with its radio-television director, | of the party turn against the guide 
Jon Yost, gathering the material | 29d Dr. Becker, leader of the ex- 
and dramatizing the incidents. The | Pedition, when it’s learned that the 
series is furnished to radio stations | [nca ruins contain a huge diamond. 
by the VFW, and last week had Greed, of course, earns its payola, 
already been scheduled by more | With the treacherous pair getting 
than 150 stations for regular broad- | ‘tapped inside the ruins. 
casts on a public service basis. Don Gallagher was _ properly 
Since this is the home office of | cynical as the disillusioned guide 
the VFW, the series was kicked|and Mike Romano was equally 
off here Oct. 1 with a special pre-| good as Dr. Becker. Maurice Cope- 
lude progress with interviews with | land and Charles Flynn registered 
Frank C. Hilton, commander in 
chief, and Julian Dickenson, ad- 
jutant general, of the organization. 
The initial platter also includes a 





as the two convincing relic hunt- 
Minor roles likewise were 
Dave. 


ers. 
well delineated. 





Tele Reviews 


Continued from page 25 aaa! 


and frankness, gives a convincing 
argument for investing in the Gov- 
ernment securities. There is no 
flag-waving and a minimum of pa- 
triotic appeal. The angle is strict- 
ly one of dollars and cents. 

Though a serious film, there are 
some welcome light teuches. At 
one point, for example, Miss Porter 
observes, “After all, no one ever 
jumped out of a window because 
he owned U. S. Savings Bonds.” 

Film itself was made and scored 
under private contract in Washing- 
ton, with both Miss Porter and 
Harkness contributing their time 
and picking up their own expense 
checks, Videos techniques were 
used in production, with two 16m 
cameras turning over constantly. 
Total shooting time for the 14 min- 
ute and five-second film was 40 
minutes. All music used is cleared 
for TV use~ 

Film ig deliberately dateless in 
appeal, $0 that it can be used over 
again for future drives. It opens 
with a Treasury seal which can be 
replaced with a station credit card. 
No commercials may be attached, 
but Treasury is quietly suggesting 
that local banks, who have always 
cooperated in bond selling, may be 
persuaded to buy spots for advance 
plugs for the film. 

Prints are currently being dis- 
tributed to each of the country’s 
108 TV stations via Savings Divi- 
sions state offices, to be returned 
for use on the 16m film circuit af- 
ter complete TV saturation. 

Lowe. 
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Story is an exciting one and| you being the world’s television | 


The clincher is an inter- | 









Agencies Berate H’wood 


Continued from page 22 


but has decided to keep the shows 
live. 


“Hollywood was caught flat-foot- 
ed and totally unprepared when 


the cable was hooked up with the 
relay,” said an agency veepee from 
N. Y. “You had your big chance 
to wrest at least a half dozen shows | 
rom N. Y., but everyone gives you | 
a bad report. We can’t wait = 
CBS or NBC puts up their studios. | },0¢ their spots in vehicles with 
We're ready now but et gt which they and their agencies are 
isn’t and after all that talk abou |fami-iar. Gus WE the seobiems 
, . : aced by outlets trying to sell some 
capital. You're gonna have to | transcribed programs to national 
— faster if _ want to keep up | and regional backers has been in 
with television. |the fact that some waxers didn’t 
That Hollywood has already lost| have a Gotham outlet and conse- 
four or five shows from N. Y. is | quently were unfamiliar to possible 
conceded by local agency execs.| buyers. “Long distance buying of 
Top men from the commission | spots are placement on NBC affil- 
houses in N. Y. have been survey-| jates in whole areas will be facili- 
ing the facilities to mee sac dra-| tated,” Denny said. 
matic and story line comedy shows, fo addition. MBC is exnandin 
but when they report back to their | the chainbreak time jueadinn : 
clients it’s the same story on inade-| Wi mber of evening sustainers in 
quate facilities. Studios where | network time so that the outlets 
shows are filmed cannot be used | wil] have a total of 60 seconds to 


for live originations, they claim, | peddle. 





the Schlitz people say can’t be 
done in Hollywood. It’s a challenze 
that Hollywood must accept or | y 
back until New Yorke.s come out 
and show ’em how it’s done. 


NBC ‘Minute Man’ 


Continued from page 23 ——— 





é This will be achieved by 
because of obsolete equipment and | -tarting these sustainers 40 seconds 
other shortcomings. late, yielding a one-minute adja- 
It is generally agreed that Hol-|cency before the designated pro- 
lywood so far has done well with | grams. 
NBC’s comedy shows but these, it} MMP goes beyond the scope of 
is pointed out, require little set | existing co-op arrangements in per- 
production such as dramatic shows | mitting the outlets to sell announce- 
need. To illustrate what TV means | ments in them or to chop half hour 





| 


by adequate, NBC was put to a cost 
of nearly $750,000 to reconvert the 
El Capitan Theatre and another 
$500,000 to change over Studio D 
at Sunset and Vine from radio to 
video. 


Said one network exec from 


N. Y.: “Your picture studios are so | 


outdated for television that we 
wouldn’t take one on a bet. Just 
give us four walls and we'll build 
from there. Ah, for a nice, big 
gymnasium. 


An agency topper put in with: 
“The only reason you have the 
comedy stars here is because they 
insist on living in Beverly and Bel 
Air. If we had a choice, we would 
hold them in N. Y. until you fel- 
lows realize television is here and 
the cable is through. At the start 
we were also caught unawares and 
had to go out and lease theatres, 
but we didn’t know months ahead 
it was coming out here. You were 
caught napping and had better 
snap out of it.” 


That television’s requirements 
are far more exacting than any 
other show biz mediun, is illustrat- 
ed in NBC’s recent attempt to make 
the Belmont Theatre compatible to 
TV’s demands. After making a 
rental deal for one trial telecast 
of the Bob Hope show Oct. 14, the 
engineers nixed the setup and 
mgs will do his show from Stu- 

io D. 


Hollywood’s producton geniuses 
may well look to Friday’s telecast 
from N. Y. of Schlitz’s “Playhouse 
of Stars.” What they'll see is what 


and hour stanzas into 15-minute 
segments for sponsorship. Usual 
setup is for the outlet to ink a 
|local spender for the entire show. 
| It’s interesting that Mutual’s new 
programming deal-with M-G-M 
Radio Attractions will sell three of 
the hours on a co-op basis and three 
of them on a network spot carrier 
basis similar to NBC’s “Operation 
Tandem.” 





Dalias—John M. Dunnagan has 
taken over duties of veepee in 
charge of client relations in the 
home office of the Liberty Broad- 
casting System here. He was for- 
= head of the LBS Washington 
office. 
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TOMMY LYMAN 


after the theatre 
AT THE 
WILLIAM TELL 
206 E. 50TH ST. 
Just East of the Versailles 
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ACTOR WAKES UP ! 


Desires position as Casting Director or 
Assistant Director on Television Productions. 
12 YEARS EXPERIENCE 
Complete theatrical background eluding stage, 
screen, radio, and circuses. 


Write Box V-632!, var 154 West 46 St. 
New Yor 
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Clair 8. McCollough, Pres. 
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[ FON recording 


= This is what it’s like: when the gasoline station attendant 
wipes your windshield and you suddenly discover how much clearer 
everything is. A layer of dirt obscuring your sight is wiped out? 


eA eAS 





That’s a simplified explanation of Fulton’s cLEAN souND. It’s 
a totally new concept of sound recording, the result of more 
than 24 years of development. 





=| Fulton had to be a new studio. It had to be specially con- 
structed. And it had to have the finest group of engineers and 

, craftsmen ever gathered. 

‘ These new techniques, these men, this equipment stand 


ready to provide Fulton CLEAN sounpD for all recording purposes: 
records, motion picture sound tracks, remotes, air checks, dub- 
bing and pressings, too. Shipments and deliveries are accurate 


SSS 





always. 
| ok Sounds good, doesn’t it? Just wait till you hear it! Come 
in and we'll make any comparison tests you wish. Come in or 
4 his: dy ibe ae Te i ee Ghana phone today to see and hear the finest of all recording methods, 
‘ istics. Hear the difference and save the difference. And you'll be delighted at how it helps the budget. 
Z 
. 
} 
\ « 





ULLtON RECORDING COMPANY 
Cenyeaht 181, Futon Rearing Company 80 WEST 40th STREET - NEW YORK 18 + LAckawanna 4-1803 














ORCHESTRAS-MUSIC 





VARIETY 


Wednesday, October 10, 1951 





New Brazilian-Born ‘Baion’ Rhythm 


Steps Out as 


Buenos Aires, Oct. 9. 


The Baiao, a new Brazilian 
rhythm, which Argentinos trar*l°*e 
into “Baion,” has become the new- 
est craze in Argentine popular mu- 
sic. replacing even the bolero, 
which ousted the tango a couple 
of years ago. The “Baio” or 
“Baion” is a Brazilian creation, pop- 
ularized in that country by Brazilian 
accordion-playing songsmith Luis 
Gonzaga, but its spread throughout 
the continent is entirely due to Ar- 
gentine disk spinners and pluggers. 


In fact, a curious angle of the mu- | 
sic business south of the Equator | 


is the fact thet the chythms may 
come to life in Cuba, Mexico or 
Brazil, but they get their plugging 
in Argentina where the disk manu- 
facturers or publishers are more 
dynamic. 
mainly to plugging by the Fermaca 
publishing outfit, which is partic- 
ularly active and has to its credit 
most of the year’s hits. 

Practically all this and last year’s 
song hits were fitted with Spanish 
lyrics by Argentine songwriter 
Ben Molar, who drew attention via 
his collaboration with composer 
Paul Misraki when the latter spent 
some time in Buenos Aires during 
the last war. Misraki is back in 
his native France, but continues 
sending his songs to the Fermata 
publishing house and Molar, who 
does the Spanish lyrics. 

The Brazilian mambo rhythm 
has yet to establish itself as pop- 
ularly as the Baion, but already 
there are symptoms that it is catch- 
ing on, chiefly through production 
of a musical show which has it as 
the central theme. 

There were plans to make a film 
version of the hit musical, “Had 
Eve Worn Clothes,” which Mis- 
raki scored in 1945. But the show's 
title is too topical since President 
Peron’s wife’s name is Eva, and 
the pic idea was dropped. 

The Latin-American rhythms, 
baions, boleros, mambos, sambas 
and the ever-ubiquitous tango, out- 
class the North American tunes for 
local fans. This is probably due to 
lack of promotion by the Yank mu- 
sic publishers in Argentina, and 


The Baion craze is due | 


Latest Latin Craze 


launched last year, has built up 
big sales in a short time. 

The Uruguayan government is 
dickering again with Benny Good- | 
man and Cab Calloway for repeat | 
dates at the Uruguayan beach re | 
sorts next summer. There is still | 
no chance of these U. S. bands 
coming to Buenos Aires because 
of opposition by the Argentine mu | 
sicians’ union. Unless Argentine 
big-name bands get a chance to per- | 
form in the U. S., the doors will | 
continue to be closed to Yank | 
musicians here. 








CAP TO HYPO ALBUMS 
VIA SINGLE RELEASES 


| 

In a departure from its past re- | 
leasing practice, Capitol Records | 
is issuing single disks of tunes 
which have previously appeared in 
their albums. Repertoire depart- 
ment gave the okay on the re-use | 





would spark the sales of the al- 
bums. Only stipulation, however, | 
is that the album must have been | 
out at least three months before | 
the single can be released. 
Capitol execs claim that although 
Yma Sumac’s album, “Voice ot 
Xtabay," has already reached a 
| 225,000 sales peak, the recent re- 
lease of “Virgin of the Sun God” 
backed by “Lure of the Unknown | 
| Love,” from the set has kicked oft | 
renewed interest in the album. 
They add that the single sides can 
be used by jukebox operators, since | 
they can't afford to buy ‘the: com- 
| plete album, and that the platters 
| get a wider disk jockey play since 
|more cuffo singles are sent ‘around 
the country than albums. 

Capitol is following with another | 
etching by Miss Sumac from the | 
|‘‘Flahooley” album, “The Bird | 
| Song” backed by “Lament” and 
are re'easing a Les Paul-Mary | 
Ford waxing of “Just One More | 
Chance”. and “Jazz Me _ Blues” 
taken from their second album. | 





| 











| Eckstine, Shearing 


| | 
| | 


White Wedding ...... Arcadia 
Shotgun Boogie ....Connelly 
| Jezebel . eee ip iad Connelly 
Our Very Own........ Wood 


of the sides after deciding that it | - 


| vocalist 


Best British Sheet Sellers 


(Week ending Sept. 29) 

London, Oct. 2. 
Too Young 
Tulips and Heather..... Fields 
My Truly Truly Fair....Dash 
Sweet Violets ........ Morris 
Chr’st’ph’r Col’mb’s. . Connelly 
Unless ; 2 
Too Late Now....New World 
My Resistance Is Low. . Morris 
Loveliest Night Year. F.D.&H. 
Beggar In Love...Cinephonic 
Because of You........ Dash 
With These Hands...Kassner 


Second 12 


lwory Bae... ... Macmelodies 
| MBOLSRe: ossc cscs Victoria 
Be My Love....... F.D.&H. 
Shanghai ....Harms-Connelly 
No Boat Like Rowboat. . Bourne 
God Bless You ...... Carolin 
Kentucky Waltz.....Southern 
On Top of Old Smoky. . Leeds 











Eileen Barton to fl 
In Femme List Hypo’ 


In a move to build-its femme 











Tony Bennett: “Solitaire’-“Blue 
Velvet” (Columbia). Tony Bennett, 
currently riding high with “Be- 
cause of You” and “Cold, Cold 
Heart,” has a sock successor in 
“Solitaire.” It’s a rhythmic ballad 
with an intelligent lyric and Ben- 
nett’s piping ‘is again impressive. 
This side should get plenty of jock 
action. Flip, however, is just an- 
other ersatz ballad item which gets 
out of hand in an attempt at vocal- 
isthenics. 

Giselle MacKenzie-Gordon Mac- 
Rae: “On Rosary Hill’-“‘A Lover’s 
Waltz” (Capitol). This duo’s initial 
coupling of waltz tunes adds up to 
pleasant if not exciting listening. 
They blend well and display an 
appealing quality but neither side 
is strong enough to compete in 
current market. ‘Hill’ creates an 
okay sentimental mood but “Lov- 
er’s Waltz” will be the side to get 
some juke ‘plays from the dewey- 
eyed set. 

Jane Wyman: “Why Didn't I?”- 
“Blow Out The Candle” (Decca). 
Jane Wyman, an Academy Award 


‘| winning thesp, won’t get any disk 


Oscars for her first sides as a solo 
songstress. She comes across on 
this coupling as a cute thrush who 
knows the value of a lyric but little 
of her film warmth projects on 
wax. “Why Didn’t I?” is a blending 





roster, Coral Records, 
Decca’s subsid, has inked EiJeen! 
Barton to an exclusive pact. red 
Barton, who hit early last year for | 
National Records with “Bake A 
Cake,” joins Teresa Brewer as an- | 
other recent Coral pactee. | 

Miss Barton has not been too 
active on wax recently, but Coral | 
is planning a big promotion for her | 
and Miss. Brewer. Coral also} 
inked Hal Peary, “The Great! 


| 


a vocalist. 





Tooter Quota Settlement 


Relights Circie, Cleve 
Cleveland, Oct. 9. 

Without vaude for about three 
weeks, Manny Stutz’s Circle Thea- 
tre has settled its differences with 
local musicians’ union and brought 
back Harlem: shows for. weekends. 
Under new arrangement. with 
union, the East End house will use 


also to grees at ee " new oo | Set for 51-Date Tour 
rood films for nearly two years. ei aie ee 
Sak ieperte also fell off for the}, “ee — George Shear- 
same reason. Tunes have to be, & ‘tee olf. their second con- 
lugged assiduously on the air and bes tour at the Shrine Auditorium, 
> nitery bands if they are to be- a1 Angeles, Oct. 12. They'll play 
come local hits plus the need for | one-nighters, winding up at the 
tagging them with Spanish lyrics. | ational Guard Armory, Washing- 


|ton, D. C., Dec. 9. 
LP’s Getting Popular 


Popularization of 
records in the U. S. has created a 
roblem for Argentine disk stores. 
When they do get smal’ stocks of 
imported disks, these are now most- 
ly of the long-playing type and not 
all set-owners have the right turn- 
tables. The import situation has 
also created headaches for the reg- 
ular disk importers since import 
permits are often secured by new- 
comers who never engaged in this 
business before while the old-es- 
tablished firms cannot get them. 

There are not many disk jockeys 
on the local wave-lengths because 
of absorption of all the radio time 
by big sponsored programs. An- 
other factor which curbs deejays is 
that recent government regulations 
force all entertainment fields to in- 
clude at least 50% lovally coim- 
posed music in their programs. 
The 50° native music ukase stems 
from the old tango composers who 
want a continued monopoly on roy- 
alties from the very well organized 
local performing rights society 
which they dominate. 

The tango downbeat has been 
caused by the tango songsmiths 
and bandleaders themselves, who 
selfishly plugged only their own 
hits. Moreover, with the exception 
of Alberto Castillo, ‘there are ho 
great tango vocalists, left. Hugo del 
Carril has switched:to‘iilm produc- 
tion. Charlo is rarely heard, be- 
ing too busy as leader of the Fed- 
eration of Musicians and Vocalists. 

Disk Sales to New Heights 


Sale of disks has gone to unbe- 
lievable highs this year, and could 
be even greater were it not for the 
raw material snags. Top sales have 
been registered by Odeon (Colum- 
bia) and their local affiliate, Pam- 
pa, which specializes in popular 
tunes. RCA Victor has taken sec- 
ond place, partly duc to internal 
reorganizations in its disk depart- 
ment, but still sold 500,000 disks 
last June. Interbas, one of the 


locally financed recording putfits 


| Concert tour is booked through | 


long-playing | Shaw Artists for Shearing and the | Mabel Scott, Gene Ammons and 


William Morris Agency for Eck-| 
stine. 





| 
Farley Musie Publishing char-, 
| tered to conduct business in New 
| York. Capital stock is 200 shares, | 
no par. value. 





i stress. 


|12 Cleveland musicians in a band 
!once a month, or split up the quota 
iby employing four weekly to aug- 
|ment traveling crews playing the 
| Circle. 

| Stutz is spotting Buddy Johnson’s 
|orch with Arthur Prysock in show 
| Oct. 13-14; Cab Calloway, Oct. 20- 


°1; with Eddy Heywood Trio, 


of a so-so tune and an innocuous 
lyric. ‘Candle’ has a spirited re- 
vival meeting flavor but jock and 
juke spins will come only because 
of Miss Wyman’s screen fame. The 
4 Hits and a Miss assist with a nice 


| choral backing. 


Richard Hayes: “Once’-“Out In 
The Cold Again” (Mercury). 
“Once” is a strong ballad entry 
which Richard Hayes belts out 
with effect. He’s in high -gear all 
way and tune gets a tremendous 


| Gildersleeve” character of radio as | lift via his powerful delivery. This 


oe should bgost his stock on the 
| JOCK 
!Hayes isn't as big-voiced on the 


and juke lists. Although 
boitom slicegait should get good 


juke reaction. 


Guy Lombardo Orch: “Children’s 
Songs” (Decea). This blending of 
eight nursery rhymes is given the 
same stylized care in arrangement 
and production accorded a pop or 
standard. Although it’s not a 
kidisk, the oldsters will have a 
tough time convincing the tots it’s 
a waxing for dancing and not tod- 
dling. Sides have solid novelty ap- 
peal with a good jock and juke 
potential. The _ kiditties include 
“Baa’ Baa! Black Sheep,” “Farmer 
InI The Dell,” “Pop Goes The 
Weasel,” “Three Blind Mice,” 
“Hickory Dickory Dock,” “London 
Bridge,’ “Lazy Mary” and “Ten 


Little Indians.” Kenny Gardner 





Sonny Stitt due in a unit Nov. 4-3. 





April Stevens was inked last | 
week to a 


Stevens is an RCA Victor song- | 


| Goe 


and the Lombardo Trio share the 


| vocals seriously. 


Percy Faith Orch: “There She 
joes’ —"‘Always, Always” (Colum- 
bia). Percy Faith goes off on a 


personal management! happy lark on “There Sh ” 
pact by Gabbe, Lutz & Heller. Miss | It’ © Goes, 


S an infectious novelty and its 


| catchy beat will get listeners ac- 
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LOVELIEST NIGHT OF THE Y 
TOO YOUNG (24) (Jefferson) 


SHANGHAI (3) (Advanced).... 


MORNINGSIDE OF THE MOU 
VANITY (Jefferson) 


Ae. 0:6 00-8 6 are 


BELLE, BELLE, MY LIBERTY 
JEZEBEL (22) (BMI) 
JOSEPHINE (Feist) 

BECAUSE OF RAIN (Maypole) 








ae eae 


. 


MY TRULY, TRULY FAIR (12) (Santly-J) 


THESE THINGS I OFFER YOU (Valando). 


HOW HIGH THE MOON (14) (Ch:.ppell) 
\Figures tn parentheses mdwate number of wee 


..LABIETY.. 1) Best Sellers on Coin-Machines 


LONGING FOR YOU (2) (Ludlow) ___... 


EAR (14) (Robbins) 
ee @ ee © j 


qo o9o oy eee eee eee eat 


SLO ORe em ga Pbe MEd persessesscccees 


NTAIN (Remick) |.............. } Pont Edwards 


eeorecerereeeee ee eee @ eereeeeeeeeeeee 





comping with hums and whistles. 


Week of Oct. 6 





994944444444464 
1. COLD, COLD HEART (3) (Acuff-R).. 0... dec ccc cccucceese Tony Bennett......... Columbia . 
2. BECAUSE OF YOU (10) (Broadcast)...........c.cccceesee. | LOMY Bennett ........ Columbia 
-( Les Baxter ........ .....Capitol 
i Ree: ee We MDs cua 50 we abee ear eeibna-cawe du kac TORY MOGI 6 sesucecec: Victor 
4. SIN (1) (Algomemin).. cece cc ccc cccncecc eee \ Four Aces ............. Victoria 
' | Eddy Howard ......... Mercury 
5. WORLD IS WAITING FOR THE SUNRISE (4) (Crawford)... Les Paul-Mary Ford ....Capitol 
6. DOWN YONDER (1) (Southern) ............ eee ast Del Wood .......... Tennessee 
(Champ Butler ........ Columbia 
1. WHISPERING (3) (Miller) (Fisher)......... TIT TTT TTT Te ee. eee er eee Capitol 
8. COME ON-A MY HOUSE (11) (Duchess)............. gece Rosemary Clooney ....Columbia 
we. nee . 3 | Mercury 
10. SWEET VIOLETS (11) (Morris) ..... 0.0.0.0... ccc cceeeee Dinah Shore .....cc00s;.. Victor 


Vie Damone ..........Mercury 
Mario Lanza ..... eceees. Victor 
Nat “King” Cole . 
Richard Hayes 


badeeaes ercury 
| Doris . MEE eee Columbia 
) Billy Williams Quartet ...MGM 
hee eens MGM 

Paul Weston ......... Columbia 
ok ere Decca 
Guy Mitcheil-Mitch Miller . Col. 
Vie Damone .......... Mercury 


BELL (4) (Oxford).. 


ks song 


Guy Mitchell-Mitch Miller. .Col. 
Frankie Laine 


Les Paul-Mary Ford....Capitol 


Nat “King” Cole ......:. Capitol 
Sarah Vaughan ....... Columbia 
FUE WOE su ceecexavee Mercury 


Les Paul-Mary Ford ....Capitol 


has been in the To~ 10.) 


Jocks, Jukes and Disks 


By MIKE GROSS 














Faith’s orch and chorus delivers 
with spirit. An excellent jock and 
juke bet. Flip is a change of pace 
which Faith dishes out with taste. 

Nat (King) Cole: “Unforget- 
table”’-“My First and My Last 
Love” (Capitol). Cole’s smooth 
and simple delivery is. wasted on 
“Unforgettable.” Tune has a 
pleasing lilt but it’s just an aver- 
age entry and the lyric offers lit- 
tle help. Reverse never comes to 
life despite another adept Cole 
selling job. 

Gloria DeHaven: “Let the Worry 
Bird Worry for You’-“The Closer 
You Are” (Decca). Gloria De- 
Haven does her best on “Worry 
Bird,” a novelty item, but it’s 
handicapped by a cumbersome 
lyric and a mild melodic beat. 
Gal has a nice set of pipes and 
plenty of platter charm but she 
needs better material. Decca flip 
is a slow tempoed tune which dis- 
plays a nice change of pace and 
nothing more. Both numbers are 
from RKO’s forthcoming filmusi- 
cal, “Two Tickets to Broadway.” 

Jan August: “Oriental Blues’- 
“San Antonio Rose” (Mercury). 
“Oriental Blues” is an exciting of- 
fering of Jan August’s keyboard 
antics. August’s ride across the 88 
gets an added lift here via the 
tricky. multiple sound technique. 
It has a solid beat all the way and 
should be a good bet for the jukes. 
Reverse is okay but its partner will 
get all the play. 


Helen O’Connell: ‘I Wanna Play 
House With You’-‘Slow Polk” 
(Capitol). Theory that any song 
can get a jock and juke ride if it 
has a cornbelt beat gets thrown 
for a loss here. Helen O’Connell 
delivers with bounce but it’s still 
stale alfalfa. Miss O’Connell de- 
serves better material. Flipover 
isn’t worthy of her talents either. 

June Valli-Hugo Winterhalter 
Orch:. “Always, . Always”-“Now, 
Now, Now” (Victor). “Always” is 
a saccharine tune which gets an 
effective treatment via June Valli’s 
piping and Hugo Winterhalter’s 
lush backing. It’s overly schmaltzy, 
however, and too hokey to have 
any impact. Bottom deck is a 
pseudo-folk tune which is just 
noisy and contrived. 


Dinah Washington: “Cold, Cold 
Heart”-‘‘Mixed Emotions” (Mer- 
Dinah Washington has two 
solid sides here. She projects ef- 
fectively on “Cold Heart,” a mood 
tune which befits her style. Gal 
has a strong set of pipes and she 
knows how to use them to get the 
most out of a lyric. On the Mer- 
cury flip, Miss Washington gets 
across another sock ballad. Both 
sides should rate equally with 
jock and juke spins. 


Platter Pointers 
_ Arnett Cobb has a solid jazz side 
in “Smooth Sailing” (Okeh)... 
Ted Heath orch does a nostalgic 
workover of “Button Up Your 
Overcoat” (London)... “That Ol’ 
Black Magic” gets a typical Billy 
Daniels rendition on the Mercury 
label . . . Lawrence Welk has a 
fair side in “The Sweetheart 
Waltz” (Coral) . . . Sonny Burke 
orch does a nice job on ‘Happi- 
ness Is This” (Decca) ... Bob 
Crosby and Gisele MacKenzie have 
a couple of pleasant sides in ‘‘Sans 
Souci” and “I Never Was Loved 
By Anyone Else” (Capitol)... 
Benny Goodman’s revival of “King 
Porter Stomp” on the Columbia 
label lacks the drive of the orig- 
inal . . . Dinah Shore has a good 
side in “The End of a Love Affair” 
. . . Eddie Howard gets off a nice 
Yuletide greeting in “When Christ- 
mas. Rolls Around” (Mercury). 
Standout western, folk, blues, 
rhythm, religious, polka, etc.: Max 
Bailey, “Lonesome -Man_ Blues” 
(Coral) . . . Cliffie Stone, “Bored 
of Education” (Capitol)... Ken 
Carson, “The Lord’s Been Good to 
Me” . (Bibletone) ... Roy King, 
“Ramblin’” (Mercury)... Machito, 
“Bongo Fiesta” (Columbia)... 
Cecil Grant, “God Bless My Dad- 
dy” (Decca)... Jimmy Wakely, 
“Each Step of the Way” (Capitol) 
Herbert Grant, “Grant’s Idea” 
(Banner) ... Joe Turner, “Joe 
Turner Blues” (Okeh). 


cury). 





Fowler Heads Capitol 
Sales Conclave in N.Y. 


Capitol Records teed off its re- 
gional sales conclave at the Park 
Sheraton Hotel, N. Y., Monday (8). 
Meet, skedded to run through this 
week, will discuss fall merchandis- 
ing plans. 

Bill Fowler, Capitol veepee, who 
is heading up the sales meeting, 
will return to the Coast to report 
on the parley. He's expected back 
in New York by Nov. 1. 
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~— Rackmil’s Decca Dicker for U 


As Variety disclosed last week, Decca Records is currently push- 
ing its bid for a big stake in the management control of Universal 
Pictures and thereby gain a key spot in the entertainment industry. 


In addition to acquiring the stock 
in the film company, the diskery 


the complete holdings of Universal prexy Nate J. Blumberg. Ar- 
rangements are understood to be nearly concluded for acquisition 
by Decca of the 31,900 options on Universal stock held by Blum- 
berg at a reported total value of $159,000. 

Combination of the Spitz-Goetz and Blumberg holdings will give 
Decca a total of over 160,000 shares. 
Milton R. Rackmil has been buying Universal stock for the diskery 
in the open market, giving Decca a probable total of upwards of 
175,000 shares at a value of $2,300,000. 

(Details on Page 3) 


of Leo Spitz and William Goetz 
is now negotiating for virtually 


In addition, Decca prexy 








ASCAP Will Amass 


In 1951, Harbach Tells Coast Meet 


Hollywood, Oct. 9. + 


‘Greatest Income 





American Society of Composers, 
Authors and Publishers will amass 
this year its greatest income since 
its organization 37 years ago, ac- 
cording to ASCAP prexy Otto A. 
Harbach. Speaking before the 
semi-annual meeting of Coast 
members last week, Harbach dis- 
closed that ASCAP collected a total 
of $9,318,000, above operating ex- 
penses, in the period from Jan. 1 to 
Sept. 1. The sum_ goes into 
ASCAP’s royalty disbursal fund. 

Last year’s royalty fund slightly 
exceeded $10,000,000, and returns 
for the first eight-month period of 
this year assures that 1951 will top 
last year’s revenue by at least 
$2,000,000. During the 1940's, 
ASCAP’s annual income was in 
the neighborhood of $8,000,000. 

ASCAP is heading for a peak 
year, though no coin is coming 
from the picture industry. The 
Society is still in the process of ne- 
gotiating with the pix companies 
on a licensing arrangement in place 
of the exhibitor seat tax which was 
banned by the antitrust consent de- 
cree of last year. Talks have been 
proceeding but no deals have been 
set as yet. ASCAP is also in the 
middle of a court arbitration on 
the determination of fees to be 
paid by indie TV stations which 
want per program licenses. 

The biggest single factor in 
boosting ASCAP’s income this year 
ts network television. Harbach 
said that the TW webs have shelled 
out $1,850,000 during the first 
eizht months. The TV stations only 
paid ASCAP about $300,000 last 
year, arid ASCAP execs now be- 
lieve that TV will become the big- 
gest revenue source in a relatively 
short time. At the present time, 
radio is still the biggest field for 
ASCAP licensing. 

Gene Buck, former ASCAP 
prexy, informed the membership 
meeting that the Society now has 
2,304 writer-members—another all- 
time high. Increase in this cate- 
gory also stems from the antitrust 
decree in which the Government 
made ASCAP relax its membership 
restrictions. Anyone is now eli- 








gible for ASCAP membership after 
writing one song which is profes- 


sionally published via an ASCAP 
firm. 





RCA Plans to Wax 
‘Wagon’ Before It 
Opens on Broadway 


RCA Victor is planning an un- 

usual switch in the waxing of an 
original-cast album on a legit mu- 
sical by cutting “Paint Your Wag- 
on” before it hits Broadway. Victor 
execs are mulling the possibility 
of recording “Wagon” in Boston 
next weekend. The show is at the 
Shubert Theatre there. 
Idea is to have the “Wagon” al- 
bum available in time for the 
Broadway preem instead of the 
usual procedure of waxing such 
sets after the New York opening: 
Diskery execs expect to cash 
in on immediate sales if the notices 
are good. 

Victor, meantime, has set cutting 
Sessions on the original-cast album 
version of “Music in the Air” for 
Thursday and Friday (11-12). “Mu- 
sic” opened its revival run Monday 
night (8) at the Ziegfeld, N. Y. 





Richard F. French named direc- 
tor of publications for Associated 
Music Publishers, educational and 


Connelly Due in U.S. 
For Deal With Spier 


Reg Connelly, head of Camp- 
bell-Connelly, British music pub- 
lisher, is due to arrive in the U. S. 
Oct. 23 on a business trip. It’s un- 
derstood Connelly is interested in 
making a deal for the British and 
European rights to the catalogs of 
Larry Spier’s newly activated pub- 
lishing firms. 

Spier disclosed that the deal is 
likely to be a reciprocal one, with 
Connelly assigning rights on Con- 
tinental tunes to Spier. Latter is 
currently planning to open a 
Broadcast Music, Inc., affiliate to 
handle the overseas numbers. 


Extend Walker 
As M-G-M Prexy 


Laying to rest recurrent rumors 
in the trade about an impending 
shakeup at M-G-M __ Records, 
Charles C. Moskowitz, veepee-treas- 
urer of the parent Loew's com- 
pany, announced last week that 
Frank Walker will continue to head 
the diskery as president. Mosko- 
witz disclosed that Walker’s cur- 
rent contract, expiring in 1952, has 
been given an extension. 

Walker has been chief of the 
M-G-M recording company since 
its inception five years ago. Ac- 
cording to Moskowitz, 1951 will be 
the most successful year for the 
Loew’s record division. 


LOCAL 802 EYING 
NEW HEADQUARTERS 


Reacting to a long-standing gripe 
from its rank-and-file, execs of New 
York Local 802, American Federa- 
tion of Musicians, expect to wrap 
up negotiations for a new head- 
quarters this week. Exact location 
has not been disclosed, but it will 
be in the midtown area a few blocks 
from Times Square. Local 802 
ranks have been squawking ever 
since the union shifted its hiring 
hall to the lower east side last 
year. 

Original plans by the union to 
buy or build its own headquarters 
have been shelved, due to the high 
price of real estate and the de- 
pleted state of the local’s ex- 
chequer. 


Cap Packages Folk 
Singers for P.A. Dates 


Capitol Records has set seven of 
its western and country music art- 
ists in a unit which will tour Cali- 
fornia beginning tomorrow (Thurs.). 
Labelled the “Capitol Cavalcade of 
Western and Country Music,” the 
troupe includes Jimmy Wakely, 
Ramblin Jimmy Dolan, Eddie Dean, 
Skeets McDonald, Gene O’Quin, 
Leon Payne and Dottie O’Brien. 

Dates, which are being booked 
through Music Corp. of America, 
are being arranged on a percentage 
deal in which each artist will share 
equally on the b.o. gross. The 
diskery’s Cavalcade is skedded to 
play Rainbow Garden, Bakersfield, 
Oct. 10; Palomar Ballroom, San 
Jose, Oct. 11; Wills Point Ballroom, 
Sacramento, Oct. 12; and Moon- 














‘Quo Vadis’ Background 
Score on M-G-M Records 


Miklos Rosza’s background score 
for Metro’s “Quo Vadis” has been 
made into a soundtrack album 
which M-G-M Records will release 
next month in conjunction with the 
pic’s opening. 

“Vadis” is skedded for a double 
preem in New York in mid-Novem- 
ber at the Astor and Capitol The- 
atres. Album will include 14 selec- 
tions from the pic. 


RCA Stabilizes 
Kidisk Operatio 





mapping a new releasing schedule 
in a move to give a year-round sta- 
bility to its operation. “n the past, 
the bulk of the division's activity 
has centered around the Christmas 
season, with the rest of the year 
dragging far behind. 

Under a new plan by Steve Car- 
lin, Victor kidisk chief, the com- 
pany plans to feed distrib channels 
with a steady supply of product 
throughout the 12 months rather 
than jamming most of the releases 
into the fall period. Carlin’s aim 
is to get the non-Xmas business rp 
to about 40 or 45% of the annual 
total in place of the present 25 
to 30% level. Evening up of the 
yearly business curve will facili- 
tate both manufacturing and reper- 
tory problems. 

Victor’s kidisk department, which 
heretofore has been accenting al- 
bum and story book production, is 
also entering the pop single field 
for the juve market. Initial test 
will be made on a Fontane Sisters 
cut of a “Howdy Doody” number, 
which will be released both on the 
regular pop and kidisk labels by 
Victor. If sales are higher in the 
juve market, a major promotion 
will be launched on the disk. 

Victor’s kidisk album. sales, 
meantime, have climbed in the last 
three years to the No. 2 spot in 
the industry, second only to Cap- 
itol Records’ kiddie line. Average 
sale for the Victor kiddie albums 
has been around 100,000, with the 
recent Walt Disney “Alice in Won- 
derland” release reaching 180,000, 
Top seller in the Victor’s juve cat- 
alog is its “Cinderella” set, which 
has gone over the 280,000 mark 
since its release two years ago. 


Feist Wins First Round 
In Infringement Action 





to trial. 


“Book Two, Black’s 
Chords to 100 Standards” 
“Book Three,  Black’s 


Chords to 75 Standards.” Black 


and chord code. Judge Ryan 
ment was involved. 
some time next year. 


Feist. : — 





Feist has charged that 17 of its 
tunes have been infringed upon by 
Black’s music books, “Black’s Cor- 
rect Chords to 100 Standards,” 
Correct 
and 
Correct 


on the other hand claifned that he 


was clear of infringement charges|team by the late Notre Damé U. 
since the books used his own signs | 8rid coach, Knute Rockne, is being 


Case is expected to be tried| special edition for the 


ORCHESTRAS-MUSIC 43 





Coast Dixie Jubilee 
Pulls Record $15,600 


Hollywood, Oct. 9. 


Fifth annual Dixieland Jubilee, 
promoted by deejays Gene Nor- 
man and Frank Bull at the Shrine 
| Aud. (5), drew a record $15,600 at 
| a $3.60 top. Concert drew standees 
| with Bob Crosby reassembling his 
| Bobcats of a decade ago to head- 
line talent. 
| Others included Firehouse Five 





Eddie Skrivanek'’s Banjo 
Kid Ory and Turk Murphy. 


Marks in Ist Step 
To Copyright Test 


Initial step to get a precedental 
court decision, on whether mechan- 
ical royalties have to be paid on 
tunes published prior to the Copy- 
right Act of 1909, was taken last 
week by E. B. Marks Music in a 
N. Y. Federal Court action against 
Capitol Records. Suit involves the 
Marks tune, “In the Good Old Sum- 
mertime,” written by George Evans 
and Ren Shields seven years before 
the. Copyright law was enacted but 
still within the 56-year copyright 
term. 

In the Marks court action filed 
by attorney Julian T. Abeles, the 
publishing firm claimed that Capi- 
tol has failed to furnish a royalty 
statement on the Les Paul-Mary 
Ford disk containing ‘“Summer- 
time.” Claiming that the diskery 
is using the tune without 2 li- 
cense, Marks is asking for an in- 
junction and damages. 

Efforts were originally made to 
settle the dispute by direct nego- 
tiation between Marks and Capitol. 
It’s understood, however, that 
Abeles has been pressing for a test 
case of the issue, which has come 
up many times before without be- 
ing decided by the courts. 


CROSBY, MARTIN 1ST 
ON FRANCE’S ‘DOMINO’ 


Decca and RCA Victor will con- 
currently hit the U. S. market first 
with versions of France’s top hit, 
“Domino.” Decca got the jump 


Kings, 











Vs. Warren Black Books with its cut of the tune by Bing 


Path to making a test case of 
the Leo Feist Music suit against 
Warren M. Black, publisher of mu-| this week. 
m4 books, was cleared yesterday 
(Tues.) in N. Y. Federal Court ; 
when Judge Sylvester J. Ryan dis- Louis Ferrari, with Don Raye sup- 
missed Black’s claim that there 
was no infringement of copyright 
and ruled that the case be brought Jacques Plante. 


Crosby, but Victor is rushing re- 
lease of a Tony Martin side, with 
both disks due to be shipped late 

French tune was written by 
plying an American lyric in place 
of the original Gallic words by 
Lou Levy picked 
up the song for his Pickwick Music 


firm when he was overseas last 
month. 


Rockne ‘Pep Talk’ Into. 
RCA ‘Immortal’ Series 


A three-minute pep talk to his 





pressed as a regular commercial 


however, decided that it made no| release by RCA Victor as part of 
difference what system of symbols | its 
were used and that an infringe- 


“Treasury of Immortal Per- 
formance” disk series. Victor 
originally put out the talk in a 
Chicago 


Attorney | area, but initial reaction in that 
Julian T. Abeles is representing territory has prompted the com- 


pany to issue it on a national basis, 
Rockne’s speech. will be backed 





R. C. Jones Back From by the “Notre Dame Victory 
European Inspection aie 

ag Bid = Thadatt sittote JATP Draws 3,200 © 

as week alice ee mentee sie Payees in Troy Date 

rope. Troy, Oct. 9. 


classical and pop lines. 





Best to Irwin-Howard Firm 


tactman for Irwin-Howard Music 








senariate wing of Broadcast Music, 
nc. ; dea pltaa CW 





Jones huddled with the com- 
pany’s European reps in an effort 
to expand Cap’s distribution mar- 
kets on the Continent for the | drew 3,200 customers at $1.20 to 


Best was formerly with Wiiliam- 
Yuba City, Qet. 13 {som Music,+a«Ghappell ssubsid. ~ 


Jazz at the Philharmonic, Nor- 
man Grantz’s production featuring 
Ella Fitzgerald and Gene Krupa, 


$2.40 in the R. P. I. Field House 
last week (3). ‘ 


It had to buck the strong lineup 





Allen Best has been named con- | Of names for the Festival of Stars, 


3 under Catholic auspices, in the Ar- 
mory at Albany, six miles from 
+Froy, the-same night..**-* *** 


BMI in $2,643,000 Payoff for 1950-51, 
$400,000 More Than Previous Year 


+ Topping last year’s activity by a 


considerable margin, Broadcast 
Music, Inc., paid out slightly over 
$2,643,000 in performance rights 
for the fiscal year ending July 31. 
|Total represents an increase of 
some $400,000 over last year’s dis- 
| bursements, according the BMI 
| consolidated financial statement 
received by radio station stock- 
| holders last week. 

| In his report to the stockholders, 
| BMI prexy Carl Haverlin said that 
| increased BMI income from radio 








RCA Victor’s kidisk division is | Plus Two, Pete Daily’s Chicagoans, | and video outlets during the fiscal 


| year had been offset by the higher 
payments for performing rights. 
|It’s understood that BMI’s tune 
performances during the year were 
substantially higher than the esti- 
mated 21,000,000 performances 
racked up during the previous fis- 
;cal year. Net profits ‘for BMI, 
| after taxes, were $135,000. 

| BMI’s total income, from licens- 
|ing of radio and video outlets, 
| dancehalls, etc., royalties and sheet 
music sales, totalled $4,799,000. 
After the $2,643,000 cut for per- 
formance rights, the remainder was 
disbursed over administrative and 
operating expenses, with taxes esti- 
mated at $133,000. RMI gave a 
25% reduction in fees to broad- 
casters during the last three 
months of the fiscal year. 


Haverlin reported that BMI now 
has a total of 2,880 broadcasting 
licensees in the U. S. and Canada 
while in the non-broadcast field it 
has 3,488 licensees, an increase of 
about 250 over last year. Haverlin 
also reported that BMI was 
strengthening its position in the 
field of foreign performance rights, 
with affiliated BMI publishers soon 
to have access to new works from 
the major countries of Europe. 
Haverlin also credited the BMI 
programming clinies with solidify- 
ing its position with the broad- 
casters. As part of the concert 
music project, Haverlin announced 
that BMI will launch a series of 
radio awards for young composers 
of longhair music. 


During the past fiscal year, BMI 
had its greatest play on the best 
seller lists, with a continuous 
string of hits beginning with 
“Goodnight, Irene” and climaxed 
by Tennessee Waltz,” the top- 
selling sheet and disk number of 
the past two decades, Currently, 
BMI publishers are dominating the 
hit lists with such tunes as “Be- 
cause of You,” “Come On-A My 
House,” “I Get Ideas” and “Cold, 
Cold Heart.” ; 





Bourne Completes 
Reorg With Appt. Of 
Harry Santly as Mgr. 


Saul Bourne has completed reor- 
ganization of his music firms’ staffs 
with the appointment of Harry 
Santly as general professional man- 
ager of the Bourne firm. Santly, 
who has been associated with. his 
father, Joe Santly, in Sanson Mu- 
sic, moves into one of the spots 
vacated by Larry Spier when the 
latter left Bourne to reactivate his 
own firms. 


In naming Santly to his new 
post, Bourne said that he intends to 
put the accent on youth in his mu- 
sic firms. Jerry Johnson was 
named a couple of weeks as g.p.m. 
of ABC Music, another Bourne 
firm. Spier formerly headed both 
a and Bourne as a single opera- 

on. 





Morris Reactivates 
School Music Firm 


In line ‘with the steady sales up- 
beat of educational music, E. H. 
Morris’ Musid¢ reactivated its sub- 
sid, “-White-Smith, last week to 
handle its felios, march and band 
books. Phil Lang, who was for- 
merly in charge of band music for 
Mills Music, will head the new op- 
eration. 


Lang, who will headquarter out 
of Morris’ New York office, expects 
to put on additional staff members 
within the next month. White- 
Smith, which was previously a 
Boston firm, was acquired by Mor- 
ris in 1941 but it’s been dormant 
Lfor the past ‘few years.* — is 
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Week of Sept. 28-Oct. 4. J A K t Bi B dB ffic 
name eanapt ng S$ Key to Digger Dana DOXOorice 
RHOADS JEWELERS « 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Wednesday, October 10, 1951 VARIETY ORCHESTRAS-MUSIC 
. B. TIME 
With Jim Bollinger 
The top 30 songs of week (more in case of ties), based on 
WINN, Louisville + 
Director. Alphabetically listed. 


Songs With Largest Radio Audience | Disk Jockey Reviews |' Agencies See Dancehall Promotion 
copyrighted Audience Coverage Index & Atidience Trend Index. RHOADS JEWELERS 
WINN staffer Jim Bollinger has 





With record companies renewing 
their promotional activities on orch 














Copyright Variety, Ine. All Rights Reserve) jaa 





.. I’m Waiting Just for You.. 


— Shanghai . 


, Columbia. : 
. Columbia. . . 


ye a ed Doe ee eee 
Clooney...... 


Doris Day.. 


- 
14 
2 Rosemary 

















Blue Velvet .. 
Cold Cold Heart 


I Wish You the Best 
I'll Always Remember You 
I’m a Fool To Want You...... 
Lonesome and Sorry 
Make Believe Land 
Mixed Emotions 
My Dream Christmas ........; 
Old Soft Shoe 


ee ee ee oe 


(It’s No) Sin 
Undecided 
Up and Down Mambo... 


World Is Mine Tonight 





t Filmusical. *Legit musical. 





A Ghost Of A Chance—7“Millionaire for Christy”. . Mills 
A Kiss To Build a Dream On—7j“The Strip”....... Miller 


Bonne Naxit—t“Here Comes the Groom” 





Hold Me Hold Me Hold Me—*‘‘Two on the Aisle”. . Morris 
I Love The Sunshine Of Your Smile 


Painting Clouds With Sunshine—?‘“Painting Clouds” Witmark 
i karaigieve sie adits Algonquin 


@eeeereeereeeeeeeeee 


With All My Heart and Soul... 


se ee ewww eee e ee ee re eeeees 


been building up quite a following 
‘on his daytime disk seshes, and 
| Negro listeners in particular have 


i | become partial to his request stan- 
= bd ee Pere ree oe ‘oo zas. While J. B. is an ofay, his hep 

roe eres MY Nice Aa Musseican Gia | ae : | lingo and wise selection of rhythm 
aoe I Was An American Spy”...... ots gaat ‘and blues tunes interested a spon- 


;sor, Rhoad Jewelers, 
|the main stem. 
Bollinger plays all request num- 


a. located on 
~e... Meridian 


..... Burke-VH 





tutely and keeps his audience in- 


pis <a-r Vimd Wiklete Oaie eae alee eceee | bers in the “Red's Boogie,” “Il 
Come On-a My House......... reer ey Coe re Duchess |Need You So,” “It’s No Sin.” and 
| PP reer eee Lay ree Advanced i“Go, Go, Go” idiom. In addition 
Dee re Fee GRE ow tind veceralodseesiaviceeee: Beacon he gives away compacts, perfume, 
ii ag oe ia atin a ecceiniido 0, de od diamine LaSalle and other items with the inter- 
Getting To Know You—*“The King and I”........ Williamson views from the sponsor's store. 
Ci ee ee RNG Ss Cai icarc sicieawewwe @eee er Remick —s eo Pg lem A ring rhe 
: oo, are handed out to the inter- 
~— Fags gaa helene " etnoghi ek emanates nwaees mi a viawees. Wied. 
I Wish I Wuz—7“Slaughter Trail”’............... United ; ae . 
In the Cool Of the Evening—?“Here Comes Groom” Burke-VH ge ge =e 
PEO te A CRO GANG ois ai. 58k i eiacaeqaene Witmark — y 
no eene' ; 90 mins: Mon., thru-Fri., 10:30 p.m. 
Mary Rose........... 00.0... e eee sie eee ee eees Shapiro-B Participating 
Maybe It’s Because I Love You LOO: DUONG iiecc.0:0:6:0% Berlin WMPS, Memphis 
Morningside Of the Mountain.............. ooeee. Remick WMPS’ recent nightly package 
kk ere oer errr rr piwecenscece VEROOR with Hugh Cherry spinning the 
Ee cond cicdeedenidedekesien seebadenced« Advanced platters proves a click bundle for 
UE e's 666 4wSMRA eA heb aC SO ‘5564600450845 Vinrob the gg: ABC outlet and the mid- 
ee ee ae EL pee ..... Jefferson south audience. This boy knows 
While You Danced Danced Danced....... sevccens SUMET a way pe go a turntable in both 
Wonder Why—‘“Rich, Young & Pretty”.......... Robbins the pop and hillbilly tune circuits. 
World Is Waiting For the Sunrise....... ceascces CRNWEONE 4 _Cherry has already established 
You'll Know—i“His Kind of Woman”............Chappell himself with his nightly listeners 
as Dixieland’s barometer for the 
ee tunes and platters in 
the offing. The WMPS platter 
- : Second Group spinner is no newcomer to this pop 
Be Mine Tonight SOS BSS 6 belt o> 2.6.4 6 Uae OR Oe Oe be 5 Peer and western biz as he comes here 
PRCT Ott IIs 455.5655 82d a bss a wee ERIE ....- Maypole fresh from about four years of 
Blow Blow Winds Of the Sea.............ssece0: Lion | doing similar stints around Nash- 
Dark Is the Night—7“Rich, Young & Pretty”...... Feist | ville way, headquarters for folk 
Dimples and Cherry Cheeks... ..5- 5s ccc ccsccsce. Leeds | and western music. Cherry's style 
Everything Have Is Yours—7“Strictly Dishonorable” Mills | of seguing from pop turntable to 
Hello Young Lovers—*“‘The King and [”.......... Williamson | hillbjlly side of the ledger is a 
Here Comes the Fattest Man In Town ......... Life | novel stunt. He handles this as- 
| 
, 7 'terested with a nifty variety of 
egies sad —- M | patter. Matt. 
rr i 6S ak ea as On 


| HERE’S LUCKY MILLINDER 


+++... Barton | 60 Mins.; Mon. thru Fri., 8 p.m. 


coccece- Mills 


sees . | Participating 

cans Pree rT rie BVC | WNEW, N. Y. 

Weer irre re eer Roger Bandleader Lucky Millinder is 
err rare re rem Life heading up a new platter-chatter 


. Shapiro-B ‘stanza on this pop music outlet in 
a conventional disk jockey format. 
Assigned to the standard deejay 
chores of introing the disks and 
|handling the spot plugs scattered 
throughout this session, Millinder 
scores with a pleasing, albeit gruff- 
voiced personality. 

Major asset of the show is the 
calibre of the disks which Millin- 


Terrier re roe Spinlan 
Fox 








R H Tele-Log 


Week of Sept. 27-Oct. 3 
(Numerically Listed) 


1. Hello Young Lovers ....... 
2. I Get Ideas ....... ° wes 
S BOO: POUNS on cccckedivsvess 
S, BOchwse OF YOU . 5. 0.65068. 
5. In the Cool Cool of Evening 
G. Sweet Violets ......iccscee 
Ne WERE WOE ois acces aaa ‘ 
8. My Truly Truly Fair ...... 
9. Cara Cara Bella Bella ..... 
10. Come On-A My House ..... 





Jazz Bistros in Hub 
Hypo B.0. Via Parlay 
Of Combos, Vocalists 


Boston, Oct. 9. 

Hub jazz bistros, Storyville and 
the Hi-Hat, have ‘inaugurated new 
policies this season bolstering the 
lineups with a name vocalist in ad- 
dition to the jazz combos featured 
at the spots. Move is result of diffi- 
culty in booking small units with 
solid boxoffice appeal into the spots 
for any substantial engagements, 
majority being only available for a 
week or two at a time. 


Storyville teed off its policy by 
bringing in Lee Wiley, who is hit- 
ting the comeback trail, to alter- 
nate with Muggsy Spanier and his 
crew, with the blonde thrush scor- 
ing neatly with her unembellished 
vocalizing of her old standards. As 
for Spanier, he continues to give 
out with tremendous jazz corneting, 
backed by such solid .idemen as 
“Truck Parham, bass; Darnell 
Howard, clarinet; Floyd Bean, 
Piano; Barrett Deems, drums, and 
Ralph Hutchinson, trombone. En- 
semble playing produces some of 
the finest authentic jazz sounds 
heard hereabouts for some time. 

At the Hi-Hat, vocalizing chores 
are handled by Pat Rainey, a tall 
sexy-looking sepia thrush who pur- 
veys the innuendo packed “Love 





der selects for spinning. On the 
| getaway show (1), Millinder played 
ia flock of swing standards by the 
Jimmy Iunceford, Les Brown and 
iBenny Goodman orch_ together 
| with some standout vocals by Nat 
(King) Cole and Ella Fitzgerald, 
‘among other excellent numbers. 
| Millinder keeps his gab to a mini- 
|mum, allowing time for lots of 
| platter spins. Herm. 


Pts. 
70 
70 
70 


Williamson 
. H&R 
.. Jefferson 








| 
rere eer . Broadcast 65 | 
coer Paramount 69 | BILL SHAD NAMED AS 
seers ae 55 MERC’S BLUES CHIEF 
oes 6000660. 00nson 50 Chicago, Oct. 9. 
enwebe + eeeees+ Duchess 50 | In a move to strengthen its 
‘rhythm and blues department, 





19 66 ” ,Mercury Records last week brought 
for Sale,” “Lady Is a Tramp” and '!. ; : : 
“Bewitched” in sly fashion tabbing | lage Ragin ty ager and sation 
her as i natural for bistro belt, Gal | toire chief over the opis operation. 
has almost as many changes of |>"#4 formerly headed — gl 
gowns as Josephine Baker, and she | F woos — — . gp noo 
knows how to wear ‘em. “Fat Man” , PMs S gs ee Mu sn - 
Robinson’s group, which has played | aad om gg Tsimadan disel a 
numerous spots around town and |; - ] tamed See Mouton end 
currently at the Hi-Hat, has added | lJ pte to his rac stable 
trombonist J. C. Higginbotham +0 | °° 2° YONES £0 MS Face ‘ 
the roster in a move tha’ adds over-| With Merc’s Childcraft depart- 
all effectiveness to the combo. In| Ment working smoothly, Talmadge 
addition to Higginbotham and lead-|is attempting to put equal weight 
er-saxophonist Robinson, lineup in-| behind other lagging categories. 
cludes Oscar Duncan, trumpet; Mil- Nook Shreyer, arranger for the 
ton Jones, bass; Emmy Johnson, | Eddy Howard orch, was named 
drums, and Charlie Cox, who | midwest musical director toe assist 
strokes the 88 while standing. Talmadge on cutting sessions. Full- 
Group sticks mostly to novelty |time folk a&r man wiil be named 
numbers such as “Sixty Minute | Shortly. Cliff Parman is currently 
Man,” “Caldonia,” ete. acting in that capacity on a part- 

Skedded for near future appear- | time basis. o3 
ances at the Hi-Hat are voealists 
Al Hibbler, ex-Ellingtonian, and 
Tommy Edwards, M-G-M recording | 
artist. Elie. 





Decca Adds Cincy Rep — 





Decca has made another appoint- 
ment to its cross-country disk 
jockey promotion staff with the 
naming of Frank Curleman as rep 


M-G-M to Release.Four 
Longhair Albums Monthly 


M-G-M Records’ popular classic 


P i Cincinnati. Curleman will 
series goes on a regular monthly | '™ . : 
er gene Me next week with| handle deejays in the southern 
the addition of four new albums. area. 


In the past the diskery has been 
releasing its PC items at irregular 
intervals. Plans have been made 
to issue four popular classic albums 
every month, 


Mike Connor, Decca’s national 
publicity chief, previously put on 
promotion men in Chicago and Los 
Angeles, 














In Building Bally Staff 





Lieberson to Europe 


Goddard Lieberson, 
Records exec veepee, planed to 
Europe last weekend to 0.0. talent 
and repertory in England = anc 
France. 

He’s expected back in two weeks. 


Hot Jazz Combes 
Face Freezeout 


On Spot Bookings 


Despite the steady popularity of 
jazz band combos around the coun- 


\try, paucity of spots available for 


bookings is seen to be forcing units 
to temporarily disband or segue 
into concert work. With class nitery 
and hotel rooms reluctant to shell 
out top coin for the all-jazz units, 
bookings are limited to the few jazz 
spots in each city creating a book- 
ing snarl among the exponents of 
Dixieland or progressive rhythms. 

Class spot operators occasionally 
have shown interest in jazz groups 
but deals have snagged because the 
ops continually balk at the unit's 
set price. An example is George 
Shearing’s Quintet which regularly 
plays the Birdland, N. Y. Shearing 
has been limited to that bistro be- 
cause other nitery owners won't 
match the $2,500 figure (plus per- 
centage) which he draws here. The 
Raleigh Room, Hotel Warwick, 


|N. Y., has pitched for the Shearing 


outfit but the room refuses to lay 
out more than $1,500. 

Plush spot bonifaces in 
cities also are holding back on 
the coin outlay for jazz groups. 
They claim that the booking of a 
jazz unit may prove to be a costly 
experiment since their clientele 
isn’t hep to the progressively styled 
music. Such spots as Ciro’s and 
the Mocambo, on the Coast, have 
been dickering for Shearing but re- 
fuse to match his jazz spot price. 
Shearing, meantime, is dropping 
nitery work to head out on a 51- 
date concert tour with Billy Eck- 
stine. Illinois Jacquet recently dis- 
banded his jazz crew to tour as a 
solo instrumentalist with Norman 
Granz’s “Jazz at the Philharmonic.” 

Most of the class spot operators 
don’t want to buck the already es- 
tablished jazz niteries. They claim 
that their over-30 trade won't take 
a solid evening of Dixieland. The 
promoters, who are willing to meet 
a jazz combo’s price, are asking 
that the group widen its repertoire 
to include non-jazz items so that 
the transition from the generally 
used cocktail unit to the jazz group 
won't seem so great. 


4 New Members, U.S. Bow 
Piece for N.Y. Symphony 


N. Y. Philharmonic-Symphony 
opening its 110th season tomorrow 
(Thurs.) at Carnegie Hall, will 
have four important new members. 
New first cellist is Laszlo Varga, 
replacing Leonard Rose, who’s em- 
barking on a solo concert career. 
Joseph de Angelis is new head of 
the double-basses. John A. Schaef- 
fer has dlso joined the bass section. 
And Leopold Rybb, 





— the group in the second vio- 
ins. 

Orch, under its maestro, Dimitri 
Mitropoulos, is opening its season 
with a novelty, presenting a con- 
cert version of Busoni’s theatre 
piece, “Arlecchino,” in its Ameri- 
can premiere, John Brownlee, 
Martha Lipton, David Lloyd, Paul- 
ine .Polisi, Jamés Pease, William 
Wilderman and:J, Alden Edkins 
will be‘ solofsts. 


Russell Back to Dixie 


Peewee Russell, jazz musician 
who was critically ill only a few 
months ago, is heading for a come- 
back . via a six-man Dixieland 
combo which he formed last week. 
Group debuts Oct. 15 at the Zan- 
zibar, Denver. 

The Russell combo 





is being 


booked through General Artists 


Corp. 


other 


son of the} 
orch’s bass-player, Danie] Rybb, has | 


| disks, agencies are pressing dance- 
.. | hall and ballroom promoters to hop 
Columbia | on the exploitation bandwagon. 


Operators who are continually 


|squawking of offish biz are being 


squelched by agency men who are 


| citing instances in which solid pro¢ 
/motion jobs have netted top b.o. 

| The band biz downbeat, one band 
i booker said, is limited to spots 


where the operator has cut down 


|advertising and exploitation expen- 
| diture. 
|which plays at a nearby ballroom, 
iwhere the owner goes all out on 


The same band, he added, 


promotion, generally turns out to 


| be a profitable buy. 
| Asan example of the importance 


(of promotion to a dancehall opera- 
j tion, he pointed out the difference 
' between the successful Meadows 
brook, Cedar Grove, N. J., and the 
|Glen Island Casino, New Rochelle, 
N. Y. Both were once solid dance 
|emporiums, he explained, but as 
soon as Glen Island cut down on 
promotion it lost its impact and 
| suffered at the b.o. The Meadow=- 
| brook, however, continues to draw 
la steady dance crowd because it 
| has never let down on promotional 
|and, on some occasions, has spent 
more coin than usual to build a 
ifollowing which was drifting to- 
i;wards TV or other entertainment 
| outlets. 
| Such dancehalls as the_ Steel 
Pier, Atlantie City; Crystal Beach, 
| Ont.; Hershey Park. Pa.; Westview 
| Park, Pa.; Ritz, Bridgeport, and the 
spots operated by Tom Archer 
Enterprises in the midwest are also 
increasing their newspaper and 
radio time buying and are racking 
up solid grosses. The promoters 
of these spots are hep to bands and 
lthe music biz, and this knowledge 
lis paying off. Too many room own- 
| ers, another band booker claimed, 
don't know one band from another, 
|}and when they buy an orch for $1,- 
|250, hope that a $100 promotion - 
| : 
| will draw a payoff crowd. We have 
ito fight to get a promoter to take 
;our two-inch ad mats, he added, 
|but more and more of them are 
learning that it gets results. 
Agencies are also teaching pro- 
moters new public relations tech- 
niques. Brochures and postal card 
announcements are being pushed 
as a means to a steady clientele, 
If we can get all the operators on 
a hypoed promotion kick, an agen- 
cy man predicted, there’ll be no 
dance biz downheat. 





| 








Williamson on Warpath 
Against Pirating Music 
From Top Aussie Shows 


Sydney, Oct. 2. 
J. C. Williamson Theatres, Ltd., 


top legit operators in the Aussie 
zone, will put the redlight on all 
nightclubs, radio ‘commercial and 
pational), dance bands and concert 
performers using copyright musical 
|material from legit shows under the 
| Williamson banner, according to 
| general mangger Harald Bowden. 
|The Australian Performing Rights 
| Assn. will be immediately advised 
| about any stealing of numbers from 
| musicals current in Australia or 
| those to be presented next year by 
/ local performers. Bowden has in- 
dicated that drastic action will be 
‘taken against these pirates via the 
| courts. 

Bowden points out that William- 
‘son pays out thousands of dollars 
/annually for the Down Under 
rights of top musicals, only to find 
| that numbers from various shows 
| are being aired from coast-to-coast 
minus approval. This has been no- 
|ticéd to a great extent with the 
| sock “South Pacific,’ due to preem 


| here for Willjamson the middle of 





}1952. “Kiss Me. Kate,” set for early 


| dating in Melbourne, is another top 
'musleal Williamson will keep the 
| music. away from show biz pirates. 
Bowden has indicated that the 
gloves are off from now on in Aus- 
tralia and unless the big steals are 
halted somebady is going to get 
hurt financially Via court action. 





Band Guild of America, chars 





tered to conduct a music publish 


ling business in New York. Capital 
| stock is 200 shares, no par value. 
| Directors are: 


David J. Grunes, 
Chester B. ‘Cotton and Everett B. 
Birch, all of N. Y. 
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BING 
CROSB 


SINGS THE SONGS 
FROM HIS SMASH PARAMOUNT PICTURE 


“HERE COMES THE GROOM” 








IN THE COOL, COOL, COOL of the EVENING 


and 


MISTO CRISTOFO COLUMBO 
both with 


JANE WYMAN 


Decca 27678 (78 RPM) and 9-27678 (45 RPM) 





BONNE NUIT 


(Bonwee) 
and 
YOUR OWN LITTLE HOUSE 
Decca 27679 (78 RPM) and 9-27679 (45 RPM) 


SINGLE RECORDS 85¢ EACH (PLUS TAX) 
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2 4 “Cold, Cold Heart”—39449....... 2 3°5 4 .. 2 4 4 2 8 65 
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3 2 “World Waiting Sunrise”—11-1748 * © .. 1 4 4 3.6 66 2 8 61 
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~ EDDY HOWARD (Mercury) 
Ce i ee errr 2 7 5 10 20 
ay NAT “KING” COLE (Capitol) 
9B 13 “Too Young”—1449 : is BS x. 9 7 7 6 20 
DEL WOOD (Tennessee) Sema: 
10 hd “Down Yonder”—775 _—- 6 2 9 16 
~ ROSEMARY CLOONEY (Col) 
11 7 “Come-on-A My House”—39467.. .. 9 3 .. .. 7 10 15 
DORIS DAY (Columbia) 
12 8 _“Shanghai”—39423 8 5 8 12 
PATTI PAGE (Mercury) 
13A 17 “And So to Sleep”—5706........ a. 10 
: AMES BROS. (Coral) 
13B_.. “Undecided”—60566 ............ 7 10 6 10 
7 B. CROSBY-J. WYMAN iDecca) 
eG. 4: “Cool, Cool, Cool Evening” —27678 6 66 10 
GEORGIA GIBBS (Mercury) : 
14A_.. “While You Danced”—5681...... .. 10 4 10 | 9 
LOUIS ARMSTRONG” (Decca) 
14B 14 “I Get Ideas”—27720 .... ...... 2 9 
PATTI PAGE (Mercury) 
14C co “One Sweet Letter”—5706 eeeeee 2 _9 
TOMMY EDWARDS (M-G-M) 
14D .. “It’s All in the Game”—11035... a ee — 8 5 9 
Disk Best Sellers by Companies 
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Label Records Points Label Records Points 
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Mercury eeeeeeeseese eeeee . 5 716 M-G-M eee weer eseene eeeeeee 1 9 
Lo... Ree ere ne eee 1 38 ; 
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e SHOWBOAT GREAT CARUSO KING AND I , GUYS AND DOLLS New Sound Volume 
F y Vv E T O P| Hollywood Cast Marte lense Broadway Cast Broadway Cast Les Paul-Mary Ford 
M-G-M Victor Decca Decca Capitol 
M-G-M84 DL-9008 DA-825 H-286 
ALBUMS DM-1506 
. K 84 LM-1127 9-260 9-203 CCF-286 
| E 559 WDM-1506 DA-876 DLP-8036 CCN-286 








BARRY, WEISS FORM 








1) E ¢ ¥ America’s Fastest 


Ss 
eecoke 


= Selling Records! 





\formed a new publishing firm in 


/general professional manager of 


PUB PARTNERSHIP 


Paul Barry and Sam Weiss have 


New York. Barry was formerly 
E. H. Morris, while Weiss owned 
his own pubbery. 

Firm will be represented on the 
Coast by Irving Weiss, a brother. 


2 Cleveland Bistros 
Spotlighting Labeleers 


Cleveland, Oct. 9. 
Both Daffy Lightman’s Club and 
the West Town Club are carding 
floorshows, accenting recording art- 
ists with jukebox pull. Operated 
by the Spinner Bros.—Chuck and 








Don—the West Town starts new 





‘policy Oct. 15 with Page Cavanaugh 
Trio. It also has Al Morgan set 
for a mid-November date. 


Daffy’s remodeled-club is sched- 
uled to set up entertainment shop 
Oct. 29 with Guy Mitchell, although 
that date is allegedly in conflict 
with another Columbia disk singer 
committed. Daffy’s claims a defi- 
nite contract on Mitchell's services 
for a reputed $3,000 per. 





Children’s Compositions char- 
tered to publish and record mu- 
sical works, with offices in New 
York. Capital stock is 100 shares, 
no par value, 





Sidell Reelected Prez 
Of Cincy AFM Local 1 


Cincinnati, Oct. 9. 

Robert L. Sidell has been re- 
elected president of Local 1, Amer- 
ican Federation of Musicians. He 
assumed the office more than a 
year ago as successur to the late 
Oscar Hild, whom he also succeed- 
ed as managing diréctor of the Cin- 
cinnati Summer Grand Opera As- 
sociation. 

A former city commissioner of 
Newport, Ky., opposite Cincy, Si- 
dell is a cantlidate for mayor of 
that city. 


Golschmann’s 21st Yr. As 


Maestro of St. Loo Symph 
St. Louis, Oct. 9. 


Vladimir Golschmann, now dean 
of conductors of American orchs in 





of Pierre Luboshutz and Genia Ne- 
menoff, pianists, and Nathan Mil- 
stein, Szymon Goldberg and Isaac 
Stern, violinists. 


———— ee 


AN ALL TIME FAVORITE 
FEATURE 


In the 20th Century-Fox Release 
“A MILLIONAIRE FOR CHRISTY” 


| DON’T STAND 


A GHOST OF A CHANCE | 


WITH YOU 
-__ WIDELY RECORDED 


MILLS MUSIC, INC. 























point of continuous service with 
one orch, returns for his 21st sea- 
son as baton wielder of the 
St. Louis Symph orch Oct. 19 when 
the 1951-52 subscription season 
tees off in the Henry W. Kiel mu- 
nicipal auditorium. Guest artists 
new to natives, who are skedded 
for appearances, are Friedrich 
Gulda, Aldo Ciccolini, piamists; Mi- 
chael Rabin and Arthur Grumiaux. 
violinists, and Ljuba Welitch and 
Suzanne Danco, sopranos. 
Returning soloists include Artur 
Rubinstein, William Kapell, Rudolf 





Firkusny and Alexander Uninsky; 


NEW BALLAD HiT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 





the husband-wife duo-piano team 
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Band Reviews 








RED NICHOLS ORCH (5) 
Music Hall, Kansas City, Mo. 

An event regarded with some 
importance by jazz and Dixieland 
followers was this concert given by 


to hear Nichols and company in a 
two-hour run-down of his jazz in- 
tricacies, some of them new, some 
of them time-honored, all of them 
groovy. 

It’s been more than ten years 


Red Nichols and his Five Pennies 
at the Music Hall in Kansas City 
iast Wednesday (3) under sponsor- 
ship of Radio Station WHB and its 











since Red Nichols made a _ stand 
here, but his brand of jazz, if any- 
thing, has mellowed with age. 
There’s little actually mellow about 
it, except its venerability, for in 


president, Donald Dwight Davis. | character it is heavy on the rhythm, 
Some 1,800 followers turned out riff and tingling side. As he has 



































TOMMY TUCKER 


and His Orchestra Play 


“LITTLE | “I’M FROM 
BOY” TEXAS” 


MGM 11067—78 RPM 
K 11067—45 RPM 


M-G’M RECORDS 


THE GREATEST 










NAME / IN ENTERTAINMENT 


SEVENTH AVE... NEW YORK 





done for a quarter of a century, 
Nichols proves his top trumpet 


improvisation and giving plenty of 
drive to his output. 

The Nichols backing includes a 
formidable array of leading side- 
men—Joe Rushton on bass saxo- 
phone; King Jackson, trombone; 
Art Lyons, clarinet; Rollie Culver, 
drums; and Earl Sturges, piano. 
They play it straight all the way 
and put out a brand of music in 
a class by itself. 


Program offered spanned the 
years of jazz, dating back to ‘‘Toot, 
Toot, Tootsie,” which Nichols made 
for the Jeannette label back in 
1922, and updating to ‘Muskrat 
Rable,” “Ida,” “Tim Roof Blues,” 
“Chatterbox Rag,” “Mood Indigo,” 
“Battle Hymn of the Republic” 
and a most effective “Clare de 
Lune.” It proved a memorable 
two hours for the followers of his- 
toric jazz. 


Following the concert here Nich- 
ols moved on to Chicago for a fort- 
night at the “Blue Note,” after 
which some ballroom time is on 
tap with the Archer circuit. Then 
it’s back to Hollywood and a new 
deal at Mike Lyman’s. Quin. 


SONNY BURKE 

With Don Burke, Jo Ann Greer, 
The Cheerleaders (5) 

Palladium, Hollywood 


terpery business alive in the days 
preceding the second World War, 
makes a comeback with this aggre- 
gation and the outlook is good. 
Ballroom ops may wince at paying 
a leader, 18 sidemen and seven 
vocalists, but the current break- 
in stand at the Palladium should 
ease some of the fears by proving 
that the band is a draw. 

Longtime. Decca  pianist-com- 
poser-arranger Sonny Burke has 
gathered together a highly com- 
petent crew to dish the dance beat 
and the accent is on toe-tingling 
stuff throughout. Burke is no 
stranger to the dance addicts; his 
wax wares have long found a ready 
market. Strict adherence to the 
same wre of arrangements, there- 
fore, indicates he'll have no trouble 
finding patrons. 

_“Mambo Jambo,” one of Burke's 
biggest disclicks, serves as the 
band’s theme, but it is in no way in- 
dicative of the library. The books 
are well stocked with impeccable 
arrangements designed to high- 
light the driving eight-man brass 


‘Inside Orchestras—Music 


West coast drive by the American Guild of Variety Artists to get 
'nitery operators to pay premiums on insurance policies for performers 
‘has run into a snag that may need American Federation of Musicians’ 
| help before it’s ironed out. AGVA has been signing spots to an agree- 
'ment providing for payment of $2.50 per week per performer, thus 
| covering talent under an accident policy which provides death benefit 
of $7,500 and up to two years of hospitalization. Ace Cain’s, which 
has refused to sign, is using the Kelly Sisters in its show and has defied 
AGVA efforts to yank the show since the team belongs to both the 
vaude union and AFM. Huddles this week may straighten out the sit- 
uation. Meanwhile, beefs have been growing on the Coast from opera- 
tors who say they’re willing to pay the premiums—but AGVA will have 
to take care of the necessary bookkeeping. 


Method of giving midwest dance promoters a glimpse of product 
before purchase is being jointly solved by General Artists Corp. and 
Mercury Records, which will put the Ralph Marterie orech up for 
demonstration at the National Ballroom Operators Association conven- 
tion next month. Marterie, a new orchster, will play for an NBOA 
party at the Aragon, Nov. 4, sponsored by both the diskery and the 
booking agency. Only sampling many ops have on Marterie so far 
has come from his Mercury disks. 





Tin Pan Alley musicologists are currently noting a new trend 
towards use of repetitive words in pop song titles. In recent months, 
some dozen tunes have repeated the same word in their titles. Among 
the current numbers are ‘Cold, Cold Heart,” “Belle, Belle, My Liberty 

| Bell,” “While You Danced, Danced, Danced,” ‘In the Cool, Cool, Cool 
Of the Evening,” “Blow, Blow Winds of the Sea” and “Go Go Go Go.” 

Billy Rose has often stressed that repetitive phrases, like his song, 
“Barney Google” (‘‘with his goo-goo-googly eyes’) is a key to Tin Pan 
Alley popularity. 


On the Upbeat 





saxman and arranger, now with the 
Signal Corps at Camp Gordon, Ga. 

. . Jan Andree, former WWSW 
deejay, m.c.’ing series of Wednes- 


N k day night dances to recorded music 
ew Yor for Vesle Post of Veterans of For- 
Bob Ireson, assistant general| eign Wars in McKees Rocks... 


manager of Southern Music, on a| Sammy Kaye plays a one-nighter 


calibre, leading out on much of the | 


30-day tour of Canada . .. Lynn 
Hope combo into the Frolic Show- 


bar, Detroit, Oct. 19... Pat Lom- 
|bard joins General Artists Corp. 
| band department Oct. 22... John 


| Levy, George Shearing’s manager, 
|gets out of Sydenham Hospital, 
N. Y., tomorrow (Thurs.) ... Tiny 
Grimes orch booked into the Mid- 
town Hotel, St. Louis, Oct. 26... 
Erroll Garner, and Bud Freeman 
Quartet open at the Embers, N. Y., 
tomorrow (Thurs.) ... Don Cor- 
nell, RCA, Victor artist, inked for 


at West View Park on Sunday (14) 
.. . Baron Elliétt closes at Carlton 
Hotel in Washington, D. C., Oct. 20 
and will come back here for some 
reorganization within the band be- 
fore moving on to his next date 
for Harry Marshard . . . Bobby Car- 
dillo, piano-playing maestro at 
Monte Carlo, also accompanying 
Elaine Beverly and Joe Mann on 
their weekly Monday afternoon 
teevee show on WDTV. 








= 





a role in Metro’s “Merry Widow” 

. . Ben Selvin, general manager 
|of Southern Music, into Roosevelt 
| Hospital, N. Y., today (Wed.) for 
minor surgery .. . Billy Eckstine’s 


On The Way! 


all-star combo for his upcoming 
concert tour will include Benny 
Green, Kenny Clark, Eddy Davis, 
Tommy Potter and Bobby Tucker. 


Chicago 

Paul Neighbors orch plays Lake 
Club, Springfield, Ill., Oct. 12-17 
and Chase Hotel, St. Louis, Oct. 18. 
He opens at the Statler Hotel, 
N. Y., May 16... Jeri Southern, 
who was recently inked by Decca, 
planed into New York over the 
weekend to cut her first session 
for the diskery. She flies back for 
opening this week at Le Boeuf, Chi. 
. . . Connie Baxter, ex-thrush in 
“Roaring 20’s” revue at Blackhawk, 
in second week as a single at 
Towne Room, Milwaukee 


The big band, which kept the, Teddy Phillips band inked into 


Stater Hotel, Buffalo, Oct. 12, indef 
... Jack Fina plays Balinese Room, 
Galveston, Nov. 2 for’ three 
weeks ... Joy Cayler set for Shep- 
-herd Air Force Base, Wichita Falls, 
Tex., Nov. 7 for one week... Larry 
Fotine plays Syracuse Hotel, Syra- 
cuse, Oct. 9 for three weeks ... 
Xavier Cugat into Riverside The- 
atre, Milwaykee, Oct. 19 for one 
week, following at Casa Loma, St. 
Louis, Oct. 30 for one week, then 
into Roxy Theatre, New York, Nov. 
7 for two weeks ... Stan Meyers, 


Pittsburgh 


Jack Mahon quartet goes into 
the Casa Loma on Friday (12) for 
an indefinite stay ... Don Monte 
Trio inked by the Tropics in Brad- 
dock ... Johnny Pineapple band 
and unit set for week at Colonial 
Manor beginning Monday (15)... 
Tommy Moses, ex-Tommy Carlyn 








THIRTY-TWO 
FEET and 
EIGHT LITTLE 
TAILS © 


MILLER MUSIC CORPORATION 


- > 
VALU WAY AUS It CORP) SATION | 

















PROGRAM 


DOCTOR, LAWYER, 
“INDIAN CHIEF 
THE NOVELTY STANDARD 


Paul Francis Webster 

















section and the melody is carried 
cleanly by. five saxes and a rhythm) 
section that includes a pair of bon- 
go drummers. Material ranges 
from standards to such items as a 
dance arrangment of “Fugue for 
Tinhorns” from “Guys and Dolls” 
that would wheedle even the most 


reluctant sugar daddy out onto the 
floor. 


Vocals are handled by Don Burke 
(no relation), Jo Ann Greer and 
the Cheerleaders quintette. 
There’s no great concentration on 
vocals however since the band’s 
primary purpose is to sell straight 
dance music. Singing stints are 
well handled and get the expected 
assist from the Burke arrange- 
ments. Maestro sets himself down 











occasionally for the punchy pianis- | Bahasa 














tics for which he’s known. Kap. 
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Published-by Piccadilly 
Recorded by ; 
April Stevens-Henri Rene—( Victor) 
Evelyn Knight—(Decca) 
Dean Martin—(Capitol) 


BROADCAST MUSIC INC, 580 FIFTH AVENUE \ 


CHICAGO NEW YORK 139,N.Y 
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Miami Hotels Leaving Name Grab 
To Bistros in Net-Profit Stance 


By LARY SOLLOWAY 


Miami Beach, Oct. 9. 

The threatened change in pattern 
of night life in this area, which 
came from hoteliers setting top 
acts into their cafes last winter 
and .early spring, looks to have 
settled into a retreat by the 
hoteliers on talent expenditures. 
The straight bistros seem set to 
take over in a battle for names 
in the top brackets for this com- 
ing season. This is spurred by the 











AMAZING 
All the time tired? Try 
9 Keys’ today! Noth- 


BARGAIN 
ing like it anywhere 
es feeling awake and 2 y 
living! Costs less than 
gny other formula with ——— 
Vitamin B The 
Amazing Red V amin’ 
described in Reader's 
Biss. 


FOR 25 
TABLETS 














HAIR MODELS 


$60.00 


weekly salary 


Will pay more to top 
applicants. 


Paid while trainfng. 
Must travel. 


Telephone 
Mount Vernon 4-1900 


entry of new spots and decision 
by longtime ops to pitch for the 
trade with all-out offers to the 
high-coin acts. 


With sale of the Casablanca 
Hotel to operators of the Sherry 
Frontenac, the nitery owners 
leaned back, content in the knowl- 
edge that Sam Cohen and Ivar 
Blacker, whv took over, don’t go 
in for high-priced acts a la 
Maurice “Red” Pollack when he 
owned the swankery. However, all 
upped their ears again when it 
was revealed the other day that 
Pullack had taken over Ciro’s and 
was on the Coast making an all- 
out pitch for Frank Sinatrg and 
others of that range, to make his 
takeover a_e definite challenge 
again for the patronage who hit 
here come snowtime up north. 

$1,200-$1,500 Range 

Rest of the hotel group will 
adhere to their established policy; 
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JACK DENTON 


WORLD’S GREATEST COMEDIAN 
(World, Ohio; Pop.—750) 
c/o IRVING CHARNOFF 

1650 Broadway, New York 

















NEED TOP 
REPRESENTATION 
IN’ MEXICO? 
Box 110, Daily Variety, Hollywood 














SMART SHOWMEN USE— 


1000 burisess $4 
Cards Postpaid 


SATISFACTION GUARANTEED 
Free Samples Upon Request 
UNICRAFT, 4932 N. 8 St. 
PHILADELPHIA 20, PA. 










the booking in of the $1,200 to 
$1,500 acts. Additional coin will 
be laid out for the better Latino 
bands. Sans Souci Hotel Blue 
Sails Room is holding Sacasas and 
his group, plus a new performing 
trio, Arne Barnett’s. Brought back 
will be Betty Reilly, Lenny Kent, 
Helen For est and Georgia Gibbs 


(Continued on page 52) 


Jeffries Fails to Show 
At Empress, London; Club 
To Go to Bat Via AGVA 


London, Oct. 9. 


Singer Herb Jeffries failed to 
show up for his opening at the Em- 
press Club here last night (Mon.). 
Jeffries, reported to have left 
Paris for New York around Oct. 1, 
hasn’t communicated with club 
owner Al Burnett since then. 


Burnett stated that he will press 
charges with the American Guild 
of Variety Artists, whose findings 
would determine whether he 
would sue Jeffries for breach of 
contract. Burnett has returned 
Jeffries’ working permit to the 
Ministry of Labor and declared 
that he would oppose any future 
application on behalf of Jeffries. 
Singer had been working for some 
time in Riviera niteries. 








MCA Not Involved 

A spokesman for Music Corp. of 
America, which books Jeffries, 
stated that as far as is known, Jef- 
fries never returned to the U. S. 
MCA had no knowledge of the 
Empress deal inasmuch as it was 
a direct booking between Bumett 
and Jeffries. Coral Records, which 
disks Jeffries, similarly hasn’t 
heard from him. 

Henry Dunn, AGVA’s national 
administrative secretary, stated 
that this matter will have to be 
processed with the Variety Artists 
Federation, British actors’ union. 
AGVA would support the VAF 
findings,- he said. 





Universal Artists Bureau, Inc., 
chartered to conduct a theatrical 
agency business in New York. 
Capital stock is $1,000; $10 par 
value. Frank T. Alexis, Richmond 
Hill, N. Y., was filing attorney. 








St. Louis Show Hits 35G 


For Damon Runyon Fund 


St. Louis, Oct. 9. 
A benefit show for the Damon 
Runyon Cancer Fund drew 5,500 
persons to the Henry W. Kiel Mu- 
nicipal Auditozium Sunday (7). 
Throng overflowed the Opera 
House and into Convention Hall. 
A preliminary report showed con- 
tributions in excess of $35,000. 
Talent included Xavier Cugat 
with Abbe Lane, W. C. Handy, 
= Eastman and Donald Rich- 
ards. 


AGVA Pickets 





Philly Circus 


Philadelphia, Oct. 9. 
The American Guild of Variety 
Artists launched a strike last night 
(Mon.) against the Hamid-Morton 
Circus at its Philadelphia Arena 
opening. Members of the union’s 
Philly branch picketed the Shrine- 
sponsored show, marking the first 
time in several years that AGVA 
has resorted to such a weapon to 

get a minimum basic agreement. 


AGVA immediately set up a 
meeting with the Central Labor 
Council in Philly in an effort to 
get other unions to _ support 
AGVA’s efforts. 


Union has been after the Hamid- 
Morton Circus for some _ time. 
AGVA has also been seeking an 
agreement with George A. Hamid, 
part owner of the circus and head 
of the George A. Hamid & Son tal- 
ent agency. 

AGVA’s Stance 

Henry Dunn, AGVA’s national 
administrative secretary, stated 
that picket lines will be set up 
wherever the Hamid-Morton circus 
opens until an agreement is 
reached. Even if the Philly strike 
is unsuccessful, Dunn declared 
that the indoor circus will ulti- 
mately have to sign because many 
of the Shrine Temples’ under 
whose auspices the show is being 
booked would try to avoid being 
“embarrassed” by labor difficulties. 

Vie Connors, AGVA_ outdoor 
organization head, is currently in 
Philadelphia directing the strike. 

Dunn also stated that he would 
ask the Artists Representatives’ 
Assn., organization of talent agen- 
cies, to put Dave Solti and Leo 
Grund on the unfair list. Solti and 
Grund book cafes and theatres for 
the Hamid office. 


SOPH NO LIKE SWITCH 
PITCH; TO OPEN AT LQ 


Sophie Tucker will open as per 
schedule Sunday (14) at the Latin 
Quarter, N. Y. Lou Walters, LQ 
operator, attempted to get Miss 
Tucker to switch to his other 
Broadway operation, the recently- 
opened Gilded Cage, but deal was 
dropped when Miss Tucker froze 
up on the proposal. 

Indications are that Walters will 
seek top talent for the Gilded 
Cage for subsequent shows. 


Pearl’s La Vie, N.Y. 


Monte Proser will reopen La 
Vie En Rose, N. Y., Oct. 28, with 
Pearl Bailey headlining. Proser 
had been attempting to get Frank 
Sinatra for. the first show, but 
Sinatra nixed the deal. 











By JEFFREY MITCHELL 


Rio de Janeiro, Oct. 2. 

In a country where the popular 
use for ice is to put it into a high- 
ball, an Ice Show is bound to create 
public interest. There have been 
Ice Shows in Brazil before the 
Lamb & Yocum “Ice Parade” land- 
ed, and if the latter wasn’t quite 
the success its predecessors were, 
it certainly got a lot more publicity 
than it bargained for. 

The story of the “Ice Parade’s” 
j}adventures, stranded among the 
| Carioca Joes, was almost forgotten 
| until broveht to life again recently 
through the medium of a letter} 
written by one of the line girls to | 
columnist Jack Lait, and subse- | 
quently published throughout the | 
States in the latter’s syndicated | 
column. 


Lait never thought, when he pub- 
lished Jane Widlund’s ‘etter, that 
it would have repercussions as 
far away as Brazil and cause cries 
of protest to echo through the halls 
of the American consulate in Rio. 
He reported, “Jane Widlund, of 
Brooklyn, was one of those Ameri- 
can youngsters in the ice-skating 
troupe who were stranded in Rio 
de Janeiro, as reported here. She 


Old Actors’ Cane 
In Put-In-Bay, 0., 
Recalls Past Glory 


Put-In-Bay, O., Oct. 9. 
Age has taken its toll of the 
famed actors’ colony which former- 
ly flourished at Peach Point on the 
island of Put-In-Bay, once a world- 
famous summer resort. 


The colony was started by Ross 
Lewis, brother of Sue Snyder, and 
her late husband, Jack. The Sny- 
ders were on the Keith circuit 
more than 40 years ago, and for 
s veral years after she came to 
Put-In-Bay she played the piano 


} 














at the Crescent Cafe, entertaining | 
customers with a repertoire of 800 
songs. Mrs. Snyder, now 73, gave 
up the piano recently and occupies 
a small cottage, named the Last | 
Resort. 

Billy Adams, 69, another of the | 
colony, claims he was New York’s | 
first singing waiter, entertaining 
such celebrities as Diamond Jim | 
Brady, “Gentleman Jim’ Corbett 
and others at Shanley’s Cabaret. | 
He recalls working at the German 
Village with Sophie Tucker, and 
passing a big iron pan around for 
salary. He said he worked at the 
Bismarck Cafe in Cleveland wh n 
Adolphe Menjou was headwaiter. 
Adams formerly operated a taxi | 
business at this resort, but gave it | 
ur several years ago because of il] | 
health. 

Jack Rougall, another form r | 
vaudeville entertainer, now 65, 
drives a cab here in the summer, | 
and works in Sharon, Pa., during | 
the winter. There used to be nu- 
merous stage couples in the colony | 
here, including the Whitfields, the | 
Irelands, John and Winney Hen- | 
ning, Carl and Gussie Nixon, Lew | 
Murdock, and the Harry Bannisters. | 
Latter went to Hollywood and mar- | 
ried Ann Harding (ex-Mrs. Bannis- | 
ter). 











Ice Show's Hot Water in Rio Accents 
Need for Better Contracts Abroad 


was among the first to get back, 
and she writes to tell me: ‘Trouble 
started soon after we got to Rio .. 
We were treated shabbily all the 
way We couldn’t get ice equip- 
ment through customs We got 
no pay at all We were threat- 
ened with beatings if we tried to 
leave All the advance-sale money 
was stolen and our return tickets 
sold Local hoodlums surrounded 
us with knives and clubs in plain 
sight, and the airport was watched 
to keep us from escaping ..We got 
the brushoff at the U. S. Embassy— 
(Continued on page 52) 








“Skeets” Minton 
Jimmy Morton 


om : 

















Held Over 3rd Week 


LAKE CLUB 
Springfield, Ill. 


Personal Manager 


TONY SENNES 
Hollenden Hotel 
Cleveland, Ohio 


LANDRE 


and 


VERNA 


“America's Most Exciting 
Dance Team" 
Opening Nov. 15— 
CLUB MONTMARTRE 
Havana, Cuba 
Thanks to HANS LEDERER and 
LEW and LESLIE GRADE, Ltd., Inc. 


























PATRICE JAN 


HELENE and HOWARD 


Currently 
OLYMPIA, MIAMI 
Doubling with MORTON DOWNEY 


“American Legion Show” 
Dir.: M.C.A. 














SA SE NN TE, 








—_ —— 











Currently 


Rex Ramer 


RADIO CITY MUSIC HALL 


NEW YORK 











AMERICA— 





EDDIE ELKORT 


LEW & LESLIE GRADE, INC. 
250 West 57th Street 






New York 





BRITAIN— 


BILLY MARSH 


BERNARD DELFONT, LTD. 


Jermyn Street 
London, England 
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U.S. Percenters Downbeat S. A. 
Talent Hunts Sans Security 2::sts'ss toted‘t nt te 


U. S. talent agencies are wary 
at the increasing number of re- 
quests that have come in from 
South American countries for top 
names. Percenters say that no deals 





Dolsen’s Lone Ranger Yen - 
Dallas, Oct. 9. 

Dink Freeman is filling ir this 
week as m.c, at Pappy’s Showland, 
while C. A. “Pappy” Dolsen is in 
New York. 

Dolsen is in Gotham to negotiate 
an appearance of the Lone Ranger | 
& Silver to be sponsored by the 
Texas Variety Club. 








i 














| 


| 
| 





Columbia Records 


KEN 


GRIFFIN 


CURRENTLY 
PALACE THEATER 


Rockford, Ililinols 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash, Chicage 1, Ill. 











GALI GALI 


Currently 


LONDON 
ENGLAND 


Represented By 
EDDIE ELKORT 


LEW and LESLIE GRADE, LTD. 


250 W. 57th St. 235 Regent St. 
New York london, W1 











|argued in Brazil, would help tour-| begins a week later. Shrine Cir- 


However, the agencies point out 


Blackstone RKO’ing 


Chicago, Oct. 9. 
Charles MacDonald, York, Pa., 
theatre owner, has taken over the 


RKO pic house circuit starting Oct. 

_ |24 in Denver. Show is set for Kan- 

will be finalized until money in| sas City, Des Moines and Minne- 

dollars is deposited in U. S. banks | apolis. 

in advance. Harry Greben set the RKO dates. 
Requests for Yank names have 


been coming in heavily from Brazil, ‘Skating Vanities’ Bows 


where it’s expected that the ban epi Ae 
against casino operation will be 51-752 St. Paul Season | 
St. Paul, Oct. 9. 


lifted in a few months. The casinos, 
St. Paul show season opened to- 








pre-war, had been heavy users of 
U. S. acts, and pod ares — night (Tues.) with second annual | 

i and Sao Paulo, | appearance Stei , 
ws tly Peel yen located, had | ue Sa eae 
a roster of talent that represented | sponsor is Knights of Columbus. 
top lists of the major agencies.| Show runs.through Sunday night 
Prices for acts were generally high-| (14), with weekend matinees on | 
er than those which prevailed in| which advance sale is good. Pat 
the U. S. | Purcell is general rep. | 

Lifting of the gambling ban and| Season’s hockey opens Noy. 11) 
reopening of the casinos, it’s been | for two nights a week, and boxing | 





ism in that country. President Var-|cus is skedded March 9-16, and 
gas is reported considering revok- | ‘Ice-Capades” March 18-23. 

ing the action taken by his wre | 

decessor, former President Dutra. | 





Saranac Lake 


that in most of South America By Happy Benway 
|there’s a terrific dollar shortage, Saranac Lake, N. Y., Oct. 9. 
land thus it would be unwise to The annual fall term of appoint- 
|make commitments without ad-| ments made by medical director 








| vance payment. |George E. Wilson at the Variety 
F : ; RY lowing patients to strength-build- 
| Ct 7 from Argentina and jing light jobs: Relief telephone op- 
| Ssene. erators—George Powers, Walter 
Payne, Virginia Strum; downtown 

12 Beserk Elephants | Shoppers for infirmary gang— 
magazines—Bob Coffey, Lawrence | 

Cleveland, Oct. 9. | Garber; mail delivery—Otto Hay- | 

Twelve elephants add up to too|man, Bob Coffey; special Setivery | 

$3 | appointments are equivalent to | 

hold, a Cleveland housewife com-| all-out exercise privileges. 
plained in filing a $50,000 damage | Dr. Homer W. McCreary, house 


Inquiries have also been coming Clubs’ hospital promotes the fol- 
Romanik, Laura Sloan, Patricia 

Cause 506 Cleve. Suit! Rath Burke: "trade. papers and 

much weight for one woman to | and packages—Renato Magni. The 
suit for injuries, naming Ringling medico, has been appointed chair- | 





Bros.-Barnum & Bailey Circus, the | Craft Guild’s rehabilitation work- 
| local Al Sirat Grotto cha 
| the City of Cleveland. 





Geraldine Noles claimed, while| and wish to take up occupational 
dodging the allegedly unruly | training. 
| pachyderms on Feb. 14, 1950, dur- | Rose Handler planed to N. Y. 
ing a performance of a circus) after a bedside vacation with her 
jointly produced by the three de- | daughter Shirley Handler (Marion 
fendants at Civic Auditorium. | |Powers), while, Angelo Rese and 
Although Ringling Bros.’ name| >*"* ARege m2 ra 7 
_was prominently mentioned in the | yg on Cr a ee 
|suit, the circus was  independ-| ay mer, Ver 3 er, Nas 
|ently sponsored by the Al Sieeg | Fern eee i gi << a 
|Grotto, fraternal organization, and | ; n his por ae wspy hale ag ging ll ee 
| hands. out chatter that is a mental 














2: DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS” 
Currently 
CLUB DATES 
New York 
Personal Management 


THE WiLSON AGENCY 
Phil GRAE—Phil COSCIA a 
1501 Broadway, N. Y. C. 





| Whether the. PP snl Facets | welcome for showbiz of this colony. 
ay P ‘ Former Variety Clubites who are 


actually a piece of Ringling prop- doi ; : 
‘ 6 ‘ 6 ,| doing well in the downtown colony 
erty or belonged to a private party via the rehabilitation routine are 


was not specified in a brief filed Harry Eddi t. Hel 
by David Sindell, Cleveland law- OReilly doc Phillips Bob ‘Pas: 
yer. quale, Jos Bishop, Helen Grupp, 
and Joe DeNicolo. 
’ . Versey Strum in from Richmond, 
Toledo’s R&H Night Va., to ogle his frau Virginia 
Toledo, O., Oct. 9, |Strum_ (Neighborhood Theatres’ 
” , ._,,,,| Staffer), whose progress is tops. 
Rodgers & Hammerstein Night Mary Lou Weaver, former War- 
has been booked for the Para-|ner Bros, staffer from Cleveland, 
mount, Toledo, for Thursday, Oct. 


: definitely beat the rap, after a 
18. Program will feature a quartet | three-year stint of hospitalization 


of vocalists, a chorus of 14, and an| and surgery, and left for home to 

orchestra conducted by Crane|resume work. 

Calder. Isabelle Rook, ex-Saranac and 
Vocalists includes Leigh Allen,| Philadelphia musician, reports 

















soprano; Earl Williams, tenor; Car-|from the Raybrook, N. Y., Sana- 








ol Jones, mezzo-soprano, and Andre | torium that her clinic reports are 





| 


| Grant’s Riviera 


RESTAURANT AND BAR 


.58 W. 44 St. New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
_ MONDAY NIGHTS 


| definitely all-favorable. 

pd and ss a 
° 9 'a quickie to chat and ogle their 
Bing’s New Mdse. Outfit} son walter (CBS) Romanik, who 
Sacramento, Oct. 9. |now awaits his in camel 

Latest Bing Crosby enterprise is | P@P¢rs In an aee comeback. 
Bing’s Things, a preci: sn or- Attending the birthday banquet 
ganized to merchandise and dis- tendered Audrey Lumpkin at Don's 
tribute about 20 items Melody Lounge were Jean Ellis, 
Bing is president — wna Henrietta Allan, Virginia Strum, 
’ Shirley Handler, Walter Romanik, 
and Charlie Aldebo; also nurse 


| 
Gainey, baritone. 























Duplicate Prizes Awarded in the Case of 





secretary, and Larry Shea, general | Marion Gjersivk. 





| Prize: Professional Engagement Larry Crosby veepees, Basil Grillo, 
| Ties 


manager. Write to those who are ill. 














1 Ottawa Fair Mulls 





‘Cleanup’ of Midway 
Ottawa, Oct. 2. 
The Central Canada Exhibition 
Assn. here is mulling suggestions 
from the city council that Ottawa 
service clubs handle games on the 
1952 CCE midway instead of the 
usual concessionaires. Council made 
suggestions after local pressure 
groups built a campaign to “clean 
up” the midway, charging gim- 
micked games and too blue girl 
shows. 
Frank Bergen’s “World of Mirth” 
shows, which has been playing CCE 
regularly for more than 20 years, 


AXED ARA MEMBERS 
IN CHI GET OKAY 


, Chicago, Oct. 9. 
Five members of Artists’ Repre- 
sentatives Assn., suspended two 
weeks ago for non-payment of dues, 
have been restored to good stand- 
ing. They are Lyman Goss, Jr., 
Joe Riley, William Canham and 
Ben Young, all from Chicago; and 

Johnny Coon, Kansas City, Mo. 


Reinstated members are once 
more in line for permits from 





is still not pacted for the 1952 ex- 


American Guild of Variety Artists, 


hibition despite two trade state-|Which had earlier informed ARA 


|ments elsewhere that a contract 
| had been signed. Bergen, grand- 


stand booker George Hamid and 
Herbert McElroy, CCE g.m., plan 


|late. November sessions on 1952 


contracts. 





'Chakeras to Exit Pitt | 


Spot for Airport Deal 
Pittsburgh, Oct. 9. 
Andy Chakeras, Pitt pitery 
owner who has operated the 1,100- 
seat Vogue Terrace theatre-restau- 
rant for the last four years, has 
just been awarded the million- 
dollar concession for hotel and 
restaurant facilities at new Greater 
Pittsburgh Airport. Field will open 
around the middle of January. 
The concession will include 
operation of a 62-room hotel, a 
cafeteria, coffee shop, tavern, two 
snack bars, dining room, cocktail 
lounge, service bar, three banquet 


rooms and a roof garden seating 
2,000. 


Food and drink privileges are 
going to Chakeras on a 10-year 
lease, requiring him to pay $20,000 
annually for the rental of equip- 
ment and 10% of his gross busi- 


man of the Saranac Lake Study & | &S5- 


With the airport deal in his 


pter and| shop department. This will bene-| pocket, Chakeras will relinquish 


|fit many of the hospital patients | the Vogue Terrace when his pres- 
Injuries were incurred, Mrs.|; who are on the road to recovery | ent lease ru 


ns out next spring. 


Vaude, Cafe Dates 
Hollywood 


Irwin Parnes inked Carl Sand- 
burg for a folk-singing appearance 
at Sartu Theatre here, Nov. 11... 
Dick Haymes launching a concert 
tour Sunday (14).at Iowa State 
College ... Peggy Ryan & Ray 
McDonald set for return date at 
Ciro’s, starting Nov. 25... Dennis 
Day opens fortnight at Last Fron- 
tier, Las Vegas, Dec. 28... Mana- 
ger Frank Cooper is prepping a 
theatre and hotel tour for Harry 
Babbitt for next summer, when 
singer takes a breather from his 
radio and TV chores .. . Marjorie 
Garretson, current at Biltmore 
Bowl, set for indef stint at 
“Bimbo’s 365 Club” in Frisco, 
starting Nov. 5. 


Dallas 


Reta Ray and Jackie Bartell 
open Oct. 16 at Abe’s Colony Club 
. . . Eddie Peabody in for a week 
at Mural Room of the Baker Hotel, 
Monday (8), replacing Polly Ber- 
gen. Liberace will follow on the 
17th. The Hal Pruden orch stays 
until Nov. 10... Dink Freeman 
will direct a revue-type show for 
the local Temple Emanu-El! Sister- 
hood, using latter’s talent. He’s 
writing the skits. 

















Fred Lowrey and Catherine 
Toomay are pacted for the Empire 
Room of the Rice Hotel, Houston. 
The Bob Cross orch will provide 
dansapation. 








it would not grant franchises to 
any axed reps. 

| ARA board of governors’ elec- 
| tion for the Chi territory is set for 
| Oct. 29. 

















Chicago's 


NEW LAWRENCE 














* 
* 
* 
Swimming Poel— * 
Restaurant — Ceck- 
tall Lounge — 400 
Modern Kitehenette * 
Apts. and Sieep- 
ing Rooms (all with 
Tub and Shower) * 
—Medorn -Appeint- 
ments—Overtoeking 
Lake and Park, * 
SPECIAL 
PROFESSIONAL 
RATES 





Lawrence & Kenmore Avenues at Sheridan Road 
Chicage 40, Iiilineis LOngbeach 41-2100 











THE MIMIC MEN 
Currentl 


STEUBENS, BOSTON 











| NAOMI 
STEVENS 


“Chants with a Chuckle" 
NOW 
Lookout House 





Covington, Ky. 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


























Just Concluded Our First B’way A 


BOOKED FOR THE 
pening Oct. 11) 


(0 
HAVANA MADRID, N.Y. CASINO TH 
OLYMPIA, Miami 





FOR DATES WIRE 
Personal Management 


ALFREDO LANDON 


AND HIS MIDGETS 


“The Only Tumbling, Acrobatic Comic-Act in the World” 


PALACE, New York 


JERRY ROSEN, 48 W. 48th Street, New York 








ppearance at of 


EATRE, Toronto 





ALFRED LANDON & CO. (4). 
Acro i 

4 Mins. 

Palace, N. Y. 


Tumbling quartet consists of 
three midgets and the normal-sized 
Landon. Considering the stature 


act derives its main appeal, their 
acro executions are tops. 

Earn good scores with head-to- 
head, comedy terping, feet-to-nog- 
gin and side somersaults. Their 
carrying trick in wheelbarrow style 


SEVILLA THEATRE, Montreal is 


a fine finish. . 
Worth inspection for TV, etc. 
Trau. 
VARIETY 


the threesome from which the 
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Inside Stuff--Vaudeville 


The Jewish Day, in a recent issue, printed a strongly worded editorial 
condemning “Bagels and Yox,” currently at the Holiday Theatre, N. Y. 
The editorial called it “scandalously insulting vaudeville effort ... 
much worse than anything ever shown on Second Ave.” It referred to 
the theatre as a “dirty market place where dirt is continuously shov- 
eled and thrown at anything that has the slightest sign of Jewish cul- 


ture and tradition.” 


On the subject of the performers, editorial stated, “These arrogant, 
boorish specimens must be swept away with an iron broom.” 

At the Festival for Stars last week (3), at Albany, for the benefit of 
the Monastery of the Immaculate Conception at the State Armory here, 
Phil Regan drew the top applause when he reminded the audience, 
“90% of the talent appearing here gratis tonight is non-Catholic.” 
Show was emceed by Harry Hershfield and included Ted Mack, Joey 
Adams, Georgie Kaye, Horace McMahon, Eddie Condon Quintet, Anna- 
mary Dickey, June Lockhart, Al Kelly, Kenny Sharpe, Paul Duke, 
Helene & Howard, and six of Mack’s Original Amateur Hour acts— 
Woodside Sisters, Ray Austin, Bobby Zittola, Danny Drayton, the Van 


Cleas and Wee Willie Smith. 


Gross, believed to be the highest hit for such an affair locally, as- 


sures continuation of the show as an annual event. 


N. Y. Mirror arranged the benefit. 


Sidney Fields of the 





Fair, Grid Skeds Tax 
Dallas Area Hotels 


Dallas, Oct. 9. 
The State Fair of Texas opened 


on Saturday (6) with an estimated 
200,000 jamming the grounds. 


There wasn’t a hotel room avail- 
able for many miles around the 
city. Thousands had made their 
reservations in advance to secure 
themselves not only for the open- 
ing of the fair but the Southern 
Methodist-Missouri football game 
at the Cotton Bowl Saturday night. 
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MOST EXCITING 


MUSIC « FOOD 


IN NEW YORK 
BOTH SERVED FROM 





Every MONDAY NIGHT - 


BOBBY HACKETT 
DIXIELAND CONCERT 
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AMBASSADOR, AC, SOLD 
TO DUO FOR $3,500,000 


Atlantic City, Oct. 9. 
Sale of Hotel Ambassador for 
about $3,500,000 to Edward Margo- 
lin and Harry Katz, w.k. in this 
city and Florida hotel circles, was 
announced here last week (3). 


The 15-story, 700-room structure 
is located in the lower part of the 
resort, facing the ocean. 


Margolin is former owner-opera- 
tor of the Chelsea Hotel directly 
across-the street, while Katz owns 
and runs the St. Charles Hotel 
here and the Fleetwood Hotel in 
Miami Beach. 


Henry 





B. Williams who came | 


from New York’s Waldorf-Astoria | 
in May to manage the Ambassador, | 


will remain in that capacity. 


The new owners plan to increase 
entertainment activities with week- 
ly motion pictures, dinner music 
and concerts during part of the off- 
season, 





Nonsegregation Works 


| 


| 


OK at N.C. Carny Show 


Greensboro, N. C., Oct. 9. 


Nonsegregated crowds mingled | 


| 
| 


peacefully in exhibit buildings and | 


inside carnival shows at 
Greensboro Fair Oct. 1-6. 


the 


Despite unusually large number | 


of Negro people attending, often 


more than half of the crowd, no/! 
disturbances were reported by city | 


police on duty. 


Furthermore, whites and Negroes 
rubbed elbows happily, according 








| 


Chi ‘Shooting’ Extended 


Chicago, Oct. 9. 
“Shooting High” revue, which 
opened at the Palmer House’s Em- 
pire Room two weeks ago for a 
four-week stand, is now set in the 
room until at least Dec. 12. 


Merriel Abbott, entertainment 
director for Hilton Hotels, picked 
up the eight-week option, and it 
looks like the show will stay 
through the holidays. 


N. Y. AGENTS TO VOTE 
FOR BOARD NOV. 12 


Artists Representatives Assn., 
N. Y., made up of talent agencies, 
will hold elections for its board of 
governors at the Hotel Victoria 
Nov. 12. Nominations committee 
has selected the following to rep- 
resent full members: Hattie Al- 
thoff, Milton Berger, Jack Davies, 
Eddie Elkort, Dave Fox, Joseph T. 
Gale (Gale Agency), Joe Glaser 
(Associated Booking Corp.), Jack 
Kalcheim, William Kent, Ben Ku- 
chuk, Harry W. Lawrence, Nat Lef- 
kowitz (William Morris), Morris 
Schrier (Music Corp. of America), 
Art Weems (General Artists Corp.) 
and Charles V. Yates. 


Nominated to represent associate 
members are Howard Hausman 
(Morris), Milton Krasny (GAC) and 
Harry Romm (MCA). 

The newly elected board 





will 


‘CANTON, 0. HAS AUD. 











Havana 3-Way Cafe-Theatre-TV Poo 
Set Up As Act Flow, Coin-Cut Device 


A three-way talent parlay de- 
signed to reduce costs of importing 
acts and maintain a steady supply 
for participants in the pool is being 
worked out among the Montmartre 
nitery, Havana; Warner Theatre 
and tele station CMQ in the same 
town. 

Mario Aguero Medrano, operator 





AFTER 11-YEAR GAP 


Canton, O., Oct. 9. 

Opening of the new million dol- 
lar City Auditorium last week (2) 
ended a period of 11 years during 
which this city had no facilities for 
live attractions. The former city 
auditorium, at one time the fourth 
largest in the country, was con- 
demned as a fire hazard in May, 
1904, appeared at the teeoff cere- 





| panic was narrowly averted during 


a spring music festival. 


New Auditorium has a 90-foot 
stage, one of the largest in this 


| part of the state, 4,000 permanent 
|seats, and no posts or pillars to 


with 
Thayer Band, which played for the 


interfere the view. The 


meet thereafter to select officers|opening of the old Auditorium in 


of the group. 
the ranks of the board.. 





Latter will be from | 1904, appeared at the teeoff cere- 


monies. 


of the Montmartre, is now in New 
York lining up shows for his, spot. 
Individual acts will be bought by 
the video station and theatre. Acts, 
during a run at the cafe, will be 
afforded a chance to pick up some 
extra coin through the tripling of 
activities, and it will be easier to 
import high-pricea acts because 
transportation expenses will be 
shared on talent that will work the 
various media. 

Aguero declared that the ar- 
rangement being worked = on 
wouldn’t impede the boxoffice of 
the nitery inasmuch as neither the 
video station nor the theatre will 
get the complete Montmartre 
show. In this way the acts that 
appear in the other .pots will trail- 
erize his cafe. 

So far, Aguero has signed the 
Kanazawa Trio, Gloria Gilbert, 
Stan Kramer, Belo Kremo, Landre 
& Verna, Lona Rita, Szonys, and 
the Chevales de Espana, a Spanish 
orch. Other acts are still to be set. 

According to Aguero, Sans Souci 
and Tropicana wM be the other 
major clubs certain to operate. A 
deal is on to have an American 
syndicate take over operation of 
the Casino Nacional. 





Ted Lewis set for the Schroeder 
Hotel, Milwaukee, Nov. 6. 
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NEW YORK CITY 





VALAIDA SNOW... 


™ Currently BREAKING RECORDS « 
CAFE SOCIETY (DOWNTOWN) 










































































































to show operators and spectators | 
at fair. “Both groups seemed much | 
en ee a on having good time 
4 than indulging in racial snobbery,” 
ovasows FUN-MASTER || 0:-c observer said. 
by ery SHOW BIZ GAG FILE’ 
7 “sola. in cee tan *1|M-G OK’s Walters 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 _ To Stage Garland 
Fics caked He oo ae 
SOW TO AER aE Oe emcees || Charles Walters plaries to'N. Y.) 
(reissue), $2.00 tonight (Tues.) to stage Judy Gar- MW . 
GIAN : U 9 
SraeStAgs uesmtncrenmems || lands bow, at the Broadway Palace }] yay gide SO? yatgg, EOC? 
—_ PAULA. SMITH He got the okay from Metro, | 4 Charlie Awertue » 
= 200 W. 54 St., New York 19 Dept. ¥ || where he is contracted. 5L5 rifth ty, Net 
Circle 7-1130 York CitY 
Billy Williams’ Niteries | . eat guccess © 
rT ” Billy Williams Quartet, appear- Snow ¢ 
THE COMEDIAN ing on the Caesar-Coca “Show of | Dear Miss . +ions on yo 
Fun-Master's Monthly Gag File Shows” on NBC-TV, have been) congre” 
F For s2pNt, Siagazine) $10 ver year oven , page leave to play a' 
- you can have the 12 issues, plus pair of nitery dates. 
with ‘venaleine 8 ane lene to follow They’re set for the Blue Mirror, | that since aaa 
upon release! aaa cietye learn 
PAULA SMITH Newark, Nov. 19, and follow with Cafe So y +o 
the Town Casino, Buffalo, Nov. 26. 11 pe hnapP 
! 200 W. 54 St., N.Y.C. 19, N.Y., Dept. V You 4tye 
SIE il nieticetenneemneeeen aeeens’y Lien meneame adiinaaaeaieeeae 
Pawtucket, R. I., Vaude peen at capac - that 
For Your Chicago Bookings Center Theatre, Pawtucket, R. I., 4ness nas eat pang 
Make your advance registration at the || Will reopen Saturday (13) for two | ment pus 4t's ge 
days of vaude weekly. Initial bill engeEce . ers, 
RANCROFT HOTEL y | : two ye 
89 W.R will include Jordan & Parvis, Tom- | Z after | 
es sia bas 2-4740 |) my —. —* & Richards fj : ’ 
NEW fg were Same abtins is booking | “once again goon! 
out of New York. | sro eign soon = real : 
— - swore Veen 
We take pride and pleasure 
in announcing that + 
HARRY F. (BUD) OVERBECK, Jr. : THERE’S NO tony CON 
(Formerly with MCA) » BUSINESS LIKE 
| ——— SSS 
in now an associate EZ 
SNOW SS Direction: CHARLES V. YATES Agency 
of the 545 Fifth Ave., New York City 
ALICE FABER AGENCY BUSINESS Personal eS pein 
HUdson 2-7288 6381 Hollywood Bivd. Publicity: W 
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were advised to get jobs and stay 
there...Rio is no place for a de- 
cent girl—we were annoyed and 
insulted by mashers and would-be 
white-slavers...... we complained, 
and the police told us to stay off 
the street...It’s great to be an 
American—but not in Brazil!’ ” 
There are over. 4,000 Americans 
in Rio, more than double that num- 
ber in the rest of Brazil. There 
are still seven of the original 40- 
odd skaters that came here with 
Lamb & Yocum, They are here 
because they like it amd are plan- 


— 
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Bert Eddie 
STONE and SHINE 














Now Appearing 
ICELAND RESTAURANT 
New York 
Opening Oct. 18 


CARROUSEL, PITTS., PA. 
“We are happy to have 
as our ersonal manager, 
CHUBBY STAFFORD” 
Booking. Exclusively—Nat Segali’s 
KEYNOTE AMUSEMENT AGENCY 


1011 Chestnut St., Phile., Pa. 
WA 2-4353 WA 2-3558 
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Currently, Master of Ceremonies 


CAFE CONTINENTAL 
Britain's TOP Television Show 
American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


Ice Show’s Hot Water 


Continued from page 49 


ning to set up their own Ice Show. 
The seven are Lou Folds, Arthur 
Nelles, Bob Tobin, Nona and Lynn 
McCarthy, Mercedes Prue, Julie 
Jacks. 


Miss Widlund left the show soon 
after it opened in Rio, and report- 
edly is no authority on what took 
place. The remaining members of 
the troupe here, the American 
Consul, the secretary of the Ameri- 
can Society in Rio, the Brazilian 


troubles experienced by the ill- 
fated ice troupe were caused by 
bad management. 
Ignore AGVA Advice 
At the outset, when the cast was 


| 


four weeks’ rehearsals in Rio dur- | 
ing which time they would receive 
no pay. The cast agreed, and | 


that their contract was useless, that | 
no bond had been posted guaran- | 
teeing salaries or return tickets. | 
They were advised by the Ameri- | 
can Guild of Variety Artists to in- | 
sist upon a better contract before 
embarking for Rio. But they came | 
despite this advice. The troupe 
arrived here on Jan. 6, but the} 
show didn’t open until nine weeks | 
later, March 16. The show ran 
until May 18, closed, opened again 
a week later, and ran for another 
four days. Many of the cast, fed 
up with sitting around, packed up 
and left for home soon after the 
show got started. In the mean- 
time, Yocum had been borrowing 
heavily from the Brazilian pro- 
moter, Cesar Chaves. Chaves got 
his money back by taking it out of 
the first week's b.o. In addition to 
borrowing money, Yocum informed 
Chaves that the cast needed more 
costumes. Chaves promptly or- 


producer and others state that the | 
; the costumes that he had paid for, 


contracted in the States, they were | 
told that there would be three or | 


skates. t did, and 
knew, before they left New York, skates. A couple of them did, an 





American.” The result was that a 
new agreement was drawn up re- 
Hlieving Chaves of any further finan- 
cial responsibility, with Chaves 
getting a percentage of the b.o. 

The airport was not watched, as 
Miss Widlund says, but both Yocum 
and Chaves requested the airport 
people to inform them if any of 
the cast booked passages. This was 
done so that they could keep track 
of who was staying and who was 
quitting and to give them some 
idea how many skaters they could 
|expect to appear for the evening's 
|show. Only one, out of the entire 
| cast. actually gave two weeks’ no- 
tice before quitting. She was Na- 
dine Jackson. 

Sneakouts Schine Chain Lure _ 

When the show folded in Rio,| Rest of the hotel spots still are 
‘Chaves, to protect his interests in| mulling policy. Roney-Plaza may 
: | play acts in better salary classi- 
| gave orders that the skaters were | fication with Schine Hotels’ chain 
| not allowed to leave the rink with | route offered as attraction. Shore 
any equipment. Some of the kids|Club Hotel, which was ‘going to 
thought it would be smart to try | enter the competish, in lieu of club 
and beat the cops watching the oo Ren gy ee poe Maggee 

me ‘ 7 hair | W Ss, s 
place and sneak out with their teu Gaak. Lathes wat Gee Oe 
the three-a-week act change policy, 
as will others of the hotels along 
the oceanfront which cater to 


Miami Hotels 


Continued from page #@ 





there last season. 

Saxony Hotel is returning 
Miguelito Valdez and his orch in 
December. With him there’ll be 
the middle-budget type of per- 
former. Nautilus Hotel will be in 
the same elass. Idea there is two 
shows nightly, with food policy for 
dinner to accommodate hotel 
guests. Room played Mary Small, 
Henny Youngman, Archie Robbins, 
among others, and will book same 
grade. 








were chased and brought back. 
They were told, when they argued 
that the skates were their own per- 


Wednesday, 


as the star singles. They all clicked | § 





guests and some outsiders with 
pactings for one-nighters from 
talent which have played the area. 

Thus, it is obvious that the 
hotelfers have decided against get- 
ting themselves into a bracket that 
will affect their overall operation, 
resulting in too big a loss, even 
though, as some of them claim, 
“it’s good will and free advertising 
for the hotel.” If Pollack had re- 
mained with the Casablanca, there 
might have been a continuance of 
the “suicidal” bidding which he 
forced on his rivals along the 
beachfront via bookings last year 
of Joe E. Lewis, Patti Page and 
Frank Sinatra when he ran the 
Club Morocco in his recently sold 
hostel. * 

Goldman’s Namery 

Jack. Goldman is the second 

entry in the all-out salary offer 


sonal property, that the matter 
would be cleared up the next day, 
which it was. Owners of the new 
downtown San Francisco Hotel, 
where the skaters were staying, got 
wind of the fact that the show was 
moving to Belo Horizonte and at- 
tached the ice-making equipment 
until their bill was paid. Chaves 
once again paid out to save the 
situation—$7,000 worth. 

With what remained of the 
troupe, in all 26 skaters, Lamb & 
Yocum moved north to Belo Hori- 
zonte and opened there, charging 
$6 admission. This resulted in very 
poor houses. After playing a week, 
Rube Yocum & Gladys Lamb, hus- 
band and wife, allegedly took the 
week’s b.o. and planed to Rio, stat- 
ing that they had to attend court 
where Yocum was a defendant in a 
labor suit brought by Eileen Graft, 





dered these, and paid for them. | 
With members of the cast quitting | 
every week and the show due to | 
fold any time, Chaves tried to get 
the cast to quit Yocum; “or get no 
pay,” ultimatum the Brazilian pro- 
moter offered. The skaters, how- 
ever dissatisfied they were, | 








cided to stick by their American | 


| 
producer—“because he was an/| 





———— 
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THE McCORMICKS 
BILL JACOBY 


Introduce 


HILDA STAR and ELMO X. SNOOD 





ree 


Sage: 








11047 Aqua Viste, North 
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NS 


For Availabilities, Contact 
JACK TIERNEY 
Hollywood, Calif. 


, | by the skaters and they refused to 





de- | and arrange exit visas. Garner says 


i those that had quit, and that they 
'to attend a labor court case. When 


| son-in-law, Bob Duffy, 


| believed that the Yocums are now 
_ back in the States. 


‘ton became company manager to 
, keep the show together. 


|ing out every night. Chaves reap- 
| peared on the scene to collect his 
| cut from the b.o., and a new argu- 
|ment over money sprang up be- 


| skaters, and Chaves. Latter's per- 


field this year. Where formerly he 
set a 10-week session featuring the 
Vagabonds, Jackie Miles (and/or 
Jan Murray, Gene Baylos), plus 
Rose Marie, he is now set/or is 
bidding for such topliners as Spike 
Jones, Gracie Barrie, the Billy 
Gray Bandbox Revue, Frankie 
Laine, Patti Page and possibly 
Lena Horne, the Ritz Bros., and 
Peter Lind Hayes & Mary Healy. 

Copa City, always the giant of 
the industry in this sector, has 
set Joe E. Lewis, Josephine Baker, 
Jimmy Durante, Sophie Tucker, 
Billy Daniels. On the bid list is 
Judy Garland, Tony Martin, among 
others. Owners Murray Weinger 
and Ned Schuyler are currently 
in Manhattan working on the sea- 
sonal setup which begins a few 
days before Xmas. 

Beachcomber Burley 

Beachcomber across the street 
will again- feature a_ glorified 
burlesque setup, this time under 
the aegis of “Kokie” Kolker, vet- 
eran op of stripperies around this 
area, and Jack Lynch, the Phila- 
delphia boniface. Understood 
there’s plenty of steel dough be- 
hind them. The Vagabonds Club, 
owned by the act, and a few streets 
down from the Clover Club, will 
adhere to featuring the quartet, 
plus such comedy acts as Condos 
& Brandow, Buddy Lester and the 
better thrushes around. 

Mother Kelly’s is returning to 
the new face and/or still-to-be-dis- 
covered types that made the club 
a hot spot several years ago when 
Gene Baylos (after a resounding 
flop at the Clover) and Julie Wil- 
son clickoed it into a late must 
for the cafe goers. 

Kitty Davis’ is closed and looks 
to remain that way. She’s remar- 
ried and is now living on the 
Coast. Lessee last winter, Sam 
Singer, of Atlantic City, dropped 
out after heavy losses. 

Profit Via ‘Following’ 

Based on last year’s resultg, Five 


whom he fired in Rio and who was 
suing him for back salary. When 
The Yocums arrived in Rio they 
contacted Howard Garner, a travel 
agent for Avipam, to get him to 
rush plane tickets for Buenos Aires 


that they told him they were in a 
hurry because they had to go to 
B.A. to hire more skaters to replace 


had to be back in Rio in two days 


Yocum was in B.A. he wired his 
who was 
also a skater with the “‘Ice Parade,” 
for more money as he (Yocum) was 
sick and under a doctor’s care. It is 


Scale Reduced 
After the Yocums left, Eddie Dal- 


Ticket 
prices were dropped to $1.50, $2 
and $2.50 and the show began sell- 


| tween Lou Folds, representing the 
,centage was considered too much 


/go on with the show unless the 
| Brazilian agreed to take less. With 
'a full house howling for action and 
threatening, Chaves gave way. The 
| show continued and could have 
| held over, but the contract for Belo 
_expired and so did the “Ice Pa- 
| rade.” The troupe returned to Rio 
| and some found themselves without 
_money for various reasons, mostly 
/ personal. Those that found them- 
selves destitute appealed to the 
American Embassy and the @on- 
'sulate did everything possible to 
help them out of their troubles. 
| One skater, who said that he was 
_representing some others, tele- 
| phoned the U. S. Consulate while 





sitting in a Bar and demanded that 
“someone comé over and take care 
ef us.” Another who was given 
free transportation home missed 
the boat. Whey asked why, he re- 
plied, niet shirt hadn't come 
_ back fron thé faundry yet.” 

Julie Jacks was taken in by a 
Brazilian family and given board 
and lodging. A British doctor here, 


O'Clock Club, with Martha Raye 
comfg back in November (Three 
Suns current); the Park Avenue, 
with Charlie Farrell back for his 
ninth year, and Bill Jordan’s Bar 
of Music wil! wind up again on 
the profit side, thanks to the 
following they've all built in steady 
runs at each spot. 
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WALTER WINCHELL 

Memos of a Girl Friday 
"Your paragraph on Or- 
son Bean packed Blue An- 
ge! ... they applauded for 
our bows... he clicked 
like you said." 


EARL WILSON 

N. Y. POST 
"The hottest new comic 
around..." 


HY GARDNER 

N. Y. HERALD TRIBUNE 
"He looked straight from 
Harvard yard, whiffle 
haircut and all... refresh- 
ing sense of humour... 
the audience warmed up 
to him immediately." 


DOROTHY KILGALLEN 
N.Y. JOURNAL AMERICAN 
"Orson Bean (love that 
name) is the new comedy 
find at the Blue Angel. His 
click there has the movie 
moguls studying his screen 
test." 


LEE MORTIMER 

DAILY MIRROR 
“Orson Bean, a clean-cut 
young man with an ex- 
ceedingly dry delivery 
and a Ae sense of the lu- 
dicrous, is an engaging 
comedian who should 
thrive." 


VARIETY 

", «. Gets a good response 
from the house... Has 
versatility and an insou- 
ciance that win friends 
and influence bookers.” 


N. Y. DAILY MIRROR 
Philip Strassberg review of 
Palace Theatre engagement 


"Orson Bean brings hearty 
laughs. His mimicry of 
Englishmen is superb." 


NEW YORKER 

Whittaker 
"The masterly Orson Bean 
may turn out to be the 
most comical newcomer 
of the year." 


Currently Playing 
Return epomautent 


BLUE ANGEL 


Just Completed 8 Weeks 
VILLAGE VANGUARD 


10 Weeks 
PHILIP MORRIS PLAYHOUSE 





James Kerr, gave Lynn McCarthy 
' free treatment for an infected leg, 
| incurred while skating. Others re- 

ceived free dental tr@éatment from 

,the same doctor's brother, Ken- 
| neth Kerr. 

After the bulk of the show had 
/ been shipped back to the States, 
'the remaining seven decided they 
_ would like to stay and try and make 

A — i on ice show of 
| their own. ar they haven’t been 
SUnset 3-2430 |) successful, but they have quite a 














| few people interested’ in the idea. 


Last and most potent entry 1s 
return of Lou Walters to the fabled 
Latin Quarter on Palm Island. His 
lavish productions in the huge 
place are well remembered, and 
with Pupi Campo and his orch a 
plus the 
many who remember the place and 
the new patrons who’ve been read- 
ing the publicity anent Walters’ 
many activities in New York, it 
looks like there’ll be quite a bite 
into the others along the circuit. 

As for chance casinos going, that | 


(a draw hereabouts) 


wilt feniain a dim memory. 


ORSON 
BEA 


. Personal Mgt— 
. . BERRY ROSEN. 
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VARIETY BILLS 


WEEK OF OCTOBER 10 ‘ 





—— 


Numerals In connection with bills below indicate opening day of show 
whether full or split week 
Letter In parentheses Indicates circuit. (FM) Fanchon Marco; (1) Inde dent 
(L) Loew; (MW) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli, (Ww) Weraees 
(WR) Walter Reade 











NEW YORK CITY 


Ken Remo Phil Strictland Lenhette 
Music Hall (i) 11 Rudenko Bros Vv Gaston | sHePHeRDs BUSH 
Olga Suarez Herbert & Saxon | Patricia Lyndon Empire (S) 8 
Michael Maule 


Bartlett & Ross 
Douglas Harris 
Ford & Sheen 
i Les Dounos 
Pierre Zampa 
Kenne Lucas 
Les Morgan 
SUNDERLAND 
Empire (M) 8 
Olga Varona 
| Delta Rhythm Boys | 
{2 Hamiltons | 
| Albert Burdon Co 
| Rob Murray 


Bryan Farnon Ore | Tom Banny 
Les Diaboras Regal (P) 11 | 
Tony Starman Cab Calloway Ore 
Dick Stewart & Rey 
Rockettes Berk & Hallow 
Corps de Ballet Saxie Williams 
Sym Ore Jackie Mabley 
Paramount (P) 10} Dottie Salters 
Louis Prima Ore GLOUSTER (Pa) 
Keely Smith Capitol (P) 16 Only | LIVERPOOL 
Vanderbilt Boys Asylum of Horrors | Empire (M) 8 
Tony Bennett [AMI | Max Wall 

Roxy (i) 11 | Radio Revellers 
Josephine Baker iJ & B Andrews 
Pat Henning 


Archie Hartnell 
| Michael Wayne 
| Jean Bradford 

Fred Renwick 
| Olga Sanderson 

Lemmarr Bros 
| Frankson 

18 Nauthtigals 








Olympia (P) 10 
Dolly Barr 


Emile Petti Ore 
Panchito Ore 
Village Barn 
Patricia 
Celia Cabot 
Burt Hilber 
Bobby Baxter 
Frank Yankovic 


re 

Bobby Meyers Ore 
Village Vanguard 
Charlotte Rae 
Shoshana Damari 





Clarence Williams 3 
Vouvray 
Suzan Wayne 


Kal Ericecn 

ess Smalipage 

Sal Noble ~~ 

Bob Lee 
Waldorf-Astoria 

Hayes & Healy 

Mata & Hari 

Emil Coleman Ore 

Mischa Borr Ore 


MIAMI-MIAMI BEACH 


Casablanca Hotel 
Larry Stewart 
Dave Fisher | 
Allan Wolfe i 
Jose Cortez Ore 
Clover Club 
Gracie Barrie 
Bourbon & Baine 
&#Dancers (8) 
Tony Lopez Ore 
Delano Hotel 
Zina Reyes 
Sy Nunez Orc 
Five O'Clock Club 
rhree Suns 


| Fisher & Marks 


Phyllis Arnold * 
Frank Linale Ore 


{Leonardo & 


Toni Rave; 

Freddie Brenner 

Bob Morris Ore 
Park Avenue 


| Charlie Farrell 
'3 Continentals 


Jowe Duval 

Anita 
Poincianna Hotel 

Leroy Lang Ore 

Robert Richter H‘t‘l 


|} Don Lanning 
| Roberta Sherwood 
| Charles Castel 3 


Roney Plaza Hotel 

George Hines Ore 
Sans Souci Hotel 
Sylvia Karlton 


LES MAINS JOLY 
Marionets 
30 Mins, 
Rose Rouge, Paris 

Les ‘Mains Joly is the handle un- 
der which Lou Levy is offering the | 


e 


act in the U. S. 
Marionettes Joly, 


Here it is 


George Tournaire and Mrs. Helene 











Giselle & Francois 


BUFFALO Joan Edwards }2 Yolandas Joy Joy & Joy 
Buffalo (L) 11 Helene & Howard Swan & Leigh SWANSEA 
Dunhills SCRANTON (Pa) Tune In Lovlies 


Bobby Sargent 
Buster Shaver 
Carlton Carpenter 
Jane Powell 
CHICAGO 
Chicago (P) 10 
Peggy Lee 
Alan Carney 
Evans Family 
Duke Art Jr & Co 
Chicago (P) 11 


Jessie WUliott Harris & Radcliffe Skyrockets Ore WOLVER- 
Ray Arnett Jimmy Scott MANCHESTER HAMPTON 
Priscilla Dodge 4+ Lyllette Hippodrome (S) 8 


Mel Erens 
, abe Foster 
Joel Friend 





secanenee James 
ynn Joelson 


Sisto Co s 
Rene Dymott 
Mavor & Monet P 
AUSTRALIA maurcnenis 2 Angelos 
Empire (M) 8 WOOD GREEN 
BRISBANE Flack & Lucas Empire (S$) 8 
His Majesty’s (1) 8 | Tivoli Ballet Arthur Lucan Sandy Powell 
Donald Novis SYDNEY Kitty MeShane Bob Andrews 
Wally Boag Tivoll () 8 Irving & Girdwood | Gold & Cordell 


Guus Brox & Myrna 
Marquis & Family 
Skating Merenos (2) 
lleana Sazova 


* , Devine & King Jack Melvill Hazel Darling 
a a” Gerd Bjronstad “NOTTINGHAM = | Kay White 
Petroy Chribi : Empire (Mm) 8 Bert Mirfin 
sigrita Marika Saary Arthur Askey YORK 


Ann Donald 
yelenrty Singers 
ivoli Ballet 
MELBOURNE 
Tivoli (it) 8 
Jon Pertwee 


Al Fuzzy St John 


Strand (P) 12 Only 
Asylum of Horrors 
WASHINGTON 
Capitol (L) 11 

R & M Norman 
Marion Morgan 

Al Bernie 

Harold & Lola 
Howard (1) 12 
Eddie Durham Ore 
Clovers 





Fred & Sledge 
Wilkes Barre (Pa) 
Paramount (P) 
13 Only 
Asylum of Horrors 


Armand Perren 
Marion Davies 
3 


| 
} 
Les Debonnaires 
' 
Fayes { 


Phillip Tappin 

Wim De Jong 
Jacques Cartaux 
Jimmy Elder j 
Joe Whitehouse { 
Cissy Trenholm 


Stan Kramer Co | Vie Wise 
| Fred Lovelle 


|; Sugar Chile 


| Billy Cotton Bd 


| Sally Anne Howe 


| Jack Anton 


Freddie Sales 
Billy Thorburn 


Empire (M) 8 | 
Reg Dixon 
Hajos & Surany 
Victor Seaforth 
Anthea Askey 
Richman & Jackson | 
Bobby 

Wotherspoon 
Renee Strange | Peggy Wilding 
3 Bentley Sis | Penelope & Cedric 
3 Romanos | John Joyee Girls 
Pilladium Girls Corps de Ballet 


LONDON 
Palladium (M) 8 


Robinson 


Jewell & Warriss 
Max Byxraves 





Hippodrome (i) 8 
Peter Cavangh 
Hackford & Doyle 
Seott & Foster 
Original Peter 
Allan & Lee 


5 Smith Bros 


Caryll & Mundy 
Les Ricards 


G H Elliott 
Walter Niblo 
Afrique 

Manley & Austin 


8 Regent Ladies 
Norman Meadows 
Pamela Wardel 
Joan Davidson 


Eddie Gray 
Bunny Doyle 
Agnette & Silvio 
Chevalier Bros 
Les Spanglers 
Bernt Gloria & 


Empire (1) 6 
Cyril Dowler 
| Rhoda Rogers 
}Sam Lingfield Co 
| Billy Hancox 
| Kilby & Hayes 








lan Clive Terry Scanlon Lindy Regency Twins | 
os Trianas WELLINGTON | Georges & | Peggy Sage 
Pepito Opera House (i) 8 


‘. arsony Bros 
‘ipsy & Brow 

Evy & Everto 

abs Mackinnon 
Moira Claux 

Les Ritchie 

Horrie Dargie 4 

6 Celebrity Singers 


Joyce Graeme 
Alison Lee 
Lynne Golding 
Henry Danton 
Rex Reid 
Leon Kellaway 
Aina Reega 
Arvid Fibigs 


CANADA 


EAST HAMPTON 
Granada (1) 8 

3 Atlantas 

Potter & Carole 

2 Randows 


' 
| 
| Alma Mia | 
i Jimmy Stutz 
| Sharon Roberts 
| Rohnie Delrio 
| Beck & Haymes 





; «poled E) Gramadas 
6 Les Models Corps de Ballet Alan Perry Seville (i) 8 | 
A Winters & Fielding | Dunninger 
BRITAIN MONTREAL — | Turzy 3 
_ Roxy i) 8 Benny Meroff 
ASTON Rosemary Banks & | Ginger Carroll Kathleen 
Hippodrome (i) 8 Charles Berth Twins McLaughlin 
Jane Bill Ryan Eddie Lloyd Noble 3 
Claire Ruane Eddie Payne Eric Bros Len Howard Ore 
Trixie Maison DERBY 


Lucy Loups 
Billie Brenchley 
3 Colores Sis 
udy Miell 


Hippodrome (M) 8 
feonine Circus 
Granadas & 


~~ a foe tone, Birdiane Park Sheraton 
ooney & v4 Edna Fryer Johnny Hartman Mimi Warren 
edlocke & Stanley Rose Terry Gibbs 4 Ernestine Holmes 
Marlowe ce Grier chseet wen jc Sw ped 
F Har ette Myrti ules nde Orc 
> cane oa Doodles & Spider Motel Biltmore 
wie & Kane Cassandras Barbara Coo Mischa Raginsky U 
BLACKPOOL Downey & Daye Harold Cook Hotel Edison 
Opere House (i) 8 | Gordon Ray Girls Orson _ Bean Henry Jerome Orc 
B&B rnard Palace (i) 8 Bon Seir Hotel New Yorker 
Vera Lynn Suzzette Tarri Alberta Hunter Tommy Reynolds 
Jack Radcliffe Co Morris & Cowley Eugene Fields 3 Ore 
try Secombe Co | Kitty Bluett Cate Society Adrian Rollini Trio 
ca YorKe emecs & Violet Nellie’ Lutcher Farrar & Carter 
Palace (i) 8 Locky & Henry Harvey Grant Syd Krofft 
yd Seymour Bd yn & Gladys | Sammy Benskin © | Karen 
n Marten Kating Typhoons Cliff Jackson Pat Terry 
Jack Hubert za & hateau Madrid Hotel Pierre 
tso SOinsURGH Jo Ann Florio Yma_ Sumac 


Jatson 
Dump Harris & 
Stan 
Lizzet & Eddie 


4 Whirlwinds & A Pearson Copacabana Hetel Piaxze 
2 Arvin 6 & F Preston ‘oe E Lewis vay Thompson 
ower Circus (1) 8 | Alex Munro Co Mary Kaye 3 Willlams Bros 
Charlie Cairoli & 1 | Rastellis Raul & Eva Raves Mark Monte Ore 
Smiths Chocolate Co Ted Norman Dick LaSalle Ore 
Knies French Tony Hancock Dale Nunnally Hotel Roosevelt 
Horses Curzon 3 M Durso Orc Guy Lombardo Ore 
Oscar Konyote FINSBURY PARK | F Alvarez Orc Motel St. Regis 
Lions Empire (M) 8 Gl Chice Milt Shaw Ore 
Gt Alexander Tp Greta Unger 3 Rosita Rios Horace Diaz Ore 
Victor Julian & Deep River Boys Ramonchita & Leon | Julie Wilson 
Pets Harry Balley Victoria Barcelo Motel Stetier 
Enies Animals Arnaut Bros Isabel Campo Ralph Flanagan 
4 Richays Reco & May Fernando Sirvent Ore 
3 Lorandos Betty Driver Rodriguez 4 _. Hotel Tatt 
Mars Tp A C Fanton Ramon_Torres Ore | Vincent Lopez Orc 
Arrigonis George N Doonan =m Hetel Warwick 
Houcs Doro a pe Errol Garner Jose Poniera 


Jimmy Scott 
Flying 


ided Cage @ Ruban Bieu 
Constellation ndy w Ben Blue Mary , Mayo 
Little Jimmy & M Norman Edith Fellows Ronnie Graham 
Annettes Margi Morris Clara Cedrone 3 Riffs 
Circusettes Jobnnie Marsh Ernest Saracino Julius Monk 
BOSCOMBE Beavtigals Sid Slate Norman Paris 3 
ippedrome (i) 8 | Marde Anthony, Allyn & Latin Quarter 
Shiek Ben Ali 4 K Foleyvs Hodges Sophie Tucker 
Ravel George Fairhurst Line Chaz Chase 
Bijou & Babs Brain Fowley Calvin Holt Jack Kilty 
Harry Shiers Emlyn Williams Ron Rogers Honey Bros 
BRISTOL HACKNEY Gloria Le Roy 


_ Empire it) 8 
Jimmy Gay 


z mmy Bruce 
ommy Godfrey 


Goldwyns Lee Sinclaire Mina Bern Gloria Elwood 
BRIXTO Ramoni Girls Hevene-Maedrid Penthouse 
Empress (i) 8 Kaye s - Bertica Serrano Paul Taubman 
Reg Varney Ramoni Bros Tony Moro ; Riviera 
Roy Jefteries LEE Caribbeans Dick Haymes 
Camilla Castelli Empire (M) 8 La Minerva Vierra’s Monkeys 


Billy McCormack 
Marriott & 


enman Frances Duncan Libby Dean Clark Ranger 
Jackie Allen & Arthur English Al Dellay Li a 
Barbara Betty Keyes Pekes | Carmen Montoya Walter Nye Ore 
Jacqueline Farrel) | Val Merrall The Rogers Pupi Campo Ore 
Sherman Fisher Gis | Lowe & Ladd Little Club Suger Hill 
CHISWICK MacDonald & Ernie Warren Orc Larry Steele’s 
Empire (8) 8 raham ; F Ave |Smart Affairs 
Don Saunders LEICRSTER Downey & Fonville Twe Guiters 
George Cameron Palece (8) 8 faze) Webster 
oyce Hal Fah. Revmanian Elena & Anatole 
ed Gilbert S. & M Harrison Sadie Banks Eli Spivak 
Mary Harkness Wilson Keppel & Milt Ross Mischa Usdanoff 
oz Hawthora Bett} orenece Zamora Michel Mfchon 
Roy & Ray A&LW Lynne. Fader Kostya Poliansky 
Leslie Noyes - Hobbs Globe Girls | Charles Julian v les 
Roval Canadian i INCOLN Joe LaPorte Ore. n Torres 
Mounties Reyel «) 8 D’ Ore Geo ‘Revue 


Pes esesecce 


Hippodrome ($) 8 
Frank Randle 
Gus Aubrey 
Zio Angels 
Dagenham Girl 
Pipers 
EAST HAMPTON 
Metropolitan (1) 8 
Cheerful Charlie 
Chester 


Empire (S) 8 
M A Dey 
B & B Bruce 
Haynes & Gardiner 


Donovan & Hayes 
Moreton & Kaye 





oseececet@easetet 





Cabaret Bills | 


NEW YORK CITY 





lsabelita Campos 
Sarita Herera 


Catalino Ore Stanley Melba Orc 


Terri Stevens 


Leonard Kobric Orc 
Habibi Les Pabios 

Can Can Ders 

Art Waner Ore 

Park Ave, 


Irving Grossman 
Dinah Goldberg 
Zamira Gon 


Leon & Eddie‘s 


Sherry Stevens 
Eddie Davis 


Nanci Crompton 





} Jackie Jenkins 


{ 
Pancho Ore 
( 


| Arne Barnett 3 
Gaiety Club Sacasas Ore 
Zorita Sapphire Room 
Little Egypt Irv Rosenholtz 
Mark Hall 
kou Gentile Ore 
Saxony Hotel 
| Rosetta Shaw 
| Henri Rose 
Chavez 
| Tano & Dee 
Juan Cortez Ore 
Sea Gull Hotel 
| Terry Rich 
Terry Shands 
Wanda & Rudolf 
Rafael’s Ore 
Sea isle Hotel 
Frances Lager 
; Sevmour Hoffman O 
Shelbourne Hotel 


Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Johnina Hotel 
Michael Strange 
Tony Matas 
Helene Aimee 
Frances Colwell 
Leen & Eddie’s 
Fddie Guertin 
Tubby Boots 
Gaby DeLane 
Billy Austin 
Martinique Hotel 
Manolo & Ethel | af 
Danny Yates Ore | Juan & Marilyn 
MacFadden Deaville | Alan Kole Orc 
Rollo Laylan 5 | Sherry Frontenac 
Nautilus Hotel | Dave Fisher 
Hal Winters | Larry Stewart 
Sammy Morris Frank & Lita 
Frank Linale Ore Leonora & Evans 
J & S Reves San Canez Orc 
Paddock Club | 
Eddie Barnes 
Jessica Rogers 
Nala Apollo 
Dottie Cook 


Sorrento Hotel 
| Mal Malkin Ore 

| Vagabonds Club 
| Vagabonds (4) 
(Frank Linale Ore 


CHICAGO 


,Cabots ( 
Songsmiths (3) 

i Tommy Wonder 
Margaret Banks 
Cliff Norton 


Blackhawk 
Jack Friend 
Arlene Frank 
Pat Hammerile 
Pat Hamomerlle 
Gloria Evans Eddie O'Neal Ore 
Sonny Sparks Edgewater Beach 
Larry Lawrence | Hildegarde 
Martin Kraft Martin Denny 
Tessi Carrano Robert Norris Ore 
Eleanor Luckey Hotel Stevens 
Henry Brandon Ore | Searecrows (3) 

Chez Paree 'Romayne & Brent 


Willie Shore Jo Barnum 
Hany Richman tlimar 
Hightowers (2) (Jerry Mapes 


Arden Fletcher jJack Raffloer 


Harper Flaherty 
Bob Fitzgerald 

| Buddy Rust 

Olie Clarks 

' Boulevar Dears (4) 
Mariane Fitzgerald 
Scottee Marsh 
‘Orrin Tucker Ore 


LOS ANGELES 


Ambassador Hotel , 


Frank Fontaine Ley — 
Mario & Floria | Di 4 Sts la. Cie 
Eddie Bergman Orc } Dick Stabs 


Dante Varela Ore 
Biltmore Hotel Mocambo 
Harrison & Fisher 


| Harold Lang 
Marjorie Garrettson | Helen Gallagher 


June Edwarde | Chuy Reyes 
Hal Derwin Ore Latin-Aires 


Films on TV 


| Continued from page 1 


covered was the four weeks ending 
Sept. 8. ; 

Pointing to the competition 
which old reels on tele can give 
the film palaces is the Nielsen esti- 
mate that on Tuesday evenings in 
the month’ surveyed’ 1,600,000 
homes saw at least one pic on tele 
and on Fri@ay nights 1,500,000 
homes were counted by Nielsen as 
seeing product made for theatrical 
release. 

The number of families seeing 
Hollywood produtt via their TV re- 
ceivers would be even greater if 
daytime viewing was included. This 
report covered only audiences after 
7 p.m. Several outlets beam pix in 
the afternoon, particularly on Sat- 
urday and Sunday. WJZ-TV recent- 
ly started programming an hour of 
film fare in the morning. 

Use of Hollywood reels on tele 


Dancers 


‘ee Davidson Ore 
Paimer House 

Louise Hoff 

Bambi Linn & Rod 
Alexander 

Jody Miller 


Ciro’s 














| stations has been on the increase, 


as outlets add more air time, and 
as stations find growing public ac- 
ceptance for them. One Gotham 
videocaster, WPIX, beamed four 
old pix in succession on Saturday 
nights: 








Denver Fans 


Con,.aued from page 4 


are plentiful. With no more than 
6,000 seeing the Series at any one 
time, it is estimated that about 
50,000 saw at least parts of each 
game. The hotels had sets in their 
lobbies, removing the furniture to 
accommedate the crowd. More sets 
were in shop windows in the same 
buildings, and several sets. were 
on the sidewalks. The showing at 
the Broadway will permit about 
1,500 more daily to see the games. 

The Broadway is using Video 


| Film equipment, sold by National 








Theatre Supply Co, | 





} routines. 


Joly. It is a good visual turn for 
'the U. S. 

| Act operates behind a high 
}counter on stage. First part con- 


|sists of having marionets represent- 
|ing, first a man about town, who 
then meets another representing a 
girl; there is, finally, an affray with 
a third one representing an Apache, 
with a dog also included. 

The marionets are cunningiy 
made, under the eve of the audi- 


material for the rest. They are han- 
dled from be'ow, not by strings. 


the name “Mains’’—meaning hands 


showing gloved hands, usually in 
white, performing movements that 
are, first, those of dancers, then 
wrestlers, sea fauna, and lovers 
caught stripped by the police, The 
Whole performance is extremely 


ence, 


London before planning to go to 
U. S. in December. It 


the French 
sticks. 


and North African 
Maxi. 


LESLIE SCOTT & MARIE YOUNG 


Songs 
14 Mins. 
Apollo, N. Y. 
Leslie Scott and Marie Young, 


who previously worked solo, sock 
across a neat package of semi-clas- 
sical and offbeat tunes. Sepian 
team is perfectly matched in the 
looks and voice departments. Their 
pipes blend nicely and get good 
aud reaction. Her shapely frame, 
;smartly garbed, helps act in no 
;small manner, and his good looks 
| appeals, too. ; 

| Scott opens solo with 





|but a livelier tune would get the 
act moving immediately. As it is, 


lit’s not until Miss Young comes on | 
for a duet, “Loveliest Night of the 


Year,” that the act hits its stride. 
They dispense a _ nice 
glow that gets across. Femme solos 
“Indian Love Call” next for good 
results. They close duetting “I’ll 
Always Love You” for a begoff. 

A class act good for vaude and 
niteries. Gros. 








BONNIE PRIMROSE & VAN AT- 
| KINS 


| Songs 
(25 Mins. 
Ruby Foo’s, Montreal 


Working their first cafe date as | 


a duo, Bonnie Primrose & Van 
Atkins have adapted their indi- 
vidual singing styles neatly for an 
act that’s surefire in this type of 
boite. Husband-wife team are 
grads from “Oklahoma” companies, 
where they first met. 

Of medium height, Miss Prim- 
rose’s blonde tresses contrast neat- 
ly with her partner's Gable-like ap- 
pearance. Bulk of songalog offered 
is in a comedy vein, with the 
femme taking most of the leads. 
The occasional ballad, plus a single 
by Atkins, breaks routine effective- 
ly. They can even wear comic 
hats and get away with it, and over- 
all drive, together with’ youthful 
enthusiasm, makes combo a cinch 
for most any visual medium, par- 





ticularly the smaller cafes and 
video. Newt. 
SID KROFFT 

uppetry 

Mins. 


Hotel New Yorker, N. Y. 
Puppeteer Sid Krofft has a good 
assortment of dolls and an okay set 
of routines which can meet the de- 
mands of family-time vaude. 
Krofft'’s puppet manipulations 
are fairly standard. He has a 
| chorus line, skeleton, a Negro cou- 
ple and a stripteuse. He's a skilled 
manipulator, but he needs some 
‘sock tricks in order to punch up 
the act. Jose. 








| FONTAINE BROS, (2) 
| Dancing 
8 Mins. 
| Sugar Hill, N. Y. 

Fontaine Bros. (2) in their solo 
, spot in Larry Steele’s “Smart Af- 
|fairs of 1952’ display a routine 


|that shows ballet influences. The | 


| other signs of the industry return- 


'boys are skilled dancers and re- 
| veal a good floor-filling routine. 


- | ing 
They need some variations, how | hand, the b.o. suffers a severe win- 


ever, to give them more variety. 
They're okay for production 
| work and can expand into other 
‘fields with revamps wv their 
ose. 


eee er +e “eee 


Les | 
consisting of | 
four: Yves Joly, Dominique Gimet, | 


ence, of paper for the face and soft | 


The second part which justifies | 
I 


—consists of several presentations | 


good and gets raves from the audi- | 
The act will play Brussels, then | 


originated | 
in smalltime shows and circuses in | 


“Strange | 
| Mood,” a good showpiece for him, | 


romantic | 


“se ee ee ee mwue 





MARY KAYE TRIO 
Singing-Instrumental 
15 Mins. 
Copacabana, N. Y. 

Mary Kaye Trio, composed of a 
Hawaiian boy and girl, plus a 
white boy, are a sock singing-in- 
strumental act with plenty of 
salesmanship. They have pleasant 
voices in their harmonies and solo 
stints, with the girl as the ful- 
crum via her simple song-selling 
and self-accomp on the guitar. The 
two boys also play instruments, the 
bass and accordion, but they ree 
sort to these only briefly. 

The males, in tux, and the girl, 
in simple evening dress, have a 
underselling, and 
all three have distinctly individual 
personalities of their own. They 
open strongly with a spiritual-type 
number, and they follow with such 


neat manner of 


sharply var'ed tunes as “Don’t 
Take Your Love From Me,” 
“Come On-A My House.” “Why 
Did You LeaveyMe” (male solo), 
“Lazy River” and “Get Happy.’ 
|My House” is done especially 


clicko. 
They can play any sight medium, 
and that goes also for TVaude. 
Kahn, 


BERT STONE & EDDIE SHINE 
Comedy 

25 Mins. 

Iceland, N. Y. 

Bert Stone & Eddie Shine are 
newcomers working in the Martin 
& Lewis tradition. They'll get 
along when they get some mater al. 
| They would also do well to cut the 
indigo stuff. 

Comic is Stone, who has a brash 
manner that pays off laugh-wise 
while Stone offers valuable assists 
jand delivers a strong line of taps 
on his own. The duo work as sin- 
gles most of the time, and should 
|fet routines which permit them 
more tandem work. They have a 
zany style and a commercial mien, 
‘Some good writing should get them 
some attention. Jose. 


DARYL FLAHERTY 
Dancing 

5 Mins. 

Iceland, N. Y. 

Daryl Flaherty is obviously a be- 
ginner in the dance field. A hand- 
some youngster, well-garbed, he 
appears to be tapping out rhythms 
| by rote. 

It’s still too early to tell what 
lis potential is. Jose, 


Pix Vs. TV 


Continued from page 1 























, the new star, For the producers 
that means selling of old—and not- 
so-old—product to TV. 

Of course, they'll try to protect 
their exhibitor accounts, which is 
the reason to date why distribs 
won't part with their oldies for 
tele. But once convinced that TV 
is a “monster” bound to bring films 
down to an unprofitable level, come 
panies will start abandoning the 
| water-logged ship for a nice, fresh 
| raft which may never be so com- 
| fortable as the old liner, but at 
least offers protection. 
| Actually, all the developing in- 
dications are that the two media 
can live happily together, Films 
may have to adjust their sights 
; Somewhat away from that 1946 tar- 
| get, but the present outlook is that 
with well-made pix at a reasonable 
price, and perhaps with some of 
| the fringe theatres eliminated, the 
| industry can live very happily right 
alongside tele. 
| That belief, as a matter of fact, 
has restored much of Holiywood’s 
| confidence in itself. The old hys- 
teria that used to greet the mere 
mention of television is gone. The 
industry now views it with an ap- 
| praising eye as it sees TV now 
hitting all the troubles—only much 
faster, as might be expected of 
‘an electronic medium—that films 
themselves have gon through. 

This film industry faith in itself, 
, however, is still on a tentative level 
—and decisions are still being 
made with one hand while the other 
has a wet finger in the air testing 
| the wind. By the end of the current 
'show business season, direction of 
| the breeze should be pretty well 
known. 
| If it continues as at present, 
, theye will be a wholehearted surge 
| forward on big pictures, on theatre 
| building and remodeling ‘provided 
defense production permits) and 





to normal. If, on the other 


ter sinking spell, the die of the 
industry's future may well be cast 


on a substantially different pattern: 
from the tradition of the past. 
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NIGHT CLUB REVIEWS 


VARIETY 








Waldorf-Astoria, N. Y. 
(EMPIRE ROOM) 

Peter Lind Hayes & Mary Healy 
Mata & Hari, Emil Coleman and 
Mischa Borr orchs; $2, $2,: $2.50 
couvert. 





The new Empire Room of the 
Hotel Waldorf-Astoria, which un- 
veiled last week after a refurbish- 
ing, radiates considerably more 
warmth than and as much formali- 


ty as the Wedgwood Room. Latter} | 


was the name for more than a dec- 
ade. It’s the second time that this 
important entertainment centre 
has been called the: Empire Room. 


Replacing the classic blue and 
white of the Wedgwood Room are 
rich gold and black. The formal 
French atmosphere is in keeping 
with the room's class and provides 
excellent decor for the acts. 

The new room has teed off with 
a top winner. Peter Lind Hayes 
& Marv Healy and Mata & Hari 
are both sock turns with enough 
heady matter to please the car- 
riage trade. 

Hayes and Miss Healy do as 
well as any comedy-song act can 
do in this room. Their obvious 
charm and talents are order-built 
for this hospice. Their material is 
first-grade, with their newies and 
oldies ~registering. Their satires 
of “Call Me Merman,” featuring 
Ethe! Madam and “The Thing and 
1.” are superior and merit the 
rating given by the assemblage. 

Since its last appearance here 
the act has undergone a _ trans- 
formation. After Hayes’ discharge 
from the Army, Miss Healy did 
little more than play the role of a 
beautiful bystander. At their last 
Waldorf date, it was evident that 
Miss Healy’s value to the act had 


boxes and a bowler (derby). Artist 
has an engaging personality, is a 
hard and fast worker and earns 


strong applause. 


Centre spot is filled by Daro & 
Corda, acrobatic terpers with a 
good comedy routine. Act breaks 
away from most of the conventions 
to strike a welcome note of origi- 
nality. Femme of the team displays 
perfect body control and is quite 
adept at the strong-arm stuff when 
"the aioe her partner at shoulder 
evel. 

Closer is Bob Bromley, currently 
manipulating his puppets in “Latin 
Quarter.” His opera singer, tap 
dancer and pianist are already 
London faves and register with the 
audience. : 
Hotel was doing near capacity at 
show caught. Recent relaxation of 
the compulsory dress rule makes 
the Savoy Restaurant a more con- 
venient rendezvous, and the name 
value of Carroll Gibbons’ band is 
a strong attraction. The music for 
rhythm dancing is by the Roberto 
Inglez Rhumba band. Myro. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Oct. 6. 


Rosalind Courtright, Carl Sands’ 
Orch (8); no cover or minimum. 





A strikingly gowned Rosalind 
Courtright is racking up her third 
engagement in this toney room. 
Combining a keen sense of humor 
and a flair for comedy and drama 
with a neat set of pipes and a 
marked ability to sell, she comes 
through with alluring entertain- 
ment while beguiling the eyes and 
ears and tickling the risibilities. 
Pulchritude, acting, vocal gifts and 


top-drawer songs spell customer 


risen. She was given more to do| conquest. , 
and ther» was more integration. Miss Courtright’s routining is 

With this stand, Miss Healy is an| surefire. Each of her songs has 
equal partner, at the very least.|that general appeal which makes it 


There are times when she dom- 


inates because the routines are 
slanted in her direction; she’s 
capable enough to assume the bur- 
den. There is now less reliance 
on Hayes’ sock specialties and the 


turn, as it now unfolds, is virtually 
a comedv-song routine. But make 
no mistake-—with these perform- 
ers it’s one of the best in the busi- 
ness. 

However, there’s been some sac- 
rifice to achieve this transforma- 
tion. There are a couple of clas- 
sic items that have been dropped. 
Particularly missed is his ‘“Punchy 
Callahan” delineation, which gave 
Hayes a chance to show his 
comedic virtuosity. Its elimina- 
tion is in a great way responsible 
for the ecual footing of both mem- 
bers. But even without “Punchy 
the act is strong enough to be one 
of the best comedy turns tailored 
for the hotel circuit. 

Mata & Hari, whose dance 
satires have been prominent on 
NBC's “Show of Shows,” are siml- 
larly ideal for this spot. Their 
lampoons are broad enough to 
reach the room's outposts and 
their highly developed routines 
are both literate and funny. 

Sole drawback to ‘their turn is 
that some_of their subtleties are 
for ringsiders almost exclusively. 
It takes a while for the laughter 
to seep to the back part of the 
room, but once it’s reached the 
chuckles are sustained. 

They do two numbers at the 
midnight display—the Hindu Fakir 
and the orchestra conception. Both 
are boffo. To permit costume 
changes, Mata & Hari_ have 
brought in a pair of boy dancers 
to work during their intermission. 
These lads are competent dancers 
and their zoot-soot ballet stuff 
makes a ¢ood impression. 

The Empire room has Mata & 
Hari for both the dinner and sup- 
per shows. Hayes & Miss Healy 
work the late session only. 

The Emil Coleman and Mischa 
Borr bands are at their familiar 
oe on the podium. Both do the 

ind of iobs expected by the va- 
trons of this hostel. 








Jose, 


Savoy Hotel, London 
London, Oct. 5. 

Bela Kremo, Daro & Corda, Bob 
Bromley, Carroll Gibbons’ Orch, 


Roberto Inglez Rhumba Band; 
$3.50 minimum. 





listenable for all musical ‘tastes. 
When occasion demands, there are 
neatly expressed prefatory  re- 
marks. 

“Shall We Dance?,” from ‘‘The 
King and I,” establishes the musi- 
cal mood well. Dramatic fervor 
and itensity of feeling are in evi- 
dence during “Granada,” sung 
partly in Spanish. “‘Adelaide’s 
Lament,” from ‘Guys and Dolls,” 
brings out the performer’s comedic 
talents. The vocal tale of a Scotch 
lassie who encounters difficulties 
trying to snare a husband is amus- 
ing. But it remains for “My 
Career,” a vocal answer to the 
question of why and how she em- 
braced her present profession, to 
give her varied talents the fullest 
rein. During its unfolding she has 
occasion to offer socko impressions 
of a small child reciting and piano 
practicing, and of Ethel Merman 
and a French chanteuse. It calls 
for plenty of palm-pounding. 

All that is lacking to emphasize 
the very apparent class is the em- 
bellishment of special lighting and 
other showmanship tricks that help 
create an atmosphere of import- 
for a performer and her offer- 
ng. 

Carl Sands, a firstrate pianist 
and conductor, and his orch con- 
tinue to make a very favorable 
impression. Room well populated 
at supper show caught. Rees. 


Gatineau Club, Ottawa 


Ottawa, Oct. 6. 
Carmen Cavallaro, with Jerry 
Vaughn; Al Perry, Conner Models 
(5), Kenny Campbell Orch (8); 
admission 75c, Sat. $1. 





Top names have paid off for Joe 
Saxe’s Aylmer Road nitery, and 
Carmen Cavallaro is no exception. 
The suave pianist packed the big 
Gatineau Club every night for the 
week and drew a lineup Saturday 
(6) at the door. 

He was off to a weak start with 
his theme and a slow, atmospheric 
“Le Vie en Rose” during which 
the noisy Saturday night crowd 
talked and laughed among them- 
selves. Cavallaro swiftly got them 
in his palms, however, with a 
magnificent boogie session, a time- 
ly “Canadian Capers” and a fast- 

aced samba ‘Voodoo Moon,” 

ollowed by a sock request: session 
that included “Till the End of 
Time,” “Sunrise Serenade,” :“Too 








Three acts in the current Savoy 
bill are all of visual appeal, but 
sufficiently varied to provide con- 
trasting entertainment. Program 
indicates that this premier hotel 
is making no competitive bid in 
the cabaret field, and is content to 
_ provide a standard show without 
ig-name. attractions. 

Although the aggregation pro- 
vides balance, the staging is com- 
pletely devoid of any degree of 
showmanship. All the artists come 
on without even a formal introduc- 
tion, and only the table-cards give 
the clue to the performers. A 
preliminary buildup by an emcee 
would add life. 

Opener is Bela Kremo, a slick 
European juggler whose props 
vary from three tophats.to cigar 


Young” and -“‘Malaguena.” 

His .guitarist-director, Jerry 
Vaughn, kept Kenny Campbell’s 
house band supporting the pianist 
subtly, with drummer Eddie: Ack- 
land a standout in the backing. 

Al Perry, working as m.c., kept 
his comedy paced to the crowd and 
concentrated on a pair of newly- 
weds in the club to build his gab- 
bing, which leaned a little too 
heavily on blue. Perry’s okay. pipes 
got too little to do, singer-comic 
using them only on “April 
Showers” and a Pinza imitation 
from the-“South Pacific” score. 

Conner Models were on_ twice 
with a routine high-hat number 
and a colorfully costumed feather- 
and-fan dance to “Over the Rain- 
bow.” Gorm. 








Riviera, Ft.tLee, N. J. |some patter of questionable value, 


: ‘ : they team up for a medley that 
Ph pe liaogs y+ 68 Segre rates plaudits. Following with a 
with Sherry Stevens, Art Johnson: | 8roup from “Guys and Dolls,” duo 


swing into a number from “Carmen 

Jones,” do a lullaby that manages 
to get above*the hokum level, and 
wind with songs from “Oklahoma!” 
Latter is a natural and obvious 
clincher. 

The appearance of Watson & 

Austen, incidentally, brings to five 
the number of “Oklahoma!” grads 
currently playing in town. (The 
others are Ruth Clayton, at’ the 
Ritz. and Primrose & Atkins (New 
It fell to Dick Haymes’ lot to Acthe Cunuher coat cuts a fine 
succeed Miss Horne Thursday (4) iim tal Game both he astiate 
for an eight-day stay. Rush offing the customer te ing. sessions 
customers has slackened precep- with ease. Merme Hutter emcees 
tibly, but despite the baritone revue and does vocals with Chami- 
warbler’s inactivity in films of late tov. Hal White Trio takes inter- 
and absence of a disk click in tue anete Newt 
months, he still has a following on pom ; 
the basis of the warm reception 
fro. table-sitters. 
It’s a portlier Haymes that faces 
the mike now, in contrast to the 
lanky lad who once wowed the 
bobby-soxers as a vocalist with 
such bands as Harry James’ and 
Tommy Dorsey’s. But although a 
bit more corpulent, he retains an 
ingratiating approach and a solid 
delivery, especially on a ballad. 
After nicely selling ‘‘Feel a Song 
Coming On” and “Too Young,” the 
mellowed Haymes dips into “Imagi- 
nation” and -“September Song,” 
among cthers. He scores: handily 
with “Old Man River” but, oddly 
enough, his handling of ‘‘Can’t 
Give You Anything But Love, 
Baby,” is rather 4tifeless and lacks 
the expression the tune calls for. 
However, there’s no doubt of 
where Haymes stands with the 
customers. After calling for audi- 
ence requests, he suggests from the 
podium: “C’mon up here and 
dance, and we'll have a hell of a 
time.”” Warbler then joins Walter 
Nye’s band to vocal the requests 
and toss in a couple of contem- 
poraries for a neat bit of showman- 
ship. 
Rest of the layout is of a calibre 
that indicates the room’s seasonal 
closing is fast approaching. (It's 
set for Oct. 21). Tippy & Cobina, 
a pair of monkeys, cleveriy engage 
in a banana eating contest, play 
bongos in accompaniment to a 
rhumbatune, and make with the 
music on sundry other instruments. 
One of the monks is particularly 
good in organ soloing “People Will 
Say We're in Love.” It’s a cute 
turn, but a bit too juvenile a book- 
ing for a cafe of this type. 

Comic Cy Reeves builds slowly 
with his gags and _ stories. He 
warms up after a slow start with 
an amusing novelty, “I’d Love to 
Be a Trumpet in Phil Spitalny’s 
Band,” and nets salvos with a 
couple of Stephen Foster perenne. 
Reeves has a friendly style and a 
good sense of: timing. What he 
needs is better material. 

A sock eyeful, per usual, is the 
Donn Arden line. They open the 
bill with a mambo and return later 
for some sprightly stepping to the 
production warbling of Art John- 
son and Sherry Stevens. Walter 
Nye’s band backs the show com- 
petently and provides okay dansa- 
pation. Pupi Campo —, — 

ilb. 


Walter Nye Orch (12), Pupi Campo 
Orch (10); $3.50-$5 minimums. 


Bill Miller’s Riviera, the plush 
Ft. Lee, N: J., spot atop the Pali- 
sades, probably hit its top gross 
of the season over the recent 
three-week stand of Lena Horne. 
Naturally, there’d be an ease-up 
in trade with her departure, almost 
regardless of the star content of 
the succeeding bill. 





Latin Quarter, Boston 


Boston, Oct. 6. 

Louis Armstrong Orch (6), with 
Velma Middleton; Joe _ Frisco, 
Stuart Morgan Dancers (4), Celia 
Cabot, Arden-Fletcher Dancers 
(8), with Martin Kent; Dave Les- 
ter Orch (10), Zarde Bros. Orch 
(5); cover $1.50; minimum $3.50; 
Fri.-Sat., $4.50. 





Current layout at L. Q. packs 
plenty of variety, its only fault 
opening night being the overall 
length, 95 Minutes — too long for 
sock results. Headlined by Louis 
Armstrong and his name group, 
which includes “Father” Hines, 
Barney Bigard, Cozy Cole, Russ 
Phillips, Dale Jones and the irre- 
préssible thrush, Velma Middleton, 
the crew gave out with 45 minutes 
of jazz in the Armstrong manner. 
Each of the sidemen get a solo op- 
portunity. However, most solid 
reaction resulted from teaming of 
“Satchmo” and Miss Middleton in 
a couple of vocal duets complete 
with hoke and mugging. 

At show caught, impression was 
that more clowning by the pair 
plus the scissoring of several musi- 
cal members would be advisable in 
order to grab strongest results in 
nitery stints for Armstrong is un- 
doubtedly one of the greatest 
showmen in the jazz music field, 
as well as one of its greatest ex- 
ponents, and Miss Middleton is a 
nifty foil for his zanyism. 


Supporting lineup spots. the 
stuttering comic, Joe Frisco, in a 
yockful stint during which he 
announces, “I’m not going to bore 
you with marvelous material,” and 
proceeds to grab solid laughs. His 
portrayal of a flustered racing fan 
loaded with an armful of news- 
papers to figure handicapping, 
scored strongly. Winds with his 
much copied trademark, the Frisco 
dance, for heavy mitts. 


The Stuart Morgan Dancers, 
three boys and a pintsized gal, dish 
out a neat stint of adagio routines, 
with femme getting tossed with 
complete abandon. Group makes 
nifty appearance and split timing 


of tricks grab sock reaction from 
diners. 


Other act spotted is the opener, 
comedy vocalist Celia Cabot, a 
newcomer hereabouts, whose ma- 
terial, on the raucous side, garners 
fair returns. Gal vocalizes “I Wart 
a Primitive Man” and ““Maharaja 
of Magidore” with plenty of action 
and stridency. Elie. 


Latunes. 





Mount Royal, Montreal 
(NORMANDIE ROOM) 


Montreal, Oct. 6. 
Robert Maxwell, Betty Jane Wat- 
son & Jerry Austen, Max Chamitov 
Orch (8), with Norma Hutton; Hal 


White Trio; $1.50 cover Sats. and 
holidays. 





Birdland, N. Y. 


Dizzie Gillespie Band (5) with 
Joe Carroll; Tito Puente Orch 
(10); $2.50 minimum. 





Following two-week capacity 
with Carmen Cavallero, the man- 
agement of the Normandie takes‘ a 
breather from the splurge and re- 
turns to the two-act formula de- 
veloped over the summer months. 

Current layout offers swing 
harpist Robert Maxwell playing his 
first Montreal stint, and a return 
of Betty Jane Watson & Jerry 
Austen, who appeared in this room 
about six months ago. The novelty 
of a harpist on a cafe floor (plus 
his obvious talent) makes this one 
of the better acts.to show in sev- 
eral seasons. _The Normandie’s 
clientele {inclineg, to the middle- 
aged side) is Maxwell’s meat. He 
draws salyos for.a collection that 
runs the, gamut, from “Claire de 
Lune’ to his impgesh of Ray Bol- 
ger dancing:|Tea for Two.” 

Unusual. lighting effects, which 
Maxwell controls by a series of 
foot switches, are used to build 
such tunes as “Smoke Gets in Your 
Eyes and also to break the gen- 
eral routining which, with any in- 
strument as cumbersome as a harp, 
is bound to become static. Guy had 
to beg off on night caught after 
seven solid numbers. 

The addition of Betty Jane Wat- 
son & Jerry Austen to this show 
does much to enhance overall qual- 
ity. This pert young team score as 
heavily this time as in their first 
try. As usual, Austen opens alone, 
and midway through first song is 


Birdland continues as one of the 
town’s top jazz spots with this ex- 
citing blending of the Gillespie- 
styled bop music and Tito Puente’s 
progressive Latino rhythms. It’s a 
sock layout all the way. 

Dizzie Gillespie, who is practi- 
cally a Birdland regular, whips 
across a flock of numbers which 
have become faves here. Tunes re- 
main fresh and retain original 
drive through his expert musician- 
ship. He works on the podium with 
ease and his informal manner pro- 
jects solidly. Each number gets an 
important lift via Gillespie’s comic 
shadings. The crew, comprised of 
three rhythm, one reed and with 
the maestro on trumpet, dishes out 
each number with zest. Vocalist 
Joe Carroll gets across some bob- 
scat numbers for hefty and reac- 
tion. His rendition of “How High 
the Moon” is particularly good. 

Tito Puente’s orch, making its 
aitery debut here, shapes as a 
standout attraction. Orch, which 
previously played such dance em- 
poriums as Palladium, N. Y., dis- 
plays plenty of stage savvy and 
belts out numbers which make for 
torrid listening. Comprised of six 
— and four brass, the crew 
delivers its mambo rhythms with 
top musical quality. Puente, a good- 
looking youngster, handles the tim- 
bales with drive. Vincentico Valdes 
takes care of the vocal assignments 
nicely. Orch’s a good bet for sim- 

















joined by partner, (and wife). After | iar jazz spots. Gros. 
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Sugar Hill, N. Y. 


try Steinmat presentation o 
ake Steele’s “Smart Affairs - 
1952,” with Steele, Four Tunes, 
Butterbeans & Susie, Marian Bruce, 
Fontaine Bros. (2), Derby Wilson, 
Four Congaroos, Rose Hardaway, 
Flick Montgomery & Line (12), 
Conrad Pringle, Jimmy Tyler Orch, 
La Playa Sextet. Music, Steele; 
$2.50 minimum. 





Harry Steinman, who last season 
operated the Latin Casino, Phila- 
delphia, has come up to try for the 
jackpot on Broadway with his take- 
over of Sugar Hill, which last sea- 
son operated as the China Doll and 
prior to that had a checkered his- 


tory as La Conga,- London Club, 
etc. 


Debut of Sugar Hill marks the 
return of all-Negro shows to the 
stem. This policy also has had a 
varied history on the Street. Other 
spots that have tried it include the 
old Cotton Club, now the Latin 
Quarter; Zanzibar, now the Gilded 
Cage; the Ebony, and others. 


Of course, operation of a Broad- 
way sepia policy showcase is a ma- 
jor gamble at any time, but it 
seems that these times are par- 
ticularly fortuitous for sustained 
tenancy of a spot of this kind. 
Steinman has brought in Larry 
Steele’s “Smart Affairs of 1952,” 
which had successful runs in Mi- 
ami Beach and Atlantic City. It's 
a well-integrated show, albeit near- 
ly twice as long as Broadway tastes 
are accustomed to. There’s a lot 
of talent and a tremendous amount 
of movement to give the pop-priced 
trade their money’s worth. Some 
judicious pruning is called for. It's 
certain that once the cuts are made, 
the show will be in the best Cot- 
ton Club tradition that seem to be 
the pattern for all the Harlemese 


cafe displays that have hit the 
Stem. 


Steele has gathered together a 
show that can run two hours, and 
on the preem night it stretched 
nearly that long. Steele, although 
he has shown versatility in dance 
and song on previous occasions, 
has restricted himself to a compar- 
atively obscure role as emcee, and 
some production singing. He per- 
forms these chores nicely. 


Unfortunately, the level of tal- 
ent is such that there are no stand- 
outs, except a few flashes in in- 
dividual sequences. This was the 
case in the Congaroos, who per- 
haps come closest to being personal 
tops in the show, but this was due 
more to the fortunate spotting than 
inherent routines. These Harlem- 
ese jitterbugs show a fast line of 
terping to net a hot mitting. 


Another top spect is by Butter- 
beans & Susie, a vet turn that has 
been a-fave at the Apollo, N. Y., for 
many years. This comedy twosome 
were able to get more than the 
median applause despite the fact 
that they came at the tailend of 
the display when the audience was 
wondering when it would all end. 
They are a funny pair and deserve 
a Broadway cafe spotting after all 
these years. 


Vet acts also include Derby Wil- 
son, a competent tapster, who does 
well in his terp imitations, particu- 
larly a Bill Robinson. However, his 
excursions into spoken comedy do 
not come off as well. Granted that 
the voicings are necessary for him 
to catch his breadth, the time con- 
sumed in storytelling is overlong. 

A sensitive singer is Marian 
Bruce, who has appeared at Le 
Ruban Bleu. She’s a chirper of 
class and charm and walks off to 
a godd share of the applause de- 
spite the fact that she had to wait 
for audience attention at the start 
of her numbers. 


The Four Tunes, formerly the 
Brown Dots, need a different set- 
ting than the one they get here. 
Team has RCA Victored a rhythmic 
version of “Cool Water,” which is 
their best tune floorwise as well. 
Again their spotting here was such 
that it was virtually impossible to 
get sustained attention. 


The top spot overall is the pro- 
duction number, “Rhythm of the 
Drums,” featurin sexy-lookin 
Rose Hardaway and the dancing 0 
the Fontaine Bros. and Conrad 
Pringle. It’s a number that revives 
memories of the old Kit Kat and 
other spots of this kind. It pro- 
duces not only raised eyebrows but 
terrific applause. 


The line (12) is well costumed 
and excellently routined. Flick 
Montgomery makes a good pacer 
for the row of beauts. Jimmy Ty- 
ler’s orch also has a stanza in the 
layout and gives off a wild piece 
that gets the customers. The show's 
score by Larry Steele is workable 
and suits the needs of the pro- 
duction. 

Some of the numerous encores 
can be eliminated to cut down the 
running time. When that’s 
achieved, it will be a considerably 
tighter shew and would serve to 
insure a successful run here. 





La 
Playa Sextet handles the rhumba 
relief nicely. Jose. 
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VARIETY NIGHT CLUB REVIEWS 5% 

Hotel Ambassador. L. A. | diverting “Clancy Lowered the Motel New Yorker, N.Y. ficult showpiece to accompany- o -¥ 

(COCOANUT GROVE)” "| Boom.” Big mits follow opening| (TERRACE ROOM.” |ing gasps and peak applause. Fur-| C°PEOrOWE pn” ¥* 
onl Be Ase es, Oe ‘. |Me” disk hit, Discordant presen-| 7 ‘olores Pallet’s “’Round the|ther exhibs of balancing include 


Floria, Eddie Bergman Orch (15), 
with Patricia Murphy, Bob Lido; 
$1.50, $2 cover. 





Combination of the early Oc- 
tober hot aE igeigger of bad 
for nitery biz—and a show that 
boasts okay entertainment but no 
great name value, spells only mod- 
erate biz for the Cocoanut Grove 
for the next few weeks. Return of 
the Eddie Bergman house orch, 
which has built a steady following 
among the Pasadena _ potentates 
who spend their evenings out un- 
der the swaying palms, is probably 
the biggest plus factor in the lay- 
out. 

Headliner Frank Fontaine works 
hard in his half-hour spot and 
word-of-mouth may help bring 
customers in. Stint is swiftly paced 
and earns good returns, although 
sometimes spotty. Best, of course, 
are his impressions. He rifles 
through about a dozen with no| 
waste of time, getting his best re- 
sults on Godfrey, Boyer. Churchill 
and FDR, with singing takeoffs on 
Sinatra, Crosby, Como, Monroe, 
Downey, Eckstine and Laine. From | 
there on, however, material needs | 
to be sharpened and, as in the case 
of a “Hometown Parade” panto- 
mime, shortened. 
John L, C. Sivoney still draws | 
yocks. | 

Coast bow of Mario & Floria, 
an excellent dance team, wins 
peak attention. They are expert 
terpers who have invested their 
routines with imagination and 
skill, and they provide a _ stout 
opening in a room where hoofers 
frequently are mere time-killers. 
First-nighters held them on for 17 
minutes, finally permitting a beg- 
off after a top version of the “‘Mer- 
ry Widow Waltz.” Included in the 
routine are the oldies, Turkey Trot 
and Charleston, which win added 
attention. 

Bergman orch, back after a sum 
mer hiatus, is in the familiar 
groove for Grove patrons. Well- 
stocked library of smooth, dance- 
able arrangements is geared to 
the needs of this hotel room, and 
crew does an excellent job of back- 
ing the dance team. Vocalists are 
Patricia Murphy, a newcomer who 
shows promise, and Bob Lido. who 
has developed a casual style of 
handling the ballads that fits in 
with the band presentation. Kap. 








Last Frontier. Las Vegas 
Las Vegas. Oct. 5. 
Lou Holtz, Ames Bros. (4). 
Caprice Capron, Jean Devlyn Girl 
Revue (9), Jerry Pedersen, Bob 
Millar Orch (11); no cover or min- 
imum. 





In his return to Las Vegas and 
the Ramona Room, Lou Holtz hag 
brought, by his own admission, 
several new stories. Something 
else, too, has been added—a cap- 
tivating ‘brunet by name of Caprice 
who sits at a baby upright and in- 
dulges in a dumb-dame routine 
toward the end of his tenure. 
Holtz is surrounded by the Ames 
Bros., four singers fresh from 
Coral platter triumphs and who 
are given 100% marquee billing 
alongside the vet comedian. Show, 
in its entirety. hits okay with 
patrons, and will in all probability 
attract good biz throughout two- 
week stand. 

Whether the memorizing of new 
material caused Holtz to act con- 
stantly bemused, or whether he 
was possessed with too much 
surety of his position in the field 
of story-telling, both opening- 
night performances seemed oddly 
drawn out. Response was altogeth- 
er too sparse from laughter point 
of view, only rising to yocks when 
he brought his standby Lapidus 
Stories, 

S Holtz rides on with a _ svecial 

Las Vegas, That Fabulous Town” 
et to “Chicago” measures, wends 
hrough woman. Lapidus, race- 
track with crying jag tag. and 
more Lapidus stories into “It Had 
to Be Lou.” Brings up meter with 
a Mexican dialect bit seaueled by 
a blue “In a Little Spanish Town.” 

_ Dialog with Caprice contains lit- 
tle whammo. It’s a pattering back 
and forth of the wide-eved chick 
in college chit-chat, filled with 
malapropisms and auestion marks. 
Leads into the gal’s chirping of 
Man I Love” with butt-ins by 
Holtz. Exit Caprice to fair mitts. 
His remainfng minutes are filled 
with rambling jokes. more La- 
pidus, and “O Solo Mio” accomped 
with guitar and verses made up on 
the spot. 

Four Ames freres, one of the 
eiter warbling -combos around. 
Step out with a strong nitery act 
Custom-built to allow each brother 
to shine as well as to showcase 
Several four-way blends. Teeo 
With special “Lonesome Road,” 
larded with double-time greeting 
on final bars. “We Know” takes 
on ballad form, succeeded by a 
Vital “Tzena, Tzena, Tzena” and | 





ff'in the Walt Disney film; an old- 


tation shows during funny 
rounding the spiritual “Who Built 
the Ark.” Start off with real feel- 
ing and fine rhythm, then switch 
to unnecessary hokum., 

Gene and Vic Ames pair in 
strawhatted, old.vaude style “Light 
of the Silvery Moon,” with terps. 
Joe ropes plenty of palms with ex- 
cellent bass pipes on “Old Man 
River.” Impressions of w.k. sing- 
ers are broadly caricatured with} 
Gene mimicking Frankie Laine; | 
Vic, Billy Ekstine; Ed, Nat Cole;| 
Joe, Ezio Pinza. All four merge | 
for Mills Bros., four Vaughn Mon- | 
roes, and Ink Spots. 

Jean Deviyn Girl Revue sends} 
everything on its way with a fancy | 


iz sur- 





oriental melange, soloing Jerry | 
Pedersen and Renee in ‘Sabre 
Dance.” 


ing waltz, “Masquerade.” Bob | 
Millar brightens up the corner| 


with fine showbacking. Benny 
Bennett’s lighting effects are su-| 
perb. Will. 


Bagatelle, London | 


London, Oct. 2. 


Louise Howard, Arnold Bailey | 
& Swingtet; $5.50 minimuin. 





The exuberant comedy which is 


act seems to be paying off nicely | 
in London’s night spots. It is less | 
than three months since she} 
crossed from America, and already | 
she’s filling her third cabai@® date. | 
Current stint also marks a return | 
engagement at this elegant Mayfair | 
cafe, and her opening coincided | 
with her first date over the BBC} 
airwaves. 


With the current assignment, | 
Bagatelle operator Harry Levene | 
has introduced a policy change. | 
Cabaret is now restricted to one 
show a night, given around mid-| 
night, instead of the two perform- | 
ances formerly staged. 


Miss Howard shows up as a| 
chantoosey of style as well as hav- | 
ing a breezy persunality which | 
gives added zing to most of her 
numbers. Comedienne has an okay 
pair of pipes, knows how to use 
the mike, and also when to dis- 
pense with it. Act, which deftly 
blends a little straight vocalizing 
with the more boisterous comedy 
stuff, strikes an effective balance | 
and gets warm response. | 


She tees off with a straight-| 
forward rendition of ‘Don’t Let it | 
Get You Down.” Then goes into 
her first comedy number which 
describes how a couple of gals 
audition for a Broadway musical—a 
fine showcase for her obvious vocal 
talents. Also in light vein, she gets 
by with an oldtime folk song, but 
does a socko job with her straight 
tune, “Did He Ask About Me?” 
Her tale of the Prohibition era, 
“Miss Cutty Sark of 1926,” has its 
moments but tends to be overlong. 
Act closes on a strong satirical 
note in a clicko number illustrat- 
ing goodbye scenes from British, 
French and Hollywood pix. 

The Arnold Bailey aggregation, 
in the absence on vacation of 
Edmundo Ros, provides the rhythm 
as well as the straight hoofing 
music, plus firstrate backgrounding 
job. Myro. 





Seuthern Mansion, K. ¢. 


Kansas City, Oct. 5. 
Cliff Edwards, Ann Hathaway, 
Roll & Tapp, Billy Williams’ Orch 
(8); $1 cover. 





Second edition of the floorshow 
which the Southern Mansion is of- 
fering under its recent change of 
policy hews more to the variety 
line. Cliff Edwards is the only 
semblance of a name, but he’s too 
long absent from the local scene 
to mean much at the b.o. Show 
is moderately good, with a suffi- 
cient mixture of songs, comedy 
and terp to satisfy generally. 


Initial segment is turned over to 
Ann Hathaway, young songstress 
who leans to the throaty, dra- 
matic stylings. ffers “Lorelei,” 
“Twelve O'Clock and All Is Wel aa 
“Do, Do, Do,” “Farming” and “I 
Took a Walk in the Country.” Mid- 
way she changes pace with a bit 
of rhythmic vocalling, and ‘Farm-}| 
ing” proves.an original bit with, 
revealing farmerette costume. 

Roll & Tapp take the middle 
segment for a snappy 10 minutes 
of rhythm taps. Their version of 
“How High the Moon” includes) 
precision duo as well as challenge | 
work. e 

In his role as “Ukulele Ike” Cliff. 
Edwards brushes over a number of 
identification songs—‘“Singing the 
Rain,” “When You Wish Upon a| 
Star,” as done by Jiminy Cricket 





timer, a Gershwin number, and a 
medley of pop standards. Singing 
is in his established style, but per- 
formance seems under ~—} 
registers mildly. in. 





own,” with Karen, Farrar & Car- 
ter, Pat Terry, Ice Lovelies (Mary 
Over, Florence Budny, Marion 
Lulling, Ann Boykin), Sid Kro ts 
Tommy Reynolds’ Orch (10), with 
Eleanor Russell; $1, $1.50, $2 cover. 





The ice shows of the Terrace 
Room of Hotel New Yorker are 
probably the best known displays 
for breaking im a new generation 
of niterygoers. During the past 
few exhibits here, juvenile attend- 
ance has been on the increase, The 
early showtime and the fact that 
parents can take the youngsters to 
this spot with no fear of having 
to touch on facts-of-life explana- 


tions, make this a good juve ren- | 


dezvous. 


The current edition, “ 'Round 


. . : | th y is j sj ? ‘pe } 
Closing whirl is charm-| -¢¢. Town,” is a pleasingly paced 


affair. The session is nicely rou- 
tined, the acts provide some fancy 
skating and the musical dressing 
by the Tommy Reynolds band is 
topnotch. Dolores Pallet has in- 
tegrated all the show's elements 
into a well-balanced layout, The 


| four-girl line is tastefully garbed 


and routined. 
The top spot in the display is 


| by Alice Farrar & Jimmy Carter, | 
|who have developed an excellent | 
| adagio turn. They show some nifty 


spins, lifts and holds, and 
of midterm applause. They simi- 
larly are testefully garbed and 
walk off the tank with a truly solid 
mitting. 

Karen provides a slight touch of 
sex to the proceedings. Her Latin 
number is nicely done, and al- 
though there aren't any breathtak- 
ing routines, she makes a dent on 
the audience. 

Pat Terry gives a good impres- 
sion with production singing: Sid 
Krofft is under New Acts. 


The Tommy Reynolds Orch, at | 


the dinner show provides a pleas- 
ent brand of dansapation. Of 
course, type of audiences. that 
come to the early show here, do 
not demand too much except a 


strong and steady dance beat and | 


a modulated volume to permit con- 
versation to continue. With three 
reeds, three brass and a trio of 
rhythms, the orch adds up to a 
good audience score. 

The waiters are constantly bring- 
ing up request cards so that its 
own catalog is put in a secondary 
place. Some request numbers are 
faked effectively. Eleanor Russell, 
a petite looker, makes a nice deco- 
ration on the bandstand and sings 
well, Jose. 


Flamingo, Las Vegas 
Las Vegas, Oct. 4. 
John Sebastian, Georgia Gibbs, 
Unus, Aida Broadbent's Guys (4) 
& Gals (8), Nat Brandwynne Orch 
(1%); no cover or minimum. 





Flamingo album displays a 
potent collection of talent from 
curtain to curtain, packing wide 
selection to satisfy almost any 
escapee into this desert country. 

John Sebastian is not only a 
master of the harmonica but hits 
high with some unique and droll 
humor sliced between selections. 
In his comedy, he trots out vague 
digressions, suspended sentences 
and ideas, leaving his auditors to 
fill in the gaps on their own time. 
Musically, Sebastian is a sensitive 
artist, drawing shades and nuances 
from his harmonica often difficult 
to achieve even with a more re- 
sponsive instrument. ; 

Opens with Mozart’s “Turkish 
March” in both classical and swing 
mode and modulates to the mood- 
filling “Intermezzo.” A_ brilliant 
arrangement of “Rhapsody in 
Blue” brings peak kudos. With 
“Bourree” by Bach, Sebastian wins 
full attention, although mere men- 
tion of the Brandenburg com- 
poser’s name in such quarters 
might tend to make audiences res- 
tive. Contrasting ‘Peanut Vendor” 
garners chortles. Pockets har- 
monica to panto funny bit of man 
eating a peanut butter sandwich. 
Windup is hurrah finish with tiny 
harmonica in mouth and no hands. 
Albert Malver provides excellent 
accomping at the 88, with Nat 
Brandwynne sharing honors on a 
couple of tunes. 

Georgia Gibbs is given to thrust- 
ing gestures not at all unpleasing 
and, in fact, adding to rhythmic 
ditties put forth. “Taking a Chance 
on Love” brings her on, moving 
into “Hello Young Lovers.” Se- 
quence from “Manhattan Towers 
is perhaps her best cavatina, with 
the Brandwynne orch backing 
solid. Medley of faves—“I'll Al- 
ways Be in Love With You,” “a 
I Had You” and “I Can Give You 
Anything But Love”—sets her un 
well with tab-grabbers, and neat 
“Ballin’ the Jack” pulls good exit 
mitts. 

Unus primes with unusual acro 
stunt—balancing himself atop a 
lighted globe on index finger of 
right hand. Following impressive 
entrance showing circus flair, the 
trickster slams across his most dif- 


: AS | work | 
His standard|the hallmark of Louise Howard's} rapidly to insure a healthy quota 


handstanding on a couple of poles, 
dropping one to wind up with 
weight on one arm and body at 
right angie. Clincher is balance 
on cane high above ringsiders, 
using rig and another lighted 
globe. During this, whirls brass 
rings on mouth gadget, on cane 
held in other hand, and on feet. 

Aida Broadbent’s Guys & Gals 
bring up curtain with eye-filling 
circus theme having all cuties 





'guys as ringmasters. Second rou- 
|tine is sexy bit of terpery to “If 
|I Loved- You,” with femmes in 
| oomphy wardrobe showing plenty 
flesh, Will. 


leeland, N. Y. 


Rosalie Allen, Zeb Carver, Dixie 
| Doodlers (3), Bert Stone & Eddie 
| Shine, Daryl Flaherty, Wally Wan- 
\ger Line (8), Gatun Orch; $2, $2.50 
| minimums. 





| Abe Goldstein, in resuming 
‘major _ talent operations for 
this pop-priced Broadway nitery, 
initially attempted a name policy 
via bodking The Weavers to preem 


the spot for the season. When 
political protests interfered ‘see 
separate story), he cancelled out 
that team. The’ substitute is 
Rosalie Allen, who diskjocks over 
| WOV, N. Y. 


| Miss Allen is 
weight in comparison to the 
| Weavers. Her tunes haven't the 
depth and feeling of the tunes es- 
sayed by the foursome, bufin light 
of the circumstances surrounding 
her booking into the spot, she’s an 
adequate substitute. 

Miss Allen is an acceptable hill- 
| billy singer. Accompanying her- 
|self on a geetar, she offers a wide 
i variety of tunes. Most of them 
aren't in the category of folk-songs, 
but rather in the hillbilly vein. 
She makes with a nice yodel and 
does well during her turn. 

The Scandinavian-styled spot, is 
an anomaly with its smorgasbord 
spread and hillbilly talent. The 
combo is a bit incongruous and it 
takes an extremely cosmopolitan 
turn of mind to combine both of 
| these diverse elements. Goldstein 
| had been considering a changeover 
| to a complete western policy, food- 
wise as well. New operation was 
to have been labeled the Ranch 
House, but with current shortage 
and restriction on building ma- 
terials, new blueprint couldn't be 
carried out. He's consequently at- 
tempting to mix both policies by 
bringing in the hillbillies anyhow. 
The other country elements in- 
clude Zeb Carver, who conducts 
square dances and the Dixie 
Doodlers, a cowboy instrumental 
group who do numbers that befit 
their garb. They do well here. 

The other acts here are Daryl 
Flaherty and Bert Stone & Eddie 
Shine, both New Acts. 

The Wally Wanger line (8) is 
one of the best to play this spot. 
The girls are all lookers, are ex- 
cellently garbed, with one of the 
costumes being that memorable ar- 
ray once used at the Copacabana, 
N. Y., which had the gals wearing 
mink panties, Their routines are 


tops. 

e Gatun rhumba band cuts a 

nice show and plays both Latin 

and straight during dance ag 
ose. 


Hotel Nicollet, Mpls. 
(MINN. TERRACE) 
Minneapolis, Oct. 6. 
Burl Ives, Cecil Golly Orch 
(12), with Mildred Stanley; $1 
cover, $2.50-$3.50 minimums. 


Warbling perennial favorites re- 
quested and some new numbers, 
Burl Ives ambles effortlessly along 
the pathway of song and humor 
to rich rewards. is pleasantly 
quiet vocal session, affords genial 
and genteel entertainment as per- 
fectly suited to this smart room as 
| it was to the smaller and more inti- 
mate but equally class Hotel Radis- 
son Flame Room where he made 
his previous local appearances. 

Ives’ devotees are nothing if not 
enthusiastic. At the dinner show 
' caught, the performer, strumming 
an occasional partial accompani- 
ment on his mandolin, did no less 
than 14 numbers after being called 
back three times by shouts. It was 
a testimonial to his firm hold on 
the public. 

Teeing off with “Watch the 
Doughnut, Not the Hole,” a typi- 
cally Ives bit of kidding advice, he 
next recounts “When Was 
Single.” He continues to weave 
a fascinating spell, handing. out 
more quaint advice, relating amus- 
ing stories and indulging in a bit 
of homespun philosophising. Ives 
|unfolds the always welcome 
|“Frankie and Johnny” and then 
| goes into “In Venzuela.” No Ives’ 
‘performance would be complete, 
| however, without “Big Rock Candy 
_Mountain” which, in this instance, 
| precedes a fling at a spiritual, 
| “Noah.” Rees. 


extremely light- 














draped to represent zebras, and| 


The Mary Kaye Trio, along with 
Raul & Eva Reyes, give the other- 
wise holdover Copa show an added 
lift currently, with Joe E. Lewis 
continuing to head up the overall 
layout. The Kaye threesome (New 
Acts) and the Reyes are replace- 
ments for songstress-filmite Con- 
stance Moore and the song-dance 
act of Ray McDonald and Peggy 
Ryan, both of the latter ee 
opened with the Copa’s new fal 
show some weeks ago. An added 
| Starter is tenor Sonny King. 

This is a generally well-knit 
ishow, and Lewis remains a sock 
| topper in his annual long-run date 
jat this spot. The Kaye Trio of the 
| Zirl and two boys, with the femme 
| pacing the setup with her vocals 
}and guitaring, smashes home easi- 
ily. And so do the standard Reyes 
| team with its Cuban terps, topped 
|of course, by its equally stondard 
| “Shoeing the Wild Mare.” If there 
is a weak point in tie snow, it's in 
| the solo song niche of Sonny King, 
| who is tog mannered in his pops 
|and lacks the salesmanship so neces- 
| sary in a noisy spot like the Copa. 

Lewis, who never returns to the 
| Copa without a flock of new ma- 
|terial, is dishing out more laughs 
| than usual with stuff that frequent- 
| ly plunges into the single entendre, 
;but never offensively. The vet 
;comedian puts over material that 
; hardly anyone else would dare do, 
{but his insouciant manner and 
general good humor find the ring- 
siders in his corner from the start. 
Practically all the blue stuff is 
more clever than off-color, and 
that, along with Lewis’ presenta- 
tion, gets him off the hook. 


Otherwise, the rest of the show 
comprises the sprightly young pro- 
duction singers, Dale Nunnally 
and Ted Norman; -+roduction 
dancers McCaffrey & Suzanne, plus 
Michael Durso’s always-competent 
show-playing *orch and Fernando 
Alvares’ Latin band for the cus- 
tomer terps. Kahn, 











Weylin Hotel. N. Y. 
(WEYLIN ROOM) 


Susan Raye, Valdes, Maria San 
Marino; no cover or minimum. 





New season's trend toward a 
return to cocktail-type acts in the 
better lounge-dinery spots is well 
exemplified in this smart midtown 
eastsider. The Weylin lures trade 
that is very clean-shirt, the prices 
are within grasp, and atmosphere 
is just enough this side of plushi- 
ness to earn an informal tag. 

Good biz at last week’s opening 
(2) and the followup is no criterion 
what with the town fattened by the 
subway World Series. Neverthe- 
less, on the basis of talent, loca- 
tion, service and victuals, this 
room should tab a good score for 
istelf via repeats and word-of- 
mouth. 

The trio of artists on tap per- 
form their chores interestingly and 
well. They're on at intervals for 
about 15 minutes apiece. It’s a 
tougher beat than the usual floor- 
show stint, so that both stamina 
and charm must be possessed along 
with the other ingredients. For 
instance, Susan Raye, the pianist, 
is in there with an _ extra-large 
library in both medley and indi- 
vidual tune blocks, The gal is aided 
in her smooth pianistics by good 
grooming and fetching looks, also 
quiet charm. She’s qui vive on th 
request numbers, too. , 

n the Latino side, Valdes looks 
like a find for this type place. He’s 
a classical guitarist in cafe debut, 
having operated as a background 
musicker and with longhar orchs 
and TV. He's a fine looking youth 
who runs through a whole load of 
folk, Spanish and South American 
items; also classical and semi-clas- 
sical numbers inclusive of Bach 
and Mozart. The aficionados seem 
to be turning out for him; they're 
the crowd that are horrified by 
pick-guitaring, preferring the 
“Spanish” or classical  straight- 
with-the-fingers plucking. Valdes 
offers fine mood stanzas on the 
barbero. 

Rounding it out is Maria San 
Marino, accordionist, a teenager 
with a nice sense of rhythm. She 
does an occasional stroll] where 
there’s a request, mostly for the 
loungees. As to the lounge, it’s 
disadvantageously L-shaped, the 
upright of which leads into the 
dining room with the mike and 
piano set up at the axis in a cor- 
ner. The performers do a good job 
of making their music travel de- 
spite these offish conditions. 

Not the least of the spot’s at- 
tractions is boniface George Baron 
Wrangell. The “Baron” is elegant- 
ly turned out, an exceptionally 
personable greeter and a gent with 
that old following. A traveler and 
once a society scribbler, he takes 
pixieish pride is not remembering 
names, trots out a notebook for 
the purpose, and conducts himself 
as a master bon vivant. He’s a gem 
lof a “fourth act.” Trau. 
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Musie Hall, N. Y. 


“Autumn Album,” produced by 
Russell Markert, with Rex Ramer, 
Les Diagoras (2), Olga Suarez, 
Michael Maule, Dick Stewart, Tony 
Starman, Rockettes, Glee Club, 
Ballet, Syntphony Orch {directed 
by Raymond Paige); “An Ameri- 
can In Paris,” reviewed in VARIETY 
Aug. 29, ’51. 





Highlight of the Music Hall show 
currently is not one of the usual 
elements but a hand and head bal- 
ancing team, Les Diagoras. Pair 
of men is among the best seen in 
this category for a long time. 
Among their sunts is a “head-to- 
head” sandwiching a large rubber 
ball between the noggins, with the 
top man spinning hoops on arms 
and legs. Another stunt finds the 
understander on a board on a roll- 
er that’s tabled. His partner does a 
one-arm handstand on the hottom 
man’s head, at the same time spin- 
ning hoops with his legs, one free 
arm and via a stick in his mouth. 
It's a snowmanly team all the way. 
You think they just can’t top them- 
selves—and then they do. 

Remaincer of the 40-minute 
stageshow is undistinguished. Se- 
quencing makes for a_ plodding 
pace. It starts with the giant pit 
orch doing a “Tribute to Bee- 
thoven” which is introed via 
couple stide-stage tableaus. 





| 


| 


| 


commonly long—or what seems 
uncommonly long—musical pre- 
lude is lengthened by winding up | 
with the Glee Club doing more 
Beethoven. 

There’s only a short break in this 


on-the-slow-side routining to allow 
Rex Ramer to do some excellent 
musical instrument imitations, and 
then the show is again in the low- 
gear department with “Dance Rev- 
erie’ by the ballet. By midway 
through this classic routine what’s 
really needed .is fireworks to wake 
the customers up. Instead, it’s Olga 
Suarez and Michael Maule in more 
ballet to Tchaikovsky's “Serenade 
for Strings.” They're adequaie 
terpers, the fault lying with the 
overall conception of the show. 

Ballet corps, incidentally, was 
unusually sloppy in precision work 
when caught. It’s not expecied, of 
course, to imitate the Rockettes’ 
military preciseness, but the latter 
nevertheless have established such 
a standard of unison work for the 
Hall that when the ballet can’t 
keep anything resembling a 
straight line, the flaw is doubly no- 
ticeable. 

Les Diagoras follow the ballet 
and then the Rockettes do their 
turn to “Top Hat and Tails” with 
the usual costuming for that music. 
Dick Stewart solo-vocals the num- 
ber and Tony Starman provides a 
modest tap routine. 

Initial production flash comes 
with the finale, a double-decked 
“Great White Way” scene with 
Broadway's flashing signs whiinsi- 
cally misspelled. Glee club occu- 
pies the top deck and dancers fill 
the darkened stage by swinging 
lighted wands for colorful effect. 

i Herb. 


Capitol, Wash. 


Washington, Oct. 6. 
Patti Page, Guy Mitchell, Artie 
Dann, Ralph & Mary Carnevale; 
“Millionaire for Christy” (20th). 





Capitol’s stage this week has the 
answer to the eternal b.o. question, 
“What lures the crowd?” Despite 
the World Series and a _ reeord- 
breaking fall heat wave, twin 
headliners Patti Page and Guy 
Mitchell did a smash SRO weekend 
biz, and promise to keep up the 
pace. 

Entire package, assembled 
around chantoosey Page, is smart 
and fast. There are no dead spots, 
and payees show almost as much 
enthusiasm for supporting acts as 
for headliners. 

Miss Page, who shines in final 
spot on the four-act bill, lives up 
to her jukebox rep. With a dazz- 
ling gown her sole prop, she 
depends on her pipes and arrange- 
ments for appeal, rather than ex- 
traneous tricks or stylizing. She 
has a sweet and clear voice, kept 
at low pitch most of the time. 

Her lack of mannerisms adds to 
folk flavor of her tunes and gives 
the desired homespun touch, de- 
Spite the glamorous gown. Tosses 
off ha Love You ’Cause You're 
You” as a teaser, and then 
launches into the routine which 
packs the galleries. 





second place on the marquee, is 
strictly a phenomenon of the hill- 
billy trend. There’s little depth or 
real quality to his voice, but his 
easy manner, his colorful style, 
and his hep numbers add up to 
topdrawer entertainment. Sticks 
closely to tunes with which he has 





become identified, “My Liberty 

Belle,” “Unless” and “Roving | 

Kind.” 
Mitchell works an _  audience- | 


participation gimmick into the pop, | 
“My Heart Cries for You,’ and 
has a smash windup with “My 
Truly Fair.” Impresses as a bobby- 
sox version of Burl Ives, and is 
definitely a surefire cure for b.o. 
blues. 


Comic Artie Dann has much the | 
same routine of winning inanities 
that won him fans on his last trip 
here. Gags are funny and bear up 
well under repetition. His Durante 
nose, his genial homeliness and a 
fast and self-kidding type of droll- 
ery clicks. Does especially well 
with local-flavored gags, wisely 
avoiding political jibes. Also wins’ 
much mitt action with a series of 
takeoffs on oldtime si:ow biz greats 
—Cantor, Jessel, Jolson and Du- | 
rante—a natural for him. Walks 
off to fine response. 

Terp team of Ralph & Mary 
Carnevale do a slick job of pacing 


a this solid show with their antics. 
Un-| They are a welcome change from 


the selfconscious school of terping. 
Despite their gagging and spoofing 
of flaming youth on the dance 
floor, they come through with some | 
able stepping, plus convincing 
characterizations. Between gags, 
they do a® hilarious version of 
today’s sophisticated jive. Show- 
stopping number, however, is their 
loose-limbed Charleston, with 
femme partner wearing an ex- 
aggerated gown of the ’20s. This 
is a team worth watching. Lowe. 


Apolile, N. Y. 
Herbie Fields’ Orch (14), Shorts 


Davis, Spider Bruce & Co. (6), 
Leslie Scott & Marie Young, 
Marino Sisters (3), Five Keys; | 


“The Hoodlum” (UA). 





Despite paucity of marquee 
power, Apollo show this week of- 
fers pleasant blending of music, 
song, comedy and dance suited for 
the Harlem flagship regulars. Biz, 
however, remains mild. House | 
was less than half full at third 
show opening day (5). 

| 


The Five Keys, an upcoming vo- | 
cal combo, share toplining honors | 
with the Herbie Fields orch and | 
display sock potential in their clos- 
ing niche set. Sepian lads have 
plenty of energy and sock across 
their vocal assignments with a zest 
that projects. They concentrate 
more on melody than on vocal 
tricks, giving each number a care- 
ful, harmonious interpretation. | 
They’re neatly garbed and their 
stage know-how is a solid plus fac- 
tor. Should do well in similar 
vaude spottings. Songalog includes 
“Hucklebuck With Jimmy,” “She’s 
My Baby,” “Glory of Love,” “With 
a Broken Heart” and ‘“Darktown 
Strutters Ball.” All get excellent 
response. 


_The melodie offerings of the 
Fields crew are a nice change of 
ace for the house, which has been 
eaturing brassy, frenetic orchs 
during the past few months. They 
get off some fast paced items exe- 
cuted with finesse and class musi- 
cianship. Comprised of four 
rhythm, four brass and six reed, 
band has a rich fullness which 
makes each song a sock listening 
item. Best are “Carancella,” 
“Harlem Nocturne” and “Ragging 
the Reeds.” On latter tune, the 
maestro gets off some good licks 
alternating on tenor, alto and bari- 
tone sax, as well as the clarinet. 
He also handles the emcee chores 
nicely, 

Shorts Davis tees off the bill 
with a neat tap-terping routine. 
Davis is smooth and fast and the 
intricate steps come across with | 
ease. House is with him all the} 
way. 
vocal duo, are listed in New Acts. | 
The Marino Sisters have a swift | 
terp-tumbling-acro turn which | 

















keeps the house alive. The three | 
‘ofay girls move with precision, and | 
most of their stunts net good mitts. 
It’s a briefie (turn runs about five | 
minutes) but it’s sock. 


Spider Bruce gets an assist from 
two men and three gals in two 


Payees edge | blackout sketches which net scat- 


up on their seats when she gives | tered yocks grom pewholders with 


with “Mocking Bird Hill,” followed | short memories. 


by “Mr. and Mississippi.” 
off and is coaxed back with “And 
So to Sleep.” Finally comes 
through with her two-voice hit 
version of “Tennessee Waltz,” with 
her sister’s offstage warbling giv- 
ing the effect of a solo duet. Does 
a spiritual type number, “Money 
Road,” and then the smash windup, 
a pairing with Guy Mitchell. Ditty 
is an original bit of trivia, “We 
Thank All You Peop!e,” but brincs 
down curtain to a near stampede. 

Mitchell, who actually has 





They slip across 


Walks | Some indigo lines, but for the most 


part it’s inoffertsive—and ineffec- 
tual, Gros. 


Rolls’ Hilton Spots 


Rolly Rolls has been signed for 
16 weeks of Hilton Hotels. He 
starts at the Waldorf-Astoria, N. Y., 
Dec. 27, and will follow with the 
Palmer House, Chicago; Mayflower, 








| 


Washington, and the Jefferson, St. 
Louis. 


| domicile, Josephine Baker imparts 


| aura of class that’s assotiated only 


| though running the gamut from the 
| gaudy to the fantastic, are carried 


| the key to Miss Baker’s showman- | 
|ship. She works,everything to the 
| hilt, every movement of her lithe 


| solid production framework. 


Leslie Scott & Marie Young, | f 


_and a winning personality. 


| onstage. 


| okay mitt. 





Music Corp. of America booked. 


Roxy, N. Y¥. 
Josephine Baker, Pat Henning, 
Giselle & Francois Szony; “A 
Millionaire For Christy” (20th), re- 
viewed in Variety Aug. 1, ’51. 





Back on Broadway following a 
cross-country tour of the U. S. and 
a recent quickie visit to her Paris 


to the new Roxy stage layout an 





| with the all-time greats of show 


business. Miss Baker'is pure the- 
atre, a fabulous spectacle, a so- 
phisticate’s cup of tea and a mass 
boxoffice phenomenon. In short, | 
quite a sensation. 


Going well over an hour, Miss | 
Baker’s turn at the Roxy is sub-| 
stantially the same as she did at} 
her first return engagement at the | 
N. Y. Strand (now Warner) last | 
winter. There’s the multiple) 
switching of gowns from that ward- 
robe of Paris creations which, al- 


off perfectly by the Baker frame. 
That coutouriere extremism is 


physique fitting into a theatrical | 
effect, yet without any intrusive af- | 
fectation. It’s that total impact, | 
rather than her terping or singing | 
considered by itself, which makes | 
her such a socko personality. | 

She opens with a French tune, | 
“Paris,” graciously extending her 
thanks to the customers for their 
welcoming hand. Always with 
those sartorial changes, she fol- 
lows through with the Latin tune, 
“This Is Happiness,” against a 
trumpet obbligato; her Tunisian 
fruit-vendor number in colorful na- 
tive garb and an audience-partici- | 
pation gimmick with two male cus- | 





|tomers in a banana-eating compe- | 


tition; her “Just One Way to Love” | 
ballading, a flash of mambo hoof- | 
ing with those easy hip movements; | 
and a finale number in which she | 
moves to the stage apron for closer | 
audience contact. 


The Roxy stage is tastefully set | 
up for Miss Baker with two wind- 
ing stairways at either end and 
the orch, under the baton of Fred 
Stamer, her accompanist set back 
atainst the rear curtain. Han- 
diing of the lights and the effec- 
tive underneath illumination of the 
glass-covered apron adds up to a 


Pat Henning is spotted in an okay 
comedy turn before Miss Baker 
and then competently serves up in- 
terlude material for the star’s ward- 
robe changes. Henning is a good 
yarn-spinner, and his gallery of 
impressions registers solidly. His 
interlude routine consists mostly of 
doing takeoffs on Miss Baker's pre- 
vious numbers. 

As the opening turn, Giselle & 
Francois Szony set a toney atmos- 
phere with their ballet hoofing. 
They are a topshelf item in the 
terp genre, their pirouetting and 
acrobalancing stunts being exe- 
cuted with grace and precision. 

Herm. 


Oriental, Chi 
Chicago, Oct. 4. 
Adriana & Charly, Bobby Wayne, 
Nino, Betty & Jane Kean, Sherman 


Hayes’ Orch; “Texas Carnival’ 
(M-G), 





New layout at the Oriental is 
strong, swiftly paced fare that isn’t 
getting its just rewards at the 
wickets. Afternoon World Series 
telecast opening day (4) cut into 
biz here as well as at the other 
Loop deluxers. Too bad—because 
the show is_,one of the better bills 
at this house, with all four turns 
in for top dividends. 

Adriana & Charly are still one 
of the best trampoline acts around, 
with a pleasing one-two combo of 
spectacular acro and fine panto 
comedics. Lad does his standard 
zany bouncing, but astenishes via 
a somersault twist into hand-to- 
hand with the sturdy femme. Leap 
rom the spring over five standing 
orchsters and into another hand- 
to-hand is the top piece that wins 
a fine mitt. 

Bobby Wayne shows a pleasing 
baritone; passable stage acumen 
All this 
doesn’t absolve his disk-peddling 
Lad goes way past the | 
line of good taste by half-jokingly | 
pointing out he receives five cents 
in royalties on his current “Belle, 
Belle,” which oddly enough is his 
poorest number. Lad’s best work 
is on the ballads “Because of You,” 
“Take Me In Your Arms,” and 
“Always You.” He exits to an 


_ Nino, billed as the “wonder dog,” 
is one of the cleverest pooch acts 
to appear in this town. Canine 
appears solo, with his trainer never 
visible to the audience. Small fido 
sustains neatly with but two tricks: 
walking treadmill sty'e on gradu- 
ated spheres, and back flips. Full 
imnact of the turn lies in the mutt’s 
2.0 spotting and h’s nonchalance 





in riding the beach balls. Pooch 


does a cute backflip for a bowoff 
that brings down the house. 

Headliners Betty & Jane Kean 
get off to a slow start, but build 
nicely with their hoke comedy and 
carbons. Their flick bits land only 
glancingly; their followup Arthur 
Godfrey parody, however, is_bet- 
ter. Both lasses are cute and im- 
press with neat comedy vocalling 
and hoofing. P 

Sherman Hayes’ orch backstops 
smoothly, per usual, but his vocal 
group looks mad at the world in 
its medley warmup. A few smiles 
would brightén the quartet consid- 
erably. Mel. 


Olympia, Miami 
Miami, Oct. 7. 
Tennessee Ernie, The Jaywalk- 
ers, Byrnes & Dooley, Roy Benson, 
Olive White, Les Rhode House 
Orch; “Happy Go Lovely” (RKO). 





Straight vocalistics of Tennessee 
Ernie, as applied to his versions of 
the “‘folk’”’ songs he projects are a 
welcome departure from the nose- 
noodlings of the hillbilly types. He 
makes for a sock entry in the pa- 
rade of recording-hit performers 


| who've been playing here in re-| 
with the stubholders | 
| flocking in to hear the guy and} 


cent weeks, 
making for a begoff stint via their 
reaction. 

Ernie has a solid legend 
and embraces a group of the tunes 
that have universal appeal: ‘Mule 
Train,’ “Birt. Mississippi,” 
“Shotgun Boogie Woogie” and 
“Tennessee Waltz.” He hit a high 
score. 

Supporffhg show is on the strong 
side. Femcee is Olive White, who 
handles the introes in unobtrusive, 
albeit effective manner. Handles 
her own slot for optimum returns 
via her vocal ideas, plussed by 
talents on the clarinet and violin. 

Teeoff slot as held down by 
Byrnes & Dooley sets a good pace. 
Their tap work is on the better 
side, with the comedy patter gar- 
nering good portion of laughs. 
Roy Benson with his magico stuff 
is a slick turn, strongly buttressed 
by his screwy chatter which gets 
howls. Guy is a bet for bistros as 
well as the vauders. 

The Jaywalkers add to the com- 
edy angles of the layout with their 
hoofery, panto work (on a boxing 


match) and waggery. Les Rhode 
and house orch are apt on the 
backgroundings. Lary. 


Casino. Toronto 
Toronto, Oct. 5. 
Bob Howard, Wally Brown, Ben 
Berry, Gregory Curtis, Margo 
Wade, The Lai Founs (4), Jimmy 
Cameron, Archie Stone House 
Orch; ‘“‘Man from Planet X” (UA). 





Murray Little has assembled a 
swift-moving 72-minute package 
that is jamming in the customers 
to best returns in recent weeks. 
Marquee strength is Bob Howard, 
but the other acts are hefty lure 
on word-of-mouth — warranting 
those lengthy lineups. 

Via the shout style with which 
he’s been identified for some 15 
years, Bob Howard at the baby 
grand sells his standard act to a 
tumultous begoff reception. His 
stint is notable for ‘Memories of 
Fats Waller,” his imitation of a 
pianola and his raucous renditions 
of “Melancholy Baby,” “It’s Magic” 
and his “Tea for Two” variations. 
They’re all done with bounce plus 
slightly indigo parodies of the 
lyrics and topical break-off conver- 
sation pieces with the audience. 
It’s surefire timing and delivery, 
with solid selling acumen, that had 
the customers vociferously plead- 
ing for more at stanza caught. 

Other scores were racked by 
Wally Brown for his mike patter; 
Ben Barry for his nonchalant jug- 
gling of tennis balls, clubs and 
tamborines; The Lai Founs, two 
men and two women, for their ris- 
ley and contort work. Opening 
weak on reception because of lack 
of selling is the tapping of Margo 
Wade, though she’s neat on tech- 
nique; and the baritone warbling 
of Gregory Curtis, whose delivery 
lacks salesmanship and assurance. 
Emcee Jimmy Cameron commend- 
ably knits the otherwise rousing 
session together, plus a nice assist 
from the house orch. McStay. 


ASCAP Writers 


Cont.nued from page 1 


factor in any ASCAP distribution. 
Most of the floor discussion and 
squawking were aimed at the 60- 
20-20 deal. 

Despite the widespread dissatis- 
faction in the ranks, however, Har- 
bach told the gathering that no 
acceptable alternative for royalty 
disbursals had been worked out. 
Several plans have been proposed 
but ASCAP execs do not believe 
that any of them will meet the 
approval of the Department of Jus- 
=. which must okay ie revised 
plan, 











‘Unit Review 


Roaring °20s 
(CHICAGO, CHI) 
Chicago, Oct. 5. 
Rudenko Bros. (2), Tim Herbert 
& Don Saxon, “Roaring '20s” Re- 
vue, with Jesse Elliott, Ray Arnet, 
Priscilla Dodge, Mel Erens, Erv 
Foster, Joel Friend, Jacqueline 
James, Lynn Joelson, Ken Remo. 
Written and staged by Mervyn 
Nelson. Bryan Farnon Orch; “Jim 
Thorpe—All-American” (WB). 














As if the “Roaring ’20s” were 
not enough, booker Nate Platt has 
done some added sandbagging 
with this bill by bringing in comics 
Tim Herbert & Don Saxon and a 
juggling act, Rudenko Bros. Stage 
running time is 70 minutes, with 
48 of them for the musical. It’s 
easily the biggest 98c entertain- 
ment in town, but also the most 
strikingly unbalanced layout in 
memory. Management apparent- 
ly isn’t giving ‘‘Roaring” a vote of 
confidence as a marquee lure, and 
is attempting to please both the 
family circle and the sophisticates 
|at the same time. .Judging from 
| the cool reception opening day (5), 
the impact doesn’t carry for either 
faction. 

Musical, which sewed up a two- 
year stand at the local Blackhawk 
nitery, has been transplanted here 
en toto, with at most a five-min- 
ute trim job. It’s first-rate musi- 
cal fare that does a crafty hark- 
back job to the flapper era, with 
many exuberant youngsters to 
put it across. Feeling of the 
times is nailed down neatly via a 
topical songalog, fairly accurate 
costuming, and clever utilization 
of the period’s parlance and terps. 

As tailor-made as this was for 
its bistro run, it’s success in the- 
atres is dubious. Family trade at 
the Chicago isn’t sold. ° Efforts of 
show’s star Jesse Elliott are all 
but wasted. Her “Diamonds Are 
a Girl’s Best Friend’ number is 
socko showmanship but fails to 
tilt. Balance of the cast is equally 
good. Erv Foster registers strong- 
ly with his Chevalier bit. Ray 
Arnet, Joel Friend and Lynn Joel- 
son are fine with both their 
warbling and hoofing. And Jac- 
queline James, with her Helen 
Morgan routine, and vocalist Ken 
Remo are far above par. 


Rudenko Bros. score handily 
with a fast juggling bit in the tee- 
off. Their ball-juggling number, 
in which they bounce the spheres 
from cranium to posterior without 
a fluff, has plenty of visual potency 
and gets them a big sendoff. 

Tim Herbert & Don Saxon set 
solidly in the deuce, with Herbert 
getting the heavy payoffs via his 
raucous antics and limber-legged 
cleating. Herbert’s comic carbons 
during their interview bit garner 
constant yocks. 

Chicago Theatre orch does its 
usually fine job with this tough 
backstopping assignment. Mel. 








Ice Review © 











Holiday on Iee 
(SPORTS PALACE, PARIS) 
Paris, Oct. 2. 


Pierre Louis Guerin presentation 
of Morris Chalfen’s Holiday on Ice 
International, Inc. Production man- 
aged by Bobby Johnson; George 
and Ruth Tyson, artistic producers; 
choreography, Bobby Blake and 
Murray Galbraith; costumes, Karin- 
ska; lighting, Douglas Morris; mu- 
sical director, Andre Muscat; with 
Wayne Thomson, Buddy & Baddy, 
Tommy Collins & Anne Schmidt, 
The Perky Twins, Doc Hayes 
Carlin, Tommy & Suzanne Lavonne, 
Murray Galbraith, Dorothy Goos, 
James Caesar, Bill Wallenborn, 
Kay Farelli, Glamour Icers (24), 
Glamour Boys (8). At Palais des 
Sports, Paris. 





Brought to Paris for a _ three- 
week engagement starting Sept 27 
and including three weekends, this 
hblade show is filling the 12,000- 
seat Pakais de Sports and is likely 
to net the entrepreneurs a profit 
of at least $60,000. : 

Nicely publicized, the show is 
well presented. Andre Muscat’s 
band and Tom Wayne's vocals pro- 
vide excellent background for the 
show. Biggest hit is Bill Wallen- 
born, whose antics draw plenty 
laughs. 

Murray Galbraith, Dorothy Goos, 
Bobby Blake and Anne Smith all 
come in for hefty mitts. Buddy & 
Baddy, clowning on ice, and Kay 
Farelli, doing his juggling special- 
ty as well as James Caesar’s fancy 
skating get good response. 

The girls are easy to look at and 
are well drilled. Their numbers, 
and those of the boys, make for 
eye enteriainment support 

y eyefilling costumes. Mazi. 
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Guild ATS Balto Meeting Weighs 
Legit Blues, Seeks Jim Crow End 


Baltimore, Oct. 9. + 





What to do about failing legit 
in this town, which last year played 
all of six weeks, and this season has 
had one attraction under its belt, 
with nothing else booked, was the 
subject of a special meeting called 
by representatives of the Ameri- 


’ ean Theatre Society, Theatre Guild 


Loos Preps ‘Ami’ for N.Y.; 
‘Gigi’ Into Rehearsal 


“Ami, Ami,” a Paris hit of last 
season, is being adapted by Anita 
Loos for production this winter by 





and local leaders of business, edu- 
cation and the arts. 


Marshalled by Warren Caro of 
the Guild and Rosalie Walton, lo- 
cal Guild rep. in charge of the 
current subscription season, which 
has totaled a mere 1,800 sub- 
scribers in contrast to previous 
highs of 5,000, the meeting brought 
out Lawrence Langner, G. H. Pou- 
der, exec secretary of the Baltimore 
Assn. of Commerce, Edward G. 
Robinson (at Ford’s last week in 
“Darkness At Noon”), Dr. Bryllion 
Fagin, director of the Johns Hop- 
kins U. Playhouse and others. 

Langner pointed to the rising 
costs of production, and lack of 
desire by many players to take to 
the road away from possible video 
extra money. He also mentioned 
the fact that local crix had built a 
rep for severe panning, but added 
that “there has been a wonderful 
change.” 

Locals were quick to point short- 
comings on the part of the Guild 
in previous seasons, with sub- 
scribers sold short by way of can- 
cellations, broken promises as to 
coming attractions, etc. It was also 
pointed out that putting an attrac- 
tion on subscription actually made 
it a cutrate deal, and big successes 
didn’t have to have such induce- 
ments to play a stand. 

The inevitable question of segre- 
gation was kicked around, with 
members of the “Darkness At 
Noon” cast mentioning the resent- 
ment of actors at crossing the 
picket lines parading in front of 
Ford's. Locals were surprisingly 
unanimous in favoring a dropping 
of the traditional policy of segre- 
gation, and plans were set for peti- 
tions to be sent to Marcus Heiman, 
lessee of Ford’s, who up to now 
has been adamant in not taking 
the lead in breaking down the local 
established custom, which reaches 
into films, schools,-hotels and res- 
taurants. 


‘Darkness’ Actor Asks 
Action in Baltimore 
Vs. Negro Segregation 


Baltimore. 





Editor, VARIETY: 

I am writing you as a member 
of the “Darkness at Noon” com- 
pany who feels most strongly about 
the Negro segregation policy which 
exists at Ford’s Theatre here in 
Baltimore. 

Before we left New York on this 
tour, Mr. Kingsley (Sidney Kings- 
ley, author and diractor) informed 
us of the segregation policy in 
Baltimore, and although we all de- 
plored it, we agreed to fulfill the 
engagement because of contractual 
commitments. Mr. Kingsley was 
gracious enough to leave the de- 
cision to us, and we, realizing his 
position and his good faith, de- 
cided as he did. When we arrived 
in Baltimore, we were invited to 
attend an informal gathering at 
which Lawrence Langner, Warren 
Caro, and our star, Edward G. 
Robinson, were to speak. Present 
at it, in addition to the company 
and the aforementioned, were 30 
or 40 representative citizens of 
Baltimore. They, had come to dis- 
cuss the various reasons for Balti- 
more’s noticeable decline as a the- 
atre town and, if possible, to take 
steps to remedy the situation. 

At one point in the meeting, 
one of the members of our com- 
pany spoke on the problem of the 
Segregation of Negro and white and 
informed those present that unless 
something were done about it, the- 

(Continued on page 60) 


Mpls. In-the-Round Due 


Minneapolis, Oct. 9. 

Circle Theatre Players group 
has been organized here to present 
in-the-round plays. Initial produc- 
tion will be Ivor Novello’s “Fresh 
Fields,” probably in the Hotel 
Radisson’s main ballroom. 

Frederick Hilgendorf, the direc- 
tor, is a veteran showman. Tryouts 





Saint Subber, with John C. Wilson 
set to do the staging. A name like 
| Madeleine Carroll or Rosalind Rus- 
sell is figured as star. Six-charac- 
ter French original was written by 
Pierre Barillet and Jean-Pierre 
Gredy, whose “Le Don D’Adele,”’ 
adapted by Garson Kanin, was 
tried out at Westport, Conn., dur- 
ing the summer of 1950, but sub- 
sequently dropped because of com- 
plications over the film rights. 

Miss Loos’ adaptation of “Gigi,” 
from the Colette novel, goes into 
rehearsal this week under the di- 
rection of Parisian stager Raymond 
Rouleau, with British actress 
Audrey Hepburn in the title part, 
and Constance Collier, Cathleen 
Nesbit and Michael Evans featured 
in the cast of 12. The Gilbert Mil- 
ler production is due Oct. 21, at the 
Fulton, N. Y., after a tryout tour. 

“Gentlemen Prefer Blondes,” 
which Miss Loos and Joseph Fields 
adapted from her novel, with mu- 
sic by Jule Styne and lyrics by Leo 
Robin, is. currently in Chicago, 
after a 740-performance Broadway 
run. 


Theatre League 
Keeps Sub Rule 


After a long and confusing argu- 





N. Y. Theatres board of governors 
voted down a proposal to change 
the by-laws to forbid alternates 
from representing members at 
meetings. Revision was suggested 
by Otto Preminger, but after vari- 
ous substitute proposals were of- 
fered, it was decided to keep the 
present rule. 

Chief objection to the existing 
setup appeared to be that only tke 
Shuberts (with J. J. Shubert sit- 
ting in for his brother Lee when 
the latter is absent) and the The- 
atre Guild (executive - secretary 
Warren Caro as substitute for co- 
supervising director Lawrence 
Langner) take advantage of it. Ar- 
gument was that if the designated 
board members fail to attend meet- 
ings, they should lose their vote. 

In the course of the extended 
wrangling, however, it was pointed 
out that the Shuberts, for instance, 
as owners’ of approximately half 
the legit houses in New York, have 
more at stake in many League mat- 
ters than most other members. 
Similarly, the extended interests 
of the firm frequently tend to keep 
Lee Shubert busy at the time of 
meetings, so it is essential for his 
brother to be present. Also, it was 
noted, all members of the board 
are entitled to the same privilege, 
so it is fair to all. 

Largely at the urging of presi- 
dent Axthur Schwartz, the board 
was increased from 14 to 20 mem- 
bers, with Harry Gould, A. L. Ber- 
man, Anthony Brady Farrell, Prem- 
inger, George Abbott, Richard 
Myers and Mrs. Irene M. Selznick 
elected for the new spots. Also re- 
elected at the session were Mrs. 
Martin Beck, Herman Bernstein, 
Kermit Bloomgarden, Alfred de 
Liagre, Jr., Max Gordon, Leland 
Hayward, Langner and Richard 
Rodgers. 

Schwartz was reelected presi- 
dent; Shubert and Louis A. Lotito 
vice-president; Gilbert Miller, 
treasurer, and Herman Shumlin, 
secretary. 


Sadler’s Theatre Toronto 
Oversale on Single Ad 


Toronto, Oct. 9. 
At a $5.50 top, a single 50-line ad 
announcing Sadler’s Wells Theatre 
Ballet for the week of Oct. 15 at 
the Royal Alexandra (1,525) here, 





over $100,000 in mail orders. 

With $46,000 capacity assured, a 
few score seats are being held for 
Wednesday and Saturday matinees 
for window sale Thursday (11). 

On the American tour, the To- 
ronto $5.50 top is only exceeded in 











are now being held, open tos few places, where a $6 or $6.60 


anyone. 


tariff has been reported. 


Throwback 


“Remains to be Seen,” new 
Howard Lindsay-Russel Crouse 
comedy, has more than its 
comedy-melodrama tone in 
common with “Arsenic and 
Old Lace,” which the same 
pair produced in 1940-41. One 
of the actors in the new entry 
is listed in the program as 
Jonathan Brewster, which was 
the mame of the homicidal 
maniac played by Boris Karloff 
in the Joseph Kesselring farce- 
thriller. 


In the present instance, Jona- 
than Brewster is merely a pseu- 
donym for an extra, one of the 
backstage crew who plays the 
walk-on detective in the show. 
The co-authors gave him the 
horror moniker just as a gag, 
but apparently first-nighters 
didn’t notice it, as no one men- 
tioned it to the management. 








Ginger Admits Feuding 
With Verneuil on ‘Love,’ 
But ‘Always Cooperated’ 


Boston, Oct. 9. 
In a by-lined story by Elliot Nor- | 











ment last week, the League of’ 


brought in a first day’s response of | 


| ton, Boston Post drama critic, Gin- 
|ger Rogers, currently here in “Love 
| and Let Love,” admitted that she 
|is feuding with author Louis Ver- 
| neuil, claiming she doesn't “see 
eye to eye’ with the scripter on 
many aspects of the play as it now 
shapes. 

Denying she’s been “tempera- 
mental,” actress said her disagree- 
ments stemmed from the fact that 
it’s been obvious the play needed 
doctoring since its preem at New 
Haven, six weeks ago, and “noth- 
ing has been done about it.”” Miss 
Rogers feels that alterations should 
be made to brighten it up “and 
perhaps a fresh mind should be 
brought to bear,” but Verneuil has 
been unavailable for two weeks, 
reportedly ill in New York, and 
the star said time is wasting. 

“I never thought it was a great 
play, but I think the idea is amus- 
ing and have felt that way since 
Verneuil read it to me some 
months ago. But I believed it 
needed work and assumed that he 
would do the work, once we got it 
on the stage.” Actress also added 
that she has cooperated with Ver- 
neuil “at all times,” even though he 
has held her responsible for parts 
of the play that didn’t come off. 
“If that’s true,” said Miss Rogers, 
“T’ll drop out.” 

Sally Benson is now at the Ritz- 
Carlton here, wher Miss Rogers 
is staying. and is revising the com- 
edy. Bretaigne Windust is also 
here, restaging the author’s direc- 
tion. Play is now set for an Oct. 
19 preem in N. Y. 


Mask & Wig Show Again 
To Bow at Atlantic City 


Atlantic City, Oct. 9. 


U. of Pennsylvania’s Mask and 
Wig show will again visit the re- 
sort. It’s been booked in the War- 
ner Theatre, a 4,200-seat house, for 
Saturday night, Nov. 24, by Ye 
Olde Tymers Club, a group which 
has a large membership of former 
students of the local high school. 

The show will be presented as a 
benefit performance prior to its 
appearance in Philadelphia, as was 
the case last year. Funds raised 
are devoted to send worthy high 
school students to college. 











Cincy Drama Group Preps 


Premiere by Director 


Cincinnati, Oct. 9. 

Stage, Inc., Cincy dramatic 
group, opens its third season to- 
morrow (Wed.) with the preem of 
“But Quite Unbowed,” comedy by 
\its director, Paul Fielding. Play 
is based on Fielding’s family 
jousts with poverty in England and 
is said to be under option to .a 
| Broadway producer. 

Play is first of five to be por- 
duced during the season and will 
be offered in six nightly perform- 
ances at Art Museum’s modernistic 
intime theatre. 

Cast for Fielding’s new play in- 
cludes Jacqueline Earls, John Mc- 
Carty, Jennie McCalmont, Jean 
Domer, Edwin Dundon, Louis 
Camp, Nina Kuhn, Mary Matthews, 
J. W. Purcell and Fielding, who 
also is producer. 


Butterfly McQueen will open in 








Crix Erupt in Double Talk Rash, 
Flock of Conflicting Opinions 





Libby Holman to Do Song 
Benefit for Cleve. Karamu 


Cleveland, Oct. 9. 
Libby Holman, not seen in Cleve- 
land since “Three’s a Crowd” 20 
years ago, is making one of her 
rare public appearances here Oct. 

20-21 in a two-day benefit show. 
Volunteering her services, the 
former star’s program is for the 
benefit of the Karamu Theatre, vet 
Negro community drama_ group. 
Miss Holman made a substantial 
donation to the organization, di- 
rected by Russell and Rowena Jel- 
liffe, when they were seeking funds 
to build their present two-auditor- 


}ium theatre. 


Program of folksongs arrange] 
by Gerald Cook, young Negro pi- 
anist-accompanist, is planned by 
the singer. During her Cleveland 


visit Miss Holman will stay with | 


her sister, Mrs. John Tuteur, who 
lives here. 


Profit on ‘Dolls 
$120,000 to Date 


Another dividend of $50,000 will 
be distributed next week by “Guys 
and Dolls,” bringing the total profit 
thus far to $120,000 on the Cy 
Feuer-Ernest H. Martin production. 
That does not include profits from 
the second company, which opened 
a Dallas engagement last Saturday 
(6). The latter edition involved a 
production cost of around $180,000, 
which was earned back in its San 
Francisco and Los Angeles engage- 
ments, but the accounting on the 
operation has not been completed. 

According to the most recent ac- 
counting statement, the Broadway 
edition of the Frank Loesser-Jo 
Swerling*Abe Burrows musica. had 
earned profits of $212,361 through 
Aug. 25. It was financec at $200.,- 
000, with a $50,000 overcall, and 
invo.ved a production cost of $177,- 





'900. At its unvarying gross of $44,- 
| 400, it’s netting nearly $10,000 a 


week. 


AMBITIOUS OPERETTA 
SETUP DUE FOR ST. PETE 


St. Petersburg, Oct. 9. 


This city will be assured of five 
years of operettas presented by a 
Broadway company, if present 
plans of Pat Hurley, theatrical pro- 
ducer from New Hope, Pa., are car- 
ried to completion. 

Hurley, who last season present- 
ed 12 weeks of operetta in a tent 
theatre on Fourth Street North, left 





for the North this week after giv- 
ing the town a thorough going-over 


in search of a new production site. 

Hurley’s preference for a _ per- 
manent building resulted from the 
collapse of his big top in a big 


windstorm during the final week of 
last year’s rum. In gddition, a new 
racetrack may be located near the 
former tent site, which would prob- 
ably interfere with the custamer’s 


enjoyment because of the crowd 
noise. 


Hurley also has under considera- 


tion the possibility of staging a 


number of “quickies” while en 
route with his company to St. Pet- 


ersburg, from New York, between 


Christmas, 1951, and Jan. 22, ’52, | 
the date of the St. Petersburg open- | 


ing. 

Hurley will open the 1952 seaso1 
with a repeat performance of “The 
Merry Widow,” starring Victoria 
Sherry. Wilbur Evans, baritone, 
who played the lead last year, has 
been signed to play the Ezio Pinza 


role in the London production of 
“South Pacific,” opposite Mary 


Martin. 





Ten Eyck’s Leave 


Mills Ten Eyck, executive-secre- | written. 


tary of the Dramatists Guild, sails 
tomorrow (Thurs.) for London on 
a year’s leave of absence. He'll 
travel through Europe without reg- 
ular itinerary. 

During his absence his duties 
will be handled by Luise M. Sill- 
cox, executive-secretary of the par- 
ent Authors League of America, 








a one-woman show Sunday (14) at 
\Carnegie Recital Hall. 


with Mrs. Ann Payne assisting. 


+ After almost unanimous, and un- 


eventful, agreement about the lack 
of merit of the openings of recent 
weeks, the New York critics ap- 
peared to be tossed back on their 
own goal line by last week’s two 
entries. There was not only wide 
| disagreement among the aisle-sit- 
ers, but a sudden burst of double- 
talk notices. 


| That applied in particular to the 
i\reviews of the Fheatre Guild re- 
jvival of “Saint Joan,” with Uta 
| Hagen starred. In that case the 
|reaction ranged from a modified 
|rave by Brooks Atkinson, of the 
Times, to an outright pan by Rob- 
ert Coleman, of the Mirror, with 
| four two-opinion notices among the 
| others. In the latter instances, the 
|verdict appeared to be that the 
Shaw play is great theatre and al- 





ways worth seeing, but that the 
|present production is disappoint- 
|ing. There was particular disagree- 
|ment over Miss Hagen's perform- 
; ance as the Maid. 

In the case of “Remains to Be 
| Seen,” new Howard Lindsay-Rus- 
j}sel Crouse comedy-whodunit, the 
contrast in critical opinions was 
even sharper. Atkinson, writing 


| almost as if in anger, gave the show 
a severe pan, calling it “tasteless 
and labored” and a “sophomoric es- 
capade.” He particularly singled 
out Janis Paige, film actress mak- 
|ing her Broadway bow in the lead- 
ing role, asserting that she plays 
“with a lot of energetic clowning, 
but with no apparent talent.” 

The saie play drew a rave from 
Arthur Pollock, of the Compass, 
who also cited Miss Paige,. but 
thought she “does most to warm 
things up” and called her playing 
“delightful.” William Hawkins, of 
the World-Telegram & Sun, also 
wrote an enthusiastic notice, with 


(Continued on page 61) 


Producer Katzell Files 
In Bankruptcy, Listing 
Liabilities of $278,770 


Producer William R. Katzell, 
whose last Broadway venture was 
“Alive and Kicking,” in partner- 
ship with Ray Golden; filed a vol- 
untary petition in bankruptcy last 
week in N. Y. Federal Court. He 
listed liabilities of $278,770 and 
assets of $4,055, excluding insur- 
ance. Previous to “Alive and Kick- 
ing,” he was co-producer of 
“Finian's Rainbow,” “Lend = an 
Ear,” “Home of the Brave” and 
“Joy to the World.” 


Katzell’s petition listed 91 un- 
secured creditors, to whom he owes 
$249,985, and two secured creditors 
who are due an additional $27,- 
785. Assets were listed as $1,700 
in unliquidated claims, $2,000 in 
household goods, $5 in personal 
property and $350 in securities. He 
indicated he had suits pending in 
| New York against Aswaldo Mazzei 
for $1,000 for alleged unpaid com- 
missions and in California against 
Sol Kaplan for $2,700 for alleged 
money loaned. 


The secured creditors, according 
to the petition, are Select Theatres 
Corp. (the Shuberts) on a $22,000 
loan with Katzell’s partnership in- * 
terest in “Lend an Ear” as se- 
curity, and King Mercantile Co., 
on a $5,785 loan, the collateral 
being an assignment of partner- 
ship interest in “Alive and Kick- 
ing,” “Home of the Brave” and 
“Lend an Ear.” 

Among the unsecured creditors 
are Bernard Rosenbaum, $2,000; 
| Star Woolen Co., $6,580; David B. 
Friedland, $5,000; London _pro- 

(Continued on page 60) 


Eleanor Lynn Leaves 
‘Number’ in Tryout 


Eleanor Lynn, femme lead of 
'“The Number,” currently trying 
out in Philly, withdraws from the 
show at the end of next week. Act- 
ress reportedly feels that she’s not 
right for the part as it’s being re- 
Several replacements are 
being considered, and producers 
Paul Vroom and Irving Cooper ex- 
pect to sign someone for the part 
today (Wed.) ; 

Also to be decided today is 
whether to continue the tryout be- 
‘yond next week or to bring the 
| Arthur Carter melodrama to town 
Oct. 25 as scheduled. George Ab- 
ibott is staging. 
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Minneapolis Doing Good Legit Job; 
St. Paul Booking Outlook Bullish 


By LES REES 
Minneapolis, Oct. 9. 

Legit in Minneapolis continues 
alive and kicking. But continuity, | 
and perbaps, a lower cost for the 
consumer, are needed to put it! 
more firmly on its feet. And inas- | 
much as such essentials undoubt- | 
edly will never be in the cards, the | 
svoken drama will have to struggle 
along fitfully, in qualified observ- 
ers’ opinion here. 

Considering all its handicaps, 
over which there’s locally no con- 
trol, legit, thanks to a livewire the- 
atre management and excellent 
press and radio cooperation, has 
been doing a good job just to keep | 
alive and to make its presence 
more or less felt. 

Especially if they boast impor- 
tant marquee name strength or are | 
Broadway smash hits, the occasio.1- 








al attractions invariably command | tion for non-auto owners is the big 


In view of the| problem. Twin City Rapid Transit | jearned enough about the enduring | 
usually lengthy periods between at-| has cut out some lines, saying they.) qualities of the theatre to know |‘ 
tractions, that keep people from |are not paying. 


firstrate support. 


getting into the habit of attending | 
the Lyceum, the legit home here, 
the measure of profitable patron- | 
age is considered encouraging. The 
very fact, however, that offerings | 
are comperatively few and far be- 
tween makes it possible, perhaps, 
for enough people to shell out «s 
much as $4.80 or $4.20 for seats, 
as they did for “South Pacific” and 
“Mister Roberts” last season. 

This season’s outlook hinges, of 


Bow of “The Dybbuk” by the| (The writer, a play agent, is presi- 
course, on the number of attrac-| N. Y. ; 


tions that will be available. Pres- 


mike the legit any considerable 
factor in the amusement field here. 


Under guidance of youthful} 
James Nederlander, who took over | 
the theatre’s managemert three sea- | 


(Continued on page 61) 





Congress Getting Warmer 
Towards Nat'l Theatre 
In D.C.; Two New Bills In 


Washington, Oct. 9. 
Sentiment continues to grow in 
Congress toward erection of a na- 
tional theatre in Washington. 
Litest manifestation are two more 


pieces of legislation introduced on | 


the subject. 

In the Senate, Sens. James E. 
Murray (D., Mont.), Herbert Leh- 
man (D., N. Y.), Hubert H. Hum: 
phrey (D., Minn.), Paul H. Doug- 


ne j te: Kef r|one year. Troupe also received a 
: D. yy: \ or amas Coast offer to back it for a tour. 


a resolution for establishment of a 
National Arts Commission. 
Commission, composed of 19 mem- 
bers, would encourage the growth 
and development of drama, music, 
opera, literature, architecture, 
sculpture, painting, ballet and 
dancing in the U. S. and would “es- 
tablish, maintain, and udminister a 
suitable theatre and opera house in 
the nation’s capital,” 

Cost of the building could come 
through private gifts or a federal 
loan which would be repaid from 
the theatre’s operating profits. 

Rep. Carroll D. Kearns (R., Pa.) 
iniroduced a bill on the House side 
to establish a National War Me- 
morial Theatre and Opera Commis- 
sion and to provide and maintain 
a National War Memorial Theatre 
and Opera Auditorium. 

Under the Kearns bill, Congress 
would appropriate up to $10,000,- 
000 to erect and operate the struc- 
ture. Commission would consist of 
19 members but would be different 
in makeup than that proposed by 
the Senate Resolution. 

Both the House and Senate meas- 
ures provide that all plays, operas, 
etc., presented at the national the- 
atre must be given in English. 





Levensaler to Direct 


At Albany Playhouse 
. Albany, Oct. 9. 
Atwood Leyensaler, for the past 
seven years director of stock in 
New England and Wisconsin, has 
been appointed by producer-gener- 
al manager Malcolm Atterbury to a 
Similar post at the Albany Play- 
house. Levensaler’s fir t assign- 
ment in Albany will be to stage 
“The Happy Time” for Atterbury’s 
fifth season of fall and winter 
stock, opening Oct. 23. 

Harry L. Young, director for the 
last three years, and operator of 
the Brattleboro, Vt., Summer Thea- 
tre, is guing into television. — 


| in the Dispatch-Pioneer Press is | However, I have known for some |17” 


tant week: . oe a 
ent indications are that there may | last week (4) has proved to be the | 
be more than last season, but still | 


not enough — now or ever — to) “Love of Three Oranges” three eof Brieff Heads New Haven 
|sons ago. Company skedded three | 


| 
| 


| 
| 


| 


| 


| about $15,000, which is high for 


The | to “The Dybbuk” for many reasons. 
ey Ansky play is a Hebrew clas- | Oct. 17. 


Life of a Salesman 


John Breiter, understudy for 
the leading part in the touring 
“Death .of a Salesman,” isn’t 
superstftious. 

He’s doubling as a salesman 
for a steel company, making 
calls in the daytime in the 
towns the Arthur Miller drama-- 
plays. 




















By DICK SHIRLEY 
St. Paul, Oct. 9. 
Theatre season looks better this | 
year, than last. There are more a | — 
vance bookings and apparently ? ‘ 
more money in people’s pockets, | Authors Rep Prez Thinks 
but they still look for low-cost | a vi 
events. All a events look | Unions Threat to Legit, 
good, even the Civic Opera. ¥ 
Weekend attractions 40 best .1| Rather Than Pix AM 
this more or less farming commun.- | ’ 9 
ity. Town’s only little theatre, the | Editor, VARIETY: 
Edyth Bush, has set a new policy of | Last week’s (3) issue of VARIETY | 
now running for three weekends, | contains a very intevesting article, 
Thursdays through Saturdays, Film “Stage Unions Burn vs. Equity May 
attendance is up and the | " ~ al 
time U. S. A.” campaign going | any years ago it was predicte , . 
strong. <a that motion pictures would kill the | Ann roreged pressagenting Vir 
City fathers are definitely work-| legitimate theatre, then that radio |£imia Sale’s one-woman show Oct. 
ing on parking facilities. Two new | would do so, and then more recent: | 21 at Town Hall, N. Y.... Peggy 
lots are located two blocks from /|ly that television would give it its | Phillips is writing the libretto for 
the Auditorium, even though some- | death blow. 
what hard to get to. Tremaperta- | 


|a musical version of “Shanghai 
After 50 years (continuously) in| Gesture,” which Maurice Brockway 
the theatrical profession, I have |and Paula MacLean plan to produce 
..Ned Armstrong is pressagenting 
| that it could never be destroyed by | the tour of “Rose Tattoo”... Gary 
the mediums 1 have mentioned. | Davis has withdrawn from “Stalag 

”’ to concentrate on television, 
\time that what is going to kill the with Michael Everett replacing in 
theatre are the unions. the Donald Bevan-Edmund Trzcin- 
| Roughly 77% of the plays pro- | Bre comedy-meller George 
| duced every vear are failures, and Brandt's touring edition of “Season 


| the financial loss runs into approxi- | in the Sun,” with Victor Jory and 


é , : 
Dybbuk’ Opera Bow Stirs | 
mately $6,000,000 annually. Why Nancy Kelly co-starred, goes into 


? 7 
. P “s ) 
Unusual Interest In NY. a ' eb Ray wilons see deine gy | rehearsal next Monday (15) under 


: Burgess Meredith’s direction, for a 
e much to destroy this industry? . 
Extra Showing Skedded tha W. huadey. scheduled opening Oct. 28 at the 


American, St. Louis. 

Ronald Howard, son of Leslie 
Howard, arrived by plane Monday 
(8) from London for a leading part 
in production of “‘To Dorothy, a 
Son” . . . Suzanne Hanson joins 
the gti pce company of “Guys 
4 and Dolls” next week, replacing 
Orch in 6-Concert Sked Maria Novotna as a member of the 

New Haven, Oct. 9. 


; mission band .. . Sally Benson is 
Frank Brieff, member of the | writing and Bretaigne Windust re- 


News space available for legit 


(Continued on page 60) 





City Opera Co. at City Center dent of Society of Authors’ Repre- 
: sentatives: Ed.) 





most interesting preem since the 
presentation by the same troupe of 


performances of the new work dur- | 
ing its current seven-week season. 
It had the biggest advance of any | 
of this season’s. operas, with all | 








|the New Haven Symphony Orches- Ginger Rogers, which has been 
out before the preem. An extra|;.. |. ; .. | postponed again from Oct. 15 t 
matinee, scheduled since the een. =? will baton five of the orch’s | POS'PO 8 Ct. 0 


six. concerts this season, bowing er. 19. . . New Dramatists Com- 
|ing, for Nov. 3, is already pretty | ne, ~ mittee held its first meeting of the 
| weil gone, ind troupe has little with the first at Woolsey Hall, Oct. f 


gil ~ --,|mew season last Friday night (5), 
|chance for more showings, due to | "une Nace 0 —- be so omg with Howard Lindsay, 
| unavailability of artists and tight |;, ; oe 


Sch t d Richard Rod mgr 
— ; chwartz an chard Rodgers ad- 
fon henge _. Bex Ringgit dressing the 105 members present. 

Reviews last Friday (5) were March 18. For the season's Anale, gene se a age % Ky 
mixed, but there .as a strong line | April 15, Brieff will present Beet- ~ esaanagle co g gl. A + or 
at the b.o., even though few tickets | hoven’s Ninth Symphony, with the |ester for several friends in the 
were still to be had. Opera got|}New Haven Chorale assisting. touring “Death of a Salesman” 
unusual coverage, from radio and | Brieff also has been invited to con- | company Carley Wharton’s 
wire services in addition to dailies, | duct the Rochester (N. Y.) Civic | production of “A Month of Sun- 
plus a big overseas play. Orchestra in three pop concerts | days,” the musical edition of “Ex- 

Production costs the Center| next spring. cursion,” is auditioning for back- 
ers. It’s budgeted at $150,000, 
this non-profit outfit. City Center 


; os - : , with Bb ght a ogee | pledged 
as an exclusive on the opus for aes ay Bianey and Leonard 
F uture B way Schedule ———. bg MD pg Alexander 
“Sleep of Prisoners,” St. J , ccna + sith od e Evil” on Broad- 
Unusual interest attached itself Church, Oct. 16. wittie i — hoy They gave be, 
“R Me Bl b ” a ryout last summer... - 
iy Se eee enhens,” Renpiee, ford Goldsmith, author of “What a 
sic. Musical version is by David! “Faithfully Yours,” Coronet, Oct. | ,‘Subsequently extended into 
amkin, musical director at Uni-| 18 (reviewed in Variety, Oct. 3, ’51). the —. Family” radio-TV 
versal, who penned the score over Love and Let Love,” Plymouth, | STs) and the tryout failure “Mr. 
, Oct. 19 (reviewed in Variety, Aug | C°°Per’s Left Hand,” is authoring 
20 years ago. His brother, Alex, | 59351) » AUB. | a new comedy, “And Then One 
=“ ggg a = “First Drama Quartet, Carnegie Day,” for Thomas Mitchell. 
“vi ot va ~~ pe e q a ° | Hall, Oct. 22 (reviewed in Vartety,| Richard Rodgers and Oscar Ham- 
stage. Principals include atricia| March 14, ’51). merstein, 2d, are reportedly mull- 
Broadway as lead in “The Consul.” | 24 voermomeri”, Barrymore, Oct.|ing the idea of a musical adapta- 
adway as sul, (reviewed in V ion of “P ion,” 
,and Robert Rounseville, name-part | ’51). ee ae iemunciein’ leases’ te, 


Martin. Hammerstein le - 
| lead in the film, “Tales of Hoff- “The Number,” Biltmore, Oct. 25 | day (Wed.) to attend peboarsals An 
mann,” who also sang the lead in| (reviewed in Variety this week). |the Nov. 1 opening of “South Pa- 
another opera world preem about| “Barefoot in Athens,” Martin cific” in London, with Miss Martin 
'a month ago, in Stravinsky's “The Beck, Oct. 31. as star. Stager and co-author 
| Rake’s Progress,’"“in Venice. “Top Banana,” Winter Garden, | Joshua Logan leaves Oct. 20 and 
at, 5 eorewes in Variety, Sept. | Rodgers follows Oct. 23... Ben 


’ ; Segal, general manager for pro- 
Ink Edinburgh Director “Paint Your Wagon,” Shubert, | ducer Anthony Brady Farrell, will 


‘ Nov. 5 (reviewed in Variety, Sept.| partner with Chandler Cowles in 
On First U.S. Gab Tour} !9,5)) 


a the presentation of the new George 
“To Dorothy, a Son,” unspecified |S. Kaufman-Leue 
lan Hunter, who succeeded the theatre, week of Nov. 19. ” (Mrs. Kaufman) play, “Fancy Meet, 
Met’s Rudolf Bing as artistic di-| “Never Say Never,” unspecified | ing You Here” John Holden is 
rector of the Edinburgh Music! theatre, Nov. 20. ge. 
Festival, has been signed by the 


production stage m 
“Gigi,” Fulton, Nov. 21. James Saperman sta “} pg 
Columbia Lecture Bureau for a ‘Brass Ring,” maqorttio’ thea-| “Glad Tidings” . . . Hillard Elkins, 


limited U. S. tour this winter. It| tre, week of Nov. 26. of the William Morri o 
will mark Hunter's first American| “Fancy. Meeting You Again,” un- | ment, is doubling as agent er TV 
visit. "en ith a gS ¢ Dec. 3. producer-directors. 
Director (no relation to the acto “Nina,” Royale, Dec. 5. 

of the same name) was Bing’s|, Constant Wife,” National, Dec. toc ries tat ee <° 
assistant when the latter held the Bn gy eduction reviewed in| Singapore, where she has a one- 
Edinburgh post just prior to com- ~ sa 8, °26). ” year nitery contract, with option 
ing to’ the Met. Hunter has been tied Cas = — unspeci-| for a second year... Jatk Weiser 
signed for at least 15. dates in| “Caesar”. “Antony.” Zi has joined the management of the 
|December-January, for college and to Antony,” Ziegfeld, | 48th Street Theatre, N. Y., succeed- 
civic-music appearances. On his| “] Am a Camera.” unspecified ing Harold Grossman, who quit to 
college engagements, he'll spend a theatre, week of Dec. 24. become manager of the Playhouse, 
couple of days on a campus, talk-| “Pal Joey,” unspecified theatre oe Y. .  _ Robert S. Weinstein and 
ing with students and profs. Dec. 25 (original production re-| jy "Sd 7 a the 
viewed in Vartety, Jan. 1, ’41). | classic revivals at the Chore bee 
, Point of Departure,” unspeci-|\_ y Philip eee tee 
ae ee ceeded Glenn Anders in the cast 


opera sked. 









































AUSSIE’S TAIT IN XN, Y, 
Frank Tait, one of the heads of 





: of “Faithfully Yours,” A . 
sveike pie Ni Frid “ert John Brownlee, - Metropolitan | ¢rm-Robert Cummings R By a 
’ - Ye ay ‘9’ | Opera baritone, has a non-singing|ing out in Philly 
from home via London for three to 


dramatic part in the tit! Gregory is fi + 
four weeks in MN. Y., ca: combined ramatic pa n the title role of gory is figuring on a Broad- 


tte pl “Arlecchino.” The Busoni opera|way run, starting Nov. 29, of 
-pleasure trip. : gets its American preem with the|his “Don Juan in Hell” novelty 

Mrs. Tait—star of the D’Oyly|N. Y. Philharmonic in concert form|Show, starring Charles Boyer, 
Carte Co, as Viola Wilson—accom- at Carnegie Hall tomorrow (Thurs.) Charles Laughton, Codrte Hard- 
‘panied: ' Oren night. PONG Yo es | wicke and Agne’ ‘Moorehead.: The 














NBC Symphony Orchestra, who | staging yee and Let Love,” the lab 
three performances practically sold | 288 taken over conductorship of Louis Verneuil comedy starring) 
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Inside Stufl—Legit 


Gabe Rubin, owner-operator of the Nixon Theatre in Pittsburgh 
tried to talk producers Saint Subber and Lemuel Ayres into a two. 
week engagement of “Kiss Me, Kate” for his house, but they were 
afraid to chance more than a single stanza because the show had pre- 
viously played to 65,000 people in that city. This took place when 
“Kate” was booked by the Civic Light Opera Assn. to open the outdoor 
season at the Pitt Stadium in 1949. Rubin pointed out that was nearly 
two years ago and, in addition, there’s a difference between summer 
patrons and regular legit patrons, but Subber and Ayres said they pre- 
| ferred to wait and see what happens in the one December week at 
| Nixon, and that they might come back later. 
| original peeve at them for booking “Kate” outdoors at a time when he 
|'and his associates were trying to save legit in Pittsburgh by investing 
$250,000 remodeling the old Senator, film site, into the New Nixon 
| after the old Nixon had been torn down. 


Legit Bits 


Incident recalled Rubin's 





offering plays a one-niter Oct. 22 
at Carnegie Hall, N. Y. 

Walter Macken, Irish actor-nov- 
elist who appeared on Broadway 
last spring in “King of Friday's 
Men,” is rehearsing in “Heloise’”’ in 
London ... Emlyn Williams will 
give a one-man show of scenes 
from Dickens for a two-week run 
starting Oct. 30 in the West End 
... “Carousel,” which closes next 
Saturday night (13) at the Drury 
Lane as the third longest-run (567 
performances) in London history, 
lays off two weeks and then goes 
on tour. 

George Schaefer, artistic direc- 
tor of the N. Y. City Theatre Co., 
says that he and other-N. Y. City 
Center officals have heard nothing 
of a reportedly tentative deal for 
the La Jolla (Cal.) Playhouse to 


present four of its productions at 
the Center. 


Peter Lawrence, whose touring 
production of ‘Peter Pan” opened 
this week in Baltimore, was a 
luncheon guest of the Cultural 
Activities Committee of the Dis- 
trict of Columbia Board of Trade 
last week (26) in Washington, 
speaking against the District's child 
abor law, which forbids players 
under 14 from appearing on the 
local professional stage. His show 
isn’t playing Washington for that 
reason Film actress Cathy 
O’Donnell will play the lead in 
“Never Say Never,” the Albert H. 
Rosen-Lester Meyer production of 
Carl Leo’s comedy . . . Roger Clark, 
producer of last season’s ‘““Gramer- 
cy Ghost,” plans a Broadway pro- 
duction this winter of ‘‘Collector’s 
Item,” Alfred Golden-Lillian Day 
comedy tried out last spring in the 
British provinces ... Ben Kisten- 
gart named musical supervisor. for 
Leland Hayward productions ... 
N. Y. City License Commissioner 
Edward T. McCaffrey announced 
last week the revocation of the li- 
censes of Johnnie’s Ticket Office 
and the Embassy Theatre Ticket 
Service, two smaller Broadway 
brokers . .. Norman Kory, exec 
with Broadway Exchange, N. Y. 
telephone service for show Rg 
and Sherry Stone, of WATV, New- 
ark, publicity staff, announced en- 
gagement... Rodolfo Usigli, Mexi- 
can playwright, was to address the 
American Theatre Wing Monday 
(8) on playwriting and the Mexican 
theatre. Claire Leonard is han- 
dling his plays in N. Y. 


Before returning to the Coast 
next week, Rouben Mamoulian ex- 
ee to close a deal to stage a new 

heatre Guild musical or a new 
Maxwell Anderson show next 
spring . . “Lyric Revue,” new 
click in London, has been acquired 
by Herman Shumlin, who plans to 
bring the original production to 
Broadway when it closes in the 
West End. Also on the producer's 
schedule, besides the current “Lace 
On Her Petticoat,” are “To Doro- 
thy, a Son,” starting rehearsal this 
week; Enid Bagnold’s “Gertrude,” 
slated for rehearsal in mid-Decem- 
ber with British actress Glynis 
Johns as star, and for next season, 
“The Wolf Has Eaten Grandma” 
and “Under a Cloud” . . . Richard 
W. Krakeur, co-producer with 
Fred Finklehoffe of “Affairs of 
State” and presenter of the recent 
“Twilight Walk,” has _ optioned 
“See the Jaguar,” by N. Richard 
Nash, author of “Young and Fair. 
Already on Krakeur’s schedule are 
the incoming “Faithfully Yours,’ 
starring Ann Sothern and Robert 
Cummings, plus the Sammy Cahn- 
Vernon Duke musical, “Casey 
Jones,” and Leo Lieberman’s “My 
Harvard Accent.” 


“The People Win Through.” 
drama about the Burmese strug- 
we for independence authored by 

urma’s prime minister Thakin Nu, 
will get its U.S. preem Oct. 30 at 
Pasadena Playhouse Patio Theatre. 
It was brought to the attention of 
Playhouse managing director Gil- 
mor Brown by the State Dept. ..- - 


Laurence Claymore will produce 
Wilfred Cavanaugh’s new comedy, 
“Along Came Claire,” in Holly- 
wood next month, with John 
Steele directing and Bigelow Sayre 
heading’ the cast. “°° ° °° 





| pe 








‘gh, 
Wo- 
ere 
ore- 
hen 
loor 
arly 
mer 
pre- 
c at 
jin’s 
1 he 
ting 
ixon 


. 22 


nov- 
lway 
lay's 
>” in 
will 
enes 
run 
End 
next 
rury 
(567 
tory, 
goes 


lirec- 
0. 
City 
thing 
l for 
se to 
ns at 


uring 
ened 
as a 
ltural 

Dis- 
Trade 
igton, 
child 
layers 
n the 
show 
r that 
Cathy 
ad in 
ert H. 
ion of 
Clark, 
‘amer- 
y pro- 
ector’s 
n Day 
in the 
tisten- 
or. for 
ia vets 
sioner 
yunced 
the li- 
Office 
Ticket 
adway 
, exec 
NN, Xe 
people, 
, New- 
ed en- 
, Mexi- 
ess the 
Monday 
[exican 
s han- 


Coast 
fan ex- 
> anew 
a new 
w next 
,” new 
equired 
ylans to 
tion to 
in the 
»ducer'’s 
it “Lace 
0 Doro- 


n Holly- 
th John 
low Sayre 


| 








Wednesday, October 10, 1951 


* 


VARIETY 


LEGITIMATE 59 





Chi Grosses On Upgrade Last Week: 
‘Wedding’ $20,200, ‘Moon’ $22,000 


Chicago, Oct. 9. 





Despite a five-day, record-break- 
ing heatwave, plus the high inter- 
est in the televised National 
League playoff and the World Se- 
ries, all Chi legit grosses were up 
last week. “South Pacific,” now 
just five weeks away from its first 
anniversary here, continues near 
SRO and selling into January. 
“Blondes” is big. “Moon Is Blue” 
looks good for the winter, with cur- 
rent grosses higher than the highly 
satisfactory opening weeks five 
months ago. 

Three shows are due in Chicago 
before their Broadway preems—*“I 
am a Camera” and “Requiem for 
a Nun,” both in November; and 
“Child of the Morning” around 
Christmas time. “Happy Time” is 
set for the Blackstone, Nov. 5. 


Estimates for Last Week 


“Gentlemen Prefer Blondes,” 
Palace (3d wk) ($5; 2,200). Great 
$45.600 in second stanza. 

“Member of the Wedding,” Er- 
langer (3d wk) ($3.80; 1,334). Still 
a Guild week, but up slightly with 
almost $20,200. 

“Moon Is Blue,” Harris (23d wk) 
($4.40; 1,000). Improved matinee 
lifted this one to a sock $22,000. 

“South Pacific,’ Shubert (47th 
wk) ($5; 2,100). Always near ca- 
pacity; jumped a bit to $47,700. 


Ballet Theatre Winds N.Y. 
Stay; $89,600 for Run; 
Greco Co. Take OK $21,100 


Ballet Theatre wound up its 
three-week stay at the Met Opera 
House, N. Y., Sunday (7), with a 
whopping $47,000 take (including 
tax) for the final stanza, at a $3.60 
top. For the three-week run of 22 
performances, troupe garnered 
$112,000, or $89,600 excluding tax. 
Management claimed it operated 
in the black for the stretch ex- 
clusive of cost of its new produc- 
tions, which will be amortized over 
the year. 

Company opened a long tour in 
Hampton, Va., Monday night (8), 
working its way south and west to 
the Coast. It will return east in 
the spring to prep a long European 
tour, with another N. Y. engage- 
ment set for next fall. 

The other dance troupe on Broad- 
way, Jose Greco’s Spanish Ballet, 
hit a fine $21,100 in eight perform- 
ances at the Shubert last week, 
in its American debut. Good 
notices and reception indicate boff 
biz for the N. Y. run, originaily 
set for four weeks, with possibility 
of a lengthened stay before the 
troupe goes on tour. 


$250,000 Advance in For 








- ‘Guys and Dolls’ in Dallas 


Dallas, Oct. 9. 

Success of “Guys and Dolls” en- 

agement by the State Fair of 

exas was assured prior to show’s 
opening Saturday (6), with between 
$225,000 and $250,000 in advance 
sales. 

There’s to be a total of 24 per- 
formances Oct. 6 to 21. 


‘FLED’ 17G IN 4, PROVIDENCE 
Providence, Oct. 9. 
Metropolitan Opera’s presenta- 
tion of “Fledermaus,” at the 3,200- 
seater Loew's State, caught a fair- 
ly good $17,000 in four perform- 
ances on a three-day stand. 
re was scaled from $1.20 to 


| ine in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Autumn Garden” (road)—Ker- 
mit Bloomgarden, prod.; Harold 
Clurman, dir.; Fredric March, 
Florence Eldridge, stars. 

“Buy Me Blue Ribbons” (CD)— 
aor Robinson, prod.; Cyril Ritchard 

r. 








“Fledermaus” (O)—Sol Hurok, 
prod.; James Westerfield, dir. 

“Gigi” (C) — Gilbert Miller, 
prod.; Raymond Rouleau, dir 

“Happy Time” ae Ag 
& Hammerstein, prods.; Robert 
Lewis, dir. 

“Never Say Never” (C)—Albert 
H. Rosen, Lester Meyer, prods.; 


~Robert Sinclair, dir. 
“Nina” (C) — John C; Wilson, | with 


rod.; Gregory Ratoff, dir.; Gloria 
anes. David Niven 


er 5 MM... LO. bot. 
a ° 
ter, dir.: Henry Wenge star. 

“Te Dorothy, a Sen” (C)—BHer- 
man Shumlin, prod-@ite, 1). 





Ballet Russe, With $5,300 


In 2, Starts Columbus Off 


Columbus, Oct. 9. 

Hartman Theatre opened Co- 
lumbus legit season with Ballet 
Russe de Monte Carlo pulled in a 
fair $5,300 at the Hartman in 
matinee and evening performances 
Sunday (7) to start the Columbus 
season. 

House continues lighted as 
“Black Chiffon,” with Slyvia Sid- 
ney, began its road tour with a 
os engagement here Monday 
(8). 





Current Road Shows 


“Barefoot in Athens” — Mc- 
Carter, Princeton (12-13); Locust 
Street, Phila. (15-20). 


“Black Chiffon” (Sylvia Sidney, 
Henry Daniell)—Hartman, Colum- 
bus (8-11); Memorial Aud., Louis- 
ville (12-13); American, St. Louis 
(15-20). 


“Candida” (Olivia de Havilland) 
—American, St. Louis (8-13); Or- 
pheum, Kansas City (15-18); KRNT 
Theatre, Des Moines (19-20). 

“Cocktail Party” (Vincent Price, 
Marsha Hunt, 
Rose Hobart)—Curran, San Fran- 
cisca (15-20). 

“Darkness at Noon” (Edward G. 
Robinson) — Gayety, Washington 
(8-20). 

“Death of a Salesman” — Avon, 
Utica (8); Astor, Syracuse (9-10); 
Strand, Ithaca (11); Strand, Elmira, 
N. Y. (12-13); Shea’s, Bradford, Pa. 
(15); Shea’s, Jamestown, N. Y. (16); 
Park, Meadville, Pa. (17); Shea’s, 
Ashtabula, O. (18); Colonial, Akron 
(19-20). 

“Faithfully Yours” (Ann Sothern, 
Robert Cummings) (tryout)—For- 
rest, Philadelphia (8-13) (reviewed 
in VARIETY, Oct. 3, ’51). 


“Fledermaus” (Metropolitan) — 
Opera House, Boston (8-13); 
Mosque, Richmond (15-17); Lyric, 
Baltimore (18-20). 

“Fledermaus” (Hurok)—Bushnell 
Aud., Hartford (15); Proctor’s, New 
Rochelle, N. Y. (16); Metropolitan 
(17); Mosque, Newark (18); Acad- 
emy of Music, Phila. (19); Constitu- 
tion. Hall, Washington (20). 


“Fourposter” (Jessica Tandy, 
Hume Cronyn) (tryout) — Play- 
house, Wilmington (11-13); Plym- 
outh, Boston (15-20) (strawhat pro- 
duction reviewed in Variety, July 
11, 51). ; 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Palace, Chicago 
(8-20). ae 

“Guys and Dolls’—State Fair 
Aud., Dallas (8-20). 

“Kiss Me, Kate”—Metropolitan, 
Providence (8-10); Bushnell Aud., 
Hartford (11-13); Masonic Temple, 
Scranton,- Pa. (15-16); Penn, Wil- 
kes-Barre, Pa. (17-18); Rajah, 
Reading, Pa. (19-20). 

“Love and Let Love” (Ginger 
Rogers) (tryout)—Plymouth, Bos- 
ton (8-13) (reviewed in VARIETY, 
Aug. 29, 51). 

“Member of the Wedding” (Ethel 
Waters)—Erlanger, Chicago (8-20). 

“Mister Roberts” (Tod Andrews) 
—Royal Alexandra, Toronto (8-13); 
Grand, Ottawa (15-16); Erlanger, 
Buffalo (18-20). 

“Moon Is Blue” (2d Co.)—Harris 
Chicago (8-20). 

“Moon Is Blue” (3d Co)— 
Shubert, New Haven (8-13); For- 
rest, Phila. (15-20). . 

“Oklahoma” — Colonial, 
(8-20). 

“Paint Your Wagon” (James 
Barton) (tryout)—Shubert, Boston 
ag A aii in Variety, Sept. 

“Peter Pan” (Veronica Lake, 
Lawrence Tibbett)— Lyric, Balti- 
more (10-13); Nixon, Pittsburgh 


(15-20). 
(Janet Blair, 


Boston 


“South Pacific” 
Richard Eastham) — Shubert, Chi- 
cago (8-20). 

“The Number” (tryout)—Walnut 
St., Phila. (8-20) (reviewed in 
VARIETY this week). 

“Top Banana” (Phil Silvers) (try- 
out)—Shubert, Phila. (9-20) (re- 
viewed in Variety, Sept. 19, ’51). 


‘Tidings’ $22,600, Det. 


Detroit, Oct. 9. 
“Glad Tidings” lived up to its 
name, providing the Cass Theatre 
,600 in a week's run last 


week. ; 
Detroit legiters now go dark un- 
21, when the Shubert lights 


forthe 
for 2 oe ae Be aoe 








berts,” in for a week. 
E> Cass reo Oct. 22 wi 


Hanpy. TNR in Sbelae 


_| $1,147,142 for 22 weeks. 


Estelle Winwood, | 


‘Dolls’ Departs L.A. With 
$503,000 for 94 Weeks 


' Los Angeles, Oct. 9. 

Midweek departure of “Guys and 
Dolls” left the town with only one 
legit offering, “The Beaustone Af- 
fair,” which promptly began to 
pick up speed. British thriller hit 
$4,600 in its third full week at the 
376-seat Las Plamas and will hold 
at least another fortnight. 

“Dolls” grabbed a capacity 
$26,100 on its final four days to 
reach $503,000 for nine and one- 
half weeks. Tally gave the Civic 
Light Opera Assn. a total of $1,- 
118,208 for its 2212 week sea- 
|son. Other CLO offerings were 
;‘*Where’s Charley?,” which drew 
| $245,056 in five weeks as the sea- 





;}son opener; “Merry Widow,” $192,- 
1652 in four weeks; and “Three 
|Wishes for Jamie,’ $177,500 in 


four weeks. 

| Season marked the second time 
|in history CLO has topped the 
$1,000,000 gross mark, but the cur- 
rent year was just under last year’s 
Record 
1950 tally included a Los Angeles 
mark of $561,492 set by “South Pa- 
cific’ in a 10-week stand. 


‘Banana 396, Hub; 
Ginger $22,600 


Boston, Oct. 9. 

Hub legit season continues along 
at a neat pace with a couple of 
newcomers, “Paint Your Wagon” 
and “Fledermaus,” bowing in this 
frame. “Oklahoma,” in its second 
week at the Colonial, is holding up 
okay, and “Love and Let Love,” 
thanks to the presence of Ginger 
Rogers, is stirring up neat boxof- 
fice activity at the Plymouth. “The 
Fourposter,” with Jessica Tandy 
and Hume Cronyn, bows in at the 
Plymouth for one week Oct. 15. 

Estimates for Last Week 

“Kiss Me, Kate,” Operal House 
(2nd wk) ($3.60-3,000). Wound sec- 
ond week with over $29,800 “Fle- 
dermous” open last night (Mon.) 
for one week. 

“Love and Let Love,” Plymouth 
(Ist wk) ¢$3.60-1,200). Plenty of 





wv 


interest in this one with nifty 
$22,600. 

“Oklahoma,” Colonial (Ist wk) 
$4.20-$1,500). Brutal $15,300, 


but is due for a jump this week. 

“Top Banana,” Shubert (3rd wk) 
($4.80-1,700). Wound three-week 
trial run with  wnear-capacity 
$35,000. “Paint Your Wagon” 
bowed in last night (Tues.) for 
three weeks. 


‘DARKNESS’ FAIR $15,200 
IN WEEK AT BALTIMORE 


Baltimore, Oct. 9. 

“Darkness at Noon,” starring 
Edward G. Robinson, opened the 
legit season at Ford’s here last 
week as the first of five plays un- 
der American Theatre Society- 
Theatre Guild subscription and 
mounted a fairish $15,200 for the 
week. Nothing else on the immedi- 
ate agenda for this house, with the 
Veronica Lake-Lawrence Tibbett 
“Peter Pan” set for a four-day 
stand in the indie-booked Lyric be- 
ginning tomorrow (Wed.). 

Edward Everett Horton, in 
“Springtime for Henry,” opens 
Don Swann’s season of theatre-in- 
the-round at the Sheraton Belve- 
dere Hotel, Oct. 16, and the Met 
Opera version of “Fledermaus” is 
set for a three-day booking at the 
Lyric, Oct. 18. 


Roberts’ $15,200, Mont’! 


Montreal, Oct. 9. 
“Mister Roberts’ did a dull 
$15,200 at His Majesty's here last 
week on its second appearance. 
House was scaled to a $3.94 top. 
“Oklahoma” returns for one 
week Oct. 22, followed by “Rose 
Tattoo” Oct. 29 and then “Don 
Juan.” Josephine Baker. is slated 











‘Moon’ $3,800, Princeton 
Princeton, Oct. 9,. 
Third company of’ “Moon Is 
Blue,” playing a breakin engage- 
ment at the McCarter here last 
Friday and Saturday (5-6), grossed 
a mild $3,800 for three perform- 
ances. Fact that many of the 
Princeton students were at Annap- 
olis for the Navy football game 
was figured an adverse factor. 
Troupe is a this week at 
the Shubert, New Haven. 


Pearl Primus and her dancers 
are set for the Royal Command 
Performance at Victoria Palace 
Oct. 29. Act is booked by Jack 
Hylton to play for season at the 





th | Adelphi theatre late this month or 





early November. ___.-. 


for a stint starting Nov. 19. : 





Business on Broadway last week 
{was about on a par with the 
| previous stanza. As expected, at- 
| tendance was off a bit the first two 
| nights, which were Jewish holi- 
| days, with the World Series ap- 


| parently limiting recovery the 
|latter half. This week’s receipts 
}may also be hit by the Jewish 
|holiday last night (Tues.) and 
|today, but should climb back 


| starting tomorrow (‘Thurs.). Con- 
| ditions are figured likely to im- 
|} prove next week. 

The total gross fer all 15 
shows last week was $438,800, 
or 85% of capacity (for the 
corresponding frame last year 
the 20 current shows grossed 
$484,800, or 83°, which was 
a dip of 2° from the week 
before). Week before last the 
total fer 14 shows was $409,- 
300, or 80%. Last week, five 
representative moderate draws 
played to 76% of capacity, a 
drop of 1% from the previous 
week. 

Last week’s openings, “Remains 
to Be Seen” and “Saint Joan,” 
drew divided notices, but both 
started promisingly at the box- 
office. “Remains” has a reported 
advance sale of about $150,000 
without parties and has been get- 
ting a lively broker call, and 
“Joan” gets a sendoff from its 
Theatre Guild subscription list. 
“Music in the Air,” opening 
Monday night (8), got tepid re- 
views and has a reported advance 
of around $150,000, including a 
few theatre parties. “Glad Tidings” 
preems tomorrow night (Thurs.) 
with about 40 party dates and a 
total advance estimated at around 
$90,000. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(54th wk) (C-$4.80; 1,012; $26,874). 
Almost $22,500 (‘previous week, 
$22,800). 


“Call Me Madam,” Imperial 
(52d wk) (MC-$7.20; 1,400; $51,- 
847). Over $52,300 again. 

“Diamond Lil,” Broadway (4th 
wk) (CD-$3.60-$3; 1,900; $32,727). 
Nearly $16,000 ‘previous week, 
$15,100). 

“Guys and Dolls,” 46th Street 
(46th wk) (MC-$6.60; 1,319; $43,- 
904). As always, $44,400. 

“King and J,” St. James (28th 
wk) (MD-$7.20; 1,571; $51,717). 
Also the same, $51,700. 

“Lace on Her Petticoat,” Booth 
(5th wk) (C-$4.80; 766; $20,235). 
mest $9,000 (previous week, $7,- 


“Moon Is Blue,” Miller (31st wk) 
(C-$4.80; 920; $21,586). Over $20,- 
900 (previous week, $21,100). 

“Remains to be Seen,” Morosco 
(lst wk) (C-$4.80-$6; 912; $26,000). 
Opened Wednesday night (3) to 
three favorable notices (Hawkins, 
World-Telegram & Sun; Pollock, 
Compass; Watts, Post), two pans 
(Atkinson, Times; McCord, Herald 
Tribune) and two_ inconclusive 
(Chapman, News; Garland, Journal- 
Ameriean); first five performances 
$16,300. - 

“Rose Tattoo,” Beck (36th wk) 
(CD-$4.80*; 1,124; $28,000). Nearly 
$15,600 (previous week $16,500); 
closing Oct. 27, to tour. 

“Saint Joan,” Cort (lst wk) (D- 
$4.80; 1,056; $27,000). Opened 
Thursday night (4) to three favor- 
able reviews (Atkinson, Times; 
Hawkins, World-Telegram & Sun; 
Pollock, Compass), one pan (Cole- 
man, Mirror) and four two-opinion, 
or both good and bad ‘Chapman, 
News; cCord, Herald Tribune; 
Garland, Journal-American; Watts, 
Post); first four performances over 


$16,800. 
“Seventeen,” Broadhurst (16th 
wk) (MC-$6; 1,160; $37,000). Same 


as previous week, about $27,500. 
“South Pacific,” Majestic (129th 
wk) (MD-$6; 1,659; $50,186). Again 


$50,700. 
a, 17,” 48th St. (22d wk) 
(CD-$4.80; 921; $21,547). Almost 


$16,400 (previous week, $16,300). 
“Tree Grows in Brooklyn,” Alvin 
(25th wk) (MC-$7.20; 1,331; $47,- 
167). Nearly $32,000 ‘previous 
week, $30,700). 
“Two On the Aisle,” Hellinger 
(12th wk) (R-$6; 1,527; 447,600). 





Bway About Same, But Upturn Due; 
‘Seen $16,300 (5), ‘Joan’ $16,800 (4), 
Music Panned, ‘Aisle’ Big $46,700 


; Over 


$46,700 
| $45,600). 

OPENING THIS WEEK 

| “Glad Tidings,” Lyceum (C-$4.80; 
1995; $22,845). Play by Edward 
| Mabley, stars Melvyn Douglas and 
| Signe Hasso, presented by Harald 
| Bromley; capitalized at $50,000, 
| production cost $30,000 (plus $10,- 


| 000 in bonds, but less $5,000 tryout 
| profit) and can break even at around 
| $13,500 gross; tryout reviewed in 
| VartETY, Oct. 3, '51; opens tomor- 
}row night ‘Thurs.). 

| “Music in the Air,” Ziegfeld 
(MC-$6; 1,628; $48,244). Revival 
| of 1932-33 musical with music by 
| Jerome Kern, book and lyrics by 
| Oscar Hammerstein 2d; stars Den- 
jnis King, Jane Pickens, Charles 
Winninger, Conrad Nagel; pre- 
isented by Reginald Hammerstein; 
| capitalized at $150,000, production 
| cost about $105,000 (plus $20,000 
| bonds and $15,000 tryout loss) and 
|can break even at around $33,000 
gross; tryout reviewed in VARIETY, 
Oct. 3, 51; opened Monday night 
(8) to two positive reviews (Chap- 
man, News; Coleman, Mirror) and 
six gentle negatives (Atkinson, 
Times; Garland, Journal-American; 
Hawkins, World-Telegram & Sun; 
McCord, Herald Tribune; Pollock, 
Compass; Watts, Post). 


‘Wagon’ $42,600, 
‘Yours 226, Philly 


Philadelphia, Oct. 9. 

As of tdday (9), Philly has three 
of its four regular legit houses 
open and occupied, and by next 
Monday the entire quartet will be 
lighted. But from present indica- 
tions that situation may. not last 
very long, as the booking prospects 
are spotty and dubious. 

In the meantime biz in the legits 
continues to be very hot. 

Last night (Mon.), “The Number” 
bowed as the Walnut’s first show 
of the year, with a very mild ad- 
vance. Dane Clark's Hollywood 
name is figured to help this one 
during its two local weeks. Tonight 
(Tues.) Shubert gets the new musi- 
cal “Top Banana,’ which comes 
here with plenty of enthusiastic 
hatwaving from its Boston tryout. 
Show is here for two weeks with 
a good advance sale reported. 


(previous week, 








Estimates for Last Week 

“Paint Your Wagon,” Shubert 
(3rd week) ($5.20; 1,870). In its 
third and final stanza, this tryout 
tuner got a terrific $42,600. It was 
solidly SRO most of week. “Top 
Banana” opens a three-week try- 
out stay tonight (9). 

“Faithfully Yours,” Forrest (1st 
week) ($3.90; 1,760). This tryout 
got a very nice $22,000 in the face 
of generally adverse notices. Names 
of Ann Sothern and Robert Cum- 
mings undoubtedly helped and 
femmes in all audiences seem to 
like show immensely. “Moon Is 
Blue” (third company) in next 
Monday for indefinite stay. 


‘Salesman’ $15,500 
In Three-Way Split 


Rochester, Oct. 9. 
“Death of a Salesman” played 
three performances Friday and 
Saturday (5-6) at the Auditorium 
here for a gross of $5,800. Follow- 
ing a take of $8,300 on a four-per- 
formance stand Monday-Wednes- 
day (1-3) at the Erlanger, Buffalo, 
and $1,400 for a one-nighter Wed- 
nesday at Shea's, Erie, that gave 
| the Arthur Miller drama a total re- 
turn of $15,500 for the week. As 
usual with this show, it started 
slowly and built on favorable re- 
views and word-of-mouth. 
Kermit Bloomgarden production 
is. splitting this week between 
Utica; Stracuse,-4Ithaca and El- 
mira, N. ¥, 


‘Number’ 616 in 4, N. H. 


New Haven, Oct. 9. 

Biz was only fair for the preem 
of “The Number” at the Shubert 
last weekend (4-6). In for four 
performances at a $3.60 top, take 
was an estimated $6,500. 

“Moon Is Blue” ‘third company) 
is-here for a full week currently 
(8-13), House goes dark next week 
and the following week brings the 
Henry Fonda “Point of No Return” 
troupe for a week of rehearsal, 

















prior to its playing dates, Oct. 29- 


Noy, 3, .; rail yo tyy Gc! JZ 

















LEGITIMATE 


ave 


. Wednesday, October 10, 1951 





Plays on Broadway 


Remains to Be Seen 


Leland Hayward production of comedy 
fin three acts (five scenes) by Howard 
Lindsay and Russel Crouse. Features 
Janis Paige, Jackie Cooper, Lindsay, War- 
mer Anderson. Directed by Bretaigne 
Windust; setting, paynqaé Sovey. At Mo- 
roseco, N. Y., Oct. 3, °51; $4.80 top ($6 
opening and Friday, Saturday nights). 
Edward Miller cect. hte eee Baieas 
Benjamin Goodman.... Howard Lindsay 
Dr. Charles Gresham...Warner Anderson 
Waldo Walton Jackie Cooper 
Dr. Chester Delapp....... Ross Hertz 
Robert Clark .... Alexander Lockwood 
Fred Fleming.. Joseph Latham 
Tony Minetti Frank Campanella 
Morris Rosenberg Paul Lipson 
Jody Revere 
Hideo Hayakawa...... 
Valeska Chauvel....... 
Al. the Porter 
Lt. Casey 


... Janis Paige 
Harry Shaw Lowe 
Madeleine Morka 
Ossie Davis 


the plot and Kirk Brown as an 
officious police lieutenant. 
Bretaigne Windust has staged 
the piece with emphasis on sprint- 
ed entrances and exits, within a 
Raymond Sovey setting that looks 
plausibly Park Avenue. If the 
show can survive long enough to 
find its public, it should have a 
healthy run on Broadway and the 
road. The advance sale is report- 


major boxoffice names may be an 
adverse factor. In any case, the 
play seems likely film material and 
a natural for stock. Hobe. 





Kirk Brown 
Hugh Rennie 


Detective Davis 
Detective Watson..... 


Jonathan Brewster | 


Detective Weiner .......... Lew Herbert 
Patrolman Johnson.......... John Bouie 
Bien, Te © howe 0 de hae 2's 8 45S Edith Bell 





Howard Lindsay and _ Russel 
Crouse. who dramatized “Life 
With Father” and authored “State 
of the Union” and other hits, have 
been cooking up this new mystery- 
comedy on a back-burner for the 
last couple of years while they 
supplied the book for the musical 
smash. “Call Me Madam.” This 
opus, a concoction somewhat in the 
manner of “Arsenic and Old 
Lace.” the Joseph Kesselring farce 
which they’ rewrote (sharing the 
rovalties but not the billing) and 
produced, seems good enough for 
a moderate run and perhaps to re- 
coun its production cost. 


“Remains to Be Seen,” as the 
ovus is ealled, is what producers 
whose efforts have been panned 
usually hove and sometimes be- 
lieve they have—an audience show. 
Although it seems contrived, syn- 
thetic, not always too original, at 
times laggard and _ occasionally 
complex, it has lots of laughs, a 
few moments of suspense and a 
slam-bang asset in the personality 
and performance of a recruit from 
pictures, Janis Paige. It's gen- 
erally entertaining on its own 
modest basis. 


Yarn involves two main plot 
lines, which aren't quite fused into 
a convincing and compulsive basic 
core of interest. One is about the 
apparently natural, but puzzling and 
complicated death of a rich re- 
former and collector of erotica, 
and the efforts of police to un- 
ravel the increasingly strange de- 


tails. The other concerns the ro- 
mance between a dynamic, red- 
headed band singer and_ the 


milquetoast manager of the apart- 
ment house residence of the dead 
man. 


After one of the most deceptive- 
ly placid first acts within memory, 
the comedy erupts into action with 
Miss Paige giving a headlong. if 
somewhat unvaried, performance 
as the extrovert vocalist. Not only 
is the part the most interesting in 
the show, but the film actress 
playing provides the drive for the 
entire performance. In fact, “Re- 
mains to Be Seen” invariably 
loses momentum and excitement 
whenever she’s off the stage. Ina 
smash production, this would un- 
questionably establish Miss Paige 
as one of THE ingenues of the sea- 
gon and better her standing in 
Hollywood. But even if the play 
fails to catch on, she has made it 
a personal success. ; , 

Amid numerous funny situations 
and lines, including some comic 
topical references for those in the 
trade, Jackie Cooper scores in the 
not entirely credible, and there- 
fore not too easy part of the bash- 
ful apartment manager and ama- 
teur jazz drummer. Co-author 
Lindsay, who took over the role of 
the dead man’s .attorney during 
rehearsals, has conviction and au- 
thority, except in the rather un- 
comfortable closing scene. There 
are acceptable performances by 
Warner Anderson as a Park Ave- 
nue doctor, Karl Lukas as an 
eagerly pornographic-minded cop. 
Harry Shaw Lowe as an aggrieved 
Jap butler, Ross Hertz as a hurried 
medical examiner, Paul Lipson as 
a smug detective, Madeleine Morka 
as a not clearly written pawn in 
TS A TI SE 


Saint Joan 


Theatre Guild presentation of Margaret 
Webster’s production of drama by Ber- 
ard Shaw, in three acts (seven scenes). 
Stars Uta Hagen; features John Buckmas- 
ter, Andrew Cruickshank, Alexander 
Scourby, Robert Pastene. Frederic Wor- 
lock. Staged by Miss Webster. Sets, Rich- 
ard Harrison Senie; costumes, Elinor Rob- 
bins: original score, Lehman Engel; pro- 
duction under supervision of Theresa Hel- 
burn and Lawrence Langner. At Cort, 
N. Y., Oct. 4, °S1. 

Robert de Baudicourt .... 
His Steward 
RR ars Ferrie ; 
Bertrand de Poulengey Preston Hanson 
Archbishop of Rheims Frederic Worlock 
Duke de la Tremouille...Norman Roland 
Pese ..... cocesesce: ss SOSOpn Dooley 
Gilles de Rais.........Frederic Warriner 
Paul Ballantyne 


. James Daly 
Burton Mallory 
. Uta Hagen 


Captain la Hire 
Dauphin ‘ hom John Buckmaster 
Duchess de la Tremouille Sylvia Farnham 
EN ae cae ob eas Robert Pastene 
Page to Dunois .. Tom Hughes Sand 
Earl of Warwick . Andrew Cruickshank 
John de Stogumber Dion Allen 
Peter Cauchon Alexander Scourby 
Page to Warwick Tarry Green 
Inquisitor Frederick Rolf 
Canon D’'Estevit hy John Straub 
Thomas de Courcelles' Frederic Warriner 
Brother Martin Ladvenu Kendall Clark 
Executioner Preston Hanson 
Soldier James Daly 
Gentloman.«...ccesccces Paul Ballantyne 

Ladies, Courtiers, Monks, Doctors, As- 
sessors: Martine Bartlett, Joseph Dooley. 
Jill Melford, Martin Waldron, Nancy Wick- 
wire. Van Williams’Sylvia Farnham, John 
Straub, Norman Roland, Jon Dawson, Bur- 
ton Mallory. 





Current revival of Shaw's “Saint 
Joan,” done only twice before on 
Broadway—by the Theatre Guild 
originally in 1923 with Winifred 
Lenihan starred, and again in 1936 
with Katharine Cornell as produc- 
er and star—is a sumptuous, mov- 
ing presentation. First mature and 
promising production of the new 
season, “Joan” looks likely to stick 
around awhile. Weighty in theme, 
a little heavy in dialog, and over- 
long in content, it nevertheless is 
a distinguished evening in the the- 
atre, while being provocative on 
several counts. 

Play itself, by now, is something 
of a classic, presenting a Shaw in 
a more serious and even a religious 
mood. At the same time, it per- 
mits the cynical side of the better- 
known Shaw to show through, with 
trenchant barbs at church, society, 
the upper classes, royalty, En¢lish- 
men and humanity at large. Inter- 
est here chiefly is in the way the 
classic has been revived, and the 
answer is—splendidly. 

Margaret Webster has _ ap- 
proached the staging with ob- 
vious affection and care, with ex- 
cellent taste, and with a shrewd 
sense of the theatre, to give the 
long three-act tops §wift pace. 
The Theatre Guild, as sponsor 
again, has invested the production 
with lavish, tasteful costuming, by 
Elinor Robbins, and clever (if sim- 
ply designed) sets by Richard Har- 
rison Senie. Only flaw is the orig- 
inal score by Lehman Engel, which 
lends little to the production, and 
sounds mewlish coming out of the 
loudspeakers. The play doesn’t 
need this music; it can set its own 
mood. 

The revival has been superlative- 
ly cast. Uta Hagen, as the Maid of 


re-creation, somewhat stylized but 
always touching and_ absorbing. 
Some may carp at the way Miss 
Hagen handles the early scenes 
(probably remembering the more 
poetic damsel of “Joan of Lor- 
raine’ or Miss Hagen's own 
ethereal Desdemona of “Othello”. 

Here, instead, is a rawboned, al- 
most rollicking country girl, sure 
of herself and her mission, and 
pretty brash about it. It is as au- 
thentic as any other interpretation. 








| PRODUCERS 


of Road Attractions: 
Include 


RICHMOND, VA. 


in your big city tour this season. 
A big week! A big gross! 300,000 
people! A show-going town! Pow- 
erful promotion! Easy transporta- 
tion! Only legit in 100 miles! 


WRVA THEATRE 


1280 Seats 

Contact Jack Stone, Mar., er UBO 

Big euditerium attrections booked in 4.600 
seat house. 














The artistry of Miss Hagen steadily 
absorbs one in successive scenes, 


climaxed in the cathedral with her 
|“loneliness” 


: speech when her 
friends’ desert her, and reached 
;again in another dazzling scene 


| quisitor. 
/ance, very affecting and moving. 
Choices for supporting roles are 
unusually fine. Standout is John 
Buckmaster, as the weak, cowardly 
Dauphin—stealing every scene he’s 
|In, even those with Miss Hagen. 
| Another excellent performance is 
that of Andrew Cruickshank. as 
the cynical, venal Earl of Warwick. 
seeking Joan’s death at the stake. 
Other fine jobs are those of 
Frederick Rolf, as the quiet but 
terrifying Inquisitor; James Daly, 
first as the squire who sends Joan 
to the Dauphin, later as the sol- 











idier returned from Hell; Frederic 





edly substantial, but the 4ack of | 





Orleans, presents a vivid, personatt 





| 


|when she’s on trial before the In- | 
It’s a virtuoso perform- | 





Worlock, as the troubled Arch- 
bishop of Rheims who would be- 
friend Joan; Frederic Warriner, 
first as the effeminate, greedy 
Gilles, then as the vicious Canon; 
Robert Pastene, as the sympathetic, 
manly Dunois; Alexander Scourby, 
as the wily Bishop of Beauvais; and 
Dion Allen, as the vengeful priest 
John de Stogumber, who repented 
of leading Joan to the stake. These 
give meaty, individual interpreta- 
tions. 

The last scene, an epilog in 
which Joan, long after’ she’s 
burned, and now to be canonized 
as a Saint, comes back to meet 
her varied friends and tormen- 
tors in a dream sequence, seems 
somewhat anti-climatic after the 
death scene, dropping down from 
a lofty, emotional plane to a de- 


ting a bigger play. It’s hard*for 
legit to get a two-column cut on 
Sundays, but on daily releases 
newspaper is very cooperative. 


Some department stores have a 
big-city point of view and work out 
promotion tie-ins. Best on this is 
Schuneman’s, where the promo- 
tions manager is a former press- 
agent, Perry Dotson. 


Area hag two more drive-in thea- 
tres this year, and weather is al- 


|ready too unpleasant—their season 


is short, though popular. 

It's still true that sporting events 
are most popular in this metropoli- 
tan area of 1,000,000. 

Olivia De Havilland’s “Candida” 
opens the legit season, and the 
Theatre Guild-American Theatre 





bunking cynical status. But it 
gives the old Shaw a chance to | 
tell off everybody in his superb | 
fashion. Bron. 


Society subscription series, Oct. 29- 
30 in the Auditorium Theatre, 
where all stage plays are presented. 
Theatre Guild subscriptions are 
equal to 1950’s $12,000 advance for 





Musie in the Air 
Reginald Hammerstein production of | 
musical revival in two acts (eight scenes). | 
with music by Jerome Kern and book and 
lyrics by Oscar Hammerstein 2d. Stars | 
Jane Pickens, Dennis King, Charles Win. | 
ninger, Conrad Nagel. Staged by Oscar | 
Hammerstein 2d; sets and costumes, | 
Lemuel Ayers; lighting. Charles Elson; | 
orchestrations, Robert Russell Bennett; 
musical director, Maurice 
Ziegfeld, N. Y., Oct. 
opening night). 


Levine. At | 
8, ’51; $6 top ($9.60 


Mrs. Pfilugfelder... Julie Kelety 
RMS cas aaa p GAs Marybeth Fitzpatrick 
Po Sarre reer er rice Richard Case 
PR UUM iis. 0S: 0 dala S20 Mitchell Gregg 
Poe 7) rer . Hal Frye 
Sieglinde Lessing...... Lillian Murphy 
Dr. Walter Lessing....Charles Winninger 
OREO 54 cs eucaceneedeaws Carlo Corelli 
See ree ere ee Milton Watson 


PUIMCOMNOL 5 0.0.60 4010.6.00 06607 


Walter Born 
Ernst Weber 


Conrad Nagel 


CapUNERNE 3.5 deaiai ee ete a5 Guy Spaull 
|. WCE RAIRRE SE AAS As ore Terry Saunders 
Frieda Hatzfeld............ Jane Pickens 
BLURS Manler . occ ccccscews Dennis King 
ft Serer ri erie ee Se 
Zoo Attendant......ccee:: : Waldorf 
DU desis cca eee awnteaye. Norah Howard 
Porter PA came wees Came or James Beni 
PME. i. 5 aw 6 ocean's Richard Bishop 
Lilli Kirschner.......... Muriel O'Malley 
MN et sis oxaNetawaenas ee Julie Kelety 


Asst. Stage Mer........ 


John M. King 


Lawyer Baum......... Gordon Alexander 
a --esceeee.- Birut? Ramoska 
illi. 


James Beni 
Terre Jean Ellsperman 
Susan Steell 


Frau Schrei mann Sess 
Frau Moeller 





This was a mistake. For the 
sake of a pleasantly nostalgic score, 
apparently, the Hammersteins de- 
cided to revive the 19-year-old 
chromo, “Music in the Air,’”’ which 
bowed at the Ziegfeld Monday night 
(8). Changing times, and above all 
changing tastes in theatrical musi- 
cals, make this seem like incred- 
ible corn, and the wonder of it 
is that the Hammersteins couldn't 
see it. But see it they didn’t. 

Reginald Hammerstein, making 
his debut as a producer, is present- 
ing a sadly dated work to which 
the late Jerome Kern set the mu- 
sic, and Reggie’s brother Oscar II 
set book and lyrics. Oscar also 
staged this revival—with not too 
much imagination, Four fine leads 
are wasted on it, in Dennis King’ 
Jane Pickens, Charles Winninger 
and Conrad Nagel. Only King 
shines in it, hampered though he 
is by the book. 

This is a tale of a couple of rural 





Swiss, who wander into smart 
Zurich and meet a_ theatrical | 
crowd. 


Latter are about to put 
on a musical, and decide to use the 
rustics. They think better of it 
by finale time. Around this per- 
siflage a few good tunes are draped, 
with “I’ve Told Every Little Star,” 
of course, the standout. But even 
that palls in the deadening story 
when repeated so often. Other two 
remembered tunes are “There’s A 
Hill Beyond A Hill” and “The Song 
i You; 

King works wonders with stale 
comedy and dated situations, and 
sings’a couple of tunes pleasantly. 
Winninger has some opportunity to 
play a sentimental old songwriter, 
ane gives the role flavor. Miss 

ickens, attractive and accom- 
plished as ever, is largely wasted, 
though her lovely voice gives her 
songs some distinction. Nagel is 
also his smooth, ingratiating self. 

Almost everybody is ingratiating, 
trying to bring to life a faded 
flower better left buried between 
book covers. A couple of pleasant 
romantic leads are Lillian Murphy 
and Mitchell Gregg. Terry Saun- 
ders surprises with a pleasant voice 
in one or two bits. Muriel O’Mal- 
ley, in one scene as a onetime 
prima donna, makes “In Egern on 
the Tegern See” sound very charm- 





ing. 
ee isn’t much else. Bron. | 


< St. Paul 
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good. It feels promotion of events 
is health¥ for the city, but press- 
agents still have to fight for space. 
Dropping of paper’s magazine sec- 
tion and increasing size of Sunday 
women’s section doesn’t mean more 
publicity space on that day, perhaps 
less. Critic John Harvey plugs 
mostly for musical events on the 
U. of Minnesota campus—the Min- 
neapolis Symphony, various concert 
courses and ballet. Niteries are get- 





four events. In the current trend, 
this is considered good for St. Paul. 











‘Darkness’ 











‘Dybbuk’ Opera Version, 
In Its N.Y. World Preem, 
Seen Lacking in Punch 


One of the classics in Jewish 
folklore—Ansky’s “The Dybbuk”— 


has achieved little to commend it 
in its transition to opera, by way 
of its world premiere at New 
York’s City Center last week. 
Presented by the NewYork City 
Opera Co., with music by David 
| Tamkin and _=- English - language 
| libretto by Alex Tamkin, “The 
| Dybbuk” in its new form fails to 
| sustain interest because of lack of 
| dramatic values, commonplace 
| modern music and stilted staging. 
The opera has the benefit of 
| several fine singers in Robert 
| Rounseville, Patricia Neway and 
| Mack Harrell, who play the leads 
| in this tragedy of unfulfilled love 
with its background of the super- 
natural. “The Dybbuk,” which has 
been performed successfully in the 
Yiddish-language theatre many 
times (and by the Israeli Habimah 
Players in New York several sea- 
sons ago), will be recalled as the 
story of the Talmudic student 
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atre might well cease to come to 
Baltimore entirely. He based his 
claim on the fact that such pro- 
ductions as “The Madwoman of 
Chaillot,” “Romeo and Juliet,” 
“The Member of the Wedding” and 
“The Rose Tattoo” had refused to 
play at Ford’s because of segrega- 
tion. He and the rest of us felt 
particularly concerned because 
“Darkness at Noon” is a play of 
ideas which most forcefully attacks 
modern Communism as a monster 
that neglects entirely the human 
equation in its mad _ totalitarian 
march. 


To us it seemed criminal that 
the Negro population of Baltimore 
should be denied the right to see 
the play simply because they were 
Negro. The play asserts that no 
state in which the human being 
is sublimated to the dogma can 
morally function, and yet that 
horror was being perpetrated in 
the very city in which we were 
playing. The ladies and gentlemen 
present were most vehement, and 
most positive in their response. 

I am writing you because these 
most interested citizens then and 
there unanimously passed a resolu- 
tion to petition the lessee of the 
theatre to once and for all change 
his policy. Many of them spoke 
on the subject, and it was gratify- 
ing to hear their progressive, wital 
concern pouring forth. We sincere- 
ly hope that in some way we have 
helped to blot out the stigma of 
segregation in this city, for we 
firmly believe it is a cancer which 
must and eventually will be re- 
moved from the American scene. 

- Richard Seff. 


Katzell 











Continued from page 57 =—— 
ducer Emile Littler, $7,700; 
Victor Crawshaw, $6,575; Serge 


Crawshaw, $2,500, and Charles 
Forrest, $5,000, all on promissory 
notes. Others investors in various 
companies which Katzell guaran- 
teed, are Louis Gelman, $10,000; 
Vito Locurio, $1,700; Dr. Alexander 
La Vigne, $1,400; Leon Kaplan, 
$1,500; and Moe Greengrass, $3,- 
000. 

Other creditors include Toots 
Shor’s restaurant, N. Y., $282; 
Reuben’s, N. Y., $165; Longchamps 
restaurant, N. Y., $123: and for 
services rendered, stager Charles 
Friedman, $2,000; producer Dale 
Wasserman, $238; Harry King, 
$250; Masque Sound Engineering, 
$729, and the law firm of Paul, 
Weiss, Rifkind, Wharton & Garri- 
son, $1,523. Also dancer-chore- 
ographer Jack Cole, $2,500; Tri- 
angle Scenic Studio, $2,800; Cen- 
tury Lighting, $3,900; director Rob- 
ert Gordon, $2,249; the William 
Morris agency, $638, and the Au- 
thors League of America, $5. 

Outstanding judgments against 
Katzell include songwriter Sammy 
Fain, $784; lyricist Paul Francis 


| Webster, $985; Arthur Ross, $71; 
I. Weiss & Son, $4,616; Nolan Bros. 


scenic. studio, $12,133; Alfred Dun- 
hill of London, $123; Beverly Hills 
Hotel, $969; Marie Caplan, $1,400; 
theatrical textile manufacturer 
Joseph Maharam, $4,360; Eaves 
Costume, $9,053, John H. MeAden 
and Samuel Schwartz, of Charlotte, 
N. C., $43,511; Joseph W. Shiffen- 
haus, $3,100, and the Amergo Co., 
$3,021. 

Petition states that Katzell is 
now unemployed, that he earned 
$3,000 in 1951 as a textile stylist, 
plus $3,000 advanced for expenses 


whose impoverishment stands in 
the way of his marriage to the 
daughter of a rich merchant. The 
latter plans to marry off his daugh- 
ter to a som of wealth. To gain 
the riches that might win over the 
girl’s father, Channon, the student, 
studies the Kabala and achieves 
supernatural powers—but it costs 
him his life. Thereafter it becomes 
the story of how his evil spirit pos- 
sesses the girl, balking her mar- 
riage to another, with the two 
lovers ultimately reunited in death. 


The first of the opera’s three 
acts is markedly slow and lacking 
in vitality, and while the second 
and third pick up somewhat, it’s 
insufficient to lift the overall pro- 
duction. Rounseville sings the role 
of the Talmudic student with con- 
siderable effectiveness, and Miss 
Neway and Harrell, as the be- 
witched one and the “wonder” rab- 
bi, also lend themselves well to 
their singing parts. 

Irving Pichel, better known as 
a film director in Hollywood, has 
been unable to cope with the ex- 
tremely heavy libretto and music, 
that has captured little of the 
liturgical flavor one might have 
thought would be conspicuous in 
an opera of this type. Kahn. 


| Off-B’way Show 


Ninth Life & The Caller 
(BLEECKER ST., N. Y.) 


Ray Yates’ unique discussion 
group for playwrights, the Drama- 
tists Forum, has provided show- 
case production for short plays by 
two of its members at New Stages’ 
former headquarters on Bleecker 
St. Sidney E. Porcelain’s “Ninth 
Life’ ’is a gimmicky little item in 
the style of a Grand Guignol 
sketch, complete with trick black- 
out, which might seem less silly if 
it had been written and staged 
with more finesse. 


The second and longer work of 
the evening, running a little over 
an hour, is “The Caller,” a some- 
times gripping melodrama by 
Jerry Kaufman, in which a lonely, 
embittered spinster is driven fran- 
tic by telephone calls from a mys- 
terious crank. Her caller drops 
into her apartment through a win- 
dow, and turns out to be a young 
psychopath. When several people 
attempt to rescue her, the young 
man strangles her. Out of fairly 
hackneyed materials, Kaufman has 
achieved some unhackneyed effects. 
Ella Playwin’s peformance as the 
spinster is standout, and Harold 
Anderson is good in the less in- 
teresting part of the psychopathic 
menace, ale. 


London Legit Bits 


London, Oct. 2. 

Arthur Brough is dickering with 
Constance Cox for her latest play, 
“Because of the Lockwoods” ,. . 
Walter Ellis has completed a new 
farce, titled “Strip-Tease for One 
... H. M. Tennant, Ltd., is sked- 
ding production of Arthur Schnitz- 
ler’s “Fraulein Elsa” fer the West 
End, with Mai Zetterling in the 
title role. 

Alistair Sim will play the Cap- 
tain Hook role in the annual re- 
vival .of Daniel Mayer’s ‘Peter 
Pan,” for which Joan Greenwood 
has just been signed for the title 
role. ‘Play is in forthe four weeks 
Xmas season at the Scala Theatre, 
after which it play$ 12 weeks in the 
provinces. As of former years, 














Cecil King will produce. 

“The Winter’s Tale” folds at the 
Phoenix. Theatre in mid-January 
and will be followed by John Giel- 





in the latter connection. 


d’s revival of “Much Ado About 
othing.” 
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Plays Abroad 


A Priest in the Family 


- London, Oct. 4. 


Alec L. Rea & E. P. Clift (with Roy 
Limbert) production of drama in two acts 
5 scenes) by Kieran Tunney and John 
ynge. Directed by Andre Van Gyseg- 
em; setting by Richard Lake. At West- 
minster, London, Oct. 3, °51. 
lagh O’Connor........Sheila Manahan 
oe Murphy........+..Joseph O’Conor 
Patrick Molloy..eseseee+..Jo0hn McDarby 


Jora Black... .ccccessesees::- Shela Ward 
ate Murphy............Maureen Delany 
| re Murphy...ecscesecsss- Ronald Walsh 
Carrie Donovan......++.+.-Maire O’Neill 
Ellen Donohue......see0:-: Aithna Gover 
Mrs. Crominm....seeseesece: Doreen Keogh 





The main appeal of “A Priest in 
the Family” is in its neatly etched 
Irish charm and the sincere char- 
acterizations of its Irish cast. It is 
a simple yarn, completely unsubtle 
in its approach and treatment, and 
barely strong enough to stand up 
to the competitive demands of the 
present day. 


The plot focuses on a mother 
and her two sons. The oldest, with ) 
a vocation for priesthood, is denied 
the opportunity of going into the 
church ‘and becomes a drunkard. 
The other has the church thrust 
upon him. When he wants to break 
away and marry, his mother con- 
cocts an evil yarn about the girl 
to insure that her ambitions are 
not frustrated. 

Around this conventional tale, 
with its mixture of blarney and 
sentiment, are a number of stock 
Irish characters. There’s a gar- 
rulous old woman always thirsting 
for another drink, and the good- 
hearted neighbor who also has an 
easy facility for becoming ine- 
briated. 

The best individual performance 
comes from Joseph O’Conor as the 
frustrated elder brother, He fills 
his role with a fiery sincerity 
which is deeply moving. Ronald 
Walsh, as the priest, and Sheila 
Manahan, as the girl he loves, turn 
in effective performances. Maire 
O’Neill, as usual, gives a rich study 
of the drunken woman, and 
Maureen Delany does well in the 
unsympathetic role of the mother. 
Lesser roles are adequately filled. 

Andre Van Gyseghem has ex- 
tracted most of the plus qualities 
of the play by his fortright direc- 
tion. Richard Lake has done a 
neat job with the decor. Myro. 


And This Was Odd 
London, Oct. 3. 


_John Clements Plays, Ltd. (in associa- 
tion with Antony Vivian) production of 
light comedy in three acts by Kenneth 
Horne. Directed by John Clements. At 
Criterion, London, Oct. 2, ’51; $2 top. 





brief moments as the  not-so- 
model butler. Mignon O'Doherty 
enjoys a fleeting appearance as a 
horsey, cackling woman of Bao 
em. 





Manouche 


Paris, Oct. 2. 
Albert Willemetz production of three- 
act comedy by Andre Birabeau. “Stars De- 
nise Grey. Directed by J. H. Duval. Sets, 


R. Deshays. At Bouffes Parisiens, Paris. 
BIER: 5s 50-9 5. 9.0.4.0 4.0.0:640.00 Denise Grey 
Jerome Lavagnadaire...... Jean Brochard 
Raphael Pancalier.......... Paul Colline 
Julien Lavagnadaire....... Andre Versini 
Nicole Lavagnadaire....... Nicole Maurey 
Charles Lavagnadaire.......... Jean d’¥d 





This bedroom comedy by pro- 
lific playwright Andre Birabeau 
goes well here, the laughs it stirs 
up hinting a run. If the censor 
passes it for a local filmization, it 
may do. It is just unthinkable in 
any shape for the U. S. 

Story spots the son of an indus- 
trialist married to a very comely 
wife receiving an anonymous let- 
ter (it’s intended for his father) ad- 
viging that his wife is cheating. 
The son finds the family attorney, 
named in the letter, is not having 
an affair with his wife but with his 
own mother. 

The third act straightens out a 
tangle which the industrialists had 
with their workers in an unexpect- 
edly amusing way, but seems only 
an excuse to bring in the second 
act’s- bedroom scene. 

Despite the off-color material, 
the play is well done. Denise Grey, 
as the middle-aged extrovert who 
is bored with her husband, and 
who long has had an affair with the 
family lawyer, is excellent. She is 
nicely supported by Paul Colline, 





as the attorney. Andre Versini 
clowns suitably as the son while 
Jean Brochard, as the autocratic 
father, and Jean d’Yd, a cranky old 
uncle, have only secondary roles. 
Nicole Maurey, the son’s wife, has 
little to do but displays plenty 
of pulchritude. 

Direction by J. H. Duval gets all 
there is out of the script, and has 
made possible what even to Paris 
would seem a bit raw. The sets by 
R. Deshays are nice. Maxi. 


He and She 
Zurich, Sept. 29. 


Komoedie Basle production of comedy 
in six scenes by Manfried Roessner; set, 
Ruodi Barth. Music, 
Directed by Willy Duvoisin. With Max 
| ee gpa Elvira Schalcher. At Komoedia 

asle, 





This easy-to-stage little comedy, 
requiring only one set and two 
players, looks like a good bet for 


Julia Kemp... shakes bked Avice Landone U. S. art houses! Two tunes by 
eo SUMMONS. ccecccccccves ary Jerro “ , ay 
ONO BIMMONS, occ cccccesees Joan Harben Helmut Roessner, My Sweetheart 
PONE TAIND 6666000 Raymond Huntley | Makes Music for Me,” “Be a Little 
Berek Hemp... 000 eoees Peigy uss, Page | Smart and Don’t Lose Courage,” 
Nurse......... seceeeees Peter Hammond | are catchy. For American produc- 
$666606020000000 Elizabeth Henson | 
eg, AEE One Graham _ Stuart | tion, however, play should have a 
dy Wilson........... Mignon O’Doherty|few more numbers since it now 





One of these tepid, mildly amus- 
ing comedies that have a knack of 
ogre: the critics and enjoy- 
ing a comfortable run, appealing 
to older and family audiences. The 
combined attraction of 74-year-old 
Mary Jerrold in a piece produced 
and directed by John Clements, in 
this centrally located, small thea- 
tre will tend to incline this venture 
to a favorable angle. It has some 
ee lines, slick direction and a 

isarming naivety, but its appeal 
will be purely local. . 

A bright young nurse tries to 
cheer up an apathetic household at 
Christmas by parlor games, Her 
patient, a lively old granny with a 
dislocated ankle, senses hidden 
troubles in her family, who remain 
detached from the festive spirit. 
A new kind of sleeping draught 
gives the old dear power to waft 
her astmal body away from her bed 
and to become an unseen witness 
to the activities of the others. 

Her son-in-law tries to make the 
peer nurse, who clinically treats 

is ardor as an ailment; his wife 
broods over a heavy bridge debt 
she cannot pay, another daughter 
guiltily conceals a valuable pendant 
for which she has received in- 
surance compensation. Love inter- 
est is supplied by the granddaugh- 
ter who is constantly bickering 
with her fiance over his humble 
origin. The butler rounds out the 
assorted grou with frequent 
forays to the whisky decanter.’ All 
these tangles are sorted out 
through the disembodied influence 
‘of Gran, 

Miss Jerrold, with much of the 
sly impishness of her “Arsenic and 

ld Lace” performance, gets every 
guase out of her delightful role. 

er two daughters are well con- 
trasted in the competent hands of 
her own daughter Joan Harben and 
Avice Landone. Raymond Huntley 

1 the bored head of the house 

n his usual caustic vein while 
Elizabeth Henson provides crisply 
pert temptation in the form of the 
nurse, Tilsa Page and Peter Ham- 
mond romp through their adoles- 
cent roles as the young lovers. 
Graham Stuart registers in_ his 


runs only 100 minutes. 

Plot is set in Paris, with period 
costumes. It tells about a young 
married couple, both composers, 
whose companionship is troubled 
by arguments, because the wife 
writes musical comedies and the 
husband is devoted to longhair and 
grand opera, After a serious quar- 
rel and misunderstanding, they are 
reunited when both their musical 
works are successfully preemed 
the same night. 

Though only lightweight, play 
has some witty lines and amusing 
sequences. It depends entirely on 
two capable, well-teamed perform- 
ers. Elvira Schalcher and Max 
Bachmann make an_6attractive 
couple, but suffer from a lack of 
personality which this play needs. 
Willy Duvoisin’s direction is ca- 
pable, Mezo. 


Saint’s Day 
London, Sept. 25. 


Arts Theatre Committee, Ltd. produc- 
tion of drama in three acts by John 
Whiting. Directed by Stephen Murray. 
At Arts Theatre Club, London, 











Paul Southman ........ Michael Hordern 
Stella Heberden .......... Valerie White 
Charles Heberden....... Robert Urquhart 
SO WINE o5s icsdcsceaes Scott Harrold 
Robert Procrathen .......... John Byron 
Rev. Giles Aldus ....... Donald Pleasence 
Christian Melrose ........ Ralph Michael 
Walter Kileen ....5+....- Robert Mooney 
Henry Chater/,........+- William Morum 


This third of the Festival Com- 
petition plays won the $1,960 prize 
out of over 900 entries. Judges 
Christopher Fry, Alec Clunes and 
Peter Ustinov made the selection 
despite generally scathing ¢om- 
ments from audience and press. If 
the three finalists were the best 
of the bunch, it is a sad reflection 
on the modern theatre. The au- 
thor’s first play, “A Penny For a 
Song,” was staged at the Haymar- 
ket last year and flopped. It is un- 
likely that this one will attain a 
West End presentation, being more 
suited to a club or guild clientele. 

Play is an indigestible hotch- 
potch of symbolic drama and 
maudlin sentiment, with the real 
meaning or purpose of the story 
remaining in obscurity. Plot 
evolves around a ence famous poet 
shut away from, the world after be- 





Helmut Roessner. | 


| 
| 


of hatred 
with the dotard shambling pathet- 
ically and aggressively through a 
morass of self pity and defiance. 
Michael Hordern enacts this role 
with outstanding ability, making 
him a human and understandable 
figure. Valerie White 
nervy as the granddaughter while 
Robert Urquhart shrugs his way 
amiably through as the spineless 
husband. 
Stephen Murray. 


adaptation by Berthold Viertel. 
Pau 
Laban. 
Amanad Wingfield . Elisabeth Flickenschildt 
Laura Wingfield 


Tom Wingfield............ Will Quadfiieg 
Ce. SOUR eis casacewes Josef 


chief credit is due Kaethe 


formances. 

















ing ostracized by his former ad- 
mirers following vitriolic articles, 


It is all played in an atmosphere 
and disillusionment, 


is crisply 


It is ably directed by 
Clem. 





The Glass Menagerie 
Zurich, Sept. 25. 


Music Festival Lucerne production of 


play in two acts by Tennessee Williams. | 


irected by Albert Weisner. German 


Music by 
Bowles. 


At Stadttheatre, Lucerne. 
En eamereons Kaethe Gold 


Meinrad 
For the traditional legit per- 


formance of the Lucerne Interna- 
tional Music Festival (last year it 
was Jean Cocteau's 
Tennessee Williams’ play was 
chosen. As usual for these special 
gala performances, 
best-known players of German le- 
git were in the cast. 


“Oedipus’”’), 


some of the 


; As a result, 
this most recent production of 
“Glass Menagerie,” 


this country, stands out as the 


most memorable of all. 


Albert Wiesner’s subtle direc- 


tion admirably catches the play’s 
symbolic atmosphere. 
rottet-von Laban’s surrealistic set 


Andre Per- 


is excellent. Of the four players, 
old as 
Laura and Will Quadflieg as her 
brother. Both give moving per- 


Mezo. 
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Minneapolis 

Continued from page 58 
sons ago, the Lyceum has grabbed 
off nearly all the touring attrac- 
tions. Thanks, too, to his efforts to 
rally newspaper and radio support 
and the presence of an able drama 
editor and critic in John K. Sher- 
man of the Minneapolis Star, the 
public apparently has been becom- 
ing more legit conscious, as evl- 
denced by some substantial grosses, 
and legit has assumed an impor- 
tance probably not warranted by 
its quantitative contribution. 

Conveniently located on the edge 
of the loop, where parking facilities 
are good and where it’s easily ac- 
cessible to streetcar and bus riders, 
the Lyceum has sufficient capacity, 
1,900, to permit the smash hits to 
rack up hefty grossés. The house 
was remodeled three years ago 
after the Nederlander group, legit 
veterans from Detroit, took over, 
improving acoustics and audience 
stage visibility. 

Legit Weeks Decrease 

The number of legit weeks for 
the Lyceum has been gradually de- 
creasing, as the road steadily con- 
tracts, and the likelihood of a re- 
version of trend this season is 
slight. In 1949, for example, the 
house had 19 weeks, less than in 
most previous years, and last sea- 
son the number was down to 13, 
refiecting the fewer offerings on 
tour. 

Examples of the town’s patron- 
age capabilities include last sea- 
son’s 10-day gross of $78,000 for 
“South Pacific’; the seven-day $45,- 
000 for “Mister Roberts,” with 
Henry Fonda (on its first visit the 
season before, without Fonda, it 
racked up $60,000 in 10 days); $45,- 
000 for “Kiss Me, Kate,” in six days 
(it played a return engagement 
later in the season, however, to 
unprofitable business); Katharine 
Hepburn in “As You Like It,” with 





$36,000 for six days, and “Okla- 


| 
' 
; 
{ 


| days. 





homa,” playing its sixth local en- 
gagement, with $40,000 in seven 
On the other hand, such 
New York long-runs like “Come 
Back, Little Sheba” and ‘Peter 
Pan” fared poorly. 

The current season opened with 
a two-week engagement of Edward 
Everett Horton in “Springtime 
For Henry” (an exclusive Twin 
Cities engagement), produced here 
by Henry Duffy, to disappointing 
boxoffice results. Second offering 
was the First Drafia Quartet, here 
for three nights and a matineé, 
which was sold out for its opening 
Friday and Saturday performances 
four days before its arrival. Pre- 
vious to Minneapolis, this attrac- 
tion, which also passed up St. Paul, 
had played one-nighters exclu- 
sively. ; 

The only other definite bookings 
thus far are Olivia de Havilland in 
“Candida,” first of four promised 
A.T.S. subscription season offer- 
ings, week of Oct. 31, and “Mister 
Roberts,” for its third visit here, 
week of Nov. 7. “Guys and Dolls” 
is tentatively set for.November. . 


The Number 
New Haven, Oct. 4. 


Paul Vroom & Irving Cooper produc- 
tion of melodrama in two acts ‘eight 
scenes) by Arthur Carter. Features Dane 
Clark, Eleanor Lynn, Murvyn Vye, Jennie | 
Goldstein. Staged by George Abbott; set- 
tings, Ralph Alswang; costumes. Jocelyn; | 
associate to producers, William G. Costin, | 





Set by Andre Perrottet-von | 


the third in| 


Dolly Bobby Vail 
cp ea Rie Seth eee eka Se Ge eRe e ws Jay Barney 
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Something that the Broadway 
agenda could absorb right now—an 
interesting meller—seems properly 
launched on the way to that me- 
tropolis. “The Number” should be 
a lucky one for its sponsors. It has 
segments of drama, laughs, emo- 
tional appeal, snappy dialog and 
good acting. These elements have 
not as yet been blended for their 
full values, but given playing time, 
and the skilled guidance of George 
Abbott's staging, they should even- 
tually jell satisfactorily. 

Tale has considerable femme ap- 
pead via the expression of marital 
frustration which leads a young 
wife to divorce her husband and 
find unmarried love elsewhere. 

Premiere status has the play at 
the crossroads. It has a terrific 
“inquisition” scene and it has novel 
multiple-scene presentation. But it 
also has a number of segments 
that travel to a dead end. Meta- 
phorically speaking, after shout- 
ings its way through most of its 
two acts, script trails off to an 
ineffectual whisper at the final 
curtain. This is the play, inciden- 
tally, which was said to have 
passed through several tentative 
directorial hands because no 
agreement could be reached on 
the finale. 

Taking a list of not-too-savory 
characters, the author has built 
his play around Sylvia, innocent- 
|ly enmeshed in a numbers racket 








Jr. At Shubert, New Haven, Oct. 4, ’51; 
| $3.60 top. 
| Dottie... cccccccccccccceccs Peggy Nelson 

BVIVIR.. oc e ccccscvccecesonss Eleanor Lynn} 

POS  cisccccaceesensesuns Louise Larabee 

MAUPY.. oc cccccccccccesess Murvyn Vye 

RMOMBIO os 6k 0n. 3.00000 boees Luis Van Rooten 

Bessie Berger.......-+- Jennie Goldstein 

Hyman Berger...... Anatole Winogradoft 
| GS < nen «sia dbink eens eae eae Lydia Reed 

Dominick Spizzilini........ Dane Clark 
UGRIIEMEE.¢+c cciaaaceacnaaes Diana Herbert 





and subsequently in a clandestine 
romance with a gambling heel; 
Dominick, the heel, and Maury, 
first lieutenant in the racket em- 
pire. Worked into the organiza- 
{tion through an uncle who fig- 
| ures he is doing her folks a favor 
| by giving them a meal ticket, Syl- 
via becomes a pushover for the 
romantic blandishments of the 
gambler, who employs amorous 
tactics to get his victims to double- 
cross their boss financially. Dom- 
inick’s routine backfires when 
Maury does a little private in- 
vestigating, and the heel exits in 
typical gangster style, leaving Syl- 
via to face the indecisive curtain 
that is one of the play’s weaker 
moments. 

Dane Clark is an okay choice 
as Dominick. His early moments 
as a Romeo are convincing enough 
to create audience sympathy, and 
his shift to the heel tendencies is 
well done. Eleanor Lynn is not 
yet completely at home as Sylvia. 
She hits some extremely high spots 
in her interpretation, but loses 
ground when she touches on some 
of the heavily dramatic passages. 
Murvyn Vye’s picture of Maury 
should go down as one of the sea- 
son’s better thesp portraits. He 
punches the laugh and the drama 
keys with equal facility. Jennie 
Goldstein brings motherly warmth 
to the role of the parent who must 
stand by helplessly, as she sees her 
only daughter slipping into tragic 
circumstances. 

Louise Larabee tops the support 
with a fine performance as Alice, 
;the numbers girl whom Sylvia has 
supplanted in Dominick’s love life. 
Luis Van Rooten is an excellent 


minor racketeer and _ Anatole 
Winogradoff has some good 
moments as Sylvia’s father. Diana 


Herbert packs a lot of ability into 
a waitress briefie; other efficient 
bits are added by Bobby Vail, 
Peggy Nelson and moppet Lydia 
Reed. 

For the most part, the author 
has penned credible dialog. Some 
of it, on the blue side, is just 
about the frankest wordage that 
has tumbled across local footlights. 
In addition to writing good drama- 
tic lines, scripter has a neat sense 
of mixing laughs with tear-jerks. 

There’s considerable technical 
interest to this production. Em- 
ploying a basic structure involving 
sliding wall panels and _ props 
which serve different purposes 
under varying circumstances, quick 
scenic changes are effected clever- 
ly to maintain the play’s necessary 
rapid tempo, A telephone sequence 
that requires close timing uses four 
separate stage areas with interest- 
ing results. However, the upstage 
area in this particular scene is be- 
‘yond the sight lines and causes 
| side-seat customers a partial loss 
| of vision. 

Staging has made.much of the’ 











Plays Out of Town 


| script’s dramatic highlights and 


has sagely emphasized its comedy 
Values. There's still work to be 
done in this department, but it 
must first be preceded by an as- 
signment of re-writing. Bone. 


Legit Follow-Up 


Death of a Salesman 
(ERLANGER, BUFFALO) 
Buffalo, Oct. 3. 

To the inevitable question as to 
how “Salesman” compares with the 
Broadway original, answer is that 
Arthur Miller’s highly literate 
script and the imaginative produc- 
tion of Elia Kazan make this pre- 
sentation a practically indestruc- 
tible theatre piece. The play’s fre- 
quent flashes of inspired writing 
out, of the full well of human ex- 
perience, give it a universal appeal 
well calculated to withstand any 
histrionic shortcomings. 

It’s questionable whether anyone 
can ever approach Lee Cobb's un- 
forgettable characterization of 
Willy or that of the drab but un- 
derstanding wife of Mildred Dune 
nock. That applies to all the other 
actors who have undertaken to de- 
lineate the role, as well as to Dun- 
can Baldwin, who plays the lead 
in the present production. Willy 
is an exhausing trial of physical 
endurance, but Baldwin carries it 
off mostly with aplomb and with 
a few touches of his own on the 
entler side of the portrait. Sylvia 
Yavis as Willy's quiet, long-suffer- 
ing mate projects a fully under- 
standable, sympathetic characteri- 
zation. Her comparatively diminu- 
tive stature gives the part a some- 
what mouse-like aspect, but she 
rises to the climaxes with telling 
effect. 

Steven Ritch and Ted Jordan 
are cast as the couple’s offspring, 
with Ritch’s portrayal of the high- 
strung, resentful older scion regis- 
tering effectively. Parts of the dia- 
log were inaudible throughout the 
opening performance due either to 
the acoustics or to too rapid enun- 
ciation, Burton, 


N. Y. Crix 
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a personal rave for the same ac 
tress, whom he rated “one of the 
most refreshing sights in ages.” 

Richard Watts, of the Post, 
tabbed the play as “thoroughly en- 
tertaining”’ and said of Miss Paige 
that “in a Judy Holliday sort of 
part, she brings charm, humor, 
complete credibility and the sort 
of frank sex excitement that the 
theatre can certainly use.” He con- 
cluded that the show “brings the 
professionals back to the theatre.” 
Bert McCord, of the Herald Trib- 
une, brushed off the play but en- 
thused over Miss Paige. 

Yes-and-No 

In a yes-and-no review, John 
Chapman, of the News, gave Miss 
Page credit for most of the show’s 
appeal, but Robert Garland, of the 
Journal-American, pretty much dis- 
missed her in a doubletalk but 
generally negative notice. 

Calling attention to “the almost 
angry solemnity” of some of the 
reviews of the show, John Mason 
Brown's in next week's (Oct. 20) is- 
sue of the Saturday Review of Lit- 
erature, suggests, “The time to 
bring up the big guns of criticism 
for defense or offense is when big 
plays or plays pretending to be big 
are under discussion. To fire how- 
itzers and mortars at so light and 
giddy an offering as ‘Remains to Be 
Seen’ strikes me as the height of 
critical folly and unfairness. More 
than representing an unwise squan- 
dering of ammunition, it indicates 
a sense of values and a sense of 
humor temporarily misplaced.” 

In the course of his rave notice, 
the mag’s associate editor wrote, “I 
found Miss Paige, the newcomer 
from Hollywood who plays the 
somewhat Judy Holliday role of the 
band-singer, a young woman of ex- 
traordinary vitality, easy to look at, 
and giving the kind of deft and 
assured performance of which a 
star of many years’ standing could 
be proud.” 





Columbus Season Opens 
With Sidney in ‘Chiffon’ 
Columbus, Oct. 9. 
Columbus, which narrowly missed 
“Black Chiffon” when Mady Chris- 
tians became ill, opened its legit 
season with the show at the Hart- 
man last night (Mon.), with Sylvia 
Sydney in the dole. : 
“Season in the Sun” has been in- 
defipitely delayed, .......-.... 
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Broadway 


Leonard L. Levinsons’ 20th anni. 

RCA prexy Frank M. Folsom due 
back this weekend from his Paris, 
Rome and Madrid quickie. 


CBS’ Frank Sinatra houseguest- 
ing with his old friend, RCA vee- 
pee Manie Sacks, while in N. Y. 


Jean Louis, Columbia Pictures 
costume designer, arrived in town 
over the weekend enroute to Paris. 

Barry Gray being testimonialed 
at the Hotel Waldorf-Astoria Nov. 
25 by the Hebrew Kindergarten & 
Infants Home. 

Stephen Pallos, British pro- 
ducer, here looking into release of 
his newest, “Hotel Sahara,” Yvonne 
De Carlo starrer. 

Jack Broder, prez of Jack Broder 
Productions and Realart Pictures,. 
trained back to the Coast Monday 
(8) after a week in town. 

Guest speaker at N. Y. Film 
Board of Trade Oct. 17 will be Si 
Fabian, who will talk on “Tele- 
vision and The Industry.” 

Marvin Schenck, Loew’s v.p. sta- 
tioned at the studio, back to the 
Coast yesterday (Tues.) after five 
days of huddles at the homeoffice. 

Evelyn Gerstein, former film and 
literati flack (Duell, Sloan & 
Pearce), giving a course in “His- 
tory of the Movies” at Hunter Col- 
lege. 

Allen Rivkin, Metro writer, re- 
turns to Hollywood Friday (12) 
after 10 days here digging back- 

round material for his next, “The 
Bix Lie.” 

Nat Karson flew in from Lon- 
don for the services for his father, 
Jacob Karson, a retired interior 
decorator, who died at 71 of a 
heart ailment. 

General David Sarnoff squired 
Mrs. John T. Cahill, wife of the 
RCA chief counsel, to the ‘Music 
In the Air” premiere wherein her 
sister, Jane Pickens, co-stars in the 
revival. 

t.ed Schuyler bedded 10 days 
with an infected leg following his 


* quickie to Paris—returning here 


with his charge, Josephine Baker, 
currently at the Roxy—out and 


about again. ; 
Robert Taylor due in tomorrow 
(Thurs.) on the “Queen Mary” 


from Europe. He'll remain a week 
for “Quo Vadis” publicity—he’s 
star of the Metro epic—then re- 
turns to the Coast. 

Jules C. Stein, MCA board 
chairman, said to be flirting with 
the idea of selling his Beverly 
Hills showplace in order to divide 
his time between New York and 
Europe, where he would maintain 
homes instead. 

Dario Soria, head of Cetra-Soria 
Records, and his wife, Dorle Jar- 
mel, N. Y. Philharmonic and Co- 
lumbia Artists Mgt. press head, fly- 
ing back from Rome Friday (12) 
after two months abroad on com- 
bined biz-vacation. 

John B. McCullough, director of 
the Motion Picture Assn. of Amer- 
ica’s technical services department, 
will address the National Safety 
Congress, which is closing a two- 
day meet at po — hotel, Chi- 
cago, today (Wed.). 

Kay Currington (Mrs. Arthur 
Schwartz), who created the Sieg- 
linde role in “Music In the Air, 
sent a “from one Sieglinde to an- 
other” wire to Lillian Murphy, in 
the current revival at the Ziegfeld, 
even though they’ve never met. 

Philip and Julius Epstein ar- 
rived in N. Y. from the Coast this 
week for preliminary work on their 
next pic for Paramount. They'll 
write and direct “Rosalind,” which 
calls for some shooting in N. Y. 
Pat Duggan will be the producer. 

Brad Kelley won one of those 
unexpected $1,000-to-$1 bets on 
the Giants copping the pennant 
and while it was for benefit of a 
prep school his boy attends the 
news of the fabulous win has cost 
the King Features veep fast bucks 
and deuces to bellhops, barkeeps, 
elevator boys, etc., not to mention 
some fancy dinners. 


Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 

Germaine Montero at reopened 
eabaret Chez Gilles. 

Pierre-Louis Guerin installed an 
ice show at his Lido Club. 

Charles Trenet in a one-man 
show at Theatre De L’Etoile. 

Edith Piaf to do Kurt Weil’s 
“The Beggar’s Opera” for radio. 

Cole Porter in town to pick up 
backgrounds for his next musical. 

Raoul Levy may quit Paris to 
produce either in Italy or Mexico. 

Jacques Dumesnil and _ Louis 
Seignier getting the Legion of 
Honor. 

Danielle Darrieux back in town 
after her Hollywood stint in “Five 
Fingers.” 

_Michele Morgan set for a new 
ic, “Day of Wrath,” to be directed 
y Jean Delannoy. 

Claude Luter orch, a leading 

rench jazz outfit, back in Paris at 

Vieux Colombier. 

Franstudio decision to close 


down three of its studios makes 
five shutterings this year. 

Yvonne Faverger of Motion Pic- 
ture Assn. of America staff here in 
hospital for appendectomy. 

Henri Bernstein bringing back a 
25-year-old legiter of his for his 
theatre Les Ambassadeurs. 
Charles Holland, American Ne- 
gro tenor, to London for a series 
of longhair concerts under the 
aegis of Amphitheatre, Ltd. 

Edith Piaf out of plaster cast 
and planning to resume her legit 
role in “La P’tite Lile” Oct. 15. 
Nitery College Inn reopening 
after five years and featuring 
American songsmith Jimmy Davis. 
Raymond. Rouleau engaged Lili 
De Nobili to do sets for his forth- 
coming directorial legit stint, 
“Gigi,” in the U. S. 

Barbara Laage and Renee (Mrs. 
Steve) Passeur both to be in next 
Theatre du Quartier Latin cast. 
Both are learning the hottest kind 
of French slang. 


Las Vegas, Nev. 


By Bill Willard 


Mitzi Green opens Desert Inn 
next Tuesday (16). 


Lou Holtz, Ames Bros. sharing 
top marquee space at last Frontier. 


Billy Daniel & Lita Baron held 
over into sixth week at El Rancho 
Vegas. e 


Ray Anthony orch. Jay Law- 
rence, Jesse James & Cornell step 
into Thunderbird tomorrow 
(Thurs.) for fortnight. 


Benny Goffstein, Wilbur Clark, 
Lieut. Gov. Cliff Jones attended 
Variety Midwinter Conference in 
Toronto, then hied to World Ser- 
ies. 


Approval from Washington al- 
lows building of Hotel Caribbean 
on Highway 91 Strip, 10 stories 
high, and South American modern 
structure, to cost $9,000,000. 
Variety Club benefit to heap 
coffers of School for Handicapped 
Children set for Dec. 4, with Jack 
Benny, Dinah Shore and possibly 
Dean Martin & Jerry Lewis and 
Marge & Gower Champion, at Fla- 
mingo. 
Constance Moore skies in from 
Gotham today (Wed.) to open two 
frames at El Rancho Vegas, fol- 
lowing vidstint on Berle show. 
Frankie Carle, previously booked 
with orch and revue, cancelled for 
TV commitments. 


Chicago 
Helen Richards in ahead of “Don 
Juan in Hell.” 


Actors Equity stages a matinee 
benefit of ““Moon Is Blue,” Oct. 17. 


Eddie Dowling in huddling with 
John D. MacArthur, his co-pro- 
ducer on “Child of Morning,’’ due 
here in January. 

Herb Carlin, Opera House man- 
ager, booked in an extra perform- 
ance of “Don Juan in Hell,” due 
here Oct. 12. Original one-shot 
was sold out three weeks in ad- 
vance. 

Frank Scully, VARIETY columnist, 
in town over the weekend to lec- 
ture National Society for Crippled 
Children and Adults. He headed 
back for the Coast yesterday 
(Tues.). 

Academy of Motion Picture Arts 
& Sciences prexy Charles Brackett 
in last week to receive annual 
Dorie Miller Foundation award. 
He repped the film industry for 
achievement in field of race rela- 
tions. 

Press Veterans annual dinner at 
La Salle Hotel, Nov. 3, will honor 
such ex-City News ‘Bureau em- 
ployees as Charles MacArthur, 
Samson Raphaelson, Melvyn Doug- 
las, Harland Ware, Bruce Cabot 
and Sam Gerson. 

Greg Davidson, formerly a 
VaRIETY staffer in Chi, living in 
Van Nuys, Cal., where her eye 
doctor-husband has opened an 
office. Couple recently returned 
from two years in Germany, where 
he was a major in the Army. 





Memphis 
By Matty Brescia 
Ray Robbins orch booked for 
three weeks at Peabody. 
Bob Jones, southern newsman, 
now spieling and news editing at 
WHHM 


Buddy Page, of Ted Mack’s staff, 
screening talent for “Amateur 
Hour” show skedded at Auditorium 
Oct. 18. 

Memphis’ new proposed Arena 
theatre already has raised 12G 
with two more to go before getting 
underway. ° 

Ballet Russe de Monte Carlo 
skedded here Nov. 13-14, and 
“Rodgers and Hammerstein Night” 
booked Nov. 20, both at Audi- 
torium. 

Mid-South Fair here played to 
record crowds during nine-day 
stand. Downtown theatres’ b.o. 
suffered somewhat during this 





period. 


ia 





~ London 


Salvatore Dell-Isola, musical di- 
rector of “South Pacific,” arrived 
here last week. 


Raymond Massey expected next 
month for rehearsals of his first 
play, “The Hanging Judge.” 

Sharman Douglas starting work 
at the Alexander Korda offices as 
publicity rep for Lopert Films. 

Harold Salemson, here for the 
launching of “Cyrano,” hopped to 
Paris to plan campaign for film 
there. 

Pat Kirkwood ordered to take 
three months rest by her medico. 
She left the cast of “Fancy Free” 
recently. 

Arthur Crocker, former director 
of Bernard Delfont’s, who recently 
resigned, starting up in his own 
management. = 

Joyce Arnoff Corday, former 
Cleveland journalist, has joined 
the overseas publicity staf{ of 
Associated British Pathe. 

Max Thorpe, Columbia’s British 
topper, planes to N. Y. next week 
for routine confernces with Joseph 
A. McConville and other execs. 

Herb Jeffries, currently enter- 
taining the GIs in Germany, 
booked to follow the Deep River 
Boys in cabaret at the Empress 
Club. 

C. J. Latta, chief barker of the 
London Variety Club tent, and 
D. J. Goodlate, property master, to 
Dublin Oct. 26 for induction of the 
Irish tent. 

Film director Michael Powell 
branching into thé legit field with 
“Heloise,” which tries out in the 
Provinces Oct. 22 before coming 
to the West End. 

Abe Aronsohn, partner with 
Barnett Bros. in the Embassy Club 
and the 400 Club, off to America 
Oct. 16 for his annual holiday. 
Will be back in the spring. 

Sidney Grace, managing director 
of Charles L. Tucker’s Enterprises, 
who quit his job four days before 
Tucker’s return from U. S., suffer- 
ing from nervous breakdown. 

Leslie Macdonnell, director of 
Fosters agency, on five day Con- 
tinental jaunt, covering Oslo, 
Stockholm and Copenhagen. Goes 
to lineup acts there for the sum- 
mer. 

Kirkwood and Goodman, who 
opened at Embassy Club Oct. 3, 
will be the last American act 
booked at this nitery before Xmas. 
Spot in future will concentrate on 
English and Continental acts. 

Paul Adams, who sailed to New 
York last Saturday (6) to join his 
actress wife, Zena Marshall, plans 
to study dance orchestra presenta- 
tion there. Adams’ combo remains 
at the Milroy during his four-week 
absence. 

Agent Harry Lowe leaves for 
New York Oct. 16 to be away four 
weeks looking for acts for vaude- 
ville and niteries. Takes with him 
Toni Praxmair’s Tyroleen singers 
and dancers from Ritzbuhel, Tyrol, 
Austria. 

The reorganized Ballet Russe 
opened a provincial tour at Wim- 
bledon Theatre, Oct. 1, under the 
aegis of George Kirsta, with V. 
Grigorief as general administrator. 
Company is headed by Nina Stro- 
ganova, Inge Sand, Joan Tucker, 
Kiril Vassilkovsky and Vladimir 
Dokoudovsky. 

Deep River Boys off to Germany 
Oct. 28 to do four concerts for the 
American Forces. Will feature 
English impressionist Beryl Orde, 
who was with the Bob Hope unit 
when he entertained the American 
Forces in Germany last summer. 
Act and their manager, Ed. Kirke- 
by, sail for America Oct. 31 from 
Cherbourg. 





Australia 


By Eric Gorrick 

Diana Barrymore here for night- 
club date at Celebrity club in 
Sydney, 

Leslie Baker, secretary and di- 
rector of Ealing, London, here on 
quick biz trip. 

“The Moon Is Blue” looks okay 
for solid run at Comedy, Mel- 
bourne, for Williamson. ‘ 

Ralph Doyle, RKO topper for this 
territory, will hold top sales ses- 
sion here early November. 

“Ice Follies” headed for record 
year in Sydney at Tivoli under the 
David N. Martin management. 

Horrie Nagel and Irving Cook? 
attached to Greater Union, due 
back from U.S. looksee shortly. 

Paul Grinwis -and Miro Zloch 
head the Borovansky Ballet due to 
tour New Zealand for Williamson. 

“Kiss Me, Kate” is slated for 
Aussie production early in 1952. 
Debut will be in Melbourne for 
Williamson. 

20th-Fox in association with the 
Hoyts’ circuit will preview “Kan- 
garoo” in key Aussie spots Nov. 7 
in Red Cross benefit. 

Paramount has set “Samson and 
Delilah” in Sydney and Brisbane 
via Dan Carroll. Pic will play at 
usual admission scale. 

Alceo Galliera and Fernando 


tral concerts for the Australian 
Broadcasting Commission. 

Jim Gerald and Fred Murray 
are the top comics in “Ladies 
Night in Turkish Bath,” due for 
Sydney preem at Empire. 


Cleveland 


By Glenn C. Pullen 

Al Hibbler into Skybar Club for 
seven days, replacing Billie Holi- 
day. 

Wade Park Manor resuming 
weekend dances with Johnny Tay- 
lor’s orch. : 

Champ Butler packing Moe’s 
Main Street Club on first vocal 
date here. 

First half of 19-day run of “Ice- 
Capades,” at Arena clocking socky 
attendance. ; 

John Derek and Donna Reed in 
town for personals to push Pal- 
ace’s “Saturday’s Hero.” ; 

Max Wittman reopened his Ac- 
ademy Theatre with “Anna Lu- 
casta,” running a month. 

Bas Sheba and comedy duo of 
Rex Dale & Lou Thomas at Al- 
hambra Tavern for fortnight. — 

Benno Frank doing streamlined 
edition of “Three Men on a Horse” 
in kicking 6ff Play House seasont. 

Abe Kramer, chief barker of 
Variety Club, set deal for new 
headquarters at downtown Hotel 
Carter. 

Five “Honey Dreamers” topping 
Statler’s first autumn show, which 
also brought Sammy Watkins’ unit 
back to bandstand. 

Tony Charles, formerly George 
Duffy’s first violinist and arranger, 
joined Stan Kenton’s pop concert 
troupe for tour here Oct. 13. 


Portland, Ore. 


By Ray Feves 

El Rancho opened for the fall 
season. 

Entertainment biz has been good 
in this area. 

Eddie Garr opened at Amato’s 
Supper Club. 

uild and Music Box Theatres 
started facelifting. 

Isabel Brooks and Dave Wright 
in at the Oswego Lodge. 

Eddie Garr in at Amato’s Sup- 
per Club for two weeks. 

“Tales of Hoffmann” due at the 
Guild this week; house scaled at 
$2.40. 

Jack Lawler resigns as manager 
of Clover Club in an unexpected 
move. 

Movie biz great here. “David 
and Bathsheba” opened last week 
at advanced prices. 

The Dansational Hightowers in 
at Clover Club for two weeks. 
Ditto.Charley Chaney. 

Norman Anderson and Johnny 
Walker have joined forces to form 
the Anderson-Walker Theatrical 
Agency. 

Mario Lanza bought a ranch on 
the Rogue River in southern Ore- 
gon and will neighbor with Ginger 


Rogers, et al. 

Jack O'Brian, United Artists 
salesman, set to produce the 
annual Shrine “Show of Shows” 


at Mayfair Theatre. 


Ottawa 


Carmen Cavallero orch drawing 
capacity at Gatineau Club. 

Sadler’s Wells Theatre Ballet in- 
to Capitol for one-niter Oct. 8. 

Shep. Fields’ orch holding 
Standishall bandstand this week. 

Jinx Falkenburg & Tex McCrary 
at local air force show in Audi- 
torium. 

Norman Granz’s 
Philharmonic” 
Thursday (4). 

“Mister Roberts,” with Tod An- 
drews, heading for Capitol stage 
for two nights, Oct. 15-16. 

Duke Ellington orch, Nat “King” 
Cole trio and Sarah Vaughan pack- 
age booked into Auditorium Oct. 8. 

Benny Goodman skedded for 
solo shot with Ottawa Philhar- 
monic in mid-November. 

Cinema de Paris temporarily off 
all-French pic policy with current 
booking, “Girl from the Marshes,” 
Italian with English titles. 

Canadian Repertory Theatre fol- 
lowed “Heaven Can Wait” with 








“Jazz at the 
packed Coliseum 


George S. Kaufman’s “Butter and |? 


Egg Man” 
okay biz. 


. Washington 


_ By Florence S. Lowe 

Spike Jones in for a one-nighter 
at National Guard Armory last 
Friday (5), 

Party-preview of ‘Place in the 
Sun” (Par) tossed by Trans-Lux 
manager Vincent Iorio. 

Barbara Payton (Mrs. Franchot 
Tone) due in at week’s end to tub- 
oe, for “Drums of the Deep 

u 


(Broadway, 1925) to 





Ezio Pinza, in town to sing at 
dedication ceremonies officially ac- 
ceptin ift of two gold statues 
from Italy, also highlighted kick- 
off luncheon for National Sym- 





Previtali here to conduct orches- 


——a ene 


Hollywood 


Leo Carrillo planed to Chicago, 


Barbara Bates parted with her 
tonsils. 


Kathryn Grayson divorced John- 
ny Johnston. 

Eddie Cantor vacationing jn 
Palm Springs. 

Clark Gable filed suit for di- 
vorce in Las Vegas. 


Frank Fontaine in town for hud. 
dles with George Jessel. 


Johnny Stewart back in town 
after a jaunt to Scotland. 


Mrs. William Saroyan filed suit 
for separate maintenance. 


Hattie McDaniel ‘out of hospital 
but still under nurse’s care. 


Jack McConaghy suffered a rup- 
tured appendix on the Warner lot. 


Ava Gardner returned to hos- 
pital after an interrupted checkup. 

Jack Wrather and Bonita Gran- 
ville in town after tour of Europe. 

June Allyson’s flu attack delayed 
start of Metro’s “Dr. Emily” for a 
week. 

Judy Canova vacationing in Ap- 
ple Valley before resuming film 
work. = 

Hank Mann reported in seriuus 
condition, requiring blood trans- 
fusions. 

Edward and William Nassour in 
town after United Artists huddles 
in O. Y. 

Margaret Ettinger has three 
broken ribs, the result of an auto 
collision. 

Pierre Cressoy checked in at 
Paramount after making two films 
in Paris. 

Richard Boone left for Argen- 
tina to appear in “Way of a 
Gaucho.” 

David Wear resigned from: Wik 
liam Morris Agency’s literary de- 
partment. 

Robert Salter in town to gander 
new product for United Detroit 
Theatres. 

Leo McCarey leaves for Europe 
in December, intent on making a 
pic there. 

Julian Harmon to Washington 
for research on a Marine Corps 
training film. 

Bob Sill going out ahead of Bob 
Hope’s forthcoming personal ap- 
pearance tour. 

Ginny Simms, Jane Nigh and 
Tom Drake to Phoenix for opening 
of “Disc Jockey.” 

Chi columnist Irv Kupcinet in 
town to round up talent for his 
Harvest Moon Festival. 

George Breakston and C. Ray 
Stahl returned from Japan where 
they filmed “Geisha Girl.” 

Roy Rogers left for Chicago by 
rail while his horse Trigger took a 
plane to Battle Creek, Mich. 

J. E. Brulatour, Inc., tossed 
luncheon for George Gibson to 
celebrate his 25th year with com- 


pany. 

Al Ybarra taking time off from 
Republic chores to exhibit his 
water colors at Pan American Art 
Galleries, San Antonio. 

John Farrow invited to Wash- 
ington to represent the film indus- 
try in a joint civilian orientation 
program organized by Secretary of 
Defense Robert Lovett. 

Esther Williams, Spencer Tracy, 
Red Skelton, Gene Kelly, Kathryn 
Grayson and Van Johnson record- 
ed appeals for the Easter Seal 
drive for Crippled Children. 


Philadelphia 


By Jerry Gaghan 


Booking agent George Del Pia is 
off to Florida, shopping for a 
nitery. 

Charley Barnet is heading a six 
piecer at Ciro’s, for his first local 
visit in two years. 

Jack Sterin, Philadelphia Orches 
tra cellist, was hospitalized on eve 
of symph’s opener (5). 


Pearl Bailey made her first local 
appearance since her European 
trip, at Club Ebony (8). 

Embassy Club launched its new 
season (3) without a chorus line 
for the first time in history. 

Abe Burrows guested (8) at 
Green Valley Country Club party 
for workers in Allied Jewish Ap- 





eal. 
The “Ice-Capades” opening (17) 
at Arena wil be for benefit of 
Golden Slipper Square Club’s sum- 
r camp for underprivileged kids. 
Comedian Guy Marks has taken 
over the Greenwood Inn, Mer- 
chantville, N.J. The opener yes- 
terday (Tues.) launched it on a 
full-week show policy. 
The Junior amber of Com- 
merce, which has sponsored “Miss 
Greater Philadelphia” the last two 
years in the Miss America Pageant 
at Atlantic City, has dropped the 
franchise. 
The Clovers, lead act at the 
Earle, missed the first three shows 
at the house as the result of a 
booking mixup. They dressed on 
the train from Washington and 
rushed by cab to the theatre just 
in time to make the last evening 





phony drive. 
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OBITUARIES 


MAMIE LEMLEIN 


Mamie Lemlein, longtime thea- 
tre ticket specialist, died in New 
York, Oct. 7. At the time of her 
death, she was an executive with 
the Theatre Party Bureau, N. Y. 
For many years before that she 
was a staffer at Leblang’s, pioneer 
Broadway theatre ticket organiza- 


tion, and through that association | 


came to be known to thousands in 
and out of show biz. 

Her husband, Philip, who sur- 
vives, was for a number of years 
conductor of the pit band at the 





old Hippodrome, N. Y. 
= | 
FRANK MENCHES 
Frank Menches, 86, who with his 
late brother, Charles, built the 


Liberty Theatre, Akron, O., died in | 
that city Oct. 4. He was: credited | 
with the invention of the ham-)| 
burger sandwich in 1892. He and | 
his brother were in the concession 
business for 40 years. They came 
to Akron in 1897 and opened the 
old Summit Lake Park. The Lib- 
erty Theatre was opened after 
World War I, with deceased re- 
tiring from the theatre business in 
1938. 

A son and two daughters survive. | 


SUZANNE ROCAMORA 


Mrs. Suzanne Rocamora (Pfleg- 
ler), 71, former musicomedy ac- 
tress and cabaret singer, died in 
New York Oct. 5. She was lead- 
ing lady for Nat Wills in “Son of 
Rest” and retired from the stage 
after her mafPiage in 1919. Pre- 
viously she had sung in New York 
at Churchill’s Restaurant, the Cafe 
des Beaux Arts and the Hotel 
Martinique. She also appeared in | 











; sociated in the theatre business in 
| Lorain, another son and _ two 
daughters. 

NAT LUND 


Nat Lund, 33, former drama re- 
porter on the Seattle Times, was 
killed in an auto accident in 
Adams County, Wash., Oct. 3. Lund 
had been with the Times for 10 
| years, most of them in the drama 
| department, but had been a gen- 
eral assignment reporter for the 
| past year. 





| brother. 





HARRY DUNCAN 

Harry Duncan (& Holt), 74, died 
at his home in Bayside, L. I., Oct. 
as He did a blackface comedy 
act for many years and was a top 
club entertainer. For the past 10 
years he worked at McAlroy’s Cafe 
in Bayside. His wife Vi Barratt, 
who was part of the English acro- 
batic sister act, of Black & White 
(Cecil Lazar), survives, also a mar- 
ried son and daughter. 





DR. ANTON PHILLIPS 
Dr. Anton Phillips, 77, former 


;prexy of the Phillips Bulb & Ra- 
| dio Works, died in Eindhoven, the 


Netherlands, Oct. 7. 

The company, which was found- 
ed by his brother Gerald, entered 
the radio field in 1924 and it was 
considered second only to Radio 
Corp. of America as an exporter 
of radio equipment. Dr. Phillips 
retired from his post last May. 


MRS. JULIA V. BAILEY 


Mrs. Julia Vanderheyden Bailey, 
77, operator of one of the first 





vaude. : 
Her husband survives. 


FRANK GREY 


nickelodeon houses in New Jersey, 
died Oct. 8 in Jersey City. 

With her first husband, the late 
Francis Vanderheyden, she opened 








Frank Grey, 67, composer, died 
of a heart attack in Beverly Hills, 
Cal., Oct. 3. Grey penned three 
musicomedies, “Sue Dear,” ‘‘Mat- 
inee Girl” and “Happy.” 

His songs included “fen of 
Harvard,” “Mammy Dear,’ ‘Give 
Me One Rose To Remember,” “At 
Eventime,” “Little Bluebird of My 
Heart” and “Dear Eyes.” He also 
produced and- conducted’ the 
“Celebrity Supper Dances” at 
various hotels and at one time 
headed a music publishing firm. 


DAVID R. KOMM 

David M. Komm, 47, part owner 
of the Brentwood Theatre, near 
St. Louis, died Sept. 30, apparently 
from heart disease, as he was en- 
tering a St. Louis country club 
where he was to have wafthed the 
finals of the St. Louis Open Golf 
tourney. Dr. Cary Middlecoff, a 
dentist, who later won the tourney, 
was one of several who adminis- 
tered first-aid without success. 

_ His wife, two brothers and a 
Sister survive. 





BERNARD L. GROSSMAN 

Bernard L. (Bernie) Grossman, 
66, motion picture songwriter, died 
in Hollywood Oct. 2. Among his 
songs and special material were 
That_ Barearolle Tune,” “When 
The Parson Hands the Wedding 
Band for Me to Mandy Lee,” 
‘There’s Something About You 
Makes Me Love You,” “Linger 
Longer Letty,” and “There’s A 
Service Flag Flying At Our 
House.” 
Three sisters survive. 








REUBEN GUSKIN 
Reuben Guskin, 64, manager of 
the Hebrew Actors Union, died in 
New York, Oct. 4. As manager of 
the HAU since 1919, Guskin ex- 
erted a great influence in the Yid- 
dish theatre and was responsible 
for improving the working status 
of actors in his sphere. He was a 
veepee of the Associated Actors 
and Artistes of America. 
Surviving are his wife, 


two 
daughters and a son. 





MARGO LEE 

Margo Lee, radio-TV and film 
actress, died Oct. 8 in Los Angeles 
aiter a two month’s illness. Known 
principally as a comedienne, she 
had appeared on the Bob Hope, 
Eddie Cantor and Milton Berle 
shows, among others. She also had 


a role in the pi “ ; 
So Bad.” picture, “So Young 








the Hippodrome Theatre, Hoboken, 
in 1897, and later the Hipp Thea- 
tre in Jersey City. Survived by a 
son and a brother, 


GILBERT B. J. FRAWLEY 

Gilbert B. J. Frawley, 65, former 
exec of Paramount Pictures Corp. 
and former prexy of the New York 
Athletic Club, died Oct. 5 in 
Yonkers, N. Y. Frawley had been 
with Par for 27 years as liaison 
between production and sales. He 
retired in 1945. 

Surviving are his daughter, two 
sisters, a brother and two grand- 
children. 


GENEVIEVE BELL 


Genevieve Bell, 56, character ac- 
tress, died Oct. 3 in Los Angeles 
after “an operation. Starting before 
World War I, she was one of the 
early Hollywood film players. 

Miss Bell worked for Jesse 
Lasky, Cecil B. DeMille and other 
producers in the silent days, con- 
tinuing until her final illness. 


PAUL KRING 

Paul Kring, 52, Richmond, Ind., 
music store owner for 20 years, 
died in that city Sept. 30. He once 
played with the Sousa band, and 
for five years worked in vaudeville 
with his wife. He was director of 
the American Legion band in Rich- 
mond. 

Wife, mother, and three sisters 
survive. 


PHILIP J. MARGET 

Philip J. Marget, 70, veteran 
film exhibitor and w.k. philanthro- 
pist, died in Boston Oct. 2 after 
an operation. Long identified with 
the motion picture industry, at the 
time of his death he operated the 
Strand, Chelsea and the Bellevue, 
Central Falls, R. I. 

Survived by three daughters. 


GINA HAASE 

Gina Haase, 72, German-born 
actress, died in St. Louis Sept. 29 
of a cerebral hemorrhage. After 
a stage career in Germany Mrs. 
Haase came to the U. S. as a young 
woman. She appeared with Ger- 
man-language and little theatre 
groups. 

Two sons survive, ~ 


GUS M. BARTRAM 
Gus M. Bartram, 61, former 
vaude performer, died in Traverse 
City, Mich., Oct. 7. : 
Bartram toured the vaude cir- 














|cuits as a tenor and instrumental- 


_ Surviving are her parents and a ist. For the last 14 years he had 


Sister, 





MRS. NAZERA ZEGIOB 
Mrs. Nazera Zegiob, 54, who 
owned and operated three theatres 


managed a theatre in Traverse 
City. 


REGAN HUGHSTON 
Regan Hughston, 76, former ac- 


in Lorain, O., and one in nearby |tor, died Oct. 2 in Siasconset, 


Vermilion, died in Lorain Oct. 4. 
She entered the exhib business af- 
ter her husband, George, died in 
1926. At that time they owned 
the four houses in Lorain. She 
closed two, and later acorired two 
others. 


Surviving are a son, Elias, as- 


Mass. He had appeared under the 
management of David Belasco. 

Surviving are his wife and three 
stepdaughters. 


Henriette Moret, 75. actress, 
died in Paris, Oct. 5. She was a 








comedienne at the Odeon Theatre, 


Paris, and had also been a mem- 
ber of the Theatre Michel company 
in St. Petersburg before the end 
of the Czarist regime. 





Osear Luginbuhl, 57, for many 
years a viola player in the old 
Toledo Philharmonic Orchestra, 
died of a heart ailment Oct. 4 in 
Toledo. Wife, son, and two daugh- 
ters survive. 





Egisto Tango, 79, conductor of 
Denmark's Royal Opera Orchestra 
in Copenhagen, died in that city 
Oct. 5. He conducted at the Met 
Opera, N. Y., during the 1909-10 
season. 





Julius E. Smith, 83, pioneer film 


| exhibitor, died Oct. 1 in Pasadena, 
Survived by mother, sister and | Cal. : 
| pictures he operated houses in To- | 


In the early days of motion 


|nopah and San Francisco. 
| W. W. MeNatt, 64, veteran East 
| Texas theatre owner-operator, died 


;}in Naples, Tex., Sept. 27. He was | 


| co-owner of theatres in Dainger- 
| field, Hughes Springs and Naples. 





Howard W. Cheney, 47, Coast 
manager of the Erwin, Wasey ad 
agency, died Oct. 3 in Los Angeles, 
after a heart attack. 





Father, 71, of Nat Karson, scenic 
artist and producer of the Empire, 
London, shows, died in New 
Oct. 2 of a thrombosis. 





Edward M. Tracht, 50, motion 
picture projectionist, died Oct. 6 in 
Camden, N. J. 





Son, 24, of Herbert Lynn, vaude- 
nitery agent, died Sept. 29 in New 
York. 





Susan May Holton, 76, radio 
scripter and author of books for 
children, died in New York Oct. 6. 





John H. Twombly, 48, orch lead- 





er, died in Bridgewater, N. H., 
Sept. 29. 

BIRTHS 
Mr. and Mrs. Tyrone Power, 
daughter, Hollywood, Oct. 2. 


Parents are screen players (Linda 
Christians). 

Mr. and Mrs. Billy Verson, son, 
Burbank, Cal., Sept. 30. Father is 
a screen actor. 


Mr. and Mrs. John D. Harris, 
son, Pittsburgh, Oct. 4. Father 


manages the Denis Theatre there 
for the Harris circuit. 

Mr. and Mrs. Johnny Corday, 
son, Pittsburgh, Oct. 1. Father’s 
a nitery singer. 

Mr. and Mrs. Ed Tragesser, son, 
Pittsburgh, Oct. 2. Father's on 
KQV staff there. 

Mr. and Mrs. Charles H. Under- 
wood, son, Uniontown, Pa., Sept. 
30. Father’s program director of 
WMBS there. 

Mr. and Mrs. Bob Copfer, son, 
Cleveland, Sept. 25. Parents are 
singers. 

Mr. and Mrs. Robert Bollen, 
daughter, Pitt@urgh, Sept. 18. 
Father’s a production assistant at 
WDTYV there. 

Mr. and Mrs. Marcel Pagnol, 
daughter, Monaco, on the Riviera, 
Oct. 2. Mother is actress Jacque- 
line Bouvier; father is playwright 
and film producer. 

Mr. and Mrs. Allan Hersholt, 
son, Santa Monica, Cal., Oct. 2. 
Father is a publicist; grandfather 
is Jean Hersholt. 

Mr. and Mrs. Carlton H. Weav- 
er, Jr., daughter, San Antonio, re- 
cently. Father is manager of the 
Hi-Park Drive-In, San Antonio, 
and son of C. H. Weaver, branch 


manager of Paramount Pictures, 
Oklahoma City. 
Mr. and Mrs. Leon Breeden, 


daughter, Fort Worth, Oct. 2. Fa- 
ther is orch leader there. 

Mr. and Mrs. Bert Briller, daugh- 
ter (their first), N. Y., Oct. 8. Fa- 
ther is a Variety staffer; mother 
is House & Garden staffer. 

Mr. and Mrs. Alan Ward, son, 
Oct. 1, Doylestown, Pa. Father is 
VARIETY correspondent in New 
Hope, Pa. 

Mr. and Mrs. Werner Trapp, son, 
Sept. 29, Burlington, Vt. Father 
is baritone member of Trapp 
Family Singers. 

















Weavers 


Continued from page 1 








' Hammerstein 2d. Miss Horne, who 
iN. J., worked the Sullivan show 
| nonetheless. 


out of the Ohio State past summer 
because of similar protests. 

Question of whether the act will 
| be paid under terms v. the contract 
is still to be resolved. Weavers were 
set under an American Federation 
of Musicians paper because Pete 
Seeger, 
who is alleged in the protests to 
jhave leftist leanings, 
| banjo. 








Paris’ New Season Entries 


Continued from page 2 

















be interested in a few well-frozen, ticle by Jean Anouilh in a weekly 
words on how the Paris theatrical | literary journal right after sLe died 
season has started. We went up|... a remembrance written by a 
there for a few days in between | man who had never met her, and 
Farouk’s bancos and we noted the; seen her on the stage only once 
following: | seme years ago. 

Any Broadway critic who | As for the local cinema, French 
laments the beginning of every! Critics are preening themselves on 
new show biz season with the | the excellent showing local product 
| thought that each first play seems | made at the Venice Film Festival. 
|to get worse as the years go by,| They refer particularly to ‘“Jour- 
' 
| 





should be forcibly bound and_| nal- d'un Cure de Campagne” 
gagged (we could stop there) and| ‘ Diary of a Country Priest’), “La 


made to sit through a little gem | Nuit Est Mon Royaume” (‘Night Is 


that has just opened the Paris sea-|My Kingdom”), “Barbe-Bleue” 


York | 


son. This ts called “Nausicaa du 
Mackenzie,” and before your fam- 
ily newspaper readers’ thoughts 
|run away with them the literal 
translation of it is: “Nausicaa of 
the Mackenzie” and if you're still 
|no further ahead than we were 
| when we left the theatre, we might 
tell you that Nausicaa was a Gre- 
cian nymph who played ball with | 
Ulysses; the Mackenzie is a river 
in Canadg; and if you now hear | 
echoes of Mary Ellis singing “Indian 
Love Call” you got more imagina- 
tion than the authors of the play. | 
The plot has to do with a French 
lad who gets lost in the forest, is 
found by an Indian girl, and teepees 
up with her until he discovers she 
is deceiving him with one of the| 
local half-bucks. The entire thing | 
|} was done on a stage half the size | 
of the Bijou, N. Y., and there is ab- | 
solutely nothing like a tiny stage | 
|to indicate the majestic massive- | 


i full of 


(“Bluebeard”), and “Les Mains 
Sales” (“Dirty Hands” . done 
on Broadway, with Charles Boyer, 
as “Red Gloves’’). Purely personal 
opinion about them would run 
about like this ... besides having a 
juvenile who looks more like Jim- 
my Duranie than anyone since 
Basil Rathbone (Daniel Gelin) ‘Les 
Mains Sales,” in seript, camera and 
general overall appearance, looks 
as if somebody had resurrected D. 
W. Griffith complete with silent 
picture technique. The thing is so 
full of cutworn symbolism (the 
magnate talking of how shocking 
it is that people are starving while 
stuffing his face at dinner, etc.), so 
wartime starving, Warner 
Bros. Nazi spy film-stuff that only 
Errol Flynn is lacking, which may 
or may not be a good thing for all 
concerned. Pierre Brasseau gives 
his customary good performance, 
but gad! how everybody talks and 


‘ness of the Canadian woods. All| talks and talks. 
ithe lighting tricks in the world A Red Hot ‘Bluebeard’ 
can’t convince anyone that any-| Barbe-Bleue” is a retelling of 


body can be lost on a stage about | the old fairy-tale, with Brasseau 
10 feet square...nor that when | again, and Sexcile Aubry, who is 
Nausicaa starts deceiving her hus-| Wonderful in spite of looking, at 
band six inches away from where | times, like an over-passionate filly 
he’s pacing up and down waiting | sighting her first stallion. American 


| anything of her at all. . 


for her, he could possibly be aware 
of his teepee heave as if all three 


derneath. 
end of the play 


est’s prime evils. 
Holdovers 


the summer 
Sartre play, ‘‘Le Diable et le Bon 


ple furious because guess—who got 
second billing. Our own opinion of 
same is that it’s a combination of 
a dirty little boy writing 4-letter 
words on the back fence and a 
slightly drunken highschool pageant 
staged in upper Michigan. It has 
two magnificent performances from 
Pierre Brasseau, in a performance 
that must have more sides than one 
actor playing both parts in the} 
Corsican Brothers, and Jean Vilar | 
who plays the monk to Brasseau’s 
evildoer. The entire piece should 
live longer as a tribute to the late 
Louis Jouvet’s magnificent staging | 








Speaking of Jouvet... Paris show | 


geance. Jouvet, Maria Montez and 


a month of each other. Oddly 


cans at least, it is the least-known 


This is not to say that Jouvet will 
not be missed, nor that there was 
anything phoney or staged about 
some of the antics at the Montez | 
rites. But where Montez was 





ous synrbol, where Jbuvet already 
| seemed to have attained immortal- 
lity before his death, people seem 
to miss Ludmilla Pitoeff with a 
grief that is almost family-like in 
its personal touch. 
Genuine Faves 

We were about the only two 
| Americans who seemed to know 
. we had 
seen her in her last New York ap- 
|pearance, “The House In Paris” 
|a rather strange, . ordy play that, 
if memories serve, lasted about a 


| 


; been seeing her steadily . since 


| her husband, George, deceased in 
, 39, were the first and only French- 


The Weavers had been cancelled | speaking actors to give Paris au-| Philadelphia, Sept. 21. 


|diences Ibsen, Shaw, Strindberg, 


|ete. They might be best likened to 
| those touring coupl.3 in repertory 
‘when stock in the U. S. was at its 


| and Harry Bannister, who were 
'famous in Pittsburgh long before 


where. Perhaps the best example 


\for the Pitoeffs is found in an ar- 


Peters sisters were wrestling un- | 


; aac .. | by the 

As for the rest of the theatre, | \’- : 

it’s pretty much as it was before | leased on treatment of blind vets, 
vacations . . the| et: 


Dieu” is still capable of making peo- | P@gne” 


enough, oddly enough for Ameri- | 


of these who seems to have oc¢ca- | 
sioned the most sincere mourning. | 


| height—people like Ann Harding | 


audiences will probably be lured 


that something is making the sides | to it with the usual peekaboo ads 


. and won't be disappointed. 
“La Nuit Est Mon Royaume” has 


We left well before the | one of Jean Gabin’s finest tortured- 
having decided | Workingman performances. Dealing 


that Nausicaa was one of the for- | 


with a railroad engineer who goes 
| blind in an accident, it’s going to 
| find its American chances blurred 
several films already re- 


“Journal d'un Cure de Com- 
is sensitive, slow-moving, 
and the type of thing that will 
cause American crix to lament that 
we can’t make such a sensitive, 
slow-moving film in Hollywood, 

One film that doesn’t seem to 
have been shown at the Film Fes- 
tival is something called “Voyage 
a l'Amerique” (“Trip to America’) 
with Yvonne Printemps and Pierre 
Fresnay, an amusing, refreshing 
and charming pic. Nothing spectac- 
ulat about it in either story or 
treatment ... it concerns a small- 
town French couple approaching 
the 50s ‘the age, not the year), and 
all about the trip to America that 


than to Sartre’s word-marathoning. | has been planned for so long... 


and the various things that come 


biz has had the usual “three deaths | UP to prevent it. Maybe it’s because 
in a row” superstition with a ven- ¢Very French man or woman you 


| 


meet over here envies you for be- 


Ludmilla Pitoeff all within about | ing an American (that Is, for being 


able to live in America) and wants 
more than anything to go... 
' whatever reason, it clicks. 

Nobody, least of all us, knows 
when you'll hear from us again 

. We are now going into monas- 
tic seclusion here to get 30.000 
words done on what at least two 
people called the Great American 
Novel. Who are the two people? 


always a highly beautiful, glamor- Naturally. ... 


Jimmy Carhartt & Nicky Winter. 





MARRIAGES 

Mrs. Cloe P. McCain to Edward 
| Arnold, Southport, Conn., Oct. 7. 
| He’s a film actor. 

Elaine Shumrak to Norm Pres- 
cott, Brookline, Mass., Oct. 6. He’s 
(program director of WORL, Bos- 
| e 
| Mrs. Frances Koshland Judge to 
| William B. Hawks, Hollywood, Oct. 
13. He’s a screenwriter. 
Florence Sombrotto to Ray Mid- 


| 


of the Town” TV salute to Oscar | week. But to Parisians, who have | dleton, New York, Oct. 2. Bride is 


an actress known professionally as 


lwas then at the Riviera, Ft. Lee, | shortly after World War I, she and) Carolyn Maye; he's a musicomedy 


actor. , 
Jane Locke to Lazarus Cohen, 
Bride is a 
showgirl. 

Geraldine Denny to Norman Lee, 
'Danbury, Iowa, Oct. 2. He's 
lorchester leader who recently took 
lover the Eddy Howard band. 
| Mildred Boyle to George Per- 
/kins, Medford, Mass., Oct. 6. He's 
travelog narrator associated with 


arranger for the group, they ever became well known else- | Burton Holmes. 


Bonnie Goodwin to Robert Wal- 


handles a of the respect Paris audiences felt lace, Pittsburgh, Oct. 4. Bride's on 


ithe staff of KDKA there. 
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